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PREFACE

Th e s e  l e c t u r e s  we r e  a n  a t t e m p t  t o  c o m m e n d  t o 
an  aud i ence  more  o r  l e s s  popu l a r  bu t  cu l t iva t ed  the 
p r i n c i p l e  t h a t  re l i g i on ,  a nd  e s p e c i a l l y  Ch r i s t i a n i t y, 
i f  rea l  and deep,  a f fect s  the whole man and the whole 
s o c i e t y.  F o r  t h a t  p u r p o s e  I  t o o k  a  g r e a t  s o c i a l 
p ro d u c t  t h a t  o f t e n  s e e m s  t o  h ave  l e s s  t o  d o  w i t h 
C h r i s t i a n i t y  t h a n  s o m e  o t h e r s — n a m e l y  A r t .  A n d 
w i t h  t h i s  m a i n  o b j e c t  i n  v i ew  I  m a d e  t h e  f u r t h e r 
a t t e m p t  t o  i n t r o d u c e  t o  n o t i c e  t h e  wo r k  i n  t h i s 
k ind  o f ,  pe rhap s ,  the  g rea t e s t  and  r i che s t  mind  tha t 
eve r  g ave  i t s e l f  t o  such  a  que s t ion .  The  Æsth e t i k  o f 
Hege l  i s ,  p e rh ap s ,  t h e  f i n e s t  o f  a l l  h i s  wo rk s .  And 
i f  t a k e n  w i t h ,  s a y,  L e s s i n g ’s  L a o c ö o n ,  i t  w o u l d 
f o r m  a  l i b e r a l  e duc a t i on  i n  l i t t e r a e  h uman i o r e s,  a nd 
p rov i de  s u ch  a  b a s i s  o f  equ i pmen t  f o r  t h e  s p i r i t u a l 
c r i t i c  a s  bu t  t oo  s e l dom  ex i s t s .  I  w i l l  c on f e s s  t h a t 
I  wa s  l e s s  c onc e r n ed  t h a t  eve r y t h i n g  I  s a i d  s hou l d
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e s c ape  ch a l l enge  t h an  t h a t  t ho s e  who  he a rd  s hou l d 
g e t  s ome  i d e a  o f  a  g re a t  me t hod  i n  t h e s e  ma t t e r s , 
a n d  r e a l i s e  h ow  h i g h ,  s u b t l e ,  a n d  m a n i f o l d  t h e 
p a t h s  o f  t h e  S p i r i t  a r e  o n  t h e  way  t o  i t s  e vo l u - 
t i on  a s  Ho l y  Sp i r i t .  I n  t h e  f i r s t  p a r t  o f  t h e  book , 
t h e r e f o r e ,  I  a m  p r e a c h i n g  H e g e l ,  n o t ,  I  h o p e , 
w i t h o u t  j u d g m e n t ,  b u t  c e r t a i n l y  a s  t h e  t e x t  I 
e x p o u n d .  I n  t h e  l a t t e r  p a r t  I  a m  l e s s  d e p e n d e n t 
o n  h i m ,  a n d ,  I  f e a r ,  w o r t h  l e s s .  B u t  I  a m  n o t 
w i t hou t  ev i d ence  t h a t  t h e  l e c t u re s  t o  s ome  opened 
n ew  v i s t a s ,  a n d  t o  s o m e  f ew  a  n ew  wo r l d .  A n d  I 
a m  h o p e f u l  t h a t  s o m e  s u g g e s t i ve  v i r t u e  m ay  n o t 
q u i t e  l e ave  t h e m  w h e n  t h e y  g o  i n t o  p r i n t .  T h ey 
mean  no th ing  fo r  a  ph i lo sophy  o f  a e s the t i c,  beyond 
w h a t  H e g e l  d i d .  B u t  I  s h o u l d  b e  g l a d  t o  t h i n k 
tha t  they  he lped  any  to  be l i eve,  f i r s t ,  t h a t  a  Gospe l 
w h i c h  s a v e s  s o c i e t y  m u s t  a l s o  s a v e  i t s  c u l t u r e ; 
a n d ,  s e c o n d ,  t h a t  a  g r e a t  p h i l o s o p hy  h a s  a  f i n e 
a n d  p owe r f u l  wo r d  t o  s a y  o n  o t h e r  t h i n g s  t h a n 
m e t a p hy s i c , — o n  t h i n g s  t h a t  e x p r e s s  t h e  p a s s i o n , 
romance,  and  be au t y  o f  l i f e .  A  s c i en t i f i c  t re a tmen t 
of  hi s tor y ( i f  we get  the r ight  sc ience)  wi l l  do jus t ice 
a l so  to  the imag inat ion in  which the sp i r i tua l  power s 
blossom for a life beyond life.
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Much  a t t en t i on  i s  now happ i l y  g iven  to  t he  ph i l - 
o sophy  bo th  o f  h i s t o r y  and  re l i g i on ,  and  i t  may  be 
wo r t h  wh i l e  t o  u r g e  t h a t  no  a c cou n t  o f  s o c i e t y  i s 
j u s t  w h i c h  i g n o re s  t h e  a c t i o n ,  i n  i t  a n d  f o r  i t ,  o f 
t h e  s p i r i t u a l  p owe r  wh i ch  c ome s  n e x t  t o  r e l i g i o n , 
a n d  h a s  s o  m a ny  e x c h a n g e s  w i t h  i t .  I n  a n  a g e  o f 
c u l t u r e  t h e  a r t i s t  i n  v a r i o u s  k i n d s  m e a n s  m u c h . 
A n d ,  l e s t  a n y t h i n g  s o  f a t a l  s h o u l d  t a k e  p l a c e  a s 
t h e  s u b s t i t u t i o n  o f  a n  a e s t h e t i c  f o r  a n  e t h i c a l 
re l i g ion ,  o r  a r t  be  dep r aved  by  be ing  i do l i s ed ,  i t  i s 
w e l l  t h a t  w e  s h o u l d  k n o w  w h a t  a r t  c a n n o t  d o 
t h r o u g h  t h o s e  w h o  d u l y  ow n  w h a t  i t  c a n .  T h e 
glacial  age is  now over when rel ig ion was in per i l  from 
na tu r a l  s c i ence ;  i n  ou r  more  g en i a l  d ay  t h e  d ange r 
i s  f ro m  o t h e r  a n d  s u n n i e r  s i d e s ;  a n d  o n e  o f  t h e s e 
i s  t h e  a e s t h e t i c .  Tr u l y  t h e  d a n g e r  o f  C a p u a  t o 
H a n n i b a l  i s  g r e a t .  B u t  i t  m a y  b e  u s e f u l ,  w h i l e 
s o m e  s h ow  h ow  b a d  a  m a s t e r  A r t  m a y  b e ,  t h a t 
o t h e r s  s h o u l d  i n d i c a t e  h ow  g o o d  s h e  c a n  b e  a s  a 
s e r va n t .  I f  a  b a d  j u d g e  s h e  i s  a  p r e c i o u s  w i t n e s s . 
T h a t  i s  w h a t  I  t r y  t o  s u g g e s t  t o  a ny  a s p i r i n g  a n d 
ingenuous  sp i r i t s  who may  happen to  t ake  th i s  book 
i n t o  t h e i r  h a n d s .  C o n s i d e r a t i o n s  o f  t h e  k i n d  b e - 
c o m e  m o r e  v a l u a b l e  a s  we  n e e d  m o r e  a n d  m o r e
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t o  s u p p l e m e n t  t h e  r u l i n g  s o c i a l  i n t e r e s t s  w i t h  a 
publ ic  concer n tha t  l eans  to  the  sp i r i tua l  r a ther  than 
t h e  e c o n o m i c  s i d e .  T h e  N a t i o n a l  G a l l e r y  r e p r e - 
s e n t s  a n  i n t e r e s t  a s  i n t e g r a l  t o  t h e  C h u r c h  i n  i t s 
own way as the national Parliament.

*  *  *  *  *

I  am  ve r y  g r a t e f u l  t o  my  co l l e a gue,  D r.  Benne t t , 
for his vigilance and suggestions on the proofs.
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I

GREEK ART AND RELIGION 

I  p rop o s e  i n  t h e s e  l e c t u r e s  t o  t r a c e  s o m e  o f  t h e 
r e l a t i o n s  t h a t  e x i s t  b e t we e n  t wo  s u b j e c t s  e a c h  o f 
a b s o r b i n g  i n t e r e s t ,  a n d  o n e  a t  l e a s t  o f  a n  i m p o r t - 
a n c e  q u i t e  t r a n s c e n d e n t .  A r t  a n d  R e l i g i o n  h a ve 
a l w a y s  b e e n  c l o s e l y  c o n n e c t e d ,  a n d  t h e y  h a v e 
e x e r t e d  o n  e a c h  o t h e r  a n  i n f l u e n c e  w h i c h  n o t 
on l y  g ive s  s c op e  f o r  much  va r i e t y  o f  op i n i on ,  bu t 
o p e n s  r e g i o n s  o f  i nv i t i n g  s p e c u l a t i o n  o n  s o m e  o f 
t h e  r a r e s t  q u a l i t i e s  a n d  e n e r g i e s  o f  t h e  h u m a n 
spirit.

E x p e r i e n c e  s h ow s  i t  t o  b e  a  f o o l i s h ,  a n d  e ve n 
m i s ch i evou s ,  e f f o r t  t o  p ronounce  pe r pe tu a l  d ivo rc e 
b e t w e e n  A r t  a n d  R e l i g i o n .  Q u a r r e l  t h e y  m a y 
a n d  t h e y  d o ,  b u t  i t  i s  n o t  a l i e n a t i o n ;  a n d  i t  i s 
n o t  f o r  a  t h i r d  p a r t y  t o  i n t e r f e r e ,  o r  a  j u r y  o f 
e i ther  a r t i s t s ,  apos t le s ,  or  cr i t ic s  to  decree  more than 
a  j u d i c i a l ,  a nd  p e r h ap s  t empo r a r y,  s e p a r a t i on .  The 
s p i r i t  o f  R e l i g i o n  w i l l ,  i n  c e r t a i n  p h a s e s ,  s t r i ve 
t owa rd s  a n  u t t e r a n c e  o f  i t s e l f  i n  t h e  f o r m s  o f  a r t ; 
t h e  f o r m s  o f  a r t  w i l l  a g a i n  a n d  a g a i n  b e c o m e  t h e 
ve h i c l e ,  o r  e ve n  t h e  s o u r c e ,  o f  c e r t a i n  p h a s e s  o f 
r e l i g i o n ;  a n d  t h e  i n n e r  s p i r i t  o f  a r t  m ove s  a m o n g 
r e a l m s  a n d  p owe r s  w h i c h  f o r  m a n y  d o  t h e  wo r k 
o f  re l i g ion  on  the i r  sou l s  (however  the i r  con sc i ence
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m ay  f a r e ) .  T h e  i n wa rd  g r a c e  i s  n o t  l i f t e d  o u t  o f 
a l l  c o n n e c t i o n  w i t h  t h e  o u t w a r d ,  n o r  h a s  t h e 
o u t wa rd  a s  ye t  l o s t  i t s  s t r a n g e  p owe r  t o  s t i r  a n d 
k i n d l e  t h e  i n w a r d .  B u t  we  k n ow  h ow  h a r d  a n d 
d e l i c a t e  a  p rob l em  i t  i s  t o  a d j u s t  i n  ou r  own  l ive s 
t h e  c on f l i c t i n g  c l a im s  o f  s ou l  a nd  s e n s e .  And  i t  i s 
a  p ro b l e m  o f  mu c h  g re a t e r  d e l i c a c y  a n d  d i f f i c u l t y 
to  re conc i l e  the  sp i r i t  w i th  i t s  a r t i s t i c  exp re s s i on— 
w h e t h e r  o u r  a s p i r a t i o n  b e  p e r f e c t l y  t o  u t t e r  s o u l 
by  f o r m ,  o r  o n l y  t o  g i ve  t h e  s o u l  s u c h  u t t e r a n c e 
a s  s h a l l  be  a  po in t  o f  re s t  f o r  i t ,  w i thou t  becoming 
a  s e d u c t i o n  t o  t a r r y  o r  w a v e r  o n  i t s  u p w a r d 
flight.

I t  m a y  b e  f o u n d  i n  s u c h  a n  i n q u i r y  t h a t  w e 
r e a c h  a  r e s u l t  l i k e  t h i s .  We  c o u l d  n o t ,  i n  v i e w 
o f  t h e  f a c t s ,  s a y  t h a t  t h e  i n f l u e n c e  o f  R e l i g i o n 
u p o n  A r t  h a d  b e e n  m i s c h i e vo u s ,  s e e i n g  t h a t  i t 
i s  R e l i g i o n  w h i c h ,  f o r  t h e  m o s t  p a r t ,  h a s  c a l l e d 
A r t  i n t o  e x i s t e n c e ,  a n d  s u p p l i e d  i t  w i t h  i t s  ve r y 
f i n e s t  a n d  l o f t i e s t  i n s p i r a t i o n s .  N o r  c o u l d  w e 
g o  s o  f a r  a s  t o  s a y  t h a t  t h e  i n f l u e n c e  o f  A r t  o n 
R e l i g i o n  h a d  b e e n  d e l e t e r i o u s  o n  t h e  w h o l e .  I n 
m a n y  r e s p e c t s  i t  h a s  b e e n ,  b u t  i t  c o u l d  n o t  b e 
m a i n t a i n e d  t h a t  t h e  b a l a n c e  h a s  b e e n  o n  t h e 
m i s c h i e v o u s  s i d e .  B u t  t h i s  a t  l e a s t  m a y  s a f e l y 
b e  s a i d ,  i n  t h e  f i r s t  p l a c e ,  t h a t ,  w i t h  t h e  o n e 
e x c e p t i o n  o f  G r e e c e  ( t o  b e  a f t e r w a r d s  r e f e r r e d 
t o ) ,  t h e  i n f l u e n c e  o f  R e l i g i o n  u p o n  A r t  h a s  b e e n 
m o r e  p o w e r f u l  t h a n  t h e  i n f l u e n c e  o f  A r t  o n 
R e l i g i o n ;  a n d ,  i n  t h e  s e c o n d  p l a c e ,  t h a t  i t  h a s 
b e e n  m o r e  b e n e f i c i a l .  R e l i g i o n  h a s  d o n e  m o r e 
f o r  A r t  t h a n  A r t  h a s  d o n e ,  o r  i s  l i ke l y  t o  d o,  f o r
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R e l i g i o n .  A n d  t h i s  i s  t r u e ,  w h e t h e r  yo u  t a ke  t h e 
wo rd  i n f l u e n c e  i n  a  q u a n t i t a t i ve  o r  a  q u a l i t a t i ve 
sense, whether you regard its amount or its kind.

And  t h i s  i s  on l y  wha t  we  s hou l d  expec t  f rom the 
n a t u r e  o f  t h e  c a s e .  R e l i g i o n  i s  a  c o n t r o l l i n g , 
gu id ing  power  i n  l i f e ,  bu t  A r t  i s  no t .  Even  Goe the 
s a i d .  A r t  i s  a  c o m r a d e  a n d  n o t  a  g u i d e .  R e l i g i o n 
l i e s  n e a r e r  t h e  c o n s c i e n c e  a n d  i t s  d e m a n d .  I t  i s  a 
m a s t e r  i n  a  s e n s e  i n  w h i c h  A r t  i s  n o t .  A r t  i s  bu t 
a  s t a t e l y  s e r va n t  o f  t h e  h i g h e s t  l i f e — a  s e r va n t  t o 
b e  t r u s t e d ,  even  t o  b e  l oved ,  t o  b e  h e l d  a lway s  i n 
g r e a t  h o n o u r  a n d  s t a t e ;  bu t  a  s e r va n t  s t i l l  a n d  n o 
l o r d ,  n o t  t h e  f o u n t a i n  o f  d i g n i t y,  n o r  t h e  f i n a l 
a p p e a l ,  n o t  a dm i t t e d  t o  t h e  mo s t  p r iva t e  h o u r s  o r 
holy scenes ,  not  a l lowed to be conver sant  with ever y- 
thing i t s  lord doeth or int imate with his  f inal  purpose. 
R e l i g i o n  h a n d l e s  r e a l i t i e s ,  c r e a t e s  a n  o b l i g a t i o n , 
a n d  a s s u r e s  a  d e s t i n y  w h i c h  A r t  d o e s  b u t  t r y  t o 
r e p re s e n t .  T h e re  a r e  h o u r s  o f  c o n t a c t  w i t h  r e a l i t y 
w h i c h  a r e  s o  s a c r e d  a n d  s o l e m n  t h a t  w e  r e a c t 
f ro m  t h e  i d e a  o f  t h e i r  b e i n g  r e p re s e n t e d ,  o r  eve n 
p u b l i s h e d ,  i n  a ny  way.  T h e r e  a r e  s p i r i t u a l  t h i n g s 
s o  s p i r i t u a l l y  d i s c e r n e d  t h a t  i t  i s  i r r e ve r e n c e  t o 
a t t e m p t  t o  b o d y  t h e m  s e n s i b l y  f o r t h .  T h e y  a r e 
t h i n g s  n o t  l aw f u l  f o r  a  m a n  t o  u t t e r .  W h e n  G o d 
wa s  p a i n t ed  s o  t h a t  He  cou ld  be  hung  by  po s t e r i t y 
ove r  a  doo rway  i n  t h e  Sou th  Ken s i n g t on  Mu s eum , 
a n  a u d a c i t y  h a d  r u s h e d  i n t o  A r t  w h i c h  wa s  t h e 
su re  index  and  p re s age  o f  i t s  dec l ine ;  and  a  k ind  o f 
apo logy  wa s  fu r n i shed  fo r  emp loy ing  i t  i n  the  ba s e r 
s e r v i c e  o f  m a n .  A r t  i n  i t s  v e r y  h o u r  o f  p e r f e c - 
t i on  h ad  become  i r reve ren t ;  and  i r reve rence  i n  A r t
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i s  a s  r e p u l s i ve ,  a s  s i g n i f i c a n t  a n d  p r e m o n i t o r y  o f 
mor a l  d e c ay,  a s  a  s n e e r  i n  a  woman  howeve r  h and- 
s o m e  o r  s m a r t .  A r t ,  t h e n ,  i s  b u t  t h e  s e r v a n t  a n d 
r e p r e s e n t a t i v e ,  t h o u g h  n o t  t h e  v a s s a l ,  o f  F a i t h , 
to  be  su r rounded  wi th  a l l  t he  s t a t e  and  honour  due 
to  the  ambas s ador  o f  a  mighty  k ing ,  bu t  no  more  to 
b e  p l a c ed  i n  s up reme  con t ro l  o f  l i f e  t h an  an  ange l 
is to be put in supreme charge of home or State.

W i t h  t h i s  a s  t h e  f u n d a m e n t a l  r e l a t i o n s h i p 
be tween  them,  I  w i sh  to  t r a c e  b road l y  t he  p rog re s s 
o f  A r t  u n d e r  t h e  i n f l u e n c e  o f  R e l i g i o n  i n  c e r t a i n 
p h a s e s  o f  i t s  e x i s t e n c e .  I  w i l l  d e a l  f i r s t  w i t h 
He l l e n i c  A r t  a nd  Re l i g i on ,  t h en  w i t h  Heb rew  A r t 
a n d  R e l i g i o n ,  t h e n  w i t h  t h e  g r ow t h  a n d  n a t u r e 
o f  C h r i s t i a n  A r t ,  a n d  t h e n  w i t h  t h e  i n t r i n s i c 
b e a r i n g  o f  C h r i s t i a n i t y  o n  A r t — m e a n i n g  t h e i r 
n a t u r a l  r e l a t i o n s  r a t h e r  t h a n  t h e i r  p a s t  h i s t o r y. 
We  m ay  t a ke  G r e e c e  a s  t h e  g r e a t  h i s t o r i c  r e p r e - 
s e n t a t i ve  o f  A r t ,  a n d  a s k  h ow  A r t  wa s  r e l a t e d  t o 
R e l i g i o n  t h e r e .  We  t a k e  I s r a e l  a s  t h e  g r a n d 
h i s t o r i c  r e p r e s e n t a t i ve  o f  R e l i g i o n ,  a n d  a s k  h ow 
R e l i g i o n  w a s  r e l a t e d  t o  A r t  t h e r e .  T h e n  w e 
t a ke  Ch r i s t i a n i t y  a s  t h e  f u s i on  o f  Jew  and  Gen t i l e , 
a n d  a s k  h ow  t h e  t wo  s u b t l e s t  o f  h u m a n  e n e r g i e s 
d i s p o s e d  t h e m s e l v e s  i n  t h e  u n i o n ,  a n d  w h a t 
mutual development they took.

I t  i s  a  h a p p y  f o r t u n e  t h a t  h a s  m a d e  u s  a l l 
f am i l i a r,  i f  i t  b e  on l y  by  c a s t s ,  s ke t che s ,  o r  pho to - 
g r a p h s ,  w i t h  t h e  g r e a t  a n d  p e r f e c t  p l a s t i c  a r t  o f 
Greece.  I  wish the same wisdom would go on to make 
i t  p o s s i b l e  t h a t  s o m e  c o m p e t e n t  p e r s o n s  s h o u l d 
s p e ak  t o  u s  on  t h i s  s ub j e c t ,  o f  a  Sunday  a f t e r noon
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o r  e ve n i n g ,  i n  a  v e r y  p r e s e n c e  o f  t h e s e  u n i q u e 
p ro d u c t i o n s ,  i n  t h e  ve r y  bu i l d i n g s  w h e re  t h ey  a r e 
s t o r e d  a n d  g u a r d e d .  B u t  i t  i s  a  m a t t e r  o f  s a t i s - 
f a c t i o n  t h a t  s o  mu c h  h a s  b e e n  d o n e  t o  f a m i l i a r i s e 
u s  w i t h  t h e  remnan t s  a nd  cop i e s  o f  a n c i en t  p l a s t i c 
A r t .  M u c h  l e s s  h a s  b e e n  d o n e ,  h o w e v e r  ( p r o - 
b a b l y  m u c h  l e s s  c a n  b e  d o n e ) ,  t o  m a k e  t h e 
s a m e  p u b l i c  a c q u a i n t e d  w i t h  t h e  s p i r i t  o f  G r e e k 
R e l i g i o n  o r  t h e  g e n i u s  o f  G r e e k  I m a g i n a t i o n .  I 
hope  we may soon see  the  day  when the  unsc ient i f i c 
m i s t a k e  o f  p r e s s i n g  o n  t h e  yo u n g  a n  e d u c a t i o n 
m a i n l y  s c i e n t i f i c  s h a l l  h ave  r u n  i t s  c o u r s e ,  a n d  a 
m o r e  c u l t i v a t e d  a n d  h u m a n e  i d e a  o f  e d u c a t i o n 
t a k e  i t s  p l a c e .  N o  d o u b t  a  r e a l  e d u c a t i o n  i n 
s c i e n c e  i s  a  g r e a t  i m p r ove m e n t  o n  t h e  g e r u n d - 
g r i nd i ng  wh i ch  u s ed  t o  b e  c a l l e d  c l a s s i c a l  i n s t r u c - 
t i o n .  B u t  i t  i s  h a r d  t o  b e l i e ve  t h a t  a  k n ow l e d g e 
o f  t h e  f a c t s  o f  s c i e n c e ,  o r  even  t h e  c u l t u re  o f  t h e 
s c i e n t i f i c  o b s e r va t i o n ,  c a n  e i t h e r  c o m e  a s  n a t u r a l 
t o  yo u t h ’s  p l a s t i c  t i m e ,  o r  b e  a s  b e n e f i c i a l  t o  t h e 
commun i t y  i n  i t s  re s u l t ,  a s  a n  a ppe a l  made  t o  t h a t 
i m a g i n a t i o n  w h i c h  i s  s o  p ro m p t  i n  yo u t h  a n d  s o 
p l i a n t  i n  a r t .  I  h o p e ,  i f  we  e s c a p e  t h e  m a t e r i a l - 
i s t i c  a n d  p e d e s t r i a n  h a b i t  o f  m i n d  w h i c h  i n  m o s t 
peop le  t ends  to  be  the  re su l t  o f  an  educa t ion  pure ly 
s c i en t i f i c ,  we  may  re tu r n  to  a  s y s t em o f  i n s t r uc t ion 
w h i c h  s h a l l  a p p e a l  t o  t h e  i m a g i n a t i o n ,  wa ke  u p 
t h e  s e n s e  o f  h e ro i s m  a n d  b e a u t y,  a n d  g i ve  i t  a n 
i n t e r e s t ,  o t h e r  t h a n  m e r e  c u r i o s i t y,  i n  t h e  g r e a t 
a ch i evement s  o f  the  human  sp i r i t  o r  the  memorab l e 
e x p r e s s i o n s  o f  h u m a n  f a i t h .  A f t e r  a l l ,  t o  a  m a n 
or  a  woman,  a  woman or  a  man  i s  more  in te re s t ing ,
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a n d  m o r e  s i g n i f i c a n t ,  a n d  m o r e  l ove l y  t h a n  e ve n 
a  c ray f i sh ,  or  a  s t r a tum,  or  a  gem,  or  a  t ree,  a  mos s , 
a  f l owe r ,  a  c l o u d .  A n d  t h e  s t r u g g l e ,  t h e  p a t h o s , 
t h e  t r a g e d y,  t h e  m a j e s t y  o f  t h e  h u m a n  s p i r i t  i s 
b o t h  m o r e  t o u c h i n g  a n d  m o r e  g u i d i n g  t h a n  t h e 
o l d  convu l s i on s  o f  ro ck  a nd  s e a ,  o r  t h e  s l ow,  co l d 
g r a n d e u r  o f  t h e  p a s s i n g ,  b u t  p i t i l e s s  h e a v e n s . 
S o m e  m a y,  p e r h a p s ,  h o p e  f o r  a  d a y  w h e n  t h e r e 
s h a l l  b e  t h a t  i n  ou r  g en e r a l ,  a nd  e s p e c i a l l y  i n  ou r 
a d v a n c e d ,  e d u c a t i o n  w h i c h  s h a l l  h e l p  u s  b e t t e r 
t h an  now  t o  i n t e r p re t  by  s ympa thy  t h e  i n t e l l i g i b l e 
f o r m s  o f  a n c i e n t  f a i t h ,  a n d  t h e  f a i r  h u m a n i t i e s 
of old Religion.

T h e  a v e r a g e  m a n  i s  n o t  a l w a y s  f a v o u r a b l y 
impre s s ed  wi th  the  human  e l ement  in  o ld  Re l i g ion . 
H e  i s  a p t  t o  f i n d  t h e  h u m a n  m o re  c o n s p i c u o u s  i n 
i t  t h a n  t h e  h u m a n e .  H e  r e m e m b e r s ,  f r o m  h i s 
r e a d i n g s  i n  c l a s s i c a l  my t h o l o g y,  s o m e  s t o r i e s  i n 
p o o r  t a s t e  a n d  wo r s e  e t h i c .  W h a t  i s  n o t  i m p u r e 
he  f i nd s  r i d i cu l ou s ,  and  t h e  who l e  s e ems  an  amu s - 
i n g  t i s s u e  o f  p a s s i o n s  t o o  l i k e  o u r  ow n .  H e  h a s 
b e e n  t a u g h t  t o  c o n s t r u e  h i s  O v i d ,  bu t  h e  h a s  n o t 
b e e n  t a u g h t  t o  f e e l  O v i d ’s  c h a r m .  H e  h a s  s p e l l e d 
o u t  t h e  m y t h o l o g y  i n  H o m e r ,  b u t  h e  h a s  n e ve r 
o n c e  c a u g h t  h i s  b r e a t h  a t  t h e  g l e a m i n g  v i s i o n  o f 
s n ow - c a p p e d  O l y m p u s ,  w i t h  i t s  m a j e s t i c  t e n a n t r y 
i n  t h e i r  s o l e m n  n o o k s .  H e  d i d  n o t  s e e  A p o l l o 
d e s c e n d  f r o m  h i s  c h a r i o t ,  b u t  o n l y  a  we l l - b u i l t 
n o b l e m a n  g e t t i n g  o u t  o f  a  t r a p.  A n d  Z e u s  o f  t h e 
ambro s i a l  l o ck s  i n  a  n imbus  o f  c a lm ma j e s t y,  whose 
a w f u l  n o d  s h o o k  h e a ve n ,  n e ve r  m a d e  t h i s  s t o u t 
P h i l i s t i n e  t o  t r e m b l e .  F o r  w a s  h e  n o t  a t  b e s t
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b u t  a  c u r l y  g i a n t ;  a n d  t h e  i d e a  o f  t r e m b l i n g  a t 
a  n o d  i s  t o o  r i d i c u l o u s  t o  m e n  w h o  j e r k  o u t  t h i s 
p h o n e t i c  s a l u t e  a s  t h e y  r u s h  p a s t  e a c h  o t h e r 
h a b i t u a l l y  c a t c h i n g  m e t a p h o r i c a l  t r a i n s .  S u c h  i s 
t h e  re su l t  o f  c l a s s i c a l  e duc a t i on  a s  i t  h a s  t oo  o f t en 
b e e n .  A n d  i f  we  t u r n  t o  h o p e  t h a t  t h e  u n i ve r s a l 
r e l i g i o n  p ro f e s s e d  by  m o s t  o f  u s  m ay  s u p p l e m e n t 
t h i s  d e f e c t ,  a n d  i n s p i r e  r e ve r e n c e ,  s y m p a t hy,  a n d 
unde r s t and ing  i n  reg a rd  t o  o the r  f a i t h s ,  we  may  be 
m u c h  d i s a p p o i n t e d .  S o  t h a t ,  t h o u g h  t h e  C r y s t a l 
Pa l a c e  and  the  B r i t i s h  Museum have  g iven  u s  s ome 
i d e a  o f  G r e e k  s t a t u a r y,  we  a r e  o f t e n e r  i m p r e s s e d 
w i t h  t h e  nud i t y  t h an  t h e  b e au t y ;  we  h ave  n o  i d e a 
o f  G re e k  i m a g i n a t i o n  i n  o t h e r  f o r m s ;  a n d  we  s e e 
l i t t l e  more  in  Greek  re l i g ion  th an  a  heap  o f  s t o r i e s 
o n l y  l e s s  d e b a s i n g  a n d  a b s u rd  t h a n  t h e  my t h o l og y 
o f  t h e  H i n d o o .  W h e r e a s  t h e  G r e e k  m y t h o l o g y 
i s  i t s e l f  a  wo r k  o f  e x q u i s i t e  a r t ,  p e re n n i a l  b e a u t y, 
a n d  p r o f o u n d  s u g g e s t i o n .  T h e  my t h o l o g y  i s  t h e 
f i r s t  a n d  u n c o n s c i o u s  f o r m  w h i c h  wa s  a s s u m e d  by 
the  a r t i s t i c  gen iu s  o f  a  r a ce  who by  the i r  b i r th r i gh t 
were artists in all they did or dreamed.

W h a t ,  t h e n ,  we r e  t h e  s p e c i a l  f e a t u r e s  o f  G r e e k 
R e l i g i o n ?  W h e n  we  h ave  f o u n d  t h e m  we  m ay  b e 
a b l e  t o  s e e ,  no t  on l y  how  t h ey  p a s s  n a t u r a l l y  i n t o 
a r t  a s  a n  e x p r e s s i o n ,  bu t  h ow  i t  mu s t  b e  s o,  a n d 
c o u l d  n o t  b e  o t h e r w i s e .  We  m a y  s e e  t h a t  t h e 
f o rc e s  wh i ch  i n  o the r  r a c e s  p a s s ed  i n to  an  ou twa rd 
a c t i on  o r  e l a bo r a t e  r i t u a l  h e re  t ook  ex t e r n a l  s h ape 
i n  a r t .  We  m ay  s e e  t h a t  G r e e k  R e l i g i o n ,  b y  i t s 
g e n i u s ,  f l o w s  a s  n a t u r a l l y  a n d  i n e v i t a b l y  i n t o 
a r t i s t i c  p r o d u c t i o n  a s  C h r i s t i a n i t y  b y  i t s  g e n i u s
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t end s  t o  ex t e r n a l i s e  i t s e l f  i n  a  Church  o r  a  ph i l an - 
thropy more or less elaborate and organised.

F i r s t  o f  a l l ,  t h e n ,  by  i t s  o r i g i n  G r e e k  R e l i g i o n 
w a s  a n  i d e a l i s e d  N a t u r a l i s m .  T h e  p a n t h e o n  o f 
g o d s  wa s  a  s e r i e s  o f  p e r s o n i f i c a t i o n s  o f  n a t u r a l 
f o r c e s  a n d  p owe r s .  H e r e  wa s  a  l i n k  w i t h  a r t  t o 
b e g i n  w i t h .  I f  A r t  i d e a l i s e s  N a t u r e ,  R e l i g i o n 
p e r s o n i f i e s  i t .  B u t  N a t u r e  r a t h e r  t h a n  R eve l a t i o n 
i s  a t  t h e  b a s i s  o f  b o t h .  T h ey  b o t h  p ro c e e d  f r o m 
the action of the human spirit on visible Nature.

B u t  t h o u g h  a l l  n a t u r a l i s t i c  r e l i g i o n s  h a ve  t h i s 
o r i g i n ,  t h e y  a r e  n o t  a l l  d e t e r m i n e d  i n t o  p e r f e c t 
A r t  a s  t h e i r  f l owe r  a nd  c rown .  Wha t  wa s  i t  i n  t h e 
r e l a t i o n  o f  t h e  G re e k  s p i r i t  t o  N a t u re  w h i c h  g ave 
it this special unique and successful bias to Art?

The  d eve l opmen t  o f  t h e  human  m ind  f o l l ow s  t h e 
s u n .  I t s  c o u r s e  o f  e m p i r e  t a ke s  i t s  way  we s t wa rd . 
T h e  o l d e s t  o f  i t s  p ro d u c t s  a r e  t o  b e  m e t  w i t h  i n 
t h e  r e m o t e  E a s t .  I n d i a  i s  t h e  t e e m i n g  l a n d  w h e re 
we  f i n d  t h e  f i r s t  d i s t i n c t  t r a c e s  o f  t h e  i n t e r a c t i o n 
o f  s p i r i t  a n d  n a t u r e .  A n d  w h a t  r e l a t i o n  h a s  t h e 
o n e  t o  t h e  o t h e r  i n  t h a t  ve n e r a b l e  H i n d o o  p a s t ? 
W h a t  i s  t h e  s p e c i f i c  o r i e n t a l  t y p e  o f  r e l i g i o n ? 
W h a t  i s  i t s  s p i r i t u a l  f o r m a t i o n ?  I t  i s  t h e  wo r s h i p 
o f  t h e  va s t .  I t  i s  t h e  d o m i n i o n  o f  b i g n e s s .  S p i r i t 
i s  i n  s ub j e c t i on  t o  ma t t e r .  I t  c anno t  t h row  o f f  t h e 
l o a d  o f  m a t e r i a l  i m m e n s i t y.  I t  i s  t h e  v i c t i m  o f  a 
d e s p o t i s m  o f  s h e e r  m a s s  a n d  f o rc e .  T h i s  s l ave r y  i s 
re f l ec ted  in  the  po l i t i ca l  de spot i sm which i s  the  or i - 
e n t a l  t y p e  o f  g ove r n m e n t .  A n d  i t  i s  r e f l e c t e d  a l s o 
i n  Hindoo  a r t .  I t  i s  t he  a r t  o f  t he  co lo s s a l—the  a r t 
o f  t h e  m o n s t ro u s ,  w h e t h e r  i n  s i z e  o r  s h a p e .  T h e 
s p i r i t  i s  we i ghed  upon  by  Na tu re .  I t  i s  c r u sh ed  by
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i t .  I t  d o e s  no t  s u c c e ed  i n  p r i n t i n g  i t s  own  l aw  o r 
f e a t u re s  on  Na t u re .  Henc e  I nd i a n  a r t  i s  ma i n l y,  i f 
no t  e n t i r e l y,  im i t a t i ve  a r t .  I t  i s  no t  i nven t ive ,  no t 
c r e a t i v e ,  n o t  c o m m a n d i n g .  I t  u t t e r s  n o  s o u l .  I t 
i s  t he  a c t iv i t y  o f  l aw le s s  imag ina t ion ,  wh i ch  ha s  no 
ideal  in i t se l f ,  but r iots  in ref lect ing or decorat ing the 
c r u sh i ng  exube r ance  o f  t h a t  va s t  a nd  p ro l i f i c  l a nd . 
Hence  you have  the  cave  temple s  o f  E lephanta ,  more 
i m p re s s i ve  t h a n  g r a n d ,  w i t h  t h e i r  h u g e  a n d  o f t e n 
h i d eou s  image s .  You  h ave  t h e  p ro fu s e  and  b a r b a r i c 
use of colours and gems so conspicuous everywhere.

P a s s  w e s t w a r d .  C o m e  t o  E g y p t .  H e r e ,  a m i d 
m a n y  f e a t u r e s  w h i c h  r e m i n d  yo u  o f  I n d i a ,  y o u 
h a v e  a l s o  s o m e t h i n g  m o r e .  Yo u  h a v e  t h e  s p i r i t 
s t i l l  s t a g g e r i n g  u n d e r  t h e  v a s t n e s s  o f  N a t u r e  a n d 
i t s  i n e x o r a b i l i t y.  Yo u  h ave  t h e  P y r a m i d s ,  c o l o s s a l 
t o m b s .  Yo u  h a ve  i n t e r m i n a b l e  c a t a c o m b s  s t o r e d 
w i t h  m u m m i e s .  Yo u  h ave  t e m p l e s  l i t t l e  l e s s  v a s t 
t h a n  t h e  g r e a t  s h r i n e s  o f  t h e  I n d i a n  p e n i n s u l a . 
Yo u  h ave  t h e  S u n  a n d  t h e  N i l e  a s  t h e  d o m i n a n t 
p owe r s .  B u t  yo u  h a v e  a l s o  s o m e t h i n g  m o r e .  I n 
t h e  P y r a m i d s  yo u  h ave  t h e  m o s t  i n t r i c a t e  e x a c t i - 
t u d e  o f  m e a s u r e m e n t s .  O n  t h e  f a c e  o f  t h e  f i e l d s 
you  h ave  t h e  s l a t e  on  wh i ch  we re  wo rked  t h e  f i r s t 
t h e o r e m s  o f  g e o m e t r y.  I n  t h e  m u m m i e s  y o u 
h ave  a  d r y  a n d  h a r s h ,  b u t  p owe r f u l  u t t e r a n c e  o f 
f a i t h  i n  t h e  d e f i a n c e  o f  d e a t h  and  t h e  Immor t a l i t y 
o f  t h e  S o u l .  Yo u  h a v e  a  B o o k  o f  t h e  D e a d . 
Yo u  h a v e ,  t h a t  i s ,  t h e  l a w s  o f  t h e  r e a s o n ,  a n d 
t h e  s e p a r a t e n e s s  a n d  p e r s i s t e n c e  o f  t h e  s p i r i t , 
a s s e r t e d  o v e r  a g a i n s t  t h e  v a s t i t u d e  o f  N a t u r e . 
Yo u  n o  m o r e  f i n d  t h e  s p i r i t  q u i t e  p a s s i v e  a n d 
c r u s h e d  b e n e a t h  i t s  e x t e r n a l  v o l u m e .  Yo u  f i n d
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t h e  s t r u g g l e  f o r  e m a n c i p a t i o n  b e g u n .  T h e  i n e r t 
s tone i s  more than a  mere copy of  the world without . 
I t  beg ins  to  be  a  re f l ec t ion o f  the  wor ld  wi th in .  You 
h a ve  t h e  wo r s h i p  o f  a n i m a l s  i n  f u l l  c o u r s e ,  t h e 
wo r s h i p  o f  l i f e ,  w h i c h  i s  a  s t e p  a t  l e a s t  f ro m  t h e 
w o r s h i p  o f  t h e  m a t e r i a l  w o r l d .  Yo u  h a v e  t h e 
h i e r o g l y p h i c s .  A n d  w h a t  a r e  t h e s e  b u t  n a t u r a l 
ob j e c t s  wh i ch ,  i n s t e ad  o f  we igh ing  down the  mind , 
a r e  m a d e  s y m b o l s  h a r n e s s e d  b y  t h e  m i n d  t o  i t s 
p u r p o s e ,  a n d  t a u g h t  t o  d r a w  a  l o a d  o f  r a t i o n a l 
m e a n i n g .  Yo u  h ave  i n  f i n e  t h e  p owe r s  o f  N a t u r e , 
pe r son i f i ed  and  wor sh ipped  indeed ,  bu t  t r an s fo r med 
a t  t h e  s a m e  t i m e ,  t i n g e d  w i t h  t h e  c o l o u r  o f  t h e 
h u m a n  s p i r i t ,  a n d  n o t  c o p i e d  m e re l y,  bu t  s h a p e d . 
M i n d  i s  n o t  t h e  s l ave  o f  N a t u re ,  bu t  n ow  a p p e a r s 
a s  i n  s t r u g g l e  w i t h  N a t u re ,  u p  o n  o n e  k n e e ,  a s  i t 
we r e ,  a n d  i n s i s t i n g  o n  a  f o r c e  a n d  n a t u r e  o f  i t s 
ow n .  A n d  t h e  c r ow n i n g  e x p r e s s i o n  o f  t h i s  i s  t o 
b e  f o u n d  i n  t h e  s p e c i f i c  E g y p t i a n  s y m b o l ,  t h e 
S p h i n x ,  w h i c h  i s  h a l f  b e a s t  h a l f  w o m a n ,  h a l f 
Nature half Spirit, half mystery half mastery.

N o w  r e t u r n  t o  G r e e c e .  We  a r e  n o  m o r e  i n  a 
b a r b a r i c  wo r l d ,  t h o u g h  we  a r e  i n  t h e  wo r l d  o f 
n a t u r a l i sm  s t i l l .  We  h ave  no  mo re  o f  t h a t  wo r s h i p 
o f  t h e  va s t ,  n o r  e ve n  o f  t h a t  c o l o s s a l  s t r u g g l e  t o 
e s c ape  f rom i t ,  o r  a t  l e a s t  t o  v ind i c a t e  f o r  t he  sou l 
a  p l a c e  ove r  a g a i n s t  i t ;  b u t  we  h ave  t h e  wo r s h i p 
o f  N a t u r e  s t i l l .  I t  i s  N a t u r e ,  h owe ve r ,  w i t h  a n 
a d d i t i o n  a n d  a  d i f f e r e n c e .  A  h u g e  s t e p  h a s  b e e n 
t a k e n ?  W h a t  i s  a d d e d ?  M a n  h a s  b e e n  a d d e d 
a s  p a r t ,  bu t  t h e  c a p i t a l  p a r t ,  o f  N a t u r e .  I t  m i g h t 
be  s a i d  th a t  man  wa s  p a r t  o f  Na tu re  i n  the  H indoo
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f a i t h .  Ye s ,  b u t  h e  wa s  a  c r u s h e d  p a r t  o f  i t .  H e 
w a s  t h e  t o r t o i s e  w h i c h  w a s  u n d e r  t h e  e l e p h a n t 
w h i c h  wa s  u n d e r  t h e  e a r t h .  B u t  h e r e  h e  i s  o n  a n 
e q u a l i t y  w i t h  N a t u r e .  A n d  h e  i s  n o t  o n l y  o n  a n 
e q u a l i t y  w i t h  i t ,  b u t  i n  h a r m o n y  w i t h  i t .  I n d e - 
p e n d e n c e  m a ke s  t h e  r e a l  c o n c o rd .  F r e e d o m  m a ke s 
t h e  t r u e  u n i t y.  T h e r e  i s  a  f i n e  p l ay  a n d  b a l a n c e d 
action between them: and that results in beauty.

T h e  t e n d e n c y  o f  G re e k  t h o u g h t  wa s  p a n t h e i s t i c . 
S o  i s  a l s o  t h e  t e n d e n c y  o f  H i n d o o  t h o u g h t .  B u t 
t h i s  g r a n d  d i f f e r e n c e  h a s  b e e n  p o i n t e d  o u t .  I n d i a 
h o u s e s  t h e  Pa n t h e o n  o f  t h e  I m a g i n a t i o n ,  G r e e c e 
t h e  P a n t h e o n  o f  T h o u g h t .  I n  I n d i a  I m a g i n a t i o n 
r a n  r i o t  u p o n  t h e  b o u n d l e s s  a n d  e v e r - c h a n g i n g 
l i n e s  o f  N a t u r e .  I n  G r e e c e  m a n  f o u n d  h i s  ow n 
e t e r n a l  l aw s  impr in t ed ,  re f l e c t ed  i n  Na tu re,  and  by 
a  pre-e s t abl i shed har mony she  became h i s  f r i end ,  h i s 
a l l y,  h i s  e q u a l ,  h i s  c o n s o r t .  I  a m  a n x i o u s  n o t  t o 
u s e  e x p r e s s i o n s  w h i c h  wo u l d  i n d i c a t e  t h a t  a t  l a s t 
Na t u re  h ad  b e come  t h e  f a i t h f u l  s e r van t  a nd  t r u s t y 
o r g a n  o f  t h e  h u m a n  s p i r i t ,  t o  b e  t a ke n  u p  o r  l a i d 
down  by  t h a t  s p i r i t  on  i t s  f r e e  o c c a s i on s  o r  s pon - 
t aneou s  impu l s e s ;  b ec au s e  th a t  wa s  a  s t ep  ye t  t o  be 
t a ke n — t a ke n  by  C h r i s t i a n i t y.  I t  i s  t h e r e  t h a t  we 
f ind  the  sou l  re a l l y  above  Na tu re,  and  cha rged  wi th 
a  r eve l a t i o n  w h i c h  N a t u re  c o u l d  n eve r  a d e q u a t e l y 
e x p r e s s .  A n d  t h e r e f o r e  I  s a y  g u a r d e d l y  t h a t  i n 
G re e c e  t h e  H u m a n i t y  h a d  s t r u g g l e d  f ro m  b e n e a t h 
the  hee l  o f  Na tu re  to  a  f oo t ing  o f  equa l i t y,  f r i end- 
s h i p,  a n d  h a r m o ny  w i t h  i t .  T h e  s o u l  h a d  n o t  ye t 
become con sc iou s  o f  wan t s ,  and  s ec re t s ,  and  power s 
wh i ch  we re  beyond  t he  re a ch  o f  ma t t e r  t o  exp re s s .
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A s  ye t  t h e  t wo  d we l t  t o g e t h e r  i n  n a i ve  e q u a l i t y, 
and  Na tu re  wa s  a s  ye t  a  pe r f e c t ,  o r  no t  i n adequa t e, 
ve h i c l e  f o r  t h e  s o u l  a t  t h e  s t a g e  o f  d e ve l o p m e n t 
to which it had come.

I t  wo u l d  b e  w r o n g  t o  s a y  t h a t  G r e e k  r e l i g i o n 
w a s  n o t  r e ve r e n t ,  b u t  i t s  r e v e r e n c e  w a s  a  s m a l l 
p a r t  o f  i t  c ompa re d  w i t h  o t h e r  f a i t h s ,  s u c h  a s  t h e 
H e b r e w.  A n d  t h e  r e a s o n  i s  c l e a r .  M a n  f o u n d  a l l 
N a t u re ,  i n d e e d  a l l  e x i s t e n c e ,  c u l m i n a t i n g  i n  h i m - 
s e l f .  H i s  g o d s  w e r e  b u t  m a g n i f i e d ,  a n d  v e r y 
n a t u r a l ,  m e n .  T h ey,  l i ke  h i m s e l f ,  we r e  u n d e r  t h e 
g r e a t  d a r k  F a t e .  I t  w a s  n o t  t h e  g o d s  t h a t  m a d e 
m a n ,  i t  w a s  m a n  t h a t  m a d e  t h e  g o d s .  T h e y 
w e r e  t h e  p r o j e c t i o n s  o f  h i m s e l f  i n  h i s  m o o d s , 
p a s s i o n s ,  t h o u g h t s ,  a n d  i m a g i n a t i o n s .  T h e  G r e e k 
b e g a n  by  p e r s o n i f y i n g  N a t u re ;  t r u e ,  bu t  h e  e n d e d 
b y  a p o t h e o s i s i n g  h i m s e l f ,  h i s  h i g h  n a t u r a l  s e l f . 
He  t ook  t h e  powe r  o f  Na t u re ,  v iv i f i e d  i t  w i t h  h i s 
ow n  m i n d ,  c l o t h e d  i t  i n  h i s  ow n  e m o t i o n ,  a n d 
a d o r n e d  i t  w i t h  h i s  ow n  p e r s o n a l  b e a u t y.  T h e y 
were  sp l end id  c rea tu re s ,  tho se  Olympian s—but  c rea- 
t u r e s .  T h e r e  w a s  n o  g u l f  u n s p e a k a b l e  b e t w e e n 
t h e m  a n d  t h e i r  s u b j e c t s .  T h ey  m i xe d  w i t h  m e n  i n 
wonde r fu l  f reedom.  They  exchanged  pa s s ion  a s  we l l 
a s  t h o u g h t .  T h e  g o d s  we r e  n o t  m o r a l  g ove r n o r s . 
The i r  wo r sh i ppe r s  m igh t  bow,  bu t  we re  no t  a b a s ed 
b e f o r e  t h e m .  H o l i n e s s  h a d  a  m e a n i n g  i n  G r e e c e 
q u i t e  d i f f e r e n t  f r o m  w h a t  i t  h a d  i n  I s r a e l .  I t 
w a s  t h e  i m m u n e  a n d  n o t  t h e  p u r e .  S i n  w a s 
h a r d l y  k n o w n  o r  u n d e r s t o o d .  A w e  t h e r e  w a s 
b e f o r e  t h e s e  d i v i n i t i e s ,  b u t  i t  w a s  n o t  b r e a t h - 
l e s s  a n d  s p e e c h l e s s ;  i t  w a s  h a r d l y  r e v e r e n c e .  I t 
c o u l d  s t i l l  e x p re s s  i t s e l f  w i t h o u t  f i r e - p u r g e d  l i p s .
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I t  n eve r  l o s t  a  f e e l i n g  o f  p a r i t y  b e t we e n  m e n  a n d 
g o d s  w h i c h  r e f l e c t e d  t h e  p e r f e c t  u n d e r s t a n d i n g 
b e t we e n  m a n  a n d  N a t u r e .  I t  wa s  a  h a p py  c r e e d . 
T h e  G r e e k  d r e a d e d  s o m e  a s p e c t s  o f  N a t u r e  i n - 
t e n s e l y ;  b u t  h e  h a d  t h e  l u c k y  p owe r  o f  c a s t i n g 
t h e m  o u t  o f  h i s  t h o u g h t ;  a n d  w h e n  h e  l o o k e d 
N a t u r e  i n  t h e  f a c e  a g a i n ,  h e  f o u n d  i t  e a s y  t o 
f o r g e t  t h a t  s h e  h a d  eve r  b e e n  c r u e l ,  o r  eve n  c oy. 
In  Greece  we  have  the  wor l d ’s  you th ,  now fo r  eve r 
gone  unde r  t h e  p re s s u re  o f  va s t e r  i n t e re s t s ,  h i gh e r 
p o w e r s ,  a n d  s e v e r e r  c a r e s .  We  h a v e  t h e r e  t h e 
g a y  a d o l e s c e n c e  o f  a  m i n d  a n d  b o d y  p e r f e c t l y 
b a l a n c e d  a n d  s a n e ,  t h e  s u n n y  g l a d n e s s  o f  a  t i m e 
and  a  c l ime  whe re  Na tu re  and  man  me t  e a ch  o the r 
h a l f - w a y,  a n d  m a t t e r  a n d  s p i r i t  k i s s e d  w i t h o u t 
s t o o p i n g .  T h i s  r e l i g i o n  w a s  t h e  a p o t h e o s i s  o f 
n a t u r a l  j o y.  W h a t  w o n d e r  t h a t  i t s  w o r s h i p p e r s 
b e c ame  a r t i s t s  i n  s p i t e  o f  t h emse l ve s ,  a nd ,  w i t hou t 
k n ow i n g  i t ,  t o u c h e d  a  c o m p l e t e n e s s  o f  p e r f e c t i o n 
w h i c h  t h e  wo r l d ,  n ow  l a r g e r ,  s e e s  n o  m o r e ,  n o r 
ever again perhaps shall see.

And  then  i t  wa s  a l l  s o  gen i a l  and  e a sy,  th i s  c reed . 
I t  w a s  a  c r e e d  o f  i m m a n e n c e ,  n o t  o f  u r g e n c y. 
T h e  D i v i n e  f i l l e d  t h e m ,  b u t  i t  l a i d  n o  h e a v y 
bu rd e n s  o n  t h e  s h o u l d e r s  o f  i t s  vo t a r i e s .  I t  b a d e 
t h e m  b e  t h e m s e l v e s  a n d  t h e y  wo u l d  d o  we l l  a s 
o r g a n s  o f  i m m a n e n t  d i v i n i t y.  I t  d i d  n o t  c o n t r o l 
t h em ,  bu t  a t  t h e  s ame  t ime  i t  d i d  no t  s t un t  t h em . 
I t  d i d  n o t  s o b e r  a n d  s t e a d y  t h e m ,  t r u e ;  b u t 
a l s o  i t  d i d  n o t  p i n c h  a n d  d i s t o r t  t h e m .  I t  wa s  a 
p u r e  a n d  f r e e  n a t u r a l i s m ,  c u l m i n a t i n g  i n  m a n 
h im s e l f .  Th i s  c re ed  h ad  no  f ounde r  who s e  s p e c i f i c 
p e r s o n a l i t y  s h o u l d  d e f i n e  a n d  s t e a d y  t h e  c o u r s e
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o f  i t s  a f t e r -deve lopmen t ,  bu t  a  reve rence  fo r  whom 
m i g h t  a l s o  i m p ove r i s h  t h e  t y p e s  o f  c h a r a c t e r  i n 
t h e  wo r s h i p p e r s ,  a n d  t h e i r  m o d e s  o f  f a c u l t y.  I t 
h a d  n o  p r i e s t l y  c a s t e  t o  s i t  w i t h  d e a d l y  o b s c u r - 
a n t i s m  u p o n  a l l  n e w  g r ow t h ,  t o  s p r e a d  t h r o u g h 
t h e  mo r a l  a i r  i t s  p e cu l i a r  c on t a g i on ,  a nd  em i t  t h e 
m i a s m a  s o  f a t a l  t o  a d ve n t u r o u s  s p i r i t u a l  e n d e a - 
v o u r .  A n d  i t  h a d  n o  s a c r e d  K o r a n  h u n g  r o u n d 
t h e  n e c k  o f  l i v i n g  m e n ,  w i t h  a  we i g h t  o f  f i n a l 
d o g m a ,  a n d  t h e  c a s t - i r o n  e x e m p l a r  o f  a  s i n g l e 
t y p e  o f  t h o u g h t  a n d  l i f e .  N e v e r  w a s  t h e  s o u l 
o f  t h e  n a t u r a l  m a n  s o  f r e e ,  s o  f a vo u r e d ,  f o r  t h e 
r e a l i s i n g  o f  a l l  t h a t  i t  i s  w i t h i n  t h e  s c o p e  o f  t h e 
n a t u r a l  m a n  t o  d o .  T h e  G r e e k  s o u l  m o v e d  a s 
f r e e l y,  a n d  t h e r e f o r e  a s  g r a c e f u l l y,  u n d e r  t h e 
i m p u l s e  o f  i t s  r e l i g i o n  a s  t h e  G re e k  b o d y  b e n e a t h 
t h e  c r y s t a l l i n e  e t h e r  w h e r e  i t  s o  j oy f u l l y  p a c e d . 
I t  i s  a  con sp i cuou s  s i gn  o f  t h i s  re l i g ion  th a t ,  p agan 
though  i t  be,  the re  i s  in  i t  l i t t l e  o r  no  supe r s t i t ion . 
F e a r  wa s  c a s t  o u t  b y  t h e  p e r f e c t  l ove  o f  b e a u t y, 
g r a c e ,  a n d  j oy.  T h e i r  r e l i g i o n  wa s  a s  h e a l t h y  a s 
t h e i r  l i f e  a n d  t h o u g h t .  I t  h a s  b e e n  c a l l e d  t h e 
R e l i g i o n  o f  B e a u t y.  I t  m i g h t  j u s t  a s  w e l l  b e 
c a l l e d  t h e  R e l i g i o n  o f  J o y.  T h e  b r i g h t  s h i n i n g 
h e aven  wh i ch  t h e i r  o l d  I nd i an  and  Eu rope an  f o re - 
f a the r s  f i r s t  wor sh ipped  a s  God wa s  neve r  so  c l e a r l y 
g l a s s e d ,  s o  p u r e l y  a n d  p owe r f u l l y  r e f l e c t e d ,  a s  i n 
the mirror of the Hellenic consciousness.

S u c h  wa s  t h e  c h a r a c t e r  o f  G re e k  R e l i g i o n .  H ow 
w a s  i t ,  n o w,  t h a t  i t  t e n d e d  i n e v i t a b l y  t o  t a k e 
f o r m  i n  a  p e r f e c t  A r t ,  a n d  m a k e  i t s  a r t i s t s  i t s 
p ro p h e t s ,  a n d  i t s  p ro p h e t s  a r t i s t s  ( l i k e Æ s c hy l u s ) ? 
W h a t  t h e  p r o p h e t  w a s  t o  t h e  J e w,  t h a t  w a s  t h e
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a r t i s t  t o  t h e  G r e e k .  I t  wa s  t h e  a r t i s t  m o r e  t h a n 
a n y  o t h e r  m a n  t h a t  d e e p e n e d  a n d  r e f i n e d  t h e 
G r e e k  c o n s c i o u s n e s s  o f  t h e  d i v i n e .  G r e e c e  i s , 
p e r h a p s ,  t h e  o n l y  l a n d  o f  w h i c h  i t  c a n  b e  s a i d 
t h a t  i t s  a r t i s t s  g a ve  t o  t h e i r  r e l i g i o n  m o r e  t h a n 
t h e y  r e c e i v e d .  T h i s  i s  p o s s i b l e  o n l y  w i t h  a 
t y p e  o f  r e l i g i o n  w h o s e  i n e v i t a b l e  g o a l  a n d  c o n - 
s u m m a t i o n  wa s  A r t .  H ow  wa s  i t ,  t h e n ,  t h a t  t h i s 
R e l i g i o n  wa s  b o u n d  t o  h ave  t h i s  g o a l  a n d  i n ev i t - 
a b l y  p a s s  i n t o  A r t ;  t o  h a v e  A r t  f o r  i t s  m o s t 
c o n g e n i a l  r i t u a l ,  a n d  wo r k s  o f  A r t  f o r  t h e  wo r k s 
o f  i t s  l a w ?  I n  o t h e r  c r e e d s  A r t  i s ,  a n d  c a n  b e , 
b u t  t h e  h a n d m a i d  a n d  a d j u t a n t  o f  p i e t y.  I t  i s 
t h e  d e l i c a t e  b l o s s om  and  g r a c e f u l  f o l i a g e  o f  f a i t h . 
The  f a i t h  i s  no t  a b s o r b ed  i n t o  t h e  A r t .  I t  ou t l i ve s 
t h e  A r t ;  a n d  t h e  t r e e  s o m e t i m e s  s e e s  m a ny  c ro p s , 
many  s t y l e s  and  s choo l s  o f  A r t ,  r i s e  and  d i e.  He re, 
o n  t h e  c o n t r a r y,  A r t  i s  t h e  f a i t h ’s  f r u i t ,  w h i c h  i n 
t u r n  b e c o m e s  i t s  s e e d .  I t  i s  t h e  p e r f e c t  d eve l o p - 
m e n t  o f  R e l i g i o n ;  a n d  n o t  o n l y  s o ,  i t s  w o r k s 
b e come  the  g e r ms  o r  c en t re s  round  wh i ch  a  m ino r 
r e l i g i o u s  f e e l i n g  g a t h e r e d  i n  t h e  l a t e r  c e n t u r i e s , 
w h e n  t h e  my t h o l o g y  wa s  b e l i e ve d  n o  m o r e ,  a n d 
t h e  p h i l o s o p h i e s  h a d  b e c o m e  ve r y  d r y.  L i ke  L e a r 
in  the  a r ms  o f  Corde l i a ,  the  o ld  Greek re l ig ion d ied 
i n  t h e  e m b r a c e  o f  i t s  b e a u t i f u l  d a u g h t e r  A r t .  I t 
wa s  b u t  i n  i t s  yo u t h  t h a t  t h e  n a t i o n  wa s  n a i ve l y 
r e l i g i o u s .  I n  i t s  m a t u r i t y  i t s  r e l i g i o n  b e c a m e 
a e s t h e t i c .  A n d  i t  s p e n t  i t s  o l d  a g e ,  w i t h o u t  a n y 
f a i t h ,  a m o n g  m o n u m e n t s  w h i c h  we r e  t e x t s  m o r e 
t h an  a s p i r a t i on s ,  i n  t h e  s a d  a nd  f e e b l e  c on t emp l a - 
t ion o f  the  a r t i s t i c  g lor ie s  o f  i t s  manl ie s t  and,  in  the 
Greek  s en s e,  god l i e s t  ye a r s .  I f  t he  Apo l lo  Be lv ide re
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may  b e  t a ken  a s  t h e  s ymbo l  o f  t h e  p eop l e ’s  you th , 
t h e  c a l m  m a j e s t i c  d i g n i t y  o f  t h e  S o p h o c l e s  i n  t h e 
Va t i c a n  m ay  b e  a l l owe d  t o  s t a n d  f o r  i t s  m a t u r i t y ; 
a n d  t h e n  w e  m a y  f i g u r e  i t s  l a t e r  y e a r s  a s  t h e 
p a t h e t i c  r e t u r n  u p o n  h i s  p a s t  o f  t h e  o l d  C E d i p u s , 
b l i n d  a n d  s h a t t e r e d ,  l e d  by  t h e  h a n d  o f  t h e  n o b l e 
daugh te r  whose  beau ty  he  cou ld  no t  s ee,  bu t  whose 
i n n e r  n o b i l i t y  h e  c o u l d  f e e l ,  a n d  w h o s e  p r e s e n c e 
wa s  a  h e l p  a n d  a  s t a y,  a  d i m  r e a l i t y  a n d  a  d e a r 
m e m o r y  o f  t h e  b r i g h t ,  t h e  b e a u t i f u l ,  a n d  t h e 
brave.

To  e x p l a i n  t h i s  i r r e s i s t i b l e  d e t e r m i n a t i o n  o f 
Greek  re l i g ion  to  Ar t ,  i t  i s  no t  enough  to  f a l l  b ack 
s imp ly  on  the  f re e  and  cop iou s  j oy  o f  t he  Greek  in 
t h e  p r e s e n c e  o f  N a t u r e .  T h a t  i t s e l f  m ay  r e q u i r e 
e x p l a n a t i o n .  A n d  i n  o t h e r  r a c e s  we  d o  n o t  f i n d 
t h a t  t h e i r  m e a s u r e  o f  n a t u r a l  j oy  f i n d s  a n  a r t i s t i c 
e x p r e s s i o n  i n  a n y  f o r m  o f  a r t  a s  f u l l  a s  t h e  j oy. 
The re  i s  no th ing  i n  Sc and inav i an  a r t ,  w i th  i t s  no t e 
o f  t h e  m e l a n c h o l y  N o r t h ,  t o  e x p r e s s  t o  u s  t h e , 
d o u b t l e s s ,  i n t e n s e  j oy  w h i c h  D a n e  a n d  N o r s e m a n 
had  in  t aming  the  s e a  (wh ich  the  Greek s  so  f e a red ) , 
a n d  c o n q u e r i n g  p rov i n c e s  o u t  o f  i t s  s h o r e .  T h e r e 
mu s t  b e  s o m e t h i n g  e l s e  w h i c h  g ave  t h e  G re e k  t h e 
p owe r  t o  u t t e r  h i s  j oy  i n  N a t u re  a s  n o  o t h e r  r a c e 
h a s  d o n e .  A r t  m e a n s  m o r e  t h a n  t h e  ove r f l ow  o f 
n a t u r a l  j o y  a n d  t h e  c r y  o f  d e l i g h t  i n  N a t u r e ’s 
b e a u t y.  Pe r f e c t  a r t  i s  s o m e t h i n g  m o r e  t h a n  t h e 
m u s i c a l  v i b r a t i o n  o f  a  s u s c e p t i b l e  s o u l  w h e n 
s t r u ck  by  t h e  f i n g e r  o f  Na t u re .  I t  i s  no t  t umu l t u - 
o u s ,  i t  i s  b r i d l e d  e m o t i o n .  I t  i s  p a s s i o n  wo r k i n g 
unde r  l aw,  f e r ven t ,  bu t  no t  ungove r nab l e,  work ing ,
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t o o ,  u n d e r  a  l aw  w h i c h  r e a l l y  a d d s  t o  i t s  d e p t h 
a nd  i t s  powe r.  A r t ,  we  may  a t  on c e  s ay,  i s  n a t u r a l 
p a s s i o n  wo r k i n g  a n d  s p e a k i n g  u n d e r  t h e  f r e e  bu t 
s t e r n  c o n t ro l  o f  l aw,  t h o u g h t ,  o r  s p i r i t u a l  f o r m . 
I n  g r e a t  A r t  N a t u r e  i s  n o t  o n l y  a n s we r e d  b y  a 
f u l l  a n d  f r e e  e m o t i o n ,  b u t  i t  i s  t r a n s f u s e d  w i t h 
i n t e l l e c t  i n  a  p e r f e c t l y  b a l a n c e d  way.  M i n d  a n d 
m a t t e r  m e e t  a n d  m i x  i n  p e r f e c t  h a r m o n y,  s y m - 
m e t r y,  a n d  b a l a n c e .  I f  t h e r e  b e  a n  e x c e s s  o f  t h e 
n a t u r a l ,  t h e  m a t e r i a l ,  ove r  t h e  s p i r i t u a l  o r  m e n t a l 
e l e m e n t ,  A r t  i s  g r o s s  o r  m o n s t r o u s  a s  i n  I n d i a . 
I f  t h e r e  b e  a n  e x c e s s  o f  t h e  m e n t a l  o r  s p i r i t u a l , 
A r t  b e c o m e s  i n a d e q u a t e .  T h e  m a t e r i a l  i s  t o n g u e - 
t i e d ,  s o  t o  s p e a k .  I t  i s  unp l e a s a n t l y,  a nd  t h e re f o re 
i n a r t i s t i c a l l y,  s t r a i n ed  a nd  wa r p ed  i n  t h e  e x c e s s ive 
e f f o r t  t o  e x p r e s s  m o r e  t h a n  l i e s  i n  i t s  p o s s i b l e 
s p h e r e .  S u c h  i s  t h e  c a s e  o f t e n  i n  C h r i s t i a n  A r t . 
B u t  w h e r e  t h e  s p i r i t u a l  c o m p a s s  i s  n o t  t o o  v a s t 
f o r  t h e  m a t e r i a l ,  w h e re  t h e  g a mu t  o f  t h e  s o u l ,  s o 
t o  s a y,  f a c e s  i n  N a t u r e  a  k e y b o a r d  o f  t h e  e x a c t 
l e n g t h  f o r  i t ,  t h e n  we  h ave  e x p r e s s i o n  a d e q u a t e 
t o  s p i r i t  a n d  s p i r i t  s a t i s f i e d  w i t h  e x p r e s s i o n ,  we 
h ave  s p i r i t  a nd  ma t t e r  i n  p e r f e c t  a c co rd .  We  h ave, 
i n  f a c t ,  t h a t  r e l a t i o n  o f  s p i r i t  t o  m a t t e r  w h i c h  I 
h ave  a l r e a d y  i n d i c a t e d  a s  t h e  s p e c i f i c  q u a l i t y  o f 
t h e  G r e e k  g e n i u s ,  a n d  w h i c h  s h a p e d  t h e  G r e e k 
r e l i g i o n ;  a s  t h e  G r e e k  p h i l o s o p h e r s  a d j u s t e d  t h e 
un ive r s e  t o  m ind  w i t hou t  f e e l i n g  an  i r re conc i l a b l e 
s c h i s m  b e t we e n  i t s  t wo  m a n i f e s t a t i o n s  i n  N a t u r e 
a n d  M a n .  S p i r i t  a n d  m a t t e r  i n  c o m p l e t e  b a l a n c e , 
m u t u a l  s e r v i c e ,  a n d  t o t a l  h a r m o n y,  i n  ‘ n o b l e 
s imp l i c i t y  a nd  c a lm  magn an im i t y,’ a s  Wincke lmann
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d e f i n e d  i t — t h a t  wa s  t h e  f e a t u r e  o f  G r e e c e ;  a n d 
the se  a re  the  condi t ions  o f  per fec t  Ar t  o f  the  p l a s t i c 
t ype.  The  ma te r i a l  veh i c l e  i s  t hen  comp le t e l y  equa l 
t o  t h e  t a s k  o f  e x p r e s s i n g  t h e  s p i r i t u a l  c o n t e n t . 
The  s p i r i t u a l  mo t ive  doe s  no t  ex c e ed  o r  s t r a i n  t h e 
g o i n g  p owe r  o f  t h e  m a t e r i a l  m a c h i n e .  T h e  w h o l e 
i s  e x p r e s s e d  i n  t h e  p r o v e r b i a l  G r e e k  i d e a l — a 
s o u n d  m i n d  i n  a  s o u n d  b o d y.  T h a t  i s  t h e  f u n d a - 
m e n t a l  c a n o n  o f  G r e e k  A r t ,  i n d e e d  yo u  m ay  s a y 
i t s  c h a r t e r .  I t  w a s  i n e v i t a b l e ,  t h e n ,  t h a t  s u c h  a 
r e l i g i o n ,  a  s p i r i t u a l  c o n c e p t i o n  w h o s e  ‘ n o t e ’ wa s 
t h e  e q u a l i t y  a n d  m u t u a l  a d e q u a c y  o f  M i n d  a n d 
Na tu re ,  Sou l  a nd  Ma t t e r ,  s hou l d  i s s u e  i n  a  p e r f e c t 
A r t .  F o r  r e l i g i o u s  e m o t i o n  m u s t  e x p r e s s  i t s e l f , 
a n d  e x p r e s s i o n  u n d e r  t h e s e  c o n d i t i o n s  i s  f i n i s h e d 
A r t .  N o t  n e c e s s a r i l y  t h e  l o f t i e s t ,  o r  t h e  m o s t 
m ov i n g  a n d  p r e c i o u s  a r t ,  b u t  t h e  m o s t  c o m p l e t e 
a n d  p e r f e c t  a r t .  O n c e ,  a n d  o n c e  o n l y,  i n  h i s t o r y 
d i d  s o u l  a n d  s e n s e  t h u s  m e e t  a n d  l i v e  o n  e q u a l 
t e r m s .  I t  w a s  i n  G r e e c e .  T h e y  p a s s e d  t h e r e  a 
t i m e ,  w h i c h  we  m ay  c a l l  s h o r t ,  o f  b a l a n c e d  a n d 
h a p py  we d l o c k ;  t h e n  t h e y  h a d  t o  p a r t .  I t  i s  t h e 
ch i l d  o f  t ho s e  g l o r i ou s  d ay s  t h a t  men  wou ld  reve re 
always in Greek Art.

I  h a v e  a l r e a d y  r e f e r r e d  t o  t h e  d e s c r i p t i o n  o f 
Greek  re l i g i on  a s  a  p an the i sm  o f  Though t .  Pan the - 
i s t i c  i t s  t e n d e n c i e s  c e r t a i n l y  we r e .  Ye t  i t  d i d  n o t 
g r a v i t a t e  t o  a  m a t e r i a l  p a n t h e i s m ,  b u t  t o  a n 
i n t e l l e c t u a l .  S p i r i t  w a s  n o t  m a t t e r ,  b u t  S p i r i t 
w a s  w h o l l y  e x p r e s s i b l e  t h r o u g h  m a t t e r ,  m a t t e r 
w a s  w h o l l y  a d e q u a t e  t o  S p i r i t .  T h e  m a n i f e s t a - 
t i o n  o f  t h e  g o d  w a s  a l l  o f  h i m .  T h e  u n i v e r s e 
wa s  t h e  p e r f e c t  e m b o d i m e n t  o f  d i v i n i t y.  A s  o u r
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H e l l e n i c  G o s p e l  h a s  i t ,  t h e  Wo rd ,  t h e  e x p re s s i o n , 
wa s  G o d ,  wa s  c o m p l e t e l y  a d e q u a t e  t o  t h e  S p i r i t . 
W h a t  a n  h i s t o r i c  p e r s o n  wa s  t o  a  h o l y  G o d ,  t h a t 
Na tu re ,  o r  t h e  n a t u r a l  man ,  wa s  t o  m ind  i n  G re ek 
A r t .  S o  t h e  r e s ou rc e s  o f  s t on e  f o r med  a  s u f f i c i e n t 
veh i c l e  f o r  t h e  s ou l  o f  Ph id i a s .  And  i t  wou ld  s e em 
a s  i f  t h i s  n o t  o n l y  we r e  t h e  ve r y  r e l i g i o n  f o r  a 
p e r f e c t  A r t ,  b u t  t h e  R e l i g i o n  w h i c h  m u s t  g o  o n 
t o  b e  a b s o r b e d  i n  A r t .  W h e n  t h e  s p i r i t  o f  m a n 
f i n d s  t h e  m a t e r i a l  u n i v e r s e  q u i t e  c a p a b l e  o f 
u t t e r i n g  i t s  b e s t  a n d  l o f t i e s t ,  t h a t  i s  n o  m o r e 
R e l i g i o n .  I t  i s  A r t .  I t  i s  s o u l  a n d  b o d y  i n  o n e 
a c c o r d .  N o  m o r e  i s  t o  b e  s a i d  o r  d o n e  t i l l  t h e 
s p i r i t  r e c e i v e  s u c h  a n  a c c e s s i o n  o f  s t r e n g t h  o r 
i n s i g h t  a s  c a r r i e s  home  t h e  i n a d equ a c y  o f  Na t u re , 
and  ca s t s  the  sou l  upon the  re source s  o f  the  Unseen 
a n d  E t e r n a l  i n  l o n g i n g ,  d e p e n d e n c e ,  a n d  p r aye r . 
A n d  t h a t  i s  w h a t  C h r i s t i a n i t y  d i d .  C h r i s t i a n i t y 
s a i d  t h e  Wo r d  e x p r e s s e d  G o d  a d e q u a t e l y,  b u t 
d i d  n o t  a b s o r b  t h e  w h o l e  o f  G o d .  T h e  G o d h e a d 
wa s  mo re  t h an  t h e  Son .  God ,  a s  F a t h e r ,  wa s  mo re 
t h a n  a n y  m a n i f e s t a t i o n  o f  H i m ,  e v e n  i n  a  S o n , 
c o u l d  b e .  B u t  t h e  G r e e k  G o d  w a s  n o t ;  h e  w a s 
bu t  a  s u p e r m a n .  T h e  C h r i s t i a n  I n c a r n a t i o n  wa s  a 
r eve l a t i on ,  i t  wa s  no t  a n  e xh au s t ive  man i f e s t a t i on . 
How cou ld  t h e re  b e  s u ch  a  comp l e t e  man i f e s t a t i on 
o f  the  In f in i t e ?  Ye t  the  in f in i t e  wa s  by  Chr i s t i an i t y 
f o r c e d  o n  m e n  a s  t h e y  h a d  n e ve r  f e l t  i t  b e f o r e . 
And in  do ing  tha t  Chr i s t i an i ty  may  have  g iven  b i r th 
to  a  g re a t e r  a r t ,  bu t  i t  i s  a  que s t i on  whe the r  i t  h a s 
no t ,  a t  the  s ame  t ime,  made  impos s ib l e  eve r  aga in  a 
per fec t  a r t .  There  i s  a  g rea tne s s  f a r  beyond ae s the t i c 
p e r f e c t i o n .  T h e  p e r f e c t  i s  n o t  t h e  a b s o l u t e .  T h e
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s e n s e  o f  t h e  I n f i n i t e — a  s e n s e  u n k n o w n  t o  t h e 
Greek s—i s  no t  d e s t r u c t ive  o f  A r t ,  bu t  i t  i s  i n com- 
p a t i b l e  w i t h  a n  a r t  p e r f e c t  a s  G re e c e  wa s  p e r f e c t . 
It is incompatible with plastic art.

And  t h i s  r ema rk  may  f u r t h e r  b e  made  i n  p a s s i n g , 
t h a t ,  s h o r t  o f  t h o ro u g h  Pa n t h e i s m ,  a  p a n t h e i s t i c 
e l e m e n t  i n  r e l i g i o u s  t h o u g h t  i s  n e c e s s a r y  f o r  t h e 
l i f e  o f  t r u e  A r t .  G o d  a n d  N a t u r e  n e e d  n o t  b e 
rega rded  a s  in t e rchangeabl e  o r  i den t i c a l ,  bu t  an  im- 
m a n e n c e  o f  G o d  i n  n a t u r e  m u s t  b e  a s s u r e d .  A n d 
one rea son of  the  a r t i s t i c  pover ty  o f  Rat iona l i sm was 
t he  g re a t  d i s t ance  t o  wh i ch  i t s  d e i sm  removed  God 
f r o m  t h e  w o r l d ,  t h e  h o p e l e s s  s c h i s m  w h i c h  i t s 
t hough t  p l a ced  be tween  God  and  man ,  i t s  su sp i c ion 
and  d i s l i ke  o f  t h e  my s t i c  a nd  s a c r amen t a l  f un c t i on 
of creation.

S o  m u c h ,  t h e n ,  f o r  t h e  e s s e n t i a l  a n d  p h i l o s o - 
ph i c a l  connec t ion  be tween  Greek  Ar t  and  Re l i g ion . 
T h e  h i s t o r y  o f  t h e i r  r e l a t i o n s  o n l y  i l l u s t r a t e s  t h e 
principles I have so poorly expressed.

I t  i s  c l e a r  t h a t  a n  A r t  p r o c e e d i n g  f r o m  t h e 
s p i r i t u a l  c o n d i t i o n  o f  t h e  G re e k s  mu s t  b e  a n  A r t 
o f  f o r m ,  n o t  o f  c o l o u r .  I t  wa s  m i n d  a n d  i t s  l aw s 
t h a t  t h e  G r e e k  i n f u s e d  i n t o  t h e  m a t e r i a l  wo r l d , 
n o t  h e a r t  a n d  l ove .  I t s  i d e a l  w a s  P l a t o ’s  p h i l o - 
s o p h i c  R e p u b l i c ,  n o t  D a n t e ’s  h e a v e n l y  r o s e .  I t 
wa s  c l e a r ne s s  o f  ou t l ine,  pe r f ec tne s s  o f  p re sen tment , 
s y m m e t r y  o f  f o r m ,  t h a t  wa s  h i s  A r t .  H i s  e t h i c a l 
i d e a s  we r e  a f f e c t e d  b y  t h e s e  f e a t u r e s .  T h e  h i g h 
c h a r a c t e r  wa s  h a r m o n i o u s  a n d  s y m m e t r i c a l  r a t h e r 
than powerfu l ,  se l f-posses sed ra ther  than se l f-devoted, 
s to i c  r a the r  than  Chr i s t i an .  Mea surement ,  h i s  ph i lo-



 GREEK ART AND RELIGION 21

s o p h e r s  t o l d  h i m ,  wa s  t h e  p r i n c i p l e  o f  a l l  t h i n g s , 
p ropo r t i on  wa s  the  s e c re t  o f  t he  cohe ren t  un ive r s e, 
numbe r s  r u l ed  a l l  t h ing s ;  t he re fo re  h i s  a im  wa s  t he 
pe r f e c t i on  o f  f o r m and  ba l ance  o f  ma s s  and  l i ne.  I t 
wa s  no t  t h e  me l t i n g  a nd  f a t hom l e s s  s u g g e s t i on s  o f 
c o l o u r .  T h e  t r u e  G re e k  m i g h t  l o s e  h i m s e l f  i n  t h e 
admi r ing  con temp l a t ion  o f  an  exqu i s i t e  she l l  o r  the 
f a u l t l e s s  m e c h a n i s m  o f  t h e  h e ave n s ;  h e  wo u l d  n o t 
l o s e  h i m s e l f  i n  t h e  d e p t h s  o f  t h e  g e n t i a n ’s  bu r n - 
i n g  b l u e .  We  re c a l l  t h e  va g u e n e s s  o f  t h e  H o m e r i c 
c o l o u r  t e r m s .  H i s  w a s  t h e  a r t  t h a t  w o r k s  b y 
e x p r e s s i o n  r a t h e r  t h a n  b y  s u g g e s t i o n .  F o r  h a v e 
we  n o t  s e e n  t h a t  h i s  d i v i n i t y  wa s  o n e  t h a t  c o u l d 
b e  p e r f e c t l y  e x p r e s s e d  i n  b o d i l y  f o r m .  W h e r e a s 
a  h i ghe r  a nd  ho l i e r  God  cou l d  bu t  i n d i c a t e  h im s e l f 
i n  p hy s i c a l  s h a p e ,  a n d  by  r eve l a t i o n  o n l y  s u g g e s t , 
o r  a t  m o s t  c o n v e y,  t h e  I n f i n i t e ,  n e v e r  e m b o d y 
i t .  F o r  t h e  I n c a r n a t i o n  w a s  i n  a  m o r a l  p e r s o n 
r a t h e r  t h a n  a  p h y s i c a l  b o d y.  N o w  t h e  a r t  o f 
p e r f e c t  e x p r e s s i o n  i s  t h e  a r t  w h i c h  d e a l s  w i t h 
f o r m ;  w h i l e  t h e  a r t  o f  s u g g e s t i o n  d e a l s  w i t h  t h e 
f l u i d  a n d  a b y s m a l  r e s o u r c e s  o f  c o l o u r .  T h e 
s p e c i a l  G r e e k  a r t  wa s  s c u l p t u r e ,  a n d  a l l  t h e  a r t s 
i n  w h i c h  G re e c e  e x c e l l e d  we r e  d o m i n a t e d  by  t h e 
s c u l p t o r ’s  n o t e  a n d  i n s p i r a t i o n .  T h e y  we r e  t h e 
p l a s t i c  a r t s ,  t h ey  we re  no t  t h e  p i c t o r i a l ,  t h ey  we re 
t h e  a r t s  o f  p ropo r t i on  r a t h e r  t h an  o f  i n s i gh t .  They 
h a d  n o t h i n g  s y m b o l i c ,  n o t h i n g  s a c r a m e n t a l ,  a n d 
yo u  f i n d  i n  t h e m  n o  s u c h  t r e a t m e n t  o f  N a t u r e  a s 
a b o u n d s  i n  t h e  p o e t r y  o f  C h r i s t i a n i t y,  a n d  c o r r e - 
s p o n d s  w i t h  t h e  p r o m i n e n c e  o f  l a n d s c a p e  i n 
Christian art.
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II

GREEK ART AND RELIGION—Continued

E v e ry  d e p a r t m e n t  o f  H e l l e n i c  a c t i v i t y  i s  a  k i n d 
o f  a r t ,  a n d  t e n d s  t o  s t r u c t u r e ,  s y s t e m ,  a n d  f o r m . 
There are four such departments at least.

1.  The  cu l t u re  o f  t h e  i nd iv i du a l  man  wa s  a  wo rk 
o f  s t r u c t u r a l  a r t .  A  N i c o m a c h e a n  e t h i c  s t i l l 
d o e s  m o r e  f o r  E n g l i s h  c u l t u r e  t h a n  a  C h r i s t i a n 
( a n d  p ro d u c e s ,  t h e r e f o r e ,  mu c h  f r i c t i o n  w i t h  t h e 
C h r i s t i a n  i d e a l ) .  N o  o t h e r  a n c i e n t  o r  m o d e m 
p e o p l e ,  e x c e p t  t h e  F r e n c h  a n d  G e r m a n s ,  h a v e 
g i v e n  t h e  s a m e  a t t e n t i o n  t o  e d u c a t i o n ,  a n d 
m a d e  o f  i t  a  r e g u l a r  s c i e n c e  a n d  a r t ,  w h e t h e r 
a p p l i e d  t o  t h e  m i n d  o r  t h e  b o d y.  G r e e k  m a t h e - 
m a t i c s  a n d  g y m n a s t i c s  a r e  s t i l l  a  l a r g e  f e a t u r e 
o f  ou r  e duc a t i on a l  a r t  a nd  me thod .  The  d i s c i p l i n e 
d i d  n o t  a p p l y  t o  t h e  m i n d  a l o n e .  H e a l t h  i n  i t s 
p r e s e r v a t i o n  a n d  d e ve l o p m e n t  wa s  t o  t h e  G r e e k 
a l m o s t  a s  m u c h  o f  a n  a r t  a s  i s  n ow  i t s  r e s t o r a - 
t i o n .  H e  b u i l t  u p  w i t h  c a r e  h i s  p h y s i c a l  p owe r 
a n d  b e a u t y ;  a n d  t h e  p e r f e c t i o n  o f  t h e  h u m a n 
b o d y  wa s  t h e  p r e c u r s o r  o f  t h e  p e r f e c t i o n  o f  h i s 
s c u l p t u r e d  a r t .  H i s  p l a s t i c  a r t  w a s  t h e  o u t c o m e 
o f  t h i s  p e r f e c t  c o r p o r e a l  h e a l t h i n e s s .  T h e r e  wa s 
n o  m o r b i d i t y  i n  t h e  m i n d  b e c a u s e  h e  h a d  s t u d i e d 
the art of keeping disease out of the body.
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2 .  The  cu l t u re  o f  t hough t  t ook ,  w i th  t he  Greek s , 
a n  e x a c t i t u d e  a n d  s y m m e t r y  w h i c h  w e  l o o k  i n 
va i n  f o r  e l s ew h e r e ,  i n  t h e  a n c i e n t  wo r l d  a t  l e a s t . 
T h e i r  g e o m e t r y  i s  a  t y p e  o f  t h a t  c l o s e  a n d  a c c u - 
r a t e  h a b i t  o f  t h o u g h t  w h i c h  b e g a n  w i t h  t h e  i n - 
q u i s i t i v e  a n d  u n c o m f o r t a b l e  i r o n y  o f  S o c r a t e s ; 
p ro c e e d e d  t h ro u g h  t h e  ke e n  a n a l y s i s ,  c l e a r  s t y l e , 
a n d  l i m p i d  i m a g i n a t i o n  o f  P l a t o ;  f r a m e d  a  p h i l o - 
s o p h i c  vo c a bu l a r y  u n i q u e  i n  i t s  e x p re s s i ve  e x a c t i - 
t u d e  t i l l  t h e  S c h o o l m e n  a n d  t h e  G e r m a n s  t o o k 
ph i lo sophy  in  hand ;  and  cu lmina ted  in  the  encyc lo- 
p a e d i c  s y s t e m  o f  A r i s t o t l e .  T h i s  i n  i t s  c o m p r e - 
h en s ive  s ymme t r y  b e c ame  t h e  i d e a l  a nd  i n s p i r a t i on 
o f  s y s t em-bu i l d e r s  on e  t hou s a nd  ye a r s  a f t e r ,  wh en 
t h e o l o g y  d e m a n d e d  t o  h a v e  d o n e  f o r  i t  w h a t 
Aristotle had done for physics and metaphysics.

3 .  T h e  G r e e k  p o l i t y  wa s  a n  a r t ,  a n d  t h e  G r e e k 
s t a t e  w a s  a  v a s t  w o r k  o f  s t r u c t u r a l  a r t .  E v e r y 
G r e e k  h a d  h i s  p l a c e  i n  t h e  p o l i t i c a l  o r g a n i s m . 
N o  s t r a g g l e r  wa s  a l l owe d  t o  h a n g  o n  t h e  o u t s i d e , 
a n d  b r e a k  t h e  s y m m e t r y  o f  i t s  f o r m .  T h e  G r e e k 
f r e e m e n  w e r e  l i v i n g  s t o n e s  i n  a  s t a t e l y  f a b r i c 
wh i ch  no t  on l y  pu l s e d  w i t h  v i t a l i t y,  bu t  wa s  made 
t o  o b s e r v e  a n  o r g a n i c  l a w.  T h e  G r e e k  m i n d , 
f u , s e i  p o l i t i k o , j ,  shaped  to  an  expre s s ion  o f  i t s e l f 
t h e  r a w  m a t e r i a l  o f  t h e  n a t u r a l  m a n .  I t  t u r n e d 
h i m  f ro m  a  m a n  t o  a  c i t i z e n ,  f ro m  a n  i n d i v i d u a l 
t o  a  c o n s t i t u e n t ,  mu c h  a s  a  p o e t  wo u l d  p l a c e  t h e 
j u s t  wo rd  i n  h i s  po em  o r  a  s c u l p t o r  t h e  mu s c l e  i n 
h i s  s t a t u e .  A n d  j u s t  a s  t h e  c o m p l e t e  G r e e k 
r e l i g i o n  wa s  m a t t e r  q u i t e  t r a n s f u s e d  w i t h  s p i r i t , 
a s  t h e  m a n  wa s  b o d y  i n  e x a c t  b a l a n c e  w i t h  s o u l ,
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a s  p h i l o s o p hy  wa s  t h i n g s  a r t i c u l a t e d  i n  t h o u g h t , 
a s  a r t  wa s  s t o n e  p e r f e c t l y  u t t e r i n g  t h e  i n s p i r a t i o n 
o f  g e n i u s ,  s o  t h e  G r e e k  s t a t e  w a s  a  d e m o c r a c y, 
w h e r e  t h e  i n d i v i d u a l  a t o m s  h a d  a l l  a  r e c o g n i s e d 
p l a c e  a n d  r i g h t  i n  t h e  p o l i t i c a l  u n i t y,  b u t  n o 
i nd iv i du a l  wa s  a l l owed  an  amoun t  o f  s e l f - a s s e r t i on 
w h i c h  wo u l d  i m p e r i l  t h e  o rd e r  a n d  s y m m e t r y  a n d 
freedom of the whole.

4 .  We  h a v e  t h e  d e p a r t m e n t  o f  s p i r i t u a l  p r o - 
d u c t i o n — o f  a r t  p r o p e r ,  w h i c h  I  h a v e  a l r e a d y 
s a i d  wa s  i n  i t s  e s s e n c e  c o n s t r u c t i v e  a n d  p l a s t i c , 
n o t  p i c t o r i a l .  G r e e k  a r t ,  w e  h a v e  s e e n ,  w a s 
d e t e r m i n e d  i n t o  b e i n g  p l a s t i c  a r t  by  t h e  p e c u l i a r 
q u a l i t y  o f  t h e  G re e k  m i n d  i n  r e l a t i o n  t o  N a t u r e , 
b y  t h e  g e n i u s  o f  G r e e k  r e l i g i o n .  I  s h o u l d  l i k e 
now to  po in t  ou t  how in  po in t  o f  h i s t o r i c  f a c t  t he 
d i f f e r e n t  k i n d s  o f  p l a s t i c  a r t  i n  G re e c e  t o o k  t h e i r 
rise and their first development from religion.

( 1 )  A rch i t e c tu re  re a ched  i t s  g l o r y  i n  t h e  t emp l e s , 
t h e  b u i l d i n g s  e r e c t e d  t o  c ov e r  a n d  p r o t e c t  t h e 
s h r i n e ,  o r  t h e  s t a t u e ,  o f  t h e  g o d .  T h e re  we re  t wo 
G r e e k  s t y l e s  i n  c h i e f ,  t h e  D o r i c  a n d  t h e  I o n i c . 
The  f i r s t  wa s  exceed ing l y  s imp l e  and  s eve re,  s imp l e 
b u t  f a r  f r o m  r u d e ,  s i m p l e  w i t h  t h a t  s e ve r e  u n i t y 
o f  i d e a  wh i ch  i s  t h e  ma rk  o f  a l l  t h e  b e s t  He l l e n i c 
a r t .  I t  i s  n o t  a n  i m i t a t i o n  o f  a ny t h i n g  i n  N a t u r e . 
I t  i s  t h e  e x p re s s i o n  i n  s t o n e  o f  t h e  e s s e n t i a l  i d e a 
w h i c h  l ay  a t  t h e  c o r e  o f  G re e k  r e l i g i o n .  I t  i s  a n 
u t t e r ance  o f  the  na tu ra l i s t i c  Greek  sou l .  The  p r i e s t - 
hood were  ver y  j ea lous  o f  any  in te r fe rence  wi th  th i s 
d iv ine  s imp l i c i t y,  j u s t  a s  Ca tho l i c  Rome wa s  o f  t he 
n ew  G o t h i c .  A n d  i t  wa s  o n l y  by  d e g r e e s  t h a t  t h e
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Ion ic  sp i r i t  a s s e r t ed  i t s  f reedom o f  c rea t ive  impu l s e, 
a n d  b e g a n  t o  a d d  d e c o r a t i o n ,  a n d  t o  e n l a r g e  t h e 
s i z e  o f  t h e  bu i l d i n g .  B u t  w h e n  I o n i c  a r t  b e c a m e 
p e r f e c t ,  i t  wa s  s t i l l  u n d e r  t h e  d o m i n a n c e  o f  t h e 
re l i g iou s  i de a ,  on  the  one  hand ,  and ,  on  the  o the r, 
o f  t h a t  s a m e  c h a s t e  s e ve r i t y  a n d  t r u t h f u l n e s s  o f 
f o r m  w h i c h  f i r s t  m a d e  t h e  s i m p l e  D o r i c  a r c h i t e c - 
ture what it was.

( 2 )  I t  wa s  t hu s  t h e  I on i c  e l emen t  o f  G re e c e  t h a t 
d eve l o p e d  s c u l p t u r e .  I t s  p u r p o s e  wa s  t o  d e c o r a t e 
t h e  t e m p l e .  I t  b e g a n  i n  a  s m a l l  way.  T h e  s a c r e d 
u t e n s i l s  o f  t h e  b u i l d i n g — va s e s ,  t r i p o d s ,  c a n d l e - 
s t i ck s ,  l amps ,  e t c. ,  g r adua l l y  became  the  med ium o f 
t h e  wo r k m a n ’s  r e l i g i o u s  i m a g i n a t i o n .  O n  t h e s e  h e 
s p e n t  a n  h o n e s t y  o f  wo r k  a n d  a  s e n s e  o f  b e a u t y 
w o r t h y  o f  r e l i g i o n .  ‘ T h i s  d e m a n d , ’  s a y s  a n 
h i s t o r i a n ,  ‘ e n n o b l e d  t h e  w h o l e  a c t i v i t y  o f  t h e 
G r e e k  a r t i s a n .’ T h e  n e x t  s t e p  wa s  t o  d o  by  h a n d 
w h a t  t h e  p o e t s  l i ke  H o m e r  a n d  H e s i o d  h a d  d o n e 
in  ve r s e,  to  g ive  the  God a  rep re sen t a t ion  in  human 
f o r m .  L i k e  t h e  a r c h i t e c t u r a l  s t e p ,  t h a t  wa s  f i r s t 
a l l owed  and  t h en  en cou r a g ed  by  t h e  p r i e s t s .  S ome 
peop l e  wou ld  o f f e r  s t a tue s  o r  re l i e f s  t o  t he  t emp l e, 
o t h e r s  wo u l d  w i s h  f o r  i m a g e s  o f  t h e  g o d  t o  c a r r y 
away wi th them, e spec ia l ly  i f  they were  going abroad 
f ro m  h i s  t u t e l a r y  r e a l m .  T h e n  c a m e  t h e  t h i rd  a n d 
g rea t e s t  s t ep,  one  c lo s e l y,  i f  l e s s  d i rec t l y,  connec ted 
w i t h  R e l i g i o n .  T h e  g r e a t  f e s t i va l s  o f  G re e k  u n i t y 
we re  t h e  p e r i od i c  g ame s ,  a nd  t h e s e  we re  no t  ho l i - 
d a y s  s i m p l y,  b u t  h o l y  d a y s .  T h e y  we r e  r e l i g i o u s 
o b s e r va n c e s ,  r e g u l a t e d  by  t h e  p r i e s t s ,  a n d  p a r t  o f 
t h e  wo r s h i p  o f  t h e  p e o p l e .  I t  w a s  a  m e m o r a b l e
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e p o c h  i n  G r e e k  a r t  w h e n  a n  e d i c t  o f  t h e  p r i e s t s 
a l l owed  a  s t a tue  o f  the  v i c to r  to  be  s e t  up  c rowned 
i n  t h e  v e s t i b u l e  o f  t h e  t e m p l e .  T h e  d e v e l o p e d 
h u m a n  p h y s i q u e  t h e n  b e c a m e  t h e  c e n t r e  o f  a 
h i g h e r  a t t e n t i o n .  I n  t h e  p a l a e s t r a  t h e  a r t i s t s 
h a d  a lway s  i n  t h e i r  e ye s  t h e  m o s t  p e r f e c t  h u m a n 
f o r m s ,  a n d  a l l  t h e  s t r e n g t h  a n d  g r a c e  o f  N a t u r e 
t h e re  t h ey  s ub l ima t ed  i n  s t one.  And  i n  t h e  t emp l e, 
on  a  r e l i g i ou s  s i t e ,  wa s  p l a c ed  t h e  a r t i s t ’s  i d e a l  o f 
what  Nature a t  i t s  bes t  and div ines t  could do and be. 
In  th i s  l i t he  and  power fu l  f r ame  wa s  a  f i t  f o cu s  f o r 
a r t i s t i c  d re ams  o f  g r a c e fu l  a c t i on .  No  p re s c r i p t i on s 
or  fo re ign  t r ad i t ions  f e t t e red  the  a r t i s t .  Mode l s  were 
b e f o re  h i m  i n  p l e n t y.  A l l  h e  h a d  t o  d o  wa s  f r e e l y 
t o  s t udy,  t o  unde r s t and ,  t o  rep roduce,  and  i d e a l i s e . 
I t  wa s  a  s l i g h t  s t e p  f u r t h e r  t o  r a i s e  t h e s e  s t a t u e s 
f r o m  b e i n g  i m a g e s  o f  a t h l e t e s  t o  b e i n g  i d e a l s  o f 
t h e  god s ,  a nd  t o  pou r  i n t o  t h em a  c a lm  pe r f e c t i on 
w h i c h  c a m e  f ro m  t h e  q u a l i t y  o f  t h e  a r t i s t ’s  s o u l . 
L i ke  t h e  g r e a t e s t  wo r k s  o f  l a s t i n g  a r t ,  t h e  s t a t u e s 
o f  P h i d i a s  a n d  P r a x i t e l e s ,  w h i l e  t h e y  we r e  k e p t 
t r ue  by  a  con s t an t  con t a c t  w i th  t he  n a tu r a l  man  o f 
t h e  s t a d i u m  a n d  t h e  a r e n a ,  we r e  m a d e  r e v e r e n t 
by  be ing  re l i g iou s  o f f e r ing s  and  i de a l s .  They  wou ld 
h a v e  b e e n  i m p o s s i b l e  b u t  f o r  t h e  a r t i s t ’s  b e l i e f 
t h a t  t h e s e  g o d s  we re  r e a l  i n d i v i d u a l s ,  n o t  t o o  f a r 
f r o m  u s — a s  n e a r  a s  O l y m p u s  a n d  i t s  p a s s i o n s  s o 
l i ke  our  own.  They  were  no t  mere  fo rce s ,  no t  mere 
a b s t r a c t i on s ,  bu t  b e i ng s  who  we re  en t i r e l y  e xp re s - 
s i b l e ,  a n d  wo r t h i l y  e x p r e s s e d ,  i n  g o d l i k e  h u m a n 
b o d i e s .  H e  b e l i e ve d  t h a t ,  a n d  t h e r e f o r e  h e  s p o ke 
in  p l a s t i c  fo r m.  I t  wa s  a  re l i g iou s  be l i e f ,  a  re l i g iou s
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u t t e r a n c e ,  a nd  a  r e l i g i ou s  a im .  I t  wa s  n o t  o n l y  t o 
s h ow  h i s  ow n  a r t ,  o r  h i s  ow n  j oy  i n  N a t u re ,  t h a t 
P h i d i a s  c a r ve d .  H e  wa s  n a t i o n a l  a n d  r e l i g i o u s  a s 
w e l l  a s  a e s t h e t i c .  I t  w a s  t o  h e l p  h i s  f e l l o w - 
coun t r ymen  b e t t e r  t o  r e a l i s e  a nd  wo r s h i p  a  nob l e , 
powerful, and Hellenic Zeus or Athene.

B u t  n ow  t h e r e  i s  a  s o m e w h a t  i n t e r e s t i n g  f a c t 
p re s s ed  on  ou r  no t i c e  i n  connec t i on  w i t h  t h e  ve r y 
h u m a n  i n d i v i d u a l i t y  o f  t h e  G r e e k  g o d s  a n d  t h e i r 
r e p r e s e n t a t i o n s  i n  s c u l p t u r e .  O n e  o f  t h e  g r e a t 
f e a t u r e s  o f  t h e  G r e e k  P a n t h e o n  i s  t h e  d i s t i n c t 
i n d i v i d u a l i t y  a n d  l i v i n g  h u m a n i t y  o f  i t s  s e p a r a t e 
m e m b e r s .  T h ey  we r e  m e n  i n  t h e i r  p a s s i o n s ,  t h ey 
we re  g o d s  o n l y  i n  t h e i r  p owe r.  T h e i r  d e e d s  a l o n e 
w e r e  s u p e r h u m a n .  T h e i r  f e e l i n g s  w e r e  h u m a n , 
b o t h  i n  t h e i r  b e a u t y  a n d  i n  t h e i r  m e a n n e s s .  N ow, 
t h a t  b e i n g  s o ,  w h a t  a r e  w e  t o  e x p e c t  i n  t h e i r 
s c u l p t u r e d  i m a g e s ?  We  a r e  t o  e x p e c t ,  a l o n g 
w i t h  p e r f e c t  b e a u t y  o f  f o r m ,  m u c h  c h a r a c t e r i s a - 
t i o n  a n d  e ve n  d e l i c a c y  i n  g r av i n g  t h e  e x p r e s s i o n 
o f  h u m a n  e m o t i o n ,  e s p e c i a l l y,  o f  c o u r s e ,  o n  t h e 
f a c e .  We  s h o u l d  e x p e c t  i t  t o  b e  i m p o s s i b l e  t o 
c a r v e  H o m e r ’ s  Z e u s  w i t h o u t  p u t t i n g  i n t o  h i s 
f e a t u r e s  t r a c e s  o f  t h e  a c t i v i t y  o f  t h o s e  a f f e c t i o n s 
w h i c h  m a ke  h i m  i n  t h e  p o e t ’s  p a g e s  s o  h u m a n  a 
g o d .  T h a t  i s  w h a t  we  s h o u l d  e x p e c t ,  b u t  we  d o 
no t  f i nd  i t .  Pe r f e c t  a s  a re  t h e  f r ame s  o f  t h e  G re ek 
s t a t u e s ,  t h e  f a c e s  do  no t  c on t a i n  e xp re s s i on .  They 
e m b o d y,  n o t  i n d i v i d u a l s ,  b u t  t y p e s .  A l l  i d i o s y n - 
c r a s y  i s  s m o o t h e d  o u t  o f  t h e  f e a t u r e s .  T h e y  a r e 
ve r y  p e r f e c t ,  t o o  p e r f e c t ,  b u t  t h ey  l a c k  t h e  ve r y 
t h i n g  t h a t  H o m e r ’s  g o d s  s o  c o n s p i c u o u s l y  h ave —
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t h e y  l a c k  i n d i v i d u a l i t y  a n d  p a s s i o n ,  a n d  t h e y 
po s s e s s  a  c a lm  and  a  ma j e s t y  wh i ch  t h e  e a r l y  god s 
d i d  no t  h ave.  The  i d e a  h a s  en t e red  Greek  t h i nk ing 
s i n c e  t h e  Homer i c  d ay s ;  and  we  h ave  i n  t h e  Greek 
A r t ,  bo th  o f  Sophoc l e s  and  Ph id i a s ,  t h e  i rony  ( and 
s o m e  h ave  e ve n  t h o u g h t  t h e  s a d n e s s )  w i t h  w h i c h 
the  i dea  l ook s  down f rom i t s  sub l ime  so l i tude  upon 
i t s  own  p a r t i a l  a nd  f l e e t i n g  man i f e s t a t i on s .  C l a s s i c 
a r t  t end s  t o  b e  i ron i c a l  a c co rd ing  a s  i t  i s  i n s p i red . 
A n d  t h a t ,  p e r h a p s ,  i s  w hy  a s  t h e  i n s p i r a t i o n  d i e s , 
the  i rony  de s cend s  to  the  fo r m o f  s a t i re,  j u s t  a s  the 
s o l e m n  i ro ny  o f  C h r i s t  s i n k s  t o  t h e  b i t t e r n e s s  o f 
the sect.

H ow  i s  t h i s  t o  b e  a c c o u n t e d  f o r ?  T h e  a n s we r 
i s  s i g n i f i c a n t  f o r  o u r  r e l i g i o u s  p u r p o s e .  T h e  f a c t 
i n d i c a t e s  t h a t  a  g r e a t  c h a n g e  h a d  c o m e  ove r  t h e 
Greek concept ion of  de i ty  in  the bes t  minds  between 
t h e  t i m e  o f  H o m e r  a n d  P h i d i a s .  I t  i s  a n  i l l u s t r a - 
t i on  a l s o  o f  t h e  va s t  i n f l u en c e  on  re l i g i on  o f  men 
w h o  d i d  n o t  m a ke  r e l i g i o n  t h e i r  vo c a t i o n — o f  t h e 
t h i nke r s  a nd  t h e  a r t i s t s .  G re ek  t hough t  h a d  a r i s e n 
i n  t h e  i n t e r va l  b e tween  t he  Homer i c  and  t h e  g re a t 
a r t i s t i c  a g e ,  a n d  i t  h a d  p ro f o u n d l y  m o d i f i e d  t h e 
n a t i o n a l  c o n c e p t i o n  o f  t h e  d i v i n e .  We  s e e  t h e 
way  i n  wh i ch  t hough t  a c t e d  on  t h e  poe t i c  my tho - 
l o g i e s  w h e n  w e  r e a d  t h e  s t r i c t u r e s  o n  H o m e r 
c o n t a i n e d  i n  t h e  s e c o n d  b o o k  o f  P l a t o ’s  R e p u b l i c . 
Homer  i s  t h e re  c en su red  f o r  re p re s en t i n g  t h e  god s 
a s  d o i n g  o r  c a u s i n g  t h i n g s  m e a n ,  p a s s i o n a t e ,  a n d 
u n w o r t h y  o f  a  d i v i n e  i d e a l .  N o w  t h e  s a m e 
t e n d e n c i e s  a s  p ro d u c e d  t h o s e  wo rd s  o f  P l a t o  we re 
a l s o  a c t i n g  b e f o r e  P l a t o  u p o n  P h i d i a s .  T h a t
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g r e a t  a r t i s t  w a s  i n s p i r e d  w i t h  a n  i d e a l .  H e 
w a s  n o t  i n s p i r e d  w i t h  h u m a n  s y m p a t h y,  w h i c h 
i s  a  C h r i s t i a n  t y p e  o f  i n s p i r a t i o n .  H e  w a s 
i n s p i r e d  w i t h  a n  i d e a l  w h i c h  w i t h d r ew  h i m  f ro m 
s y m p a t hy  w i t h  t h e  i n d i v i d u a l ,  c h a r a c t e r i s t i c ,  a n d 
p a s s i o n a t e  s i d e  o f  m e n ,  a n d  f i xe d  h i s  g a z e  u p o n 
the  c a lm,  the  ma j e s t i c,  the  change l e s s ,  i n  human i ty. 
A n d  t h e  wo r k  o f  P h i d i a s  i s  a n  i l l u s t r a t i o n  o f  a 
s t a t e m e n t  w h i c h  I  h ave  a l r e a d y  ve n t u r e d ,  t h a t  i n 
G re e c e ,  a nd  i n  G re e c e  a l on e ,  t h e  a r t i s t  g ave  mo re 
t o  t r a d i t i o n a l  r e l i g i o n  t h a n  h e  r e c e i ve d  f r o m  i t , 
and  d id  more  fo r  i t s  pur i f i c a t ion  than  i t  d id  fo r  h i s . 
I t  i s  a l s o  a n  i l l u s t r a t i on  o f  a no t h e r  s t a t e me n t  t h a t 
t h e  a r t i s t  i n  G re e c e  co r re s pond s  t o  t h e  p rophe t  i n 
I s r a e l .  I t  w a s  t h e  f u n c t i o n  o f  b o t h  t o  r e f o r m , 
p u r i f y,  a n d  e x a l t  t h e  c o n c e p t i o n s  o f  G o d  w h i c h 
h a d  c o m e  d o w n  t o  t h e m ,  a n d  w h i c h  t h e y  h a d , 
wh i l e  pu r i f y i ng ,  t o  en fo rc e.  No  one  man  i n  Greek 
h i s t o r y  p r o b a b l y  ( u n l e s s  i t  we r e  i E s c h y l u s )  d i d 
mo re  t o  e x a l t  a nd  ennob l e  t h e  popu l a r  c onc ep t i on 
o f  t h e  K i n g  o f  t h e  g o d s  t h a n  P h i d i a s  b y  h i s 
O l y m p i a n  Z e u s .  H i s  wo r k  i n  t h i s  r e s p e c t  m ay  b e 
c o m p a re d  w i t h  w h a t  wa s  d o n e  f o r  t h e  c o n c e p t i o n 
o f  J e h ov a h  b y  I s a i a h .  ‘ T h i s  a r t i s t ,’ s a y s  C u r t i u s , 
‘ d e s e r ve s  t h e  h i g h  n a m e  o f  a  t h e o l og i a n .  Fo r  h i s 
wo r k s  we r e  a t  o n c e  r eve l a t i o n s  o f  t h e  d i v i n e  a n d 
reflections of the soul of his race.’

So  now,  when  we  s p e ak  o f  t h e  G re ek s  a s  ma s t e r s 
o f  t h e  a r t  o f  e x p r e s s i o n  a n d  f o r m ,  we  mu s t  l i m i t 
t h e  u s e  o f  t h e  wo r d  ‘ e x p r e s s i o n .’ A s  we  u s u a l l y 
u n d e r s t a n d  t h e  wo r d ,  i t  i s  o n l y  u n d e r  C h r i s t i a n 
i n f l u e n c e s  t h a t  e x p re s s i o n  h a s  b e c o m e  a  p owe r  o r
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a n  a i m  i n  A r t .  T h e  G r e e k s  e x p r e s s e d  ( a s  i n  t h e 
E l g i n  M a r b l e s )  a l l  t h a t  t h e  h u m a n  b o d y  c o u l d 
e xp re s s  o f  p e r f e c t  b e au t y  o f  f o r m ,  a nd  powe r,  a nd 
m o v e m e n t  o f  L i f e .  I t  w a s  L i f e  t h e y  u t t e r e d , 
h o w e v e r  c a l m .  B u t  a b o v e  L i f e  i s  p a s s i o n ,  a n d 
b eyo n d  p a s s i o n  i s  e t e r n a l  L ove .  A n d  t h e s e  h i g h e r 
p owe r s  u t t e r  t h e m s e l ve s  i n  i n f i n i t e  va r i e t y  i n  t h e 
h u m a n  f a c e .  B u t  t h e  f a c e  wa s  i n  t h e  G re e k  s t a t u e 
a  b l a n k  i n  r e s p e c t  o f  t h e s e  t h i n g s .  I t  w a s  a 
b e a u t i f u l  t y p e .  T h e r e  wa s  n o  p o r t r a i t u r e .  Wa t t s 
h ad  much  o f  Ph i d i a s  i n  h im ,  bu t  h e  cou l d  a l s o  do 
i n  p o r t r a i t  w h a t  P h i d i a s  c o u l d  n o t .  T h e  G r e e k 
s t a t u e  w a s  t h e  a b s t r a c t i o n  a n d  i d e a l i s a t i o n  o f  a 
c o m m o n  e l e m e n t  f o u n d  p a r t i a l l y  i n  m o s t  G r e e k 
f a c e s ,  bu t  en t i re l y  i n  none.  Th i s  i s  i l l u s t r a t e d  a l s o 
i n  t h e  d r a m a .  We  h ave  t h e  s a m e  g r e a t  d i f f e r e n c e 
b e t we e n  G re e k  a r t  a n d  C h r i s t i a n  a r t  i n d i c a t e d  i n 
t h e  f a c t  t h a t  t h e  a c t o r s  o n  t h e  G r e e k  s t a g e  n o t 
o n l y  w o r e  m a s k s  w h i c h  m a d e  f a c i a l  e x p r e s s i o n 
i m p o s s i b l e ,  b u t  h a d  i n s e r t e d  i n  t h e  m a s k s  a n 
a p p a r a t u s  f o r  m a g n i f y i n g  t h e  vo i c e ,  w h i c h  a t  t h e 
s ame t ime,  o f  cour se,  f a l s i f i ed  i t ,  and made i t  incap- 
ab l e  o f  the  f i ne  in f l e c t ion s  and  shade s  o f  cha r ac t e r - 
i s t i c  on  wh i ch  now so  much  depend s .  The  t he a t re s 
t h e r e  a s  f u n c t i o n s  o f  t h e  c o m mu n i t y  we re  s o  va s t 
t h a t  f ew  on l y  o f  t h e  s p e c t a t o r s  cou l d  s e e  t h e  f a c e , 
a n d  w i t h o u t  t h e  a c o u s t i c  a s s i s t a n c e  p l a c e d  i n  t h e 
m a s k ,  bu t  f ew  wo u l d  h ave  h e a rd  t h e  vo i c e .  F a c i a l 
e x p re s s i o n  a n d  p h o n e t i c  i n f l e c t i o n  we re  t h e r e f o r e 
l o s t  o n  t h e  G re e k  s t a g e .  L a r g e  a u d i e n c e s  d o  t e n d 
to  de s t roy  nuan c e s  o f  exp re s s i on ,  p a r t l y  bec au s e  t he 
vo i ce  mus t  be  r a i s ed  above  the  conve r s a t iona l  s t y l e.



 GREEK ART AND RELIGION 31

And even  our  moder n  s inge r s  and  speaker s  f ind  tha t 
where  the re  i s  an  ex t reme exuberance  o f  admi r a t ion 
i n  t h e  va s t  p o p u l a r  a u d i e n c e ,  t h e re  i s  a n  i n a b i l i t y 
to seize the finer beauties of their art or theme.

I t  i s  C h r i s t i a n i t y  w h i c h  h a s  g i v e n  t o  t h e 
i n d i v i d u a l  t h a t  i n f i n i t e  v a l u e  w h i c h  we  n ow  f e e l 
i s  h i s ;  a n d  i n  s o  d o i n g  i t  h a s  o p e n e d  a n  e n t i r e l y 
n ew  and  i n f i n i t e  f i e l d  t o  A r t ,  t h e  f i e l d  o f  e xp re s - 
s i o n  a n d  c h a r a c t e r i s t i c  i n  p a s s i o n ,  s e n t i m e n t ,  a n d 
a f f e c t i o n .  T h e r e  i s  a  v a r i e t y  a n d  a  p r o f u n d i t y 
i n  C h r i s t i a n  H u m a n i t y  w h i c h  G r e e k  H u m a n i s m 
n e v e r  r e a c h e d .  C h r i s t i a n i t y  h a s  a l s o  g i v e n  u s 
s u c h  a  r eve l a t i o n  o f  G o d  t h a t  i t  i s  i m p o s s i b l e  f o r 
a n y  a r t i s t  t o  d o  f o r  i t  w h a t  wa s  d o n e  f o r  G r e e k 
r e l i g i o n  b y  P h i d i a s .  T h e  a r t i s t  c a n  b u t  r e f l e c t , 
h e  c a n n o t  r e v e a l  i n  t h i s  r e g i o n ;  h e  c a n  b u t 
s u g g e s t ,  a n d  n o t  p o r t r a y ;  a n d  p e r h a p s  h e  w i l l 
f i n d  h i s  a c c o u n t  i n  a b s t a i n i n g  a l t o g e t h e r  f r o m 
spending h i s  a r t  on the hol ie s t  s anct i t ie s  o f  Chr i s t i an 
f a i t h ,  w h e r e  s y m b o l i s m  i s  m o r e  i n  p l a c e .  T h e 
Eternal dwelleth not in temples made with hands.

We  m ay  a l s o  m a r k  i n  p a s s i n g  h ow  t h e  t e n d e n c y 
o f  G r e e k  h u m a n i s m  w a s  a t  l a s t  t o  d e h u m a n i s e 
G o d ,  t o  r e m ove  H i m  f r o m  t h e  s i g h t ,  s e n s e ,  o r 
s y m p a t hy  o f  h u m a n  p a s s i o n  a n d  p a i n ,  t o  s e t  H i m 
i n  a n  i n h u m a n  c a l m ,  e i t h e r  E p i c u re a n  o r  S t o i c  i n 
i t s  k i n d ;  w h e r e a s  i n  I s r a e l  t h e  t e n d e n c y  wa s  j u s t 
t h e  c o n t r a r y.  I t  w a s  t o  p u r i f y  t h e  d i v i n e  i d e a , 
but it was to do so while humanising God.1 

1 I say this while remembering the tendency in Judaism to interpose 
a hierarchy of angels between God and Man. But that was borrowed 
from the farther East. It is quite oriental and pagan.
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In s t e ad  o f  mov ing  H im  ou t  o f  t h e  re a eh  o f  human 
woe,  i t  b rought  Him in to  c lo se r  and c lo se r  sympathy 
w i t h  i t .  I n s t e a d  o f  s e t t i n g  G o d  o u t s i d e  l i f e ,  a n d 
c a l m l y  a b ove  i t ,  i t  p o u r e d  H i m ,  a s  i t  we r e ,  i n t o 
l i f e ,  l o a d e d  H i m  w i t h  i t s  my s t e r y,  i t s  s a d n e s s ,  i t s 
p i t y,  e ve n  i t s  h o r ro r ,  a n d  c h a r g e d  H i m  w i t h  t h e 
b u r d e n  o f  i t s  r e l e a s e .  T h e  i d e a l  s e r v a n t  o f  G o d 
wa s  n o t  t h e  c a l m  a s s e s s o r  o f  g re a t  c a l m  Z e u s ,  bu t 
s u c h  a n  o n e  a s  we  s e e  i n  I s .  l i i i . — f o r m l e s s ,  u n - 
c o m e l y,  r e j e c t e d ,  b r u i s e d ,  c h a s t i s e d ,  a n d  f i n a l l y 
slain, but mighty to redeem.

( 3 )  T h e  t h i r d  k i n d  o f  a r t ,  p r o p e r l y  s o  c a l l e d , 
w h i c h  t h e  G r e e k s  b ro u g h t  t o  a  h i g h  s u c c e s s  wa s 
p o e t r y.  T h i s ,  o f  c o u r s e ,  i s  n o t  o n e  o f  t h e  p l a s t i c 
a r t s ,  b u t  t h e  m o r e  we  s t u d y  G r e e k  p o e t r y,  t h e 
more  we  f i nd  t he  p re s ence  o f  t h a t  i n f l u ence  wh i ch 
m a d e  G re e k  a r t  o f  a l l  k i n d s  p l a s t i c  i n  i t s  n a t u r e . 
We  f i n d  i n  t h e  s t r u c t u r e  o f  t h e  p o e t r y  a  m i n u t e 
a t t en t i on  t o  f o r m ,  p ropo r t i on ,  b a l a n c e ;  a nd  s p re ad 
ove r  t h e  b e s t  k i n d s  o f  i t  we  f i n d  t h a t  c a l m ,  f a i r , 
and  exa l t ed  ha r mony which  i s  the  sou l  o f  s cu lp tu re. 
I  have  a l ready  quoted  one  o f  the  g rea te s t  au thor i t i e s 
o n  G r e e k ’ a r t  a s  s a y i n g  t h a t  i t s  l e a d i n g  c h a r - 
a c t e r s  a re  ‘ nob l e  s imp l i c i t y  and  c a lm  magnan im i t y.’ 
Now tha t  exac t ly  de sc r ibe s ,  not  on ly  a  Greek s t a tue, 
b u t  a  G r e e k  p l a y.  T h e  a c m e  o f  G r e e k  p o e t i c  a r t 
wa s  r e a c h e d  b y  S o p h o c l e s ,  a n d  t h e s e  wo r d s  j u s t 
e x p r e s s  t h e  i m p r e s s i o n  l e f t  b y  t h e  A n t i g o n e  o r 
t h e  C E d i p u s .  T h e r e  i s  n o t  t h e  r i c h n e s s ,  t h e  u n - 
f a t homab l e  s a dn e s s ,  a nd  t h e  s o f t ,  d e ep  t e nd e r n e s s , 
t h e  a m p l e  h u m o u r ,  t h e  p r o f o u n d  p i t y  f o r  t h e 
p ro f o u n d  r i d d l e  o f  h u m a n  d e s t i n y  w h i c h  we  f e e l
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i n  S h a k e s p e a r e  ( I  l e a v e  t h e  v e x e d  q u e s t i o n  o f 
E u r i p i d e s ) ;  b u t  t h e r e  i s  a b o u t  t h e s e  p l a y s  w h a t 
I  h a v e  n a m e d — t h e  n o b l e ,  s t a t u e s q u e  c a l m ,  t h e 
m a g n a n i m o u s  s i m p l i c i t y,  w h i c h  P h i d i a s  l o v e d 
a n d  b r e a t h e d .  W h a t  I  h a v e  j u s t  s a i d  r e f e r s  t o 
t h e i r  s p i r i t .  I t  i s  t h e  c a l m  w h i c h  c r o w n s  t h e 
comp l e t e  h a r mony  o f  l i f e  a nd  env i ronmen t ,  o r  t h e 
e n t i r e  a b i l i t y  o f  t h e  p o e t  t o  b o d y  f o r t h  h i s  v i ew 
o f  l i f e .  I f  o n e  s p o k e  o f  t h e  f o r m  o f  t h e  G r e e k 
d r a m a ,  i t  wo u l d  s t i l l  b e  m o r e  e a s y  t o  i l l u s t r a t e , 
i n  t h e  r i g i d  a n d  b a l a n c e d  s t r u c t u r e  o f  b o t h  t h e 
l i n e s ,  t h e  c h o r u s e s ,  a n d  t h e  a c t s — e s p e c i a l l y  t h e 
c h o r u s e s — t h i s  c a r e  b e s t owe d  o n  f o r m ,  t h i s  e x - 
q u i s i t e  c h a s i n g  o f  t h e  t h o u g h t ,  b r i d l i n g ,  a n d  ye t 
suppor t ing i t  a t  ever y  tur n by the contro l  o f  a  s leep- 
l e s s  l a w.  B u t  i t  w o u l d  b e  o u t  o f  p l a c e  t o  s a y 
a n y t h i n g  h e r e  a b o u t  t h e  s t r u c t u r e  o f  G r e e k 
verse.

B u t  n ow,  w h e n  I  c o m e  t o  s ay  s o m e t h i n g  o n  t h e 
r e l i g i o u s  a s p e c t  o f  t h i s  a r t  o f  p o e t r y,  I  m ay  a n d 
m u s t  i n t r o d u c e  H o m e r .  I f  H o m e r  b e  h a r d l y 
a n  a r t i s t  i n  t h e  s a m e  s e n s e  a s  S o p h o c l e s ,  h e  i s  a n 
a r t i s t  a s  compared  wi th  p r i e s t  o r  p rophe t  e l s ewhere. 
Home r  i s  a n  a r t i s t  a s  d i s t i n c t  f rom  a  p rophe t ,  a nd 
y e t  h e ,  w i t h  H e s i o d ,  m a d e  t h e  p o p u l a r  G r e e k 
r e l i g i o n .  H e re  a r e  t h e  wo rd s  o f  o n e  o f  t h e i r  ow n 
h i s t o r i a n s ,  H e r o d o t u s :  ‘ H o m e r  a n d  H e s i o d 
i n v e n t e d  a  t h e o g o n y  [ o r ,  a s  w e  s h o u l d  s a y,  a 
t h e o l og y ]  f o r  t h e  G re e k s ,  a n d  g ave  t h e  g o d s  t h e i r 
a p p r o p r i a t e  e p i t h e t s .’ A n d  a c c o r d i n g l y  we  h a v e 
t h e  n ow  s t a l e  b u t  m o s t  t r u e  r e m a r k  t h a t  H o m e r 
wa s  the  Greek  B ib l e,  and  d id  fo r  the  Greek  peop l e,
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p o l i t i c a l l y  a n d  s o c i a l l y,  s o m e  p a r t  o f  w h a t  t h e 
B i b l e  h a s  d o n e  f o r  t h e  n a t i o n a l i t y  a n d  c u l t u r e  o f 
E n g l a n d .  I t  i s  a n o t h e r  e x a m p l e  t o  s h ow  h ow  i n 
Gre e c e  t h e  u su a l  re l a t i on s  o f  A r t  a nd  Re l i g i on  a re 
i nve r t e d ,  a nd  A r t  g ive s  t o  Re l i g i on  mo re  t h an  s h e 
ever got from it except bare existence.

H i s t o r i c a l l y  a n d  a c t u a l l y,  t h e n ,  H o m e r  m a d e 
t h e  G re e k  r e l i g i o n  w h i c h  we  k n ow  b e s t .  H e  g ave 
i t  t h e  f o r m  w h i c h  i t  e ve r  a f t e r wa rd s  ke p t  a m o n g 
t h e  m a s s ,  a n d  w h i c h  w a s  o n l y  p u r i f i e d ,  n o t 
b a n i s h e d ,  b y  s u b s e q u e n t  a r t i s t s .  I  h a v e  a l r e a d y 
r e f e r r e d  t o  t h e  c r i t i c i s m  w h i c h  P l a t o  i n  t h e 
R e p u b l i c  e x e r c i s e d  o n  H o m e r i c  t h e o l o g y  ( l i k e 
m o d e r n  c r i t i c i s m  o f  e a r l y  O l d  Te s t a m e n t  e t h i c s ) , 
a nd  t o  t h e  pu r i f i e d  a nd  e x a l t e d  c on c ep t i on  o f  t h e 
H o m e r i c  Z e u s  i n  t h e  g r e a t  s t a t u e  o f  P h i d i a s  a t 
O l y m p i a .  A  s i m i l a r  s e r v i c e  w a s  d o n e  t o  G r e e k 
religion by the dramatists.

B e f o re ,  h oweve r ,  e n l a r g i n g  o n  t h i s ,  I  ve n t u re  t o 
r e m i n d  yo u  t h a t  t h e  d r a m a  i t s e l f  wa s  h i s t o r i c a l l y 
t h e  o f f s p r i n g  o f  r e l i g i o u s  wo r s h i p .  I t  i s  a  l o n g 
s t o r y  t h a t  o f  t h e  d e ve l o p m e n t  o f  G r e e k  t r a g e d y 
a n d  c o m e d y  f r o m  t h e  r u d e  wo r s h i p  o f  t h e  g o d s , 
a n d  t h e  f e s t i v i t i e s  w h i c h  a c c o m p a n i e d  i t ,  t o  t h e 
s t a t e l y  a r g u m e n t  o f  t h e  g r e a t  d r a m a t i c  a g e .  B u t 
t h e r e  c a n  b e  n o  d o u b t  o f  t h e  f a c t  t h a t  t h i s  g r e a t 
c h i l d  o f  a r t ,  l i k e  m a n y  a r t i s t s  a l s o ,  h a d  a  m o s t 
h u m b l e  o r i g i n .  I t  a ro s e  i n  t h e  r u r a l  o b s e r v a n c e s 
c o n n e c t e d  w i t h  t wo  o r  t h r e e  o f  t h e  g r e a t  d e i t i e s , 
e s p e c i a l l y  D i o n y s o s .  H e r e  a g a i n ,  h o w e v e r ,  A r t 
g ive s  go ld  f o r  b r a s s ,  and  fo r  wood  i ron ,  and  repay s 
i t s  p a r e n t  f o r  i t s  o r i g i n  a  h u n d r e d f o l d .
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I  h a v e  h i t h e r t o  s p o k e n  a l m o s t  e n t i r e l y  o f  t h e 
G re ek ’s  l ove  o f  Na t u re ,  a nd  h i s  powe r  o f  e n t e r i n g 
i n t o  a n d  s e t t i n g  f o r t h  h e r  j o y  a n d  b e a u t y.  B u t 
t h e r e  w a s  a n o t h e r  e l e m e n t  o f  t h e  G r e e k  m i n d 
which g rew up a longs ide  o f  tha t ,  and in  the  end had 
a  m o s t  p o w e r f u l  e f f e c t  u p o n  i t .  I  r e f e r  t o  t h e 
e l e m e n t  o f  e t h i c a l  s e r i o u s n e s s — t h e  m o r a l  e l e m e n t 
a s  d i s t i n c t  f rom the  me re l y  poe t i c  and  n a tu r a l i s t i c . 
G re ek  t hough t  wa s  t oo  p ene t r a t i n g  no t  t o  s e e  t h a t 
t h e r e  wa s  a n  o rd e r  i n  t h i n g s  b eyo n d  t h e  o rd e r  o f 
Na tu re,  and  the  Greek  wa s  too  much  o f  a  po l i t i c i an 
no t  to  pe rce ive  th a t  t he  o the r  and  deepe r  o rde r  l ay 
i n  t h e  r e l a t i o n s  o f  m a n  w i t h  m a n .  T h e  t e n d e n c y 
i n  t h i n g s  w h i c h  m a k e s  f o r  r i g h t e o u s n e s s ,  a n d 
w h i c h  f a l l s  s o  h e av i l y  i n  t h e  e n d  o n  t h o s e  w h o 
m a ke  f o r  u n r i g h t e o u s n e s s — t h a t  t e n d e n c y  t h e  b e s t 
G r e e k s  k n e w  a s  we l l  a s  we  d o ,  a n d  f e l t  n o  l e s s 
p r o f o u n d l y.  T h i s  d i r e c t i o n  o f  t h o u g h t ,  h owe ve r 
power fu l  i n  Soc r a t e s  and  P l a to,  doe s  no t  re ce ive  i t s 
m o s t  p owe r f u l  e x p r e s s i o n  t i l l  i t  i s  u n i t e d  w i t h 
po e t i c  a r t .  The  wedd i ng  t a ke s  p l a c e  i n  t h e  d r ama . 
G re e k  d r a m a  i s  t h e  u n i o n  o f  t h e  e t h i c a l  e a r n e s t - 
n e s s  a n d  t h e  p o e t i c  a r t  o f  G r e e c e .  A n d  i t  m a y, 
t h e r e f o r e ,  b e  t r u e  t o  s ay  t h a t  t h e  d r a m a t i c  p o e t s 
i n  t h i s  l a n d  c o r r e s p o n d ,  eve n  m o re  t h a n  i t s  o t h e r 
a r t i s t s ,  even i t s  ora tor s ,  to  what  the  Hebrew prophet 
wa s  i n  h i s ,  e s pec i a l l y  when  we  ob s e r ve  wha t  a r t i s t s 
i n  s t y l e  a n d  s t r o p h e  t h e s e  p ro p h e t s  we r e .  I t  wa s 
t h e  e l emen t  o f  g u i l t ,  r e t r i bu t i on ,  a nd  pu r i f i c a t i on 
i n  t h e  o l d  l e g end s  o f  t h e  god s  and  he roe s  t h a t  t h e 
d r a m a t i s t s  s e i z e d ,  a n d  n o t  t h e  e l e m e n t  o f  b e a u t y. 
A S s c h y l u s  i s  t h e  g r a n d  a n d  l u r i d  a p o s t l e  o f  a
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he red i t a r y  n eme s i s  d e s c end i ng  t h rough  g ene r a t i on s 
f r o m  i t s  s o u r c e  i n  a  s i n g l e  a c t  o f  i n s o l e n c e  o r 
s i n .  I t  i s  a n  e t h i c a l  a n d  a t o n e d  c a l m  t h a t  i s  t h e 
c r ow n  o f  t h e  S o p h o c l e a n  d r a m a .  A n d  w i t h  h i m 
n o  l e s s  t h a n  w i t h  i E s c h y l u s ,  t h e  b r e a c h  o f  t h e 
wo r l d ’s  m o r a l  o r d e r  i n  t h e  s o u l  i s  t h e  s o u r c e  o f 
g e n e r a l  d i s a s t e r  a n d  w o e .  T h e  d r a m a t i c  a r t  i n 
G re e c e ,  t h e n ,  n o t  o n l y  h a d  a  r e l i g i o u s  o r i g i n  a n d 
a  mora l  in sp i r a t ion  r i s ing  to  re l i g ion  o f  a  ve r y  h igh 
so r t ,  bu t  i t  d id  re l i g ion  the  g rea t  s e r v i ce  o f  pur i f y - 
i n g  a n d  e n n o b l i n g  i t .  A n d  e s p e c i a l l y  i t  d r e w 
p u b l i c  a t t e n t i o n  t o  t h e  e t h i c a l  o r d e r  i n  t h e  o l d 
c o n c e p t i o n s ,  j u s t  a s  t h e  s c u l p t o r s  h a d  e x a l t e d  t h e 
e l e m e n t  o f  c a l m  b e a u t y  a n d  b e n e f i c e n t  p owe r .  A 
t i m e  c a m e  w h e n  t h e  s e n s e  o f  b e a u t y  f a i l e d  t h e 
G re ek  i n  i t s  h i ghe s t  f o r m ,  bu t ,  t o  h i s  woe,  h e  d i d 
no t  qu i t e  l o s e  t h i s  s en s e  o f  mo r a l  l aw.  I t  rema ined 
t o  t o r m e n t  h i m ;  a n d  i t  r e c e i ve d  f r e s h  f u e l  w h e n 
t h e  powe r f u l  Roman  w i l l  a nd  s e n s e  o f  o rd e r  c ame 
i n  t o  c o n d e m n  t h e  d i s o rd e r e d  s t a t e  o f  t h i n g s .  We 
h ave  i t  c o n j o i n e d  w i t h  m u c h  b e a u t y  a n d  w i t  i n 
A r i s t o p h a n e s ,  w i t h  m u c h  w i t ,  m u c h  h o r ro r ,  a n d 
n o  b e a u t y,  i n  J u v e n a l  a n d  P e r s i u s .  We  h a v e 
t h e n  a  f o r m  o f  a r t  w h i c h  t h e s e  R o m a n s  c a r r i e d 
t o  g r e a t  p e r f e c t i o n  t h r o u g h  t h e  e d u c a t i o n  t h e 
G r e e k s  h a d  g i ve n  t h e m  i n  t h e  a r t  o f  e x p r e s s i n g 
t h e m s e l ve s .  We  h ave  t h e  u n l ove l y  m o r a l  p r o t e s t 
h a r s h l y  u t t e r e d  b y  d e b a s e d  a r t  i n  t h e  f a c e  o f  a 
demoralised society. We have satire.

I  d r aw  t o  a  c l o s e .  I  h ave  i n d i c a t e d  t h e  p e c u l i a r 
a n d  h a p p y  b a l a n c e  b e t w e e n  s p i r i t  a n d  N a t u r e , 
s o u l  a n d  b o d y,  w h i c h  m a r ke d  t h e  G r e e k  g e n i u s ,
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and which  i s  the  note  o f  Greek  re l i g ion ,  the  t emper 
w h i c h  i s  a b o v e  a l l  t h i n g s  h e a l t h y  a n d  s a n e ,  i f 
n e i t h e r  t e n d e r  n o r  p ro f o u n d .  I  h ave  p o i n t e d  o u t 
how th i s  re l i g i on  no t  on l y,  a s  i n  t h e  c a s e  o f  o t h e r 
f a i t h s ,  r a n  i n t o  a n  a r t i s t i c  e x p r e s s i o n ,  b u t  a b s o - 
l u t e l y  wa s  a b s o r b e d  i n t o  A r t ,  a n d  s p o ke  t h ro u g h 
i t s  a r t i s t s  a s  o t h e r  c r e e d s  s p o k e  t h r o u g h  t h e i r 
p r i e s t ,  p ro p h e t ,  o r  s a i n t .  I  h ave  s h ow n  h ow  A r t 
t o o k  t h e  p l a c e  o f  R e l i g i o n .  I t  m i g h t  a l s o  h a v e 
been shown how thi s  supremacy of  Ar t  over  Rel ig ion 
b e c a m e  t h e  f i n a l  r u i n  o f  b o t h ,  h ow  t h e  o u t wa r d 
c a m e  t o  s h a p e  t h e  i n wa rd  i n s t e a d  o f  b e i n g  s h a p e d 
b y  i t ,  a n d  v e n g e a n c e  o v e r t o o k  t h i s  u n n a t u r a l 
u su r p a t i on .  A r t  f o r  A r t ’s  s a ke  d i d  no t  ke ep  Gree c e 
in  the proud p lace  which she took whi le  she  pur sued 
A r t  f o r  t h e  s a ke  o f  Re l i g i on .  I  h ave  i nd i c a t e d  t h e 
qu a l i t i e s  o f  G re ek  a r t  wh i ch  n a t u r a l l y  f l owed  f rom 
t h e  G r e e k  r e l a t i o n  t o  N a t u r e  a s  t h o s e  o f  c a l m , 
h a r m o ny,  b a l a n c e ,  p e r f e c t n e s s  o f  e x p r e s s i o n ,  a n d 
c o m p l e t e  a d e q u a c y  o f  m a t e r i a l  u t t e r a n c e  f o r  t h e 
sou l .  Tha t  sou l  wa s  a  l im i t ed  one  in  many  re spec t s , 
bu t ,  such  a s  i t  wa s ,  i t  had  the  happy  f a t e  o f  f ind ing 
f i t  a n d  c o m p l e t e  e x p r e s s i o n .  I t  w a s  m e a s u r e d , 
b u t  n e v e r  t o n g u e - t i e d .  A n d  i n  t h i s  r e s p e c t  I 
m i g h t  h ave  a l l u d e d  t o  t h e  g r e a t  p e r f e c t i o n  o f  t h e 
G re e k s  i n  t h e  a r t  o f  o r a t o r y.  I  h ave  a l s o  g l a n c e d 
a t  t h e  a c t u a l  a n d  h i s t o r i c a l ,  a s  d i s t i n c t  f r o m  t h e 
ph i l o s oph i c a l ,  c onne c t i on  o f  t h i s  r e l i g i on  a nd  t h i s 
a r t .  I  h a ve  s a i d  t h e i r  ve r y  my t h o l o g y — t h e  m o s t 
b e a u t i f u l  i n  e x i s t e n c e — w a s  a  w o r k  o f  a r t .  I 
h ave  i n d i c a t e d  a r c h i t e c t u r e ,  s c u l p t u r e ,  p o e t r y,  a l l 
a s  emerg ing  f rom the  c rad le  o f  Re l ig ion ,  and poet r y
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e spec i a l l y  becoming  the  veh i c l e  o f  the  Greek  mora l 
earnestness raised to a religious intensity.

B u t  i t  h a s  p ro b a b l y  o c c u r r e d  t o  yo u  t h a t  I  h ave 
h a d  n o t h i n g  t o  s a y  a b o u t  t wo  g r e a t  d e p a r t m e n t s 
o f  a r t  w h i c h ,  m o r e  t h a n  e i t h e r  a r c h i t e c t u r e  o r 
s c u l p t u r e ,  a b s o r b  o u r  m o d e m  g e n i u s  a n d  o u r 
m o d e r n  i n t e r e s t .  I  m e a n  t h e  a r t s  o f  m u s i c  a n d 
painting.

T h e s e  d i d  e x i s t  a m o n g  t h e  G r e e k s ,  b u t  t h e y 
e x i s t e d  i n  a  d e g r e e  o f  p e r f e c t i o n  f a r  b e l ow  t h a t 
r e a c h e d  b y  t h e  o t h e r  a r t s .  We  k n ow  l e s s ,  t o  b e 
s u r e ,  a b o u t  G r e e k  m u s i c  a n d  G r e e k  p a i n t i n g , 
b e c a u s e  t h e s e  a r e  a r t s  t h a t  a r e  n o t  e m b o d i e d  i n  a 
p e r m a n e n t  m a t e r i a l ,  a n d  t h e  f u r t h e r  a r t  o f  mu l t i - 
p l y i n g  c o p i e s  o n  a  l a r g e  s c a l e  wa s  u n k n ow n .  B u t 
t h e  g re a t  p roo f  o f  t h e  l ow  cond i t i on  o f  t h e s e  a r t s 
among  th i s  peop le  i s  the  sma l l  en thu s i a sm expre s s ed 
f o r  t h e m  b y  i t s  w r i t e r s .  T h e r e  a r e  c a u s e s  c o n - 
t a i n e d  i n  t h e  n a t u r e  o f  t h e s e  a r t s  t h e m s e l ve s  f o r 
t h e i r  c ompa r a t ive  n eg l e c t  among  a  p eop l e  l i ke  t h e 
G r e e k s , -  c a u s e s  w h i c h  a r e  i n t i m a t e l y  a s s o c i a t e d 
w i t h  re l i g i ou s  con s i d e r a t i on s ,  a nd  wh i ch  a re  t o  b e 
s o u g h t  i n  t h e  d e f e c t s  o f  G r e e k  r e l i g i o n .  T h e s e 
a r t s ,  a s  we  s h a l l  s e e  l a t e r ,  e x p r e s s  a n d  t o u c h  a 
r e g i o n  o f  t h e  s o u l  w h i c h  t o  t h e  G r e e k  wa s  ve r y 
u n f a m i l i a r ,  i f  n o t  u n k n ow n .  T h ey  e m b a r ke d  h i m 
o n  t h e  o p e n  s e a .  T h e y  t o o k  h i m  ( t o  s p e a k  i n  a 
f i gu re )  ou t  o f  h i s  f am i l i a r  Med i t e r r ane an ,  and  s en t 
h i m  b eyo n d  t h e  P i l l a r s  o f  H e rc u l e s  w i t h  h i s  p row 
t o  t h e  s p i r i t u a l  i n f i n i t e .  A n d  n o  c o m p a s s  f o r 
t h a t  r e g i o n  w a s  a s  y e t  i n  h i s  h a n d s .  T h e r e  w a s 
s o m e t h i n g  i n  h u m a n  d e s t i n y  w a i t i n g  t o  b e  e x -
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p re s s e d  wh i ch  t h e  G re ek  know l edge  o f  t h e  n a t u r a l 
man  h ad  no t  ye t  d i s c ove red ,  a nd  wh i ch  t h e  b r i gh t 
G r e e k  c o n s c i o u s n e s s ,  e v e n  i n  i t s  d i s o r d e r ,  b u t 
d i m l y  s u r m i s e d .  T h e  d e p t h s  o f  t h e  C h r i s t i a n 
s o u l ,  w i t h  i t s  s u b t l e  a n d  c h a n g i n g  l i g h t s ,  i t s  f i n e 
l i n e s  a nd  d e l i c a t e  s t r u c t u re s ,  i t s  p ro f ound  p a s s i on , 
t u m u l t  a n d  s o l e m n i t y — t h e s e  m a k e  a  r e g i o n  o f 
t h i n g s  f ro m  w h i c h  t h e r e  c a m e  t o  t h e  G re e k  o n l y 
b o d i n g s  o f  p e r p l e x i t y  a n d  d r e a d .  H e  h a d  n o 
c h a r t  o f  t h a t  l a n d ;  t h e r e f o r e  h e  e x e r c i s e d  h i s 
h a p py  p owe r  o f  t u r n i n g  away  f ro m  i t ,  o f  p u t t i n g 
i t  a s i d e ;  a n d  h e  r a n  f r o m  t h a t  d i m ,  m y s t e r i o u s 
a i s l e — f u l l ,  a s  we  n ow  s e e  i t ,  o f  s u c h  s o l e m n  a n d 
p owe r f u l  b e a u t y — i n t o  t h e  b ro a d  s u n l i g h t  o f  t h e 
m o r e  c o n g e n i a l  a n d  s u p e r f i c i a l  m o o d s .  I t  w a s 
when  men ,  l e d  by  t h e  h and  o f  Go d ,  g rew  u s e d  t o 
the  wor ld  wh i ch  l ay  beyond  the  Greek ’s  g l ad  e a r th , 
when  t h ey  h ad  a c qu i re d  a  n ew  powe r  o f  s e e i n g  i n 
the  da rk ,  d r ink ing  f rom the  f l in ty  rock ,  and ex t rac t - 
i n g  b o t h  p owe r  a n d  b e a u t y  f ro m  s i n ,  s o r row,  a n d 
d e a t h — i t  wa s  t h e n  t h a t  G r e e k  a r t  w i t h  i t s  f i n i t e 
p e r f e c t i o n  wa s  f e l t  i n a d e q u a t e  f o r  t h e  va s t n e s s  o f 
t h e  n e w  wo r l d  a n d  t h e  d e p t h  o f  t h e  n e w  s p i r i t . 
A n d  i t  w a s  t h e n  t h a t  m u s i c  a n d  p a i n t i n g  c a m e 
t o  t h e  f o r e .  T h e s e  a r t s  we r e  f o u n d  t o  b e  c a p a b l e 
o f  s u g g e s t i n g  a t  o n c e  h u m a n  ye a r n i n g  a n d  h u m a n 
re s t  w i t h  t h e  I n f i n i t e ,  a s  t h e  G re ek ,  s a t i s f i e d  w i t h 
t h e  f i n i t e ,  n eve r  c o u l d .  T h e  p l a s t i c  a r t s  yo u  m ay 
c a l l  t h e  a r t s  o f  t h e  f i n i t e .  I t  w a s  f r o m  a  f i n i t e 
r e l i g i o n  t h e y  s p r a n g  a n d  t h r ove .  B u t  m u s i c  a n d 
p a i n t i n g  a re  t h e  a r t s  o f  t h e  I n f i n i t e .  They  con so r t 
w i t h  t h e  re l i g i on  o f  t h e  I n f i n i t e ,  a nd  t h ey  e xp re s s
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i t s  r o m a n t i c  d e e p e n i n g  o f  t h e  h u m a n  s o u l .  T h ey 
g i v e  vo i c e ,  n o t  t o  i t s  h a p p y  h e a l t h ,  b u t  t o  t h e 
q u i ve r i n g  g a m u t  o f  h u m a n  s o r row,  o r  t o  t h e  j oy 
o f  a b s o r p t i o n  i n t o  t h e  i n f i n i t e  l ove  a n d  p i t y  o f 
God.

Infinite pity, and the pain 
Of finite hearts that yearn.

I n  a  wo rd ,  i n f i n i t e ,  h o l y  L ove  h a d  e n t e r e d  t h e 
wo r l d ,  a n d  m a n  h a d  t o  f i n d  a  n ew  s p e e c h  f o r  h i s 
n e w  h e a r t .  I t  s p o k e  i n  p a i n t i n g  a n d  i n  m u s i c . 
G re ek  a r t ,  s ay s  Mr.  Ru sk i n  mo s t  t r u l y,  i s  t h e  p ro - 
duc t  o f  a  t ime  when  the  be s t  mind s  were  d i s cu s s ing 
t h e  n a t u r e  o f  J u s t i c e ,  I t a l i a n  a r t  o f  a  t i m e  w h e n 
they were discussing the nature of Justification.

T h e r e  wa s  o n e  g r e a t  p i c t u r e  i n  a n c i e n t  G r e e c e 
a b o u t  w h i c h  w e  k n o w,  f r o m  t h e  r e p o r t s  a n d 
d e s c r i p t i o n s  o f  t h o s e  w h o  h a d  s e e n  o r  h e a r d  o f 
i t ,  a n d  f r o m  a  s k e t c h  o f  i t  o n  t h e  w a l l s  o f  a 
h o u s e  i n  Po m p e i i .  I t  i s  t h e  w o r k  o f  a  p a i n t e r 
c a l l e d  T i m a n t h e s ,  a n d  r e p r e s e n t s  t h e  s a c r i f i c e  o f 
I p h i g e n i a  w h e n  t h e  o r a c l e  h a d  d e c l a r e d  t h a t  h e r 
d e a t h  w a s  n e e d f u l  t o  f r e e  t h e  w i n d b o u n d  f l e e t 
o f  G r e e c e ,  a n d  s p e e d  t h e  n a t i o n a l  e n t e r p r i s e 
a g a i n s t  Tr o y.  T h e  s p e c t a t o r s  a n d  f r i e n d s  s t a n d 
round  the  v i c t im  w i th  va r i ou s  deg re e s  o f  g r i e f  and 
p i t y  d ep i c t e d  i n  t h e i r  f a c e s .  Ch i e f  a mo n g  t h e s e  i s 
he r  f a the r  Agamemnon .  Bu t  the  pa in t e r  ha s  cove red 
h i s  f a c e  w i th  h i s  h and  i n  h i s  robe.  Th i s  d ev i c e  h a s 
g i ve n  r i s e  t o  a  va s t  a m o u n t  o f  c r i t i c i s m ,  b o t h  i n 
a n c i e n t  a n d  m o d e r n  t i m e s ,  s o m e  a d m i r i n g  i t  a s 
a  c o n s u m m a t e  s t r o k e ,  o t h e r s  d e s p i s i n g  i t  a s  a
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m e r e  t r i c k  o f  e v a s i ve  a r t .  Va r i o u s  h ave  b e e n  t h e 
r e a s o n s  a s s i g n e d  f o r  i t .  T h e  a r t i s t ,  s o m e  s a y, 
h a d  i n  t h e  o t h e r  f a c e s  e x h a u s t e d  h i s  ow n  p owe r 
o f  p o r t r a y i n g  g r i e f ,  a n d  i t  w a s  b e y o n d  h i m  t o 
d e p i c t  t h e  f a t h e r ’s  a g o ny.  N o,  s a y  o t h e r s ,  i t  wa s 
n o t  t h e  a r t i s t ,  b u t  t h e  a r t  t h a t  w a s  we a k .  I t  i s 
n o t  i n  t h e  p owe r  o f  a r t  i n  a n y  h a n d s  t o  e x h i b i t 
wo r t h i l y  a  f a t h e r ’s  w < 5 e  i n  s u c h  a  c a s e .  W ro n g 
s t i l l ,  s ay s  a  t h i r d .  I t  i s  n o t  a n  ev i d e n c e  o f  we a k - 
n e s s  e i t h e r  i n  t h e  a r t i s t  o r  t h e  a r t .  I t  i s  w i t h i n 
t h e  p owe r  o f  a n  a r t i s t  w h o  i s  a  m a s t e r  o f  h i s  a r t 
t o  p a i n t  t h e  e m o t i o n  eve n  o f  t h a t  aw f u l  m o m e n t . 
B u t  i t  i s  a n  e v i d e n c e  o f  t h e  a r t i s t ’s  t r u e  G r e e k 
s t r e n g t h  a n d  s e l f - c o n t ro l ,  h i s  t r u e  G re e k  s e n s e  o f 
t h e  p ro p e r  l i m i t a t i o n s  o f  A r t .  H e  wo u l d  a t t e m p t 
t o  d o  o n l y  w h a t  t h e  s t r i n g e n t  a n d  d o m i n a n t  l aw 
o f  B e a u t y  wo u l d  a l l ow  h i s  a r t  t o  d o .  A r t  c o u l d 
r e p r e s e n t  i t ,  b u t  i t  wo u l d  b e  w i t h  s u c h  a  c o n - 
t o r t i o n  o f  f e a t u r e  a n d  s t r a i n  o f  a g o n y  t h a t  t h e 
h o r ro r  o f  i t  wo u l d  d e s t roy  t h e  d o m i n a n t  b e a u t y, 
and  reduce  the  work  be low the  l eve l  o f  wor thy  Ar t . 
I t  wo u l d  h ave  l o s t  t h e  l o f t y  c a l m  a n d  t h e  n o b l e 
b e a u t y  w h i c h  w e r e  i n d i s p e n s a b l e  t o  t h e  G r e e k 
idea of art, and especially to a situation so grand.

P ro b a b l y  e n o u g h ,  t h i s  l a s t  i s  t h e  t r u e  e x p l a n a - 
t i o n  o f  t h e  p a i n t e r ’s  m o t i v e .  B u t  y e t  C h r i s t e n - 
d o m  h a s  b e e n  wo r s h i p p i n g  t h e  b e a u t y  o f  s u c h  a 
s a c r i f i c e  r a i s e d  t o  a  f a r  v a s t e r  s c a l e .  ‘ H e  t h a t 
s p a r e d  n o t  H i s  ow n  S o n ,  bu t  f r e e l y  g ave  H i m  u p 
t o  t h e  d e a t h  f o r  u s  a l l .’ H a s  t h a t  i d e a l  b e e n  o n e 
w h o s e  r e ve l a t i o n  t o  t h e  s o u l  o f  C h r i s t e n d o m  h a s 
f i l l ed  i t  w i th  ho r ro r  and  revo l t ?  The  ve r y  con t r a r y.
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T h i s  b e l i e f  h a s  b e e n  t h e  s o u rc e  o f  i n s p i r a t i o n  f o r 
s o m e  o f  t h e  h i g h e s t  f l i g h t s  t h a t  p i c t o r i a l  a r t  h a s 
r e a c h e d .  B u t  w h a t  d o e s  t h a t  m e a n ?  I t  m e a n s 
t h a t  t h e  h u m a n  i d e a  o f  B e a u t y  h a s  b e e n  a l t e r e d 
a n d  e n l a r g e d .  I t  h a s  b e e n  m o r a l i s e d  b y  t h e 
b e a u t y  o f  h o l i n e s s .  We  s t i l l  i n s i s t  t h a t  A r t  m u s t 
b e  b e au t i f u l ,  bu t  we  g ive  a  w i d e r  s c ope  t o  Be au t y 
t h ro u g h  a  n ew  t r e a t m e n t  o f  s o r row,  a n d  a  d e e p e r 
s i g n i f i c a n c e  f o r  L o v e .  We  h a v e  e x p a n d e d  t h e 
w h o l e  m o d e m  c a n o n  o f  w h a t  b e a u t y  i s ,  t h ro u g h 
t h e  C h r i s t i a n  b e a u t y  o f  h o l y,  s a v i n g  s o r row.  B u t 
n o n e  t h e  l e s s  t h e  n e w  b e a u t y  w a s  i m p o s s i b l e 
w i t h o u t  t h e  o l d .  G r e e c e  wa s  o n e  o f  t h e  s c h o o l - 
m a s t e r s  t h a t  b r i n g  u s  t o  C h r i s t ,  t h e  j oy f u l  f o r e - 
r u n n e r  o f  o n e  g r e a t e r  t h a n  h e r s e l f .  H e r  m e s s a g e 
i s  n o t  y e t  e n d e d .  A n d  A r t  s t i l l  l e a r n s  f r o m  h e r 
a n c i e n t  g l o r i e s ,  a s  f ro m  n o  o t h e r  s o u r c e ,  l e s s o n s 
t o  a p p l y  o n  a n  i n f i n i t e l y  l a r g e r  a n d  p r o f o u n d e r 
scale.
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III

HEBREW ART AND RELIGION

Th e  s e c o n d  c o m m a n d m e n t  p a s s e s  t h e  d e a t h 
s e n t e n c e  o n  H e b r e w  a r t .  I n  k i l l i n g  i d o l a t r y,  i t 
k i l l e d  p l a s t i c  i m a g i n a t i o n .  A t  l e a s t  i t  p l a c e d  i t 
u n d e r  s u c h  a  d i s a d v a n t a g e  t h a t  i t  c o u l d  h a r d l y 
l i ve ,  a n d  c e r t a i n l y  c o u l d  n o t  g row.  S o  l i t t l e  wa s 
God ,  among  th i s  peop l e,  a  p ro j ec t ion  o f  the  inward 
m a n ,  t h a t  e ve r y  s u c h  c r e a t i o n  o n  m a n ’s  p a r t  wa s 
j e a l o u s l y  wa t c h e d ,  a n d  p ro m p t l y  n i p p e d .  N e i t h e r 
p a i n t e r ,  s c u l p t o r ,  n o r  d r a m a t i s t  c o u l d  l i ve  u n d e r 
the  shadow o f  th i s  s t em l aw,  o r  in  the  mid s t  o f  th i s 
g r i m l y  e a r n e s t  p e o p l e .  S u c h  i s  t h e  c o m p l a i n t  o f 
both Philo and Origen in speaking of the Jews.1 

I t  w a s  n o t  w i t h o u t  r e m o n s t r a n c e  o n  t h e  p a r t 
o f  s o m e  o f  t h e  J e w s  t h e m s e l v e s  t h a t  t h i s  l a w 
w a s  c a r r i e d  o u t  a s  v i g o r o u s l y  a s  i t  w a s .  S h a r - 
i n g  h u m a n  n a t u r e  a s  t h e y  d i d  a f t e r  a l l ,  i t  w a s 
i m p o s s i b l e  b u t  t h a t  s o m e  a m o n g  t h e m  s h o u l d 
h a n ke r  f o r  e x p a n s i o n  i n t o  t h e  b e a u t i f u l  a n d  i d e a l 
wo r l d  w h i c h  f o r m s  t h e  a t m o s p h e r e  o f  A r t .  B u t 
t h e s e  h u m a n e r  s p i r i t s  we r e  s i l e n c e d ,  o r  a l l  b u t 
s i l e n c e d ,  by  t h e  p r e s s u r e  o f  t h e  n a t i o n a l  g e n i u s , 
a n d  t h e  m i s s i o n  o f  t h e  n a t i o n a l  c a l l i n g .  I t  wa s  i n

1 We have the same prohibition in the Koran and the same result in 
Islam; to say nothing of Scotland. English Puritanism was different.
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va i n  t h a t  s o m e  o f  t h e m  c o n t e n d e d  t h a t  t h e  p ro - 
h i b i t i o n  i n  t h i s  c o m m a n d m e n t  wa s  n o t  a i m e d  a t 
o b j e c t s  o f  a r t ,  b u t  o n l y  o f  i d o l a t r y.  We  m ay  s e e 
c l e a r l y  e n o u g h  t h a t  t h e  w h o l e  c o n t e x t  a n d  s p i r i t 
o f  t h e  c o m m a n d m e n t  j u s t i f i e d  t h e m  i n  s o  c o n - 
s t r u i n g  i t .  B u t  i t  wa s  n o t  s o  s e e n  by  t h e  m a s s  o f 
t h e  p e o p l e ;  a n d  i t  wa s  l e s s  a n d  l e s s  s e e n  a s  t h ey 
g r e w  o l d e r ,  m o r e  e x c l u s i v e ,  a n d  m o r e  l i t e r a l  i n 
t h e i r  r e a d i n g  o f  t h e  l aw.  We  m ay  c o n t e n d  i f  we 
l i ke—i t  wa s  u r ged  a l s o  by  t he  more  l i b e r a l  Jew s  o f 
o l d — t h a t  M o s e s  h i m s e l f  a l l owe d  a  c e r t a i n  a m o u n t 
o f  r e p r e s e n t a t i ve  a r t ,  a n d  t h a t  i t  e n t e r e d  l a r g e l y 
in to  the  decora t ion  o f  bo th  Tabe r nac l e  and  Temple. 
We  m a y  p o i n t  t o  t h e  g r a v e n  c h e r u b i m  i n  t h e 
h o l i e s t  p l a c e .  We  a r e  a n s we r e d ,  ‘ T h e s e  a r e  b u t 
s y m b o l s .  T h e y  a r e  n o t  l i k e n e s s e s  o f  a n y t h i n g 
a c t u a l l y  e x i s t e n t  i n  h e ave n  o r  e a r t h .  A n d ,  m o r e - 
ove r ,  t h e y  a r e  w h e r e  n o b o d y  s e e s  t h e m  b u t  t h e 
H i g h  P r i e s t  o n c e  a  y e a r .’  We  m a y  p o i n t  a g a i n 
t o  t h e  c a r ve d  f l owe r s ,  a n d  f r u i t s ,  a n d  t r e e s  t h a t 
a d o r n e d  t h e  f r i e z e s  a n d  c a p i t a l s  o f  t h e  Te m p l e , 
t o  t h e  g o r g e o u s  f i g u r e d  h a n g i n g s  t h a t  d e c o r a t e d 
bo th  Tabe r nac l e  and  Temp l e ;  t o  t he  b r a z en  s e r pen t 
i t s e l f ;  t o  t h e  t we l ve  b r a z e n  b u l l s  t h a t  s u p p o r t e d 
i n  t h e  Te m p l e  c o u r t  t h e  g r e a t  b r a z e n  s e a ;  t o  t h e 
g o l d  a n d  i vo r y  l i o n s  o n  t h e  s t e p s  o f  S o l o m o n ’s 
t h rone ;  t o  many  s u ch  t h i n g s  we  may  po i n t .  I t  wa s 
w ro n g  e l s ew h e re ,  n eve r t h e l e s s ,  s a i d  t h e  t h o ro u g h - 
g o i n g  J ew.  I t  wa s  i l l e g a l ,  s a i d  t h e  p u r e  P h a r i s e e , 
s p e a k i n g  t h r o u g h  J o s e p h u s .  I t  w a s  i d o l a t r y,  o r 
l e a d i n g  t o  i t .  We  m u s t  h ave  n o  m o r e  o f  i t .  A n d 
ve r y  l i t t l e  mo re  o f  i t  t h ey  d i d  h ave.  I t  i s  po s s i b l e ,



 HEBREW ART AND RELIGION 45

t h o u g h  n o t  p ro b a b l e ,  t h a t  t h ey  m i s u n d e r s t o o d  t h e 
c o m m a n d m e n t ,  a n d  t h e  c r i t i c s  t o - d ay  c o u l d  h ave 
p u t  m a t t e r s  r i g h t .  B u t  n o n e  t h e  l e s s  d o  t h e y 
i nd i c a t e  i n  a n  e x t reme  f o r m  t h e  s p i r i t  a nd  t empe r 
o f  t he  n a t i on ,  t he  s p i r i t  f rom wh ich  the  command- 
m e n t  i t s e l f  p ro c e e d e d  eve n  w h e n  i t  d i d  n o t  g o  s o 
f a r .  R e p r e s e n t a t i v e  A r t  w a s  a l l  b u t  b a n i s h e d 
f rom  t h e  s e r v i c e  o f  Re l i g i on .  I n  i t s  h i gh e s t  f o r m s 
i t  w a s  e n t i r e l y  b a n i s h e d .  I t  w a s  d i s c o u r a g e d  b y 
R e l i g i o n .  A n d  t h e  r e s u l t  wa s  t h a t  i t  n eve r  r e a l l y 
c a m e  i n t o  e x i s t e n c e .  S o  c l o s e  i s  t h e  c o n n e c t i o n 
b e t we e n  R e l i g i o n  a n d  A r t .  I  h a ve  a l r e a d y  i l l u s - 
t r a t e d  t h e  c l o s e n e s s  o f  t h a t  c o n n e c t i o n  b y  t h e 
c o n t r a r y  c a s e .  We  h a ve  s e e n  h ow  t h e  g e n i u s  o f 
G r e e k  r e l i g i o n  d e v e l o p e d  i n t o  A r t — n o t  o n l y 
e n c o u r a g e d  i t ,  b u t  p u t  i t s e l f  w h o l l y  i n t o  i t — a n d 
t h e  r e s u l t  wa s  t h e  m o s t  p e r f e c t  A r t  t h e  wo r l d  h a s 
s e e n .  T h e  a r t i s t i c  p o s i t i o n  o f  t h e  H e b rew s  e s t a b - 
l i s h e s  t h e  s ame  connec t i on  f rom  t h e  n eg a t ive  s i d e . 
He re  wa s  a  re l i g i on  wh i ch ,  on  t h e  who l e ,  f rowned 
o n  A r t ,  a n d ,  a s  a  c o n s e q u e n c e ,  A r t  n eve r  a m o n g 
t h a t  p e o p l e  t o o k  b e i n g .  S o  t h a t  a  l e c t u r e  o n 
Hebrew Ar t  i s  l i ke  the  chap t e r  on  l i on s  i n  Norway. 
T h e re  i s  n o  H e b rew  A r t .  We  h ave  s o m e  t r a c e s  o f 
E g y p t i a n  s y m b o l i s m .  We  h ave  a  m u s i c  o f  w h i c h 
we  k n ow  l i t t l e ,  b u t  c a n  g u e s s  t h a t  i t  w a s  m o r e 
l o u d  t h a n  l o v e l y.  I t  w a s  s e m i - b a r b a r i c  l i k e  t h e 
p ro f u s e  and  l oud  h ang i ng s  o f  t h e  Temp l e .  And  t h e 
Temp l e  i t s e l f  i s  s a i d  t o  h ave  been  l i t t l e  l a r g e r  t h an 
a  good  p a r i s h  chu rch ,  and  wa s  t he  work  o f  f o re i gn 
a r t i s t s .  The  s e cond  Temp l e ,  o f  c ou r s e ,  s howed  t h e 
influences of Babylon, and the third those of Greece.
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Bu t  my  sub j e c t  i s  no t  A r t ,  bu t  Re l i g i on  and  A r t . 
I t  b e c o m e s  o f  m o m e n t ,  t h e r e f o r e ,  t o  e x a m i n e  t h e 
c au s e s ,  bo th  d i re c t  and  i nd i re c t ,  wh i ch  de t e r m ined 
th i s  f a i th  in  a  d i rec t ion  so  cont r a r y  to  the  t endency 
o f  r e l i g i o n  i n  g e n e r a l ,  a n d  t h e  G re e k  r e l i g i o n  i n 
particular.

T h e r e  a r e  t h r e e  c l a s s e s  o f  c o n s i d e r a t i o n  w h i c h 
explain the aesthetic barrenness of Israel.

1. The nature of the religion.
2. The native character and genius of the race.
3. T h e  h i s t o r y  o f  t h e  p e o p l e  a n d  t h e i r  c i r c u m - 

stances.

1. The Nature of the Religion

I n  d e a l i n g  w i t h  t h i s  p e o p l e ,  we  d e a l  w i t h  a n 
e n t i r e l y  d i f f e r e n t  r a c e  f ro m  t h o s e  w h o s e  s p i r i t u a l 
c o n d i t i o n  I  h a v e  t r a c e d .  I  s p o k e  i n  t h e  f i r s t 
l e c t u r e ,  yo u  m ay  r e c o l l e c t ,  a b o u t  t h e  va r i o u s  a n d 
a d v a n c i n g  s t a g e s  a c h i e v e d  b y  t h e  h u m a n  s p i r i t 
i n  r e l a t i o n  t o  N a t u r e ,  a n d  I  t o o k ,  a s  e x a m p l e s  o f 
t he  s p i r i t u a l  r i s e  and  p rog re s s  o f  man ’s  s ou l ,  I nd i a , 
E g y p t ,  a n d  G re e c e .  F ro m  t h e  s u b j e c t i o n  o f  s p i r i t 
t o  N a t u r e  i n  I n d i a ,  we  t r a c e d  t h e  f i r s t  a s s e r t i o n s 
o f  s p i r i t u a l  i n d e p e n d e n c e  i n  E g y p t ,  o n  t o  t h e 
ba lance and equa l i ty  o f  sp i r i t  wi th  Nature  in  Greece. 
Bu t  t he s e  peop l e s  b e l ong  to  an  e thno log i c a l  f am i l y 
ve r y  d i f f e r e n t  i n  i t s  s p i r i t u a l  c h a r a c t e r s  f ro m  t h e 
r a c e  we  h a ve  n ow  t o  d e a l  w i t h .  L e a v i n g  o u t  o f 
v i e w  t h e  q u e s t i o n  o f  E g y p t i a n  e t h n o l o g y,  I n d i a 
a n d  G r e e c e  b e l o n g  t o  t h e  I n d o - E u ro p e a n  f a m i l y, 
w h i l e  I s r a e l  b e l o n g s  t o  t h e  S e m i t i c  f a m i l y.  T h e 
fo r mer  inc lude s  the  peop le  o f  Ind i a ,  Pe r s i a ,  Greece,
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R o m e ,  G e r m a n y,  a n d  a l l  t h e  w e s t  o f  E u r o p e . 
The  l a t t e r  i n c l ude s  t h e  A s s y r i an s ,  t h e  Phoen i c i an s , 
t h e  Jews  ( and  the  ne i ghbou r ing  t r i b e s  o f  Moab i t e s , 
P h i l i s t i n e s ,  e t c . ,  w h o m  t h e  J e w s  c o n t i n u a l l y 
fough t ) ,  t he  Arab s ,  the  E th iop i an s ,  and  the  Ca r tha - 
g i n i a n s .  We  a r e  a b l e ,  c h i e f l y  b y  m e a n s  o f  t h e 
s c i en t i f i c  i n t e r p re t a t i on  o f  l anguage,  o f  the i r  o lde s t 
a n d  c o m m o n e s t  wo rd s ,  t o  g e t  a t  t h e  f u n d a m e n t a l 
re l i g i ou s  concep t i on  o f  t h e s e  two  g re a t  f am i l i e s  o r 
r a c e s ,  a n d  w e  f i n d  t h a t  t h e s e  a r e  e x c e e d i n g l y 
d i s t i n c t .  I t  wa s  a t  o n e  t i m e  c o m m o n  t o  s a y  t h a t 
t h e y  d i f f e r e d  r e l i g i o u s l y  i n  t h i s ,  t h a t  t h e  I n d o - 
E u r o p e a n s  w e r e  p o l y t h e i s t i c  w h i l e  t h e  S e m i t e s 
we r e  t h e  g r a n d  m o n o t h e i s t s  o f  a n t i q u i t y.  B u t  a 
g l ance  a t  t he  Semi t i c  cu l t s  ou t s i d e  I s r a e l  i s  enough 
t o  d e s t r oy  o u r  f a i t h  i n  a  g e n e r a l  S e m i t i c  m o n o - 
t h e i s m .  I t  w a s  n o t  I n d o - E u r o p e a n  i d o l a t r y  t h a t 
t h e  Jew s  i n c l i n e d  t o,  a n d  t h e  p ro p h e t s  s o  f i e r c e l y 
d e n o u n c e d .  I t  w a s  t h e  S e m i t i c  i d o l a t r i e s  f r o m 
w h i c h  I s r a e l  i t s e l f  h a d  e m e r g e d ,  a n d  t o  w h i c h  i t 
h a d  r a c i a l  a f f i n i t i e s  a n d  c o n g e n i t a l  a t t r a c t i o n s  i n 
t h e  w a y  o f  r e v e r s i o n  t o  t y p e .  T h e  w o r s h i p  o f 
A s s y r i a  wa s  p o l y t h e i s t .  T h e  wo r s h i p  o f  P h i U s t i a 
w a s  i d o l a t r o u s .  N o  p a n t h e o n  w a s  m o r e  p o p u - 
l ou s  t h an  t he  Phoen i c i an ,  and  no  peop l e  we re  eve r 
more  c a tho l i c  and  comprehen s ive  i n  t he i r  add i t i on s 
t o  i t .  M a h o m e t  f o u n d  t h e  A r a b i a n s  p o l y t h e i s t s , 
a n d  t h e  m o n o t h e i s m  o f  t h e  E t h i o p i a n s  h a s  n o t 
m a d e  a  c o n s p i c u o u s  m a r k  o n  h i s t o r y.  H e n c e , 
m e r e l y  t o  c a l l  t h e  S e m i t e s  m o n o t h e i s t s  o f f - h a n d , 
a n d  t h e  I n d o - E u r o p e a n s  p o l y t h e i s t s ,  d o e s  n o t 
mee t  t h e  f a c t s  o f  t h e  c a s e .  L e t  u s  g o  i n wa rd  f ro m



48 CHRIST ON PARNASSUS

t h e  o u t wa r d  wo r s h i p s  o r  i m a g i n a t i ve  p a n t h e o n s . 
Le t  u s  t ake  the  i de a  o f  God ,  the  i de a  o f  t he  d iv ine 
powe r,  a s  d i s t i n c t  f rom  s p e c i f i c  c o n c e p t i o n s  o f  i t , 
o r  i m a g i n a t i v e  e m b o d i m e n t s  o f  i t .  T h a t  i s  t h e 
u l t i m a t e  q u e s t i o n  t o  b e  a s k e d  a b o u t  a  r e l i g i o n , 
W h a t  i s  i t s  i d e a  o f  G o d ?  N o w,  a p p l y i n g  t h i s 
q u e s t i o n  t o  t h e  t wo  r a c e s  a f o r e s a i d ,  a n d  s e e k i n g 
t h e  a n s we r  i n  t h a t  o l d e s t  r e p o s i t o r y  o f  t h o u g h t , 
v i z .  l a n g u a g e ,  we  d o  f i n d  a  g r e a t  d i f f e r e n c e ,  o n e 
w h i c h  m ay  l e a d  t o  m o n o t h e i s m  o n  t h e  o n e  h a n d , 
o r  to  po ly the i sm on  the  o the r,  bu t  which  i s  no t  the 
s a m e  a s  e i t h e r .  N o t  t o  g o  t o o  d e e p l y  i n t o  t h e 
m a t t e r ,  we  f i n d  t h a t  t h e  o l d e s t  n a m e s  o f  G o d  i n 
t h e  I n d o - E u r o p e a n  f a m i l y  a r e  d r a w n  f r o m  t h e 
p owe r s  o r  t h e  p h e n o m e n a  o f  N a t u r e .  T h e y  a r e 
n a t u r a l i s t i c  re l i g i on .  I n  t h e  S em i t i c  f am i l y,  on  t h e 
o t h e r  h a n d ,  t h e  g r e a t e s t  n a m e s  o f  G o d  a r e  d r aw n 
f r o m  t h e  h u m a n  c o n s c i o u s n e s s ,  t h e  s p i r i t ,  a n d 
e x p r e s s  m o r a l  o r  m e t a p hy s i c a l  q u a l i t i e s  a n d  r e l a - 
t i o n s .  T h e  g r e a t  G o d  o f  t h e  I n d o - E u ro p e a n s ,  t h e 
G re e k  Z e u s ,  d r aw s  h i s  n a m e  a n d  o r i g i n  f ro m  t h e 
c l e a r ,  s h i n i n g  h e a ve n s  ( D ya u s  i n  S a n s k r i t  i s  t h e 
c l e a r  s k y ) ;  e v e n  t h e  g r e a t  G o d  o f  t h e  S e m i t i c 
p eop l e s  i s  e i t h e r  E l  t h e  s t rong ,  t h e  m igh t y  one,  o r 
B e l  B a a l  =  L o rd ,  m a s t e r ,  h u s b a n d ;  J a h ve  H i m s e l f 
wa s  o r i g in a l l y  a  Na tu re  God .  Bu t  t he  l a t en t  g en iu s 
o f  t h e  c h o s e n  r a c e  e m e r g e s  i n  t h e  m o r a l  q u a l i t i e s 
H e  c o m e s  t o  w e a r .  I n  t h e  o n e  c a s e  a  n a t u r a l 
o b j e c t ;  i n  t h e  o t h e r ,  a  m o r a l  o r  m e t a p h y s i c a l 
i d e a  t a k e s  c o m m a n d .  N o w,  w h i c h  r e l i g i o n  i s 
m o r e  l i k e l y  t o  b e  m o n o t h e i s t i c ?  We l l ,  t o  a n swe r 
t h a t ,  a s k  f u r t h e r  whe re  do e s  t h e  p r im i t i ve ,  a c t i ve ,
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a n d  u n d i s c i p l i n e d  m a n  f i n d  m o s t  u n i t y ?  I n 
N a t u r e  o r  i n  h i m s e l f ?  w i t h o u t  o r  w i t h i n  h i s  ow n 
c o n s c i o u s n e s s ?  W hy,  c l e a r l y  i n  h i m s e l f .  H i s  s e l f , 
or  h i s  sept ,  i s  the  one th ing he i s  sure  o f ,  and which 
h e  w i l l  f i g h t  a nd  wo rk  f o r .  The  va r i e t y  o f  Na t u re 
p e r p l e xe s  a n d  c o n f u s e s  h i m .  H e  i s  r e a d y  w i t h  a 
n ew  G o d  f o r  e a c h  o f  i t s  n ew  f o r c e s .  B u t  h e  h i m - 
se l f ,  or  h i s  chie f ,  i s  a  force  that  he d imly but  power- 
fu l l y  f ee l s  to  be  one.  There fo re,  i t  i s  in  the  Semi t i c 
r e l i g i on s  t h a t  we  f i n d  t h e  mono th e i s t i c  g e r m ,  a nd 
a m i d  a l l  t h e  m u l t i t u d e  o f  S e m i t i c  g o d s  we  c a n 
s a y  ( w h a t  we  c a n n o t  s a y  o f  t h o s e  o f  t h e  o t h e r 
r a c e s )  t h a t  t h e  i d e a ,  t h e  c o n c e p t i o n ,  i s  t h e  s a m e . 
The  d i f f e ren c e  i s  on l y  i n  n ame  o r  i n  l o c a l i t y.  The 
t h o u g h t  w a s  t h e  s a m e .  A n d  i t  w a s  b a s e d  o n 
p e r s o n a l i t y  a n d  p e r s o n a l  r e l a t i o n s .  T h e  S e m i t e s 
h a d  n o t  t h e  I n d o - E u ro p e a n  t e n d e n c y  t o  r e s o l v e 
God  i n to  an  ab s t r a c t i on ,  an  e s s ence,  an  impe r sona l 
n a t u re - f o rc e  e x p re s s e d  i n  t e r m s  o f  i m a g i n a t i o n  o r 
t h o u g h t .  We  f i n d  i n  t h e  S e m i t e s  t h e  p a n t h e o n 
neither of India nor of Greece.

T h e  I n d o - E u r o p e a n s  b e g a n  w i t h  N a t u r e ;  t h e y 
we r e  t h e r e f o r e  c o m m i t t e d  t o  d eve l o p m e n t .  M i n d 
h a d  t o  r i s e  g r a d u a l l y  t o  t h e  a s s e r t i o n  o f  i t s  p l a c e 
i n  r e l a t i o n  t o  N a t u r e .  T h e  S e m i t e s ,  o n  t h e  o t h e r 
h a n d ,  b e g a n  f ro m  w i t h i n .  T h ey  b e g a n  w i t h  M i n d 
o r  S o u l .  N a t u r e  w a s  b u t  t h e  p r o d u c t  o f  S p i r i t , 
i t s  c r e a t i o n ,  i t s  t o o l .  W h e r e  t h e  H i n d o o s  p l a c e d 
t h e  v a s t n e s s  o f  N a t u r e ,  t h e  H e b r e w s  p l a c e d  t h e 
v a s t n e s s  o f  a  s p i r i t u a l  p owe r .  I n  b o t h ,  i n d e e d , 
we  h a ve  t h e  O r i e n t a l  b i a s  t owa r d s  t h e  c o l o s s a l . 
But  in  Ind ia  i t  remains  on ly  the  co lo s s a l ;  wherea s  in
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I s r a e l  i t  b e c o m e s  t h e  t r u e  s u b l i m e .  I n  b o t h  c a s e s 
t h e  va s t n e s s  l ay  a s  a  we i g h t  o n  t h e  h u m a n  s p i r i t . 
I n  I n d i a  t h e  s p i r i t  o f  m a n  wa s  c r u s h e d  i n t o  d e - 
f o r m i t y  o r  i m p o t e n c e  b y  h u g e  N a t u r e .  I n  I s r a e l 
t h e  h u m a n  s p i r i t  wa s  c r u s h e d  i n t o  a b a s e m e n t  o r 
a w e .  I n  n e i t h e r  c o u l d  i t  h a v e  a  p e r f e c t l y  f r e e 
d e v e l o p m e n t .  I n  I n d i a  i t  w a s  c r u s h e d  b y  t h e 
a l i en  power  o f  Na tu re.  Bu t  i n  I s r a e l  i t  wa s  c r u shed 
by  a  p owe r  k i n d r e d  t o  i t s  ow n ,  t h e  d i v i n e  s p i r i t , 
w h i c h  wa s  a l l  t h e  m o r e  p owe r f u l  b e c a u s e  i t  wa s 
k i nd red ,  a nd  cou l d  s e a rch  and  know t h e  t remb l i n g 
s o u l  o f  m a n .  B u t  i n  t h e  f a c t  o f  t h e  k i n s h i p  l ay  a 
d eve l o p i n g  f o r c e  a s  we l l .  T h e  d re a d  o f  t h e  d iv i n e 
s p i r i t  w a s  t e r r i b l e ;  b u t  i t  w a s  n o t  a l l  d r e a d , 
b e c a u s e  n o t  a l l  f o r e i g n .  I n  t h e  e s s e n c e  o f  t h e 
concep t ion  l ay  the  f a c t  o f  mora l  re l a t ion sh ip  to  the 
d i v i n e .  H e  wa s  L o r d ,  M a s t e r ,  e ve n  H u s b a n d .  H e 
cou l d  s p e ak  t o  t h em  i n  t h e i r  mo r a l  s p e e ch .  Hence 
they could hope and a sp i re,  not  to  equa l  h im indeed, 
b u t  a t  l e a s t  t o  k n ow  h i m ,  t o  s h a r e  h i s  t h o u g h t , 
h i s  reg a rd ,  and ,  above  a l l ,  h i s  covenan t .  The  Greek 
wa s  c o n t i nu o u s  w i t h  N a t u re ,  bu t  t h e  H e b rew  wa s 
i t s  v i s - à - v i s  c r e a t e d  b y  S p i r i t ,  a n d  s e c u r e d  b y  a 
covenant.

I n  r e l a t i o n  t o  N a t u r e ,  t h e n ,  t h e  h u m a n  m i n d 
t o o k  t wo  d i r e c t i o n s ,  o n e  i n  e a c h  o f  t h e s e  g r e a t 
r a c e s .  To  r e a c h  a n  e q u a l i t y  w i t h  N a t u r e ,  t h e 
I n d o - E u ro p e a n  s p i r i t  h a d  t o  a s c e n d  f ro m  b e n e a t h 
i t ,  b u t  t h e  S e m i t i c  s p i r i t  h a d  t o  d e s c e n d  f r o m 
a b ove  i t .  T h e  f i r s t ,  t h e r e f o r e ,  f o u n d  N a t u re  m o re 
o r  l e s s  c a p a b l e  a n d  w o r t h y  o f  e x p r e s s i n g  s o u l . 
T h e  s e c o n d  s e l d o m  f o u n d  s u c h  c a p a c i t y  o r  wo r t h
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i n  N a t u r e .  I t  m ove d  i n  t h e  r e g i o n  o f  t h e  s u p e r - 
n a t u r a l ,  a n d  s aw  t h i n g s  w h i c h  i t  wa s  n o t  p o s s i b l e 
f o r  f l e s h  a n d  b l o o d  t o  u t t e r .  T h e  f i r s t  c o n s e - 
q u e n t l y  h a d  a  s p l e n d i d  o r  a  p e r f e c t  a r t .  T h e 
s e cond  h ad  no  a r t ,  i n  t h e  s t r i c t  s en s e  o f  t h e  word , 
but an unearthly faith.

Th i s  app l i e s  to  a l l  the  Semi t i c  peop le s  in  d i f f e ren t 
d e g r e e s .  T h e y  h a d  n o  a r t  o f  t h e i r  o w n  a t  a l l . 
T h e y  b o r r o w e d ,  t h e y  i m i t a t e d ,  a n d  t h e y  f r e - 
q u e n t l y  s p o i l e d  g o o d  a r t  i n  t h e  t r a n s f e r .  T h e 
A s s y r i a n s  b o r r o w e d  f r o m  B a b y l o n ,  t h e  P h o e - 
n i c i a n s  b o r r o w e d  f r o m  E g y p t ;  b u t  a r t  o f  t h e i r 
own they had little or none.

A r t  wa s  n o t  t h e  t a s k  w h i c h  f e l l  t o  t h i s  f a m i l y 
i n  t h e  d i v i s i o n  o f  t h e  wo r l d ’s  wo r k .  T h e i r s  wa s  a 
s t i l l  h i g h e r  a n d  a  m o r e  p r e c i o u s  h e r i t a g e .  I t  wa s 
t h e i r s ,  i n  one  sma l l  bu t  immor t a l  b r a n ch  o f  t h em , 
to  deve lop  and  to  ma in t a in  the  t r ue  e th i c a l  s p i r i tu - 
a l i t y,  w h i c h  i nvo l v e s  t h e  u n i t y,  o f  G o d .  I t  w a s 
t h e i r s  t o  t e a c h  u s ,  o n c e  a n d  f o r  e ve r ,  t h a t  G o d 
d we l l e t h  n o t  i n  t e m p l e s  m a d e  w i t h  h a n d s ,  a n d  i s 
n o t  wo r s h i p p e d  w i t h  t h i n g s  o f  m a n ’s  d ev i c e ,  t h a t 
t h e  s h r i n e  a n d  c o m m e rc e  o f  G o d  a r e  i n  t h e  s o u l , 
t h a t  H e  i s  s p i r i t u a l l y  d i s c e r n e d ,  t h a t  H e  i s  t o  b e 
s e t  f o r t h  i n  r i gh t eou sn e s s ,  t h a t  n e i t h e r  ou r  h and i - 
wo r k ,  n o r  o u r  i m a g i n a t i o n ,  n o r  o u r  i n t e l l e c t u a l 
c o n c e p t i o n ,  c a n  b e  m o r e  t h a n  s y m b o l s ,  t h e y  a r e 
h a r d l y  r e ve l a t i o n s ,  o f  O n e  w h o s e  g r a c e  i s  m o r e 
t h a n  H i s  e s s e n c e  o r  H i s  p r e s e n c e .  I t  w a s  t h e i r s 
t o  n u r s e  a n d  t r a n s m i t  t h a t  e x a l t e d  a n d  s p i r i t u a l 
concep t ion  o f  the  h ighe s t  wh ich ,  i f  i t  impove r i shed 
t h e  wo r l d  i n  o n e  way,  e n r i c h e d  i t  v a s t l y  m o re  i n
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a n o t h e r ,  a n d  i f  i t  s t r a i t e n e d  i t s  g e n i a l i t y  i n  m a ny 
way s ,  ye t  g ave  i t  i t s  r e l e a s e  i n t o  t h e  j oy  u n s p e a k - 
a b l e  a n d  f u l l  o f  g l o r y.  I t  wa s  t h e i r s  t o  b e  s h a ke n , 
r e n t ,  a n d  a b a s e d  b y  t h e  s p i r i t u a l  c o n s c i o u s n e s s 
o f  God ,  t i l l  eve r y  human  f a c u l t y  f e l t  u n c e r t a i n  o f 
i t s e l f ,  a n d  n a t u r a l  g r a c e  w a s  l o s t  i n  t h e  s t r a i n 
o f  i n s p i r a t i o n  a n d  t h e  vo l u m e  o f  r e ve l a t i o n .  A s 
t h e  s e e r  pu t  h i s  h and  on  h i s  mou th  and  h i s  mou th 
i n  t h e  d u s t  b e f o r e  t h e  p u r i t y  o f  G o d ,  s o  w a s 
s i l e n c e d  a n d  a b a s e d  t h e  f a c u l t y  o f  p l a s t i c  u t t e r - 
a n c e  i n  t h e  w h o l e  p e o p l e .  To  w h a t  w i l l  ye  l i ke n 
m e ,  s a i t h  t h e  H o l y  O n e  o f  I s r a e l .  T h a t  p l a s t i c , 
r e p r e s e n t a t i ve  p owe r  wa s  s o  c o n t i nu a l l y  r e m i n d e d 
o f  i t s  u t t e r  i n a d equ a c y,  r em inded  i n  t one s  o f  p i t y, 
o f  s c o r n ,  o f  m o c ke r y,  o f  c o m m a n d ,  a n d  o f  e n t i r e 
p ro h i b i t i o n ,  t h a t  i t  n eve r  t o o k  c o u r a g e  t o  l i f t  i t s 
h e a d  a n d  l i v e .  T h e  w h o l e  w o r l d  w a s  b u t  t h e 
f o o t s t o o l  o f  G o d .  Wa s  i t  wo r t h  w h i l e  t o  s p e n d 
en e r g y  upon  t h e  d e co r a t i on  o f  a  f o o t s t o o l ,  o r  t h e 
c o n t e m p l a t i o n  o f  i t s  b e a u t y ?  T h e  f o o t s t o o l  w a s 
s a c re d  i n d e ed ,  bu t  no t  i n  i t s e l f .  On l y  b e c a u s e  t h e 
A l m i g h t y  h a d  t r o d d e n  i t  u n d e r f o o t .  I t  m i g h t 
b e c o m e  t h e  r e m i n d e r ,  o r  t h e  s y m b o l ,  o f  H i m ;  i t 
c ou l d  n eve r  rep re s en t  H im ,  when  even  t h e  Heaven 
o f  He aven s  c ou l d  no t  c on t a i n  H im .  S em i t i sm  h ad , 
t h e r e f o r e ,  n o n e  o f  t h o s e  d e l i c a c i e s  o f  p e r c e p t i o n 
o r  t h o s e  s y m p a t h e t i c  i n t i m a c i e s  s o  i n d i s p e n s a b l e 
f o r  a r t ,  n o  s h a d e s  o f  s p i r i t u a l  l i f e ,  n u a n c e s  o f 
sugge s t ion ,  o r  deg ree s  o f  i t s  ex i s t ence  and  p rog re s s . 
T h ey  ow n e d  t h e  s p i r i t u a l  m o r e  t h a n  t h ey  u n d e r - 
s t o o d  i t .  T h ey  h a d  n o t  t h e  f i n e  p e rc e p t i o n  o f  t h e 
soul which comes of love and its Christian sight.
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T h i s  ove r w h e l m i n g  va s t n e s s  o f  t h e  d iv i n e  i n  t h e 
E a s t—the  co l o s s a l  o f  I nd i a ,  t h e  s ub l ime  o f  I s r a e l— 
i s  the cause  of  the spec i f ic  for m of  Or ienta l  a r t .  I t  i s 
s ymbo l i c a l  a r t ,  a s  d i s t i ngu i shed  f rom rep re s en t a t ive, 
f rom the  c l a s s i c a l  a r t  o f  Greece  o r  the  roman t i c  a r t 
o f  Ch r i s t i a n i t y.  ‘Thou  a r t  s o  f a r ,’ i s  t h e  d evo t i on a l 
u t t e r a n c e  o f  t h e  E a s t ,  w h i c h  t h e r e f o r e  h i n t s  a t 
t h e  d i v i n e  i n  s y m b o l .  ‘ T h o u  a r t  s o  n e a r ,’ wa s  t h e 
G re e k ’s  a d d r e s s  t o  h i s  g o d s ,  a n d  h e  g i ve s  p e r f e c t 
s h a p e  t o  t h e  d i v i n e  i n  a  h u m a n  f o r m .  I t  i s 
C h r i s t i a n i t y  t h a t  b o l d l y  a n d  r e v e r e n t l y  s a y s  a t 
o n c e ,  ‘ T h o u  a r t  s o  n e a r  a n d  y e t  s o  f a r ’ ;  a n d 
h e n c e  C h r i s t i a n i t y  a t  o n c e  s p e a k s  i n  A r t  a n d 
c o n t ro l s  i t .  To  t h e  E a s t e r n ,  a n d  e s p e c i a l l y  t o  t h e 
S e m i t e ,  a d e q u a t e  e x p r e s s i o n  a n d  c l e a r  u t t e r a n c e 
o f  t h e  d i v i n e  w a s  i m p o s s i b l e .  I t  w a s  t o o  ov e r - 
w h e l m i n g .  A n d  s u c h  e x p r e s s i o n  wa s  e q u a l l y  i m - 
p o s s i b l e ,  w h e t h e r  t h e  m e d i u m  wa s  a e s t h e t i c  f o r m 
o r  m e re  l a n g u a g e .  H e  c o u l d  bu t  h i n t  a t  h i s  G o d . 
He  cou l d  no t  rep re s en t  H im .  I t  wa s  t h e  s ymbo l i sm 
o f  a s s o c i a t i o n ,  n o t  o f  r e s e m b l a n c e .  I t  i s  e a s y  f o r 
N a t u r e  wo r s h i p p e r s  t o  b e  a r t i s t s ,  b e c a u s e  i t  i s 
e a s y  t o  r e p r e s e n t  t h e  o b j e c t s  o f  N a t u r e .  B u t  f o r 
a  r e l i g i o n  o f  t h e  S e m i t i c  a n d  s p i r i t u a l  t y p e  i t  i s 
o the rwi se.  In  the  f i r s t  p l a ce,  the re  i s  the  ma je s ty  o f 
t h e  d e i t y,  w h i c h  d e p r e s s e s  A r t  w i t h  h o p e l e s s n e s s , 
b e c au s e  a l l  rep re s en t a t i on  i s  bu t  s o  many  sh ade s  o f 
i n a d e q u a c y,  o r  d e g r e e s  o f  f i n i t u d e .  I n  t h e  s e c o n d 
p l a c e ,  w h e re  t h e  d i v i n e  i s  e x p re s s e d ,  n o t  t h ro u g h 
n a t u r a l  ob j e c t s ,  bu t  t h rough  s p i r i t u a l  qu a l i t i e s f a nd 
mo r a l  r e l a t i on s ,  t h e i r  r e p re s en t a t i on  i s  impo s s i b l e . 
You cannot  have  a  rep re sen t a t ion  o f  a  re l a t ion  o r  o f
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a  m o r a l  q u a l i t y.  W h a t  r e p r e s e n t a t i o n  c o u l d  t h e r e 
b e  o f  t h e  i d e a  J e h o v a h ,  t h e  s e l f - e x i s t e n t ?  T h e 
a r t i s t  o r  l i t e r a r y  n a t u r e  s c o r n s  t h e  A b s o l u t e  a s  a 
p i e c e  o f  d r a b  t h e o r y.  S o  i n  d e s p a i r  o f  r e p re s e n t a - 
t i o n ,  A r t  b e c a m e  o n l y  s y m b o l i c  o r  s u g g e s t i ve .  I t 
r e m a i n e d  i n  a n  a d u l t  i n f a n c y.  H e n c e  w e  h a v e 
t h e  v a r i o u s  s y m b o l s  o f  t h e  S e m i t i c  f a i t h s — m e r e 
h i n t s  o r  s u g g e s t i o n s — a d j e c t i v e s  a t t a c h e d  t o  t h e 
d e i t y,  a s  i t  we re ,  n o t  n a m e s .  We  h ave  t h e  w i n g e d 
bu l l ,  t h e  m a n  l i o n ,  t h e  w i n g e d  g l o b e ,  i n  A s s y r i a , 
a nd  t h e  c h e r ub im ,  t h e  a r k ,  t h e  b r a z e n  s e r p e n t ,  i n 
I s r a e l .  U p o n  t h e s e  t h e  t h o u g h t  d i d  n o t  t a r r y. 
I t  w a s  n o t  t e m p t e d  t o  t a r r y.  T h e y  w e r e  n o t 
p l a t f o r m s ,  b u t  s t e p s  i n  t h e  a s c e n t  t o  G o d — f o o t - 
s t o o l s ,  l i ke  t h e  w h o l e  wo r l d .  T h ey  e x p r e s s e d  bu t 
a  q u a l i t y,  n o t  t h e  w h o l e  d e i t y.  T h e y  b u t  s u g - 
g e s t e d  t h e  d i v i n e .  T h e y  we r e  p e g s  o n  w h i c h  t o 
h a n g  r e l i g i o u s  r e f l e c t i o n ,  r e m i n d e r s ,  i n t i m a t i o n s . 
B u t  t h ey  we r e  n e i t h e r  e x p r e s s i o n s  n o r  m a n i f e s t a - 
t i o n s  o f  t h e  w h o l e  G o d .  A n d  t h ey  we r e  n o t ,  a n d 
could not be, worshipped.

A n d  i t  i s  t o  s i m p l e  s y m b o l i c  o b j e c t s  a f t e r  a l l 
t h a t  R e l i g i o n  m o s t  r e a d i l y  a t t a c h e s  i t s e l f .  T h e y 
g i v e  n o  s h o c k  t o  t h e  s p i r i t  o f  r e v e r e n c e  b y  a n 
un s e em ly  e f f o r t  t o  re p re s en t  t h e  un s p e ak ab l y  ho l y, 
and  t h e i r  humi l i t y  o f  s ugge s t i on  i s  t h e i r  v i r t u e  f o r 
r e v e l a t i o n .  T h e  d a u b s  o f  t h e  V i r g i n  o r  C h r i s t 
h a ve  d r aw n  m o r e  g e n u i n e  d e vo t i o n  r o u n d  t h e m , 
a n d  d o  s t i l l  i n  C a t h o l i c  c o u n t r i e s ,  t h a n  t h e  g r e a t 
m a s t e r p i e c e s  o f  A r t .  M o r e  h a s  b e e n  d o n e  f o r 
t h e  s p i r i t  o f  t r u e  re l i g i on  by  t h e  s imp l e  s ymbo l  o f 
the  Cro s s  than  by  a l l  the  Cr uc i f i x ion s  eve r  pa in t ed .
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A n d  h y m n s ,  p o o r  a s  p o e t r y,  s e r v e  f a i t h  a s  t h e 
finest poetry cannot do.

T h e s e  S e m i t i c  t e n d e n c i e s  c a m e  t o  t h e  s u r f a c e 
i n  bu t  o n e  b r a n c h  o f  t h e  r a c e — t h e  H e b rew s .  A n d 
a m o n g  t h e m  i t  wa s  o n l y  i n  t h e  m o s t  c h o i c e  a n d 
e x a l t e d  s p i r i t s  t h a t  t h e y  f o u n d  c l e a r  u t t e r a n c e . 
So  f a r,  howeve r,  a s  t h e i r  t e s t imony  goe s ,  i t s  ob j e c t 
i s  t o  r e m ove  G o d  a s  f a r  a s  p o s s i b l e  f r o m  N a t u r e 
w h i l e  ye t  d e e p e n i n g  H i s  c o n n e c t i o n  a n d  c o n t ro l . 
N o  g r ov e ,  f o r  i n s t a n c e ,  w a s  a l l owe d  c l o s e l y  t o 
s u r r o u n d  t h e  Te m p l e .  N o  p a r t  o f  N a t u r e  w a s 
eve r  re g a rd ed  a s  a  p a r t  o r  a n  embod imen t  o f  God . 
T h e  u t m o s t  i t  c o u l d  d o  wa s  t o  b e a r  w i t n e s s  f ro m 
a f a r ,  t o  b e  a  s y m b o l ,  n o t  a n  i n c a r n a t i o n ,  o f  t h e 
d i v i n e .  T h e  I n c a r n a t i o n  i s  n o t  a  H e b r ew,  b u t  a n 
I n d o - E u ro p e a n  i d e a .  R e d e m p t i o n  i s  H e b r ew,  b u t 
not Incarnation.

I t  i s  q u i t e  t r u e  t h a t  t h e  J e w s  u s e d  v e r y  b o l d 
a n d  a n t h ro p o m o r p h i c  e x p r e s s i o n s  a b o u t  G o d .  H e 
s n o r t s  i n  a n g e r .  H e  r e p e n t s .  H e  s m e l l s  a  s we e t 
s a v o u r .  H e  c o m e s  d o w n ,  t a l k s ,  a n d  e v e n  e a t s 
w i t h  m a n .  H e  r i d e s  o n  a  c h e r u b .  H e  h a s  s h i e l d 
a n d  s p e a r .  B u t  i t  i s  we l l  u n d e r s t o o d  t h a t  t h e s e 
a r e  bu t  f i g u r a t i ve  m o d e s  o f  s p e e c h ,  a n d  m a ny  o f 
t h e m  b e l o n g  t o  t h e  l i t e r a t u r e  a n d  c o n c e p t i o n s 
o f  a n  e a r l y  a g e ,  w h e n  t h e  i n f l u e n c e  o f  t h e  o l d 
i d o l a t r i e s  s t i l l  r e m a i n e d  a n d  c u r r e n t  m o d e s  o f 
s p e e c h  ye t  b o r e  t r a c e s  o f  t h e m .  I n  t h e  l a t e r  a n d 
more  mono the i s t i c  a g e s ,  i n  t h e  mou th  o f  t h e  g re a t 
p rophe t s ,  f o r  i n s t an ce,  we  f i nd  l i t t l e  s u ch  image r y. 
The  commun i c a t i on  w i t h  God  i s  c onduc t e d  i n  t h e 
rece s s e s  o f  the  sp i r i t ,  and  wi th  the  so l emni ty  o f  the
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u n s e e n .  A n d  i t  i s  a  r e m a r k a b l e  p a r a d o x  t h a t 
t h e s e  a n t h r o p o m o r p h i c  e x p r e s s i o n s  v a n i s h e d  i n 
p ropo r t i on  a s  t h e  s ympa t hy  b e tween  God  and  man 
wa s  m o re  d e e p l y  r e a l i s e d .  T h e  p ro p h e t s ,  w h o  u s e 
n o n e  o f  t h e m ,  a r e  t h ey  w h o  f e e l  m o s t  ke e n l y  t h e 
h u m a n  s y m p a t h y  o f  G o d .  A n t h r o p o m o r p h i s m  i s 
n o t  s y m p a t h y.  A s  t h e y  c a m e  t o  r e a l i s e  m o r e 
d e ep l y  t h e  k i ndne s s  o f  God  t o  man ’s  h i gh e s t  p a r t , 
they  cea sed  to  use  l anguage  imply ing Hi s  communi ty 
i n  t h e  l owe r.  And  t h i s  i n  p a r t i cu l a r  i s  t o  b e  no t ed 
i n  J ew i s h  a n t h ro p o m o r p h i s m — G o d  wa s  n eve r  r e - 
d u c e d  t o  a  m a n .  T h e  b o d y  w a s  b u t  w o r n  a s  a 
g a r m e n t ,  o r  u s e d  f o r  a  p u r p o s e .  I t  wa s  f e l t  t o  b e 
i m p o s s i b l e  t o  e m b o d y  G o d  f u l l y  o r  p e r m a n e n t l y 
i n  h u m a n  f o r m  o r  s p e e c h .  T h i s  wa s  a n  i m p o s s i - 
b i l i ty  which ,  we s a id ,  the  Greek d id  not  f ee l .  In  the 
re l ig ion of  I s rae l ,  then,  there i s  nei ther the thorough- 
g o i n g  a n t h r o p o m o r p h i s m  n o r  t h e  p a n t h e i s m  o f 
G r e e c e .  A n d  a s  t h e s e  m u s t  b e  e l e m e n t s  o f  a 
r e l i g i o n  w h i c h  s e t s  s t r o n g l y  t o w a r d s  A r t ,  t h e 
re l i g i on  o f  I s r a e l  wa s  t h e re f o re  no t  a r t i s t i c .  I t  wa s 
h o l y.  A n d  w h i l e  t h e  g o o d ,  t h e  b e a u t i f u l ,  t h e  t r u e 
m a y  a l l  f i n d  s o m e  m o r e  o r  l e s s  c o m p l e t e  a n d 
v i s i b l e  e m b o d i m e n t ,  t h e  h o l y  n e v e r  c a n .  I t  i s 
spiritual, and spiritual alone.

A n d  t o  a l l  t i m e  t h i s  J e w i s h  p e o p l e  w i l l  l i v e , 
b e c a u s e  i t  i s  t o  t h e m  w e  o w e  t h e  t r i u m p h a n t 
a s s e r t i o n  o f  t h e  m o r a l  s p i r i t u a l i t y  o f  t h e  d i v i n e , 
a n d  t h e  wo r t h l e s s n e s s ,  i n  c o m p a r i s o n ,  o f  e v e r y 
e m b o d i m e n t  o f  G o d ,  w h e t h e r  i n  a r t ,  o r  c r e e d ,  o r 
i n s t i t u t i o n .  T h o s e  h a v e  b u t  a  r e l a t i v e ,  n o t  a n 
a b s o l u t e ,  v a l i d i t y.  M e a s u r e d  a g a i n s t  t h i s  t r a n -
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s c end en t  h e i gh t  a nd  l i g h t ,  a l l  o u r  c o n c ep t i o n s  a r e 
b u t  s y m b o l s  i n d e e d ,  s t e p p i n g - s t o n e s ,  l a d d e r s  b e - 
t w e e n  e a r t h  a n d  h e a v e n .  O u r  b e s t  t h o u g h t s  o f 
H im,  a s  t hough t s  on l y,  a re  l i t t l e  more  th an  deg ree s 
o f  d a r k n e s s ;  o u r  h i g h e s t  p o w e r s  b u t  g r a d e s  o f 
i m p o t e n c e .  S t i l l ,  i t  i s  H i s  l i g h t  t h a t  m a k e s  o u r 
d a r k n e s s  v i s i b l e .  I t  i s  H i s  p owe r  t h a t  m a k e s  u s 
f e e l  even  our  own impotence.  And  i t  i s  o f  H i s  own 
o rd inance  th a t  we  f i nd ,  i n  the  th ing s  wh i ch  we  s e e 
and make, symbols and faint similitudes of Him.

2. The Nature of the People

T h e  s e c o n d  c l a s s  o f  c o n s i d e r a t i o n s  e x p l a i n i n g 
t h e  H e b r ew  b a r r e n n e s s  i n  A r t  i s  d r aw n  f ro m  t h e 
peculiar genius and character of the people.

The re  wa s  l i t t l e  t h a t  wa s  i de a l ,  i n  the  s t r i c t  s en s e 
o f  t h e  wo rd ,  a b o u t  t h i s  p e o p l e .  T h ey  h a d  b r i g h t 
v i s i on s  o f  an  i d e a l  f u tu re,  bu t  i n to  t he  i d e a l  wo r l d 
w h i c h  a c c o m p a n i e s  t h e  p r e s e n t  t h e y  d i d  n o t 
e n t e r .  T h e y  we r e  n o t  p e r s e c u t e d  o r  i n s p i r e d  b y 
t h e  s e n s e  o f  u n e a r t h l y  b e a u t y,  a n d  t h e y  h a d  n o 
p owe r  o f  d e a l i n g  w i t h  a b s t r a c t i o n s .  T h e  p owe r 
o f  c o n t i n u o u s  t h o u g h t  wa s  n o t  t h e i r s ,  a n d  t h e y 
cou ld  not  fo l low out  a  complex  whole  in to  i t s  pa r t s , 
o r  s e t  t h e m  a l l  f o r t h  i n  d u e  s u b o rd i n a t i o n  t o  t h e 
who l e.  Tha t  i s  t o  s ay,  t hey  had  no  s en s e  o f  o rg an i c 
u n i t y.  T h i s  i s  a  d e f e c t  w h i c h  i s  q u i t e  f a t a l  t o  t h e 
p r o s p e c t s  o f  g r e a t  A r t  a n y w h e r e .  O n e  o f  t h e 
f i r s t  r e qu i remen t s  o f  a  wo rk  o f  h i gh  A r t  i s  t h a t  i t 
s h o u l d  b e  a  s o r t  o f  e c o n o my  o r  o r g a n i s m .  E ve r y 
p a r t  m u s t  c o n t r i b u t e  t o  a  g e n e r a l  a n d  c e n t r a l 
i d e a ,  w h i c h  p e r v a d e s  t h e  w h o l e ,  v i v i f i e s  i t ,  a n d
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f u r n i s h e s  a  r e a s on  f o r  i t s  e x i s t e n c e .  Eve r y  po r t i on 
m u s t  c o n t r i b u t e  s o m e t h i n g  t o  t h e  g e n e r a l  i d e a . 
I f  t h e re  b e  a ny t h i ng  wh i ch  doe s  no t  s o  con t r i bu t e 
—i f  in  a  d rama there  be  an  ac t  o r  a  charac te r  which 
l a g s  supe r f l uou s  on  the  s t a ge,  and  doe s  no t  f o rwa rd 
i n  s o m e  way  t h e  a c t i o n  o f  t h e  p i e c e — t h a t  i s  i n - 
a r t i s t i c .  I t  m u s t ,  i n  t h e  f i r s t - r a t e  a r t ,  b e  p r u n e d 
a w a y.  T h e  m o s t  p e r f e c t  n a t u r a l  o b j e c t  o f  t h i s 
k i n d  i s  t h e  h u m a n  b o d y.  A n d  i t  w a s  t h e  r e p r e - 
s e n t a t i o n  o f  t h i s  w h i c h  n a t u r a l l y  a b s o r b e d  t h e 
energ ie s  o f  the  mos t  per fec t  a r t ,  the  a r t  o f  s cu lp ture 
i n  G r e e c e .  B u t  t h i s  p owe r  t h e  H e b r e w  h a d  n o t . 
L o o k  a t  h i s  a r t ,  h i s  t e m p l e .  W h a t  wa s  i t  i n  p o i n t 
o f  d e s i g n ?  N o t h i n g  m o r e ,  i t  h a s  b e e n  s a i d ,  t h a n 
a n  a g g r e g a t e  o f  c e l l s ,  a  n u m b e r  o f  a p a r t m e n t s 
mos t l y  squa re,  heaped  toge the r  w i thou t  any  cen t r a l , 
a r t i s t i c  d e s i g n ,  a n d  w i t h  t h e  a r c h i t e c t u r a l  p ove r t y 
c ove re d  by  p ro f u s e  a n d  b a r b a r i c  d e c o r a t i o n .  W h a t 
wa s  h i s  way  o f  w r i t i n g  h i s t o r y ?  S i mp l y  t h e  n a r r a - 
t i o n  o f  e p i s o d e  a f t e r  e p i s o d e  ro u n d  t h e  n a t i o n a l 
i d e a — m e r e  a n n a l i s m ,  w i t h  n o  p r o v e n a n c e  a n d 
n o  p r a g m a t i s m — s o  d evo i d  o f  a ny  a r t i s t i c  u n i t y  o f 
f o r m  o r  d e s i g n  t h a t  e d i t o r s  c o u l d  a d d  o r  s u b t r a c t 
f r e e l y,  o r  f u s e  u p  t h e  m a t e r i a l  i n t o  n e w  s h a p e , 
w i t h o u t  a n y  o f f e n c e .  T h e r e  i s ,  i n d e e d ,  s t r o p h i c 
s t r u c t u re  o f  a  k i nd  i n  t h e  P s a lm s .  Bu t  t h e  l ong e s t 
p s a l m  i n  t h e  b o o k  i s ,  a s  r e g a r d s  s t r u c t u r e ,  n o t  a 
wo r k  o f  a r t  a t  a l l .  I t  i s  a n  a c ro s t i c ,  a n d  i s  c o m - 
po s ed  o f  s en t ence  a f t e r  s en t ence—each  t r u e,  good , 
a n d  e ve n  f i n e — b u t  f o r m i n g  i n  t h e  a g g r e g a t e  n o 
a r t i s t i c  un i t y,  a nd  r u l e d  by  no  c en t r a l  a nd  s h ap i ng 
i d e a ,  o n l y  b y  a  d e v o u t  m o o d .  T h e s e  e x a m p l e s
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w i l l  s h ow  w h a t  i s  m e a n t  w h e n  we  s a y  t h a t  t h e 
H e b rew  g e n i u s  wo r ke d ,  n o t  by  way  o f  d eve l o p i n g 
a  c e n t r a l  i d e a  t h r o u g h  t h e  p a r t s  i n  h a r m o n i o u s 
b e a u t y,  b u t  b y  a d d i n g  p a r t  t o  p a r t ,  o r  p l a i t i n g 
t h e m  i n ,  t i l l  t h e  r e s u l t  wa s  n o t  a n  o r g a n i s m ,  bu t 
a n  a g g r e g a t e ,  o r  a  s t r a t i f i c a t i o n .  A r t  wo r k s  b y 
e v o l u t i o n .  T h e y  w o r k e d  b y  a c c r e t i o n .  A l l  t h e 
a r t s  o f  f o r m  t h e r e f o r e ,  t h o s e  w h i c h  d e p e n d  o n 
b a l a n c e  a n d  p ro p o r t i o n ,  we re  i m p o s s i b l e  t o  t h e m . 
I  o u g h t ,  h oweve r ,  t o  s a y  t h a t  i n  t h e  p ro p h e c i e s , 
e s p e c i a l l y  t h e  l a t e r  o n e s ,  t h e r e  a r e  e f f o r t s  m a d e 
wi th  some succe s s  a f t e r  a  ce r t a in  s t r uc tu re,  ba l ance, 
and  p ropor t ion ,  wh ich  wou ld  a lmos t  sugge s t  fo re ign 
i n f l u e n c e  o f  s o m e  k i n d .  A n d  i n  t h e  S o n g  o f 
So lomon  and  the  Book  o f  Job  we  h ave  a  s t i l l  more 
d i s t i n c t  e f f o r t  a f t e r  a r t i s t i c  f o r m .  T h e s e  a r e  t h e 
o n l y  H e b rew  w r i t i n g s  i n  w h i c h  a r t i s t i c  f o r m  o f  a 
r e a l  k i n d  i s  a n  o b j e c t  h e l d  i n  v i ew,  a n d  t h ey  a r e 
comparatively late.

Heb rew  a r t  i s  a lmo s t  en t i re l y  l i t e r a r y  and  poe t i c ; 
a n d  e ve n  t h e r e  i t  i s  l e s s  c o n s c i o u s  t h a n  u n c o n - 
s c i o u s  a r t .  I t  i s  t h e  s i m p l e ,  s p o n t a n e o u s  a r t  o f 
B u r n s ,  n o t  t h e  c u l t u r e d ,  e l a b o r a t e d  a r t  o f  Te n ny - 
s o n .  I f  t h e  H e b r ew s  c o u l d  n o t  g r a s p  o r  f o l l ow  a 
complex whole,  they had a  v igorous  power  of  se iz ing 
u p o n  i n d i v i d u a l  p h a s e s  o f  f e e l i n g  o r  o f  N a t u r e . 
T h e  H e b r ew  i m a g i n a t i o n  wa s  q u i c k ,  m o b i l e ,  a n d 
r e a l i s t i c ,  n o t  c a l m ,  i n t u i t i v e ,  a n d  c o n s t r u c t i v e . 
T h ey  we re  a  p a s s i o n a t e ,  d i r e c t ,  a n d  s t ro n g - w i l l e d 
peop l e,  who  rega rded  the  wor ld  en t i re l y  i n  re l a t i on 
t o  t h e i r  ow n  p l a c e  i n  i t .  T h ey  c o u l d  n o t  e x a m i n e
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i t  a t  a r m ’ s - l e n g t h ,  s o  t o  s p e a k .  T h e y  n e v e r 
t h o u g h t  h ow  i t  wo u l d  l o o k  i n  a  p i c t u r e ,  o r  h ow 
i t  m i g h t  b e  s c i e n t i f i c a l l y  e x p r e s s e d .  T h e y  h a d 
n e i t h e r  p i c t o r i a l  t a s t e  n o r  s c i e n t i f i c  c u r i o s i t y.  I t 
w a s  a  p e r s o n a l ,  n o t  a  t h e o r e t i c a l  s t a n d a r d  t h e y 
h a d  f o r  t h i n g s .  T h e i r  r e l i g i o n ,  y o u  r e m e m b e r , 
wa s  one  b a s ed  on  pe r sona l i t y,  on  pe r sona l  qua l i t i e s 
a n d  r e l a t i o n s .  T h e y  h a d  n o  t h e o r i e s  o f  t h e  u n i - 
ve r s e .  I t  wa s  a l l  t h e  re su l t  o f  t h e  f i a t  o f  a  s up reme 
w i l l .  T h e r e  i s  a  t h e o l o g y,  a n d  a b ove  a l l  a  t e l e - 
o l o g y,  b u t  n o  s y s t e m ,  i n  t h e  O l d  Te s t a m e n t . 
They  d i d  no t  d e s i r e  t o  e x am in e  t h e  c on c a t en a t i on 
o f  t h i n g s ,  b u t  t h e i r  d e s t i n a t i o n .  W h a t  a r e  n ow 
c a l l e d  s e conda r y  c au s e s  h ad  f o r  t h em no  ex i s t ence. 
E ve r y t h i n g  w a s  t h e  i m m e d i a t e  r e s u l t  o f  a  w i l l , 
a n d  eve r y t h i n g  h a d  a  p u r p o s e .  T h i s  w i l l  a n d  t h i s 
p u r p o s e  i t  wa s  t h e  bu s i n e s s  o f  t h e i r  g r e a t  s p o ke s - 
m a n ,  t h e  p r o p h e t ,  t o  s e e  a n d  f o r e s e e ,  a n d  t o 
expound  t h em w i th  a l l  t h e  re s ou rc e s  o f  a n  o r a t o r y 
more full of force than balance.

T h e i r  f a i t h  b e i n g  s o  p u r e l y  s p i r i t u a l ,  t h ey  we r e 
c o m m i t t e d ,  i f  t o  a n y  p a r t  a t  a l l ,  t o  t h e  m o s t 
s p i r i t u a l  a nd  l e a s t  s e n s uou s  o f  a l l  t h e  a r t s ,  n ame l y 
p o e t r y.  B u t  w i t h i n  t h e  p o e t i c  s p h e r e ,  t h e i r 
g e n i u s  b e i n g  q u i c k ,  p a s s i o n a t e ,  r e a d y  t o  l i n k 
i n d iv i du a l  a s p e c t s  o f  Na t u re  a nd  i n d iv i du a l  mood s 
o f  f e e l i n g ,  i t  wa s  i n  l y r i c  p o e t r y  t h a t  t h ey  c o u l d 
m o s t  s u c c e s s f u l l y  s p e a k .  T h e  l y r i c  u t t e r a n c e  o f 
p ro f o u n d  r e l i g i o u s  e m o t i o n — t h a t  i s  t h e  g r e a t e s t 
c o n t r i b u t i o n  t h e y  h a ve  m a d e  t o  A r t .  T h e y  g a ve 
t h e  w o r l d  i t s  g r e a t  r e l i g i o u s  h y m n s .  N o w  t h a t 
m a y  b e  a  s m a l l  t h i n g  i n  r e s p e c t  o f  A r t .  H y m n s
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a r e  n o t  h i g h  a r t .  T h e y  a r e  n o t  o d e s .  B u t  t h e y 
m a k e  a  p r i c e l e s s  t h i n g  i n  r e s p e c t  o f  R e l i g i o n . 
T h e s e  l y r i c s  a r e  t h e  p a s s i o n a t e  u t t e r a n c e s  e a c h  o f 
a  s i n g l e  s p i r i t u a l  e x p e r i e n c e ,  i n  s eve r a l  m o o d s  o r 
pha se s ,  w i th  a  movement  o f  a s cen t ,  beg inn ing  o f t en 
i n  d e s p a i r  t o  e n d  i n  t r i u m p h ,  o r  i n  p r a y e r  t o 
e n d  i n  p r a i s e .  T h e s e  e m o t i o n s  a r e  m i x e d  w i t h 
r a p i d ,  v i v i d  v i s i o n s  o f  N a t u r e — g l a n c e s  o f  s i g h t 
r a t h e r  t h a n  f l a s h e s  o f  i n s i g h t — w i t h  b e a u t i f u l 
a s s oc i a t i on s ,  r a the r  t h an  ha r mon i e s ,  o f  t he  ou twa rd 
w o r l d  w i t h  t h e  i n w a r d  m o o d ;  b u t  w e  h a v e  n o 
p i c t u re s  f o r  t h e  p i c t u re ’s  s a ke .  T h e  p o e t  d o e s  n o t 
a i m  a t  a  c o m p o s i t i o n  w h e r e  t h e  n a t u r a l  o b j e c t s 
s h o u l d  a l l  b e  i n  mu t u a l  ke e p i n g .  I t  i s  e n o u g h  f o r 
h i m  i f  t h e y  a r e  s o  f a r  h a r m o n i o u s  w i t h  h i s  ow n 
emot ion  a s  t o  he lp  h im to  exp re s s  i t  w i th  in t en s i t y 
o r  b e a u t y.  H e  i s  n o t  b u s i e d  c h i e f l y  w i t h  h i s 
p ro d u c t i o n .  H e  i s  bu s y  c h i e f l y  w i t h  h i s  p ro f o u n d 
r e a l i t y  o f  e m o t i o n .  F o r  t h a t  t h e  e a r t h  i s  h i s 
f o o t s t o o l .  A n d  i l l u s t r a t i n g  Wo r d s wo r t h ’s  l a w  o f 
poet ic  d ic t ion,  he  pour s  out  h i s  sou l  in  the  s imple s t , 
s t ro n g e s t ,  a n d  d i r e c t e s t  l a n g u a g e ,  t h e  l a n g u a g e  o f 
t h e  c o m m o n  p e o p l e ,  a n d  t h e  i m a g e r y  o f  t h e 
c o m m o n ,  b u t  p e r e n n i a l l y  i m p r e s s i v e ,  a s p e c t s  o f 
Nature.

I t  i s  c l e a r  t h a t  t h i s  i s  n o t  t h e  a t t i t u d e  t owa r d s 
N a t u r e  w h i c h  g i ve s  b i r t h  t o  g r e a t  a r t .  F o r  t h a t 
p u r p o s e  t h e  i m a g i n a t i o n  m u s t  b e  d e t a i n e d  b y 
N a t u r e .  I t  m u s t  l o v i n g l y  d we l l  u p o n  i t ,  f o l l ow 
i t ,  wa i t  u p o n  i t ,  u n d e r s t a n d  i t ,  f o r  i t s  ow n  s a ke . 
N ow  t h a t  i s  j u s t  w h a t  t h e  H e b r e w  d i d  n o t ,  a n d 
c o u l d  n o t  d o.  I t  h a s  b e e n  s a i d  by  H e g e l ,  ‘ N a t u r e
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a m o n g  t h i s  p e o p l e  w a s  u n d e i f i e d ,  b u t  n o t  y e t 
u n d e r s t o o d . ’  I s r a e l  h a d  g l i m p s e s  o f  N a t u r e , 
g l i m p s e s  w h i c h  l e f t  h e r  l e s s  f o r l o r n ,  bu t  s h e  d i d 
n o t  w i n d  h e r  way  by  p a t i e n t  l ove  i n t o  t h e  s e c r e t 
p l a c e  w h e r e  N a t u r e ’s  l o v e l i n e s s  h a s  i t s  a b o d e . 
I t  wa s  n o t  i n  t h e  H e b r ew  g e n i u s  t o  c o n s i d e r  t h e 
l i l i e s .  A n d  w h e n  i t  e s s a y e d  t o  c o n s i d e r  t h e 
h e a v e n s ,  i t  w a s  n o t  i n  a n d  f o r  t h e m s e l v e s ,  b u t 
a s  t h e  wo r k  o f  G o d ’s  f i n g e r ,  ‘ t h e  s u n  a n d  m o o n 
w h i c h  T h o u  h a s t  o r d a i n e d ’ ;  a n d  i t  i s ,  m o r e ove r , 
on l y  t o  t u r n  immed i a t e l y  t o  t h e  r e f l e c t i o n ,  ‘ Wh a t 
i s  m a n  t h a t  T h o u  a r t  m i n d f u l  o f  h i m ? ’ B u t  t h e n 
t h i s  i n c a p a c i t y,  w h i c h  m a d e  g r e a t  a r t  i m p o s s i b l e , 
s ave d  t h e m  f ro m  t h a t  i m m e r s i o n  i n  N a t u r e  w h i c h 
wa s  t h e  v i c e  o f  O r i e n t a l  r e l i g i o n  a n d  t h e  s o u r c e 
o f  i t s  wo r s t  i d o l a t r i e s .  I f  I s r a e l  d i d  n o t  e x t r a c t 
t h e  s we e t e s t  o f  N a t u r e ’s  h o n e y,  s h e  ye t  a vo i d e d 
the  f a t e  o f  the  d r unken  bee  wh ich  s i p s  the  popp ied 
s y r u p  t i l l  i n  t h e  c h a r m e d  a n d  f a t a l  c a l y x  i t  s i n k s , 
d row n e d .  A n d  we  m ay  i n d i c a t e  i n  o n e  wo r d  t h e 
d i f f e ren c e  b e tween  G re e c e  a nd  I s r a e l  i n  re s p e c t  o f 
N a t u r e .  T h e  G re e k  i d e a l i s e d  i t ,  a n d  d we l t  o n  i t . 
The Hebrew spiritualised it, and passed beyond it.

3. The Country and History of the People

I  c o m e  n o w  t o  d e a l  w i t h  t h e  t h i r d  c l a s s  o f 
c o n s i d e r a t i o n s  w h i c h  s t u n t e d  J e w i s h  a r t .  T h e r e 
we re  s o m e  a r t i s t i c  g e r m s  i n  I s r a e l ,  bu t  t h ey  we re 
n o t  c l a m o ro u s  f o r  s c o p e .  A n d  t h ey  we re  s t e r i l i s e d 
by  t h e  p u r i t a n s  o f  t h a t  l o f t y  f a i t h ,  a n d  s c o r c h e d 
by  t h e  s c i ro c c o  o f  t h e  p ro p h e t i c  s o u l .  B u t  t h e r e 
were  a l so  c i rcums t ance s ,  bo th  in  the  f e a tu re s  o f  the
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c o u n t r y  a n d  i n  t h e  v i c i s s i t u d e s  o f  t h e i r  h i s t o r y, 
which exercised a fatal influence on Hebrew art.

( 1 )  A s  t o  t h e  e f f e c t  o f  n a t u r a l  f e a t u r e s .  T h e 
S e m i t i c  r a c e s  we r e  t h e  i n h a b i t a n t s  o f  a  p o r t i o n 
o f  t h e  wo r l d  w h e re  N a t u r e  wa s  mu c h  m o re  d i f f i - 
c u l t ,  d i s t a n t ,  a n d  i n h o s p i t a b l e  t h a n  i n  a  l a n d  l i ke 
G re e c e .  T h ey  h a d  t o  w re s t  t h e i r  s u b s i s t e n c e  f ro m 
t h e  a r i d  s o i l ,  t h ey  we re  f r i n g e d  by  b a r r e n  d e s e r t s 
a n d  wa s t e ,  h ow l i n g  w i l d e r n e s s e s .  N a t u r e  d i d  n o t 
r e a c h  t h e m  a  f r i e n d l y  h a n d ,  o r  i n v i t e  t h e m  b y 
much g race  o f  manner  to  f ami l i a r i t y,  o r  even  hosp i - 
t a l i t y.  W h e t h e r  t o  t h e  e ye  o r  t h e  h a n d  o f  m a n , 
s h e  o f f e r e d  l i t t l e  t o  e n r a p t u r e  o r  t o  e n g a g e .  T h e 
va s t  moun t a i n s  a nd  t h e  l ong  d re a r y  s t e pp e s  o f  t h e 
Semi t i c  reg ion  a re  j u s t  t he  f e a tu re s  t o  opp re s s  man 
w i t h  t h e  s e n s e  o f  t h e  I n f i n i t e ,  a n d  w i t h  a  f e e l i n g 
o f  h i s  ow n  i m p o t e n c e  t o  t a m e  t h e  wo r l d  t o  h i s 
u s e  o r  h i s  a r t .  W h a t  a  p a r t  t h e  d e s e r t  p l a y s  i n 
t h e  B i b l e — l i k e  t h e  p a r t  t h e  s e a  p l a y s  w i t h  u s . 
H u m a n  t h o u g h t  i n  s o l i t u d e s  l i ke  t h e s e ,  e s p e c i a l l y 
t h e  t hough t  o f  a  nomad i c  p eop l e ,  wande red  f o r t h , 
un s t ayed  by  t he  s educ t i on s  o f  a  d ive r s i f i e d  s u r f a c e, 
i n t o  t h e  c o n t e m p l a t i o n  o f  a  w o r l d  b e y o n d  t h e 
w o r l d .  A s  t h e  e a r l y  S e m i t e  g a z e d  a c r o s s  t h e 
d e s e r t ,  o r  l ooked  t o  t h e  t op  o f  a  b l e a k  h i l l ,  t h e re 
wa s  no t h i n g  t o  f a s c i n a t e  h i s  f a n c y  o r  t o  c a t c h  t h e 
g a r m e n t  o f  h i s  s p i r i t .  T h e r e  w a s  o n l y  f o o t i n g , 
a s  i t  we r e ,  f r o m  w h i c h  t o  m o u n t  t o  h e ave n ;  a n d 
the  ho r i zon ,  o r  the  h i l l t op,  wa s  bu t  a  s t ep  in  man ’s 
a p p r o a c h  t o  t h e  E t e r n a l ,  o r  a  f o o t s t o o l  f o r  t h e 
Eternal in his descent to man.

H o w  d i f f e r e n t  i t  w a s  i n  G r e e c e !  T h e  c l e a r .
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b r i gh t  s un sh ine  o f  a  l a nd  s u r rounded ,  p i e rc ed ,  and 
c o o l e d  by  t h e  s e a  t o o k  t h e  p l a c e  o f  t h e  d e s e r t ’s 
t o r r i d  n o o n .  T h e  G re e k  c o u l d  e n j oy  t h e  d ay l i g h t , 
a n d  h e  l e a r n e d  t o  l ove  t h e  f i n i t e  b e a u t y  t h a t  t h e 
s u n s h i n e  r e v e a l s .  B u t  t h e  S e m i t e  m u s t  l i v e  i n 
t h e  s h a d e  d u r i n g  t h e  d ay.  I t  wa s  a t  n i g h t  t h a t  h e 
c a m e  o u t  t o  e n j oy  t h e  b e a u t y  o f  t h e  wo r l d .  B u t 
t h e  b e a u t y  o f  n i g h t  i s  t h e  b e a u t y  o f  t h e  I n f i n i t e . 
E a r t h l y  t h i n g s  l o s e  b o t h  c o l o u r  a n d  f o r m .  T h e 
t h i n g s  o f  h e a v e n  g r o w  m o r e  d e e p  a n d  c l e a r . 
T h o u g h t  i s  r e p e l l e d  f r o m  e a r t h ,  a n d  c a s t  t o  t h e 
s k y.  T h e  f o r m l e s s  m a j e s t y  o f  t h e  ro l l i n g  h e ave n s 
s u b d u e s  t h e  s o u l ,  h u s h e s  t h e  s e l f - a s s e r t i o n  o f  i t s 
c r e a t i v e  p owe r s ,  a n d  q u e n c h e s  a t  i t s  s p r i n g  t h e 
b a r e  s u g g e s t i o n  o f  i m i t a t i v e  r e p r e s e n t a t i o n ,  o f 
A r t .  I t  w a s  t h e r e ,  i n  t h a t  i l l i m i t a b l e  a n d  u n - 
f a t h o m a b l e  b l u e  o f  n i g h t ,  t h a t  i t  b e h o v e d  t h e 
E t e r n a l ,  t h e  D iv i n e ,  t o  d we l l ,  n o t  i n  t h e  n a r row 
s u gg e s t i on s  o f  t h e  g a r i s h  d ay,  d r  i n  t h e  ob j e c t s  o f 
t h e  l i gh t  a s  r e f l e c t e d  i n  t h e  cunn ing  h and iwo rk  o f 
m e n .  T h e n  a g a i n ,  i n  G r e e c e  t h e  c o u n t r y  w a s 
s m a l l  a n d  d i v e r s i f i e d .  I t  w a s  w a t e r e d  b y  m a n y 
a  s t r e a m ,  a n d  c u t  u p  i n  m a n y  a  c l e f t .  ‘ T h e 
s u n s h i n e  i n  t h e  h a p py  g l e n s  wa s  f a i r .’ T h e  p e o p l e 
we r e  n o t  o p p r e s s e d  w i t h  t h e  s e n s e  o f  t h e  wo r l d ’s 
i n h o s p i t a b l e  v a s t n e s s .  I t  wa s  a  f e r t i l e  a n d  h a p py 
c l i m e ,  m o re  a d a p t e d  f o r  t h e  c u l t u r e  o f  t h e  g r a c e s 
t h a n  o f  t h e  s t e r n e r  v i r t u e s  a n d  f i d e l i t i e s  o f  l i f e . 
T h e  e x q u i s i t e  b e a u t y  o f  p l a i n  a f t e r  p l a i n ,  o f  va l e 
b e h i n d  v a l e ,  h i l l  u p o n  h i l l ,  a n d  s t r e a m  b e s i d e 
s t r e a m ,  d i d  i nv i t e  t h e  t h o u g h t s  t o  t a r r y  b e f o r e 
t h ey  l e f t  e a r t h  b eh ind ,  o r  t rod  i t  unde r f oo t  i n  t h e
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a s c e n t  t o  h e a v e n .  A  t h o u s a n d  l o v e l y  h a n d s 
c a u g h t  a t  t h e  g a r m e n t  o f  t h e  s o u l ,  a n d  s a i d .  S t ay 
w i t h  u s .  E ve n  a s  m e n  l o o ke d  a c r o s s  t h e  wa t e r s , 
i t  wa s  n o t  a n  i n f i n i t e  s e a  o n  w h i c h  t h e y  g a z e d . 
T h e i r  t h o u g h t  o f  t h e  I n f i n i t e  wa s  b ro ke n  u p  a n d 
d i s t r i b u t e d  a m o n g  t h e  n u m b e r l e s s  i s l a n d s  t h a t 
a d o r n e d  t h e  b o s o m  o f  t h e  i E g e a n .  A n d  t h e 
hab i t s  o f  the  peop l e  were  no t  nomad i c,  bu t  s e t t l ed . 
T h ey  l e a r n e d ,  by  e a r l y  a n d  l o n g  f a m i l i a r i t y  w i t h 
a  sma l l  s p o t  o f  Na t u re ’s  f a c e ,  t h a t  l ove ,  s ympa t hy, 
a n d  u n d e r s t a n d i n g  o f  h e r  w h i c h  i s  s o  m u c h  f o r 
A r t .  T h e  c i t y,  t o o,  t h e  f i xe d  c e n t r e  o f  t h e  s e t t l e d 
a n d  c i v i l i s e d  f i f e — i t  wa s  wo r t h  w h i l e  d e c o r a t i n g 
t h a t .  I t  w a s  n o t  a  p l a c e  w h i c h  w a s  e x p o s e d  t o 
t h e  r av a g e s  o f  b a r b a r i a n  c o n q u e ro r s ,  n o r  a  p l a c e 
w h i c h  t h e y  e x h a u s t e d  o f  s u b s t a n c e ,  a n d  t h e n 
p a s s e d  o n  t o  f r e s h  wo o d s  a n d  n e w  p a s t u r e s .  I t 
wo u l d  r e m a i n  f o r  t h e i r  c h i l d r e n .  I t  wa s  o r d e r e d 
a n d  f e n c e d ,  s e c u re  a g a i n s t  v i o l e n c e  f ro m  t h e  m o b 
within or from the foe without.

T h e  H e b r e w s  i n  P a l e s t i n e  p o s s e s s e d  a  c o u n t r y 
s o m e w h a t  l e s s  d r e a r y  t h a n  t h e  wa s t e s  a n d  p l a i n s 
t h a t  we r e  p e o p l e d  by  t h e  o t h e r  S e m i t i c  t r i b e s ,  a 
c o u n t r y  a  l i t t l e  l i ke  G r e e c e  i n  v a r i e t y  o f  f e a t u r e 
a n d  b e a u t y  o f  s u r f a c e .  B u t  t h e  g e n i u s  o f  t h e 
peop l e  wa s  much  sh aped  by  the  cond i t i on s  o f  t he i r 
n o m a d i c  f o r e f a t h e r s  i n  t h e  w i d e r  E a s t .  A n d  t h e r e 
w e r e ,  i n  t h e  p a r t i c u l a r  c a s e  o f  I s r a e l ,  h i s t o r i c 
c i r c u m s t a n c e s  w h i c h  we r e  e n o u g h  i n  t h e m s e l ve s 
t o  d e s t roy  eve n  a  s t ro n g e r  a r t i s t i c  b i a s  t h a n  t h ey 
e v e r  r e v e a l e d .  T h e r e  w a s  a n  a b s e n c e  o f  t h a t 
s e t t l ed  s e ren i ty  which  wa s  so  k ind  to  a r t  in  Greece.
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I  w i l l  men t i on  s ome  o f  t ho s e  c i r c ums t an c e s  wh i ch 
t e n d e d  t o  d i s c o u r a g e  a r t  a p a r t  f r o m  t h e  r e l i g i o n 
and apart from the specific genius of the people.

( 2 )  T h e  h i s t o r y  o f  t h e  n a t i o n  i s  a  s u c c e s s i o n  o f 
t h e  v e r y  c o n d i t i o n s  t h a t  k i l l  A r t .  A r t  r e q u i r e s 
r e s t — s o m e  e a s e  o f  c o n d i t i o n  a n d  c i r c u m s t a n c e , 
s o m e  e s t a b l i s h e d  a n d  g u a r a n t e e d  p o s i t i o n ,  s o m e 
s e c u r i t y  f r o m  s u d d e n  a n d  d i s a s t r o u s  c h a n g e ,  s o 
m u c h  c o n t r o l  ove r  N a t u r e  a n d  m a n  a s  s h a l l  r i d 
t h e  p e o p l e  o f  d e e p  a n x i e t y  a b o u t  t h e  m e a n e r 
n e e d s  o f  l i f e ,  a n d  f r e e  t h e m  t o  c o n t e m p l a t e  l i f e 
i n  i t s  h i g h e r  a n d  c a l m e r  a s p e c t s .  S u c h  a  p e r i o d 
n e v e r  o c c u r r e d  i n  t h e  h i s t o r y  o f  I s r a e l .  I n  i t s 
f i r s t  p e r i o d  t h e  n a t i o n  wa s  e n g a g e d  i n  a  t a x i n g 
s t r ugg l e  to  ga in  a  na t iona l  foo t ing  and  a  recogn i s ed 
p l a c e  a m o n g  t h e  p e o p l e s  a r o u n d .  T h a t  w a s 
s e c u r e d  a t  l a s t  u n d e r  D av i d ,  a n d  u n d e r  S o l o m o n 
i t  s e emed  a s  i f  f o r  th i s  peop l e  a l so  a  l i f e  o f  a r t  and 
c u l t u r e  wa s  a m o n g  t h e  p o s s i b i l i t i e s .  B u t  i m m e d i - 
a t e l y  t h e r e  f o l l owe d  t h e  d i s r u p t i o n  o f  t h e  r e a l m , 
a n d  s o m e  c e n t u r i e s  o f  w h a t  m ay  we l l  e n o u g h  b e 
c a l l e d  c iv i l  wa r .  B e f o re  t h e s e  we re  ove r ,  b o t h  t h e 
k i n g d o m s  h a d  c o m e  i n t o  c o l l i s i o n  w i t h  t h e  g r e a t 
e a s t e r n  emp i re s  o f  Baby lon  and  A s s y r i a ;  and  be fo re 
v e r y  m u c h  l o n g e r  t h e i r  n a t i o n a l  e x i s t e n c e  w a s 
t a k e n  a w a y,  a n d  t h e y  u n d e r w e n t  t h e  p u r g a t i o n 
o f  t h e  C a p t i v i t y.  W h e n  t h e y  r e t u r n e d ,  t h e y  h a d 
s u f f e r e d  t o o  m u c h  t o  h a v e  a n y  t a s t e  f o r  A r t . 
C l e a r l y  i t  wa s  n o t  t h e i r  vo c a t i o n .  A  g r e a t e r  t a s k 
wa s  l a i d  o n  t h e m ,  o n e  n e a r e r  t h e i r  g e n i u s .  T h e i r 
e n e r g y  t o o k  m a i n l y  a  r e l i g i o u s  d i r e c t i o n .  A n d  i t 
n ow  t o o k  t h e  d i r e c t i o n  o f  a  r e l i g i o n  f r e e  n e i t h e r



 HEBREW ART AND RELIGION 67

in  the  p rophe t i c  no r  the  a r t i s t i c  s en s e,  t he  re l i g ion 
o f  a  c e remon i a l  a nd  p r i e s t l y  f a i t h ,  whe re  much  o f 
t h e  s o u l  wa s  e n t a n g l e d  i n  r i t u a l ,  a n d  t h e  f r e e d o m 
g e r m a n e  t o  c u l t u r e  wa s  r e p l a c e d  by  t h e  l e t t e r  o f 
m e t i c u l o u s  c o n d u c t  a n d  i n g e n i o u s  c a s u i s t r y.  I t 
i s  t r u e  a l s o  t h a t  t h e  s e n s e  o f  s i n  a n d  t h e  p ro b l e m 
o f  e v i l  d e e p e n e d  i n  J u d a i s m .  P r o p h e t i s m  d i e d , 
ye t  t h e  p e o p l e  o n  t h e  w h o l e  p e r h a p s  g r ew  m o r e 
s e r i o u s .  T h e o l o g y  w i d e n e d  a n d  d e e p e n e d  w i t h 
t h e  s en s e  o f  t h e  i n t r a c t a b i l i t y  o f  gu i l t ,  i n  p rep a r a - 
t i o n  f o r  a  g r e a t e r  p r o d u c t  t h a n  A r t .  I t  w a s  n o t 
i n  a  h i s t o r y  l i ke  t h a t  t h a t  A r t  cou l d  g row,  o r  even 
l ive.  The people  o f  sor row,  l ike  the  Man of  Sor rows , 
h a d  n o  e n e r g y  t o  s p a r e  f o r  A r t .  A n d  t h e y  h a d 
a n o t h e r  c a l l .  T h ey  h a d  a  b a p t i s m  t o  b e  b a p t i z e d 
w i t h ,  a n d  h ow  we re  t h ey  s t r a i t e n e d  t i l l  i t  s h o u l d 
b e  a c c o m p l i s h e d .  A n d  t h e  j oy,  w h e n  i t  c a m e,  wa s 
of a cast too holy to bear artistic form.

( 3 )  A d d  t o  t h i s  t r o u b l e d  h i s t o r y  t h e  u n k i n d - 
n e s s  o f  e a r t h  a n d  h e ave n  i n  t h e  f r e q u e n t  n a t u r a l 
c a l am i t i e s  f a l l i n g  upon  a  p eop l e  w i t h  no  e conomic 
s y s t em—the  d rough t s ,  f am ine s ,  l o cu s t s ,  wh i ch  f rom 
t i m e  t o  t i m e  d e v a s t a t e d  i n d u s t r y,  s owe d  d e s p a i r , 
d i s e a s e ,  a n d  d e a t h  i n  t h e  n a t i o n ,  a n d  g ave  t o  t h e 
s p i r i t  o f  t h e  s u r v i vo r s  a  t o n e  o f  g r i m  a n d  h a r d 
c o n f l i c t  w i t h  N a t u r e  n o t  l i k e l y  t o  i s s u e  i n  a n y 
loving reflection of her in Art.

( 4 )  T h e  f o r m  o f  g o v e r n m e n t ,  m o r e o v e r ,  w a s 
h o s t i l e  t o  A r t .  M u c h  h a s  b e e n  s a i d ,  a n d  i s  t o  b e 
s a i d ,  a s  t o  t h e  i n f l u ence  o f  d emoc r a cy  on  Ar t .  Bu t 
t h e  e f f e c t  p ro d u c e d  o n  i t  by  t h e  f r e e  r e p u b l i c s  o f 
G r e e c e ,  a n d  i n  l a t e r  t i m e s  o f  N o r t h e r n  I t a l y,  i s
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v e r y  d i f f e r e n t  f r o m  t h a t  p r o c e e d i n g  f r o m  w h a t 
m ay  b e  c a l l e d  t h e  To r y  d e m o c r a c i e s  o f  o l d  R o m e 
o r  t h e  F r e n c h  S e c o n d  E m p i r e .  A n d  t h e  g ove r n - 
m e n t  o f  I s r a e l  wa s  m o re  n e a r l y  a  To r y  d e m o c r a c y 
t h a n  a  f r e e  r e p u b l i c .  I t  wa s  n e i t h e r  a  d e s p o t i s m 
n o r  a  c o n s t i t u t i o n a l  m o n a r c h y .  I t  w a s  t h e 
a l l i a n c e  o f  t h e  ‘ M o n a r c h  a n d  t h e  M u l t i t u d e ,’ 
r e v i v e d  b y  a  l a t t e r - d a y  S e m i t e .  I n  E m p i r e s  l i k e 
A s s y r i a ,  B a b y l o n ,  a n d  E g y p t ,  w h e r e  t h e  k i n g 
wa s  a b s o l u t e ,  va s t  wo r k s  o f  a r c h i t e c t u r a l  a r t  we re 
u n d e r t a ke n  a n d  c a r r i e d  o u t .  P r i n c e  t o o k  u p  w h a t 
p r i n c e  l a i d  d ow n ,  a n d  t h e  v a n i t y  o r  a m b i t i o n  o f 
t h e  r e i g n i n g  f a m i l y  u s e d  r e m o r s e l e s s l y  t h e  t o i l  o f 
t h e  m a s s e s  t o  p e r p e t u a t e  t h e  f a m e  o f  t h e  d y n a s t y 
i n  h u g e  b u i l d i n g s  o r  p u b l i c  wo r k s .  B u t  i n  I s r a e l 
t h i s  wa s  n o t  p o s s i b l e .  T h e  p e o p l e  h a d  t o o  d i r e c t 
a n d  c l o s e  a  p o w e r  o v e r  t h e  r u l e r .  T h e  c r o w n , 
d e vo i d  o f  a n y  e nve l o p e  o f  c o n s t i t u t i o n a l  f o r m s , 
w a s  p l a c e d  i n  i m m e d i a t e  c o n t a c t  w i t h  a  p e o p l e 
w h o s e  i n s t i n c t s  we r e  f r e e .  P r e ro g a t i ve  m e t  f r e e - 
d o m ,  a n d  i t s  d i g n i t y  s u f f e r e d  by  t h e  c o l l i s i o n .  I t 
wa s  i m p o s s i b l e  f o r  t h e  H e b r e w  r u l e r s  t o  u n d e r - 
t a ke  g r e a t  wo r k s  l i k e  t h e  m o r e  d e s p o t i c  p r i n c e s . 
Fo r  even  i f  t h e  peop l e  we re  s i l en t ,  a  g re a t  popu l a r 
o r g a n  w a s  a l w a y s  a t  h a n d — r e p r e s e n t i n g  p a r t l y 
t h e  R o m a n  t r i b u n e ,  p a r t l y  t h e  m o d e r n  p r e s s — 
I  m e a n  t h e  p r o p h e t .  H e  w a s  a l w a y s  t h e r e ,  t o 
p r u n e  t h e  k i n g ’s  v a n i t y,  t o  d i ve r t  h i m  f ro m  r e l i - 
a n c e  o n  v i s i b l e  p owe r  o r  t e m p o r a l  p o m p,  a n d  t o 
p ro t e s t ,  i n  t h e  n a m e  o f  t h e  s p i r i t u a l  G o d ,  a g a i n s t 
e ve r y t h i n g  w h i c h  wo u l d  r e m ove  c o n f i d e n c e  f ro m 
the  Lo rd  o f  Ho s t s ,  o r  body  f o r t h  t h e  Ho l y  One  o f
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I s r a e l .  I t  wa s  i n  t h e  p rophe t s ,  a nd  no t  t h e  p r i e s t s , 
t h a t  t h e  d i s t i n c t i v e  g e n i u s ,  p o w e r ,  a n d  c a l l  o f 
I s r a e l  s p o k e  f o r t h .  I t  w a s  t h e y  t h a t  e n t e r e d 
t h e  g r e a t  p r o t e s t s  a g a i n s t  r e p r e s e n t a t i o n s  o f  t h e 
d i v i n e .  I t  w a s  t h e  p r o p h e t s ,  e m b o d y i n g  t h e 
p u r e s t  s p i r i t  o f  t h e  S e m i t e ,  a n d  e xe r c i s e d  by  t h e 
s a l u t a r y  d r e a d  o f  i d o l a t r y,  t h a t  p l o u g h e d  a  p r e - 
s e r va t ive  s a l t  i n to  the  f i e l d s  o f  t he  p l a s t i c  imag ina - 
t i o n ,  a n d  n i p p e d  t h e  s h o o t s  o f  s p ro u t i n g  a r t .  A n d 
t h ey  l e f t  t o  t h e  wo r l d ,  i n  t h e i r  i m p a s s i o n e d  p ro - 
t e s t s  a g a i n s t  t h e  s e n s u o u s  i m a g i n a t i o n ,  o u r  c h i e f 
classics of the spiritual imagination.

( 5 )  A g a i n ,  we  f i n d  i n  I s r a e l  n o  c o m m e m o r a t i o n 
o f  t h e  d e a d .  A n d  h e n c e  we  f i n d  n o n e  o f  t h o s e 
s p l end id  t ombs  wh i ch  e l s ewhe re  o f f e red  such  s cope 
a n d  e n c o u r a g e m e n t  t o  a r c h i t e c t u r a l  a n d  o t h e r 
a r t .  T h e  b e l i e f  i n  i m m o r t a l i t y  ( e x c e p t  i n  d i m 
S h e o l )  d i d  n o t  e x i s t  a m o n g ’ t h e  J e w s  t i l l  a f t e r 
t h e  C a p t i v i t y.  T h e  p r e v a i l i n g  i d e a  w a s  t h a t  t h e 
good  were  du ly  rewarded  by  God in  th i s  l i f e,  e i the r 
i n  t h emse l ve s  o r  t h e i r  f am i l i e s ,  and  t h a t  a  s ump tu- 
ou s  t omb  wou ld  be  a  p re sumptuou s  add i t i on  o f  t he 
s u r v i v o r s .  T h e  m e m o r y  o f  t h e  i n d i v i d u a l  w a s 
e s p e c i a l l y  t r a n s m i t t e d  b y  t h e  e x i s t e n c e  o f  h i s 
f a m i l y  w i t h  t h e i r  c a r e f u l l y  ke p t  g e n e a l og i e s ;  a n d 
t h e  f e e l i n g  o f  r e ve r e n c e  f o r  a n c e s t o r s ,  w h i l e  i t 
n e v e r  b e c a m e  w o r s h i p ,  w a s  s t r o n g  e n o u g h  t o 
d i s p e n s e  w i t h  v i s i b l e  m e m o r i a l s  f u r n i s h e d  by  a n 
artist foreign to the family and the name.

( 6 )  Con s ide r  a l s o  the  e f f e c t  on  Ar t  o f  t he  Temp le 
a t  J e r u s a l e m .  I t  g a ve  A r t  a  c e r t a i n  i m p u l s e ,  b u t 
i t  d i d  i t  h a r m  i n  t h e  e n d .  T h e  b u i l d i n g  o f  t h e
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Te m p l e  w a s  r e s i s t e d  a n d  d e f e r r e d  a s  l o n g  a s 
p o s s i b l e  by  t h e  p ro p h e t i c  p a r t y.  T h ey  wo u l d  n o t 
a l l ow  D a v i d  t o  d o  i t .  T h e y  h a d  a  t r u e  f e e l i n g , 
n o t  o n l y  t h a t  i t  w o u l d  e n c o u r a g e  t h e  a r t i s t i c 
r e p r e s e n t a t i o n  o f  t h e  s p i r i t u a l ,  bu t  t h a t  i t  wo u l d 
h a v e  t h e  e f f e c t  o f  l o c a l i s i n g ,  a n d  t h e r e b y  i m - 
p ove r i s h i n g ,  t h e  t r u e ,  s p i r i t u a l ,  a n d  u b i q u i t o u s 
wo r s h i p  o f  G o d .  T h e r e  i s  n o  d o u b t  i t  d i d  h a ve 
t h i s  e f f e c t .  I t  wa s  a  r a l l y i n g  p o i n t  f o r  a  k i n d  o f 
p r i e s t l i n e s s ,  w h i c h  i n  t h e  e n d  i s  a s  f a t a l  t o  p u r e 
a r t  a s  t o  p u r e  r e l i g i o n .  A n d  t h e  f a c t  t h a t  i t 
b e c ame  un ique,  t h a t  i t  b e c ame  t h e  on l y  a c c ep t ab l e 
p l a c e  f o r  s a c r i f i c e  and  a l l  t h e  h i gh  r i t u a l  o f  Jew i sh 
wor sh i p,  p reven t ed  t he  e re c t i on  e l s ewhe re  o f  o the r 
t emp l e s  t o  b e  f i e l d s  f o r  t h e  exe rc i s e  o f  s u ch  a r t  a s 
t h e r e  wa s .  We  m ay  e s t i m a t e  i t s  e f f e c t  i n  t h i s  way 
by  t r y i n g  t o  c o n c e ive  w h a t  G re e k  a r t  wo u l d  h ave 
b e e n  i f  i t  h a d  b e e n  c o n f i n e d  t o  o n e  t e m p l e  a l o n e 
a t  A then s ,  a nd  t h e  a r t i s t i c  s p i r i t  j e a l ou s l y  wa t ched 
and curbed even there.

( 7 )  A n d  l a s t l y,  l e t  i t  b e  b o r n e  i n  m i n d  t h a t  t h e 
I s r a e l i t e s  we r e  t h e n  a n  a g r i c u l t u r a l  p e o p l e ,  n o t  a 
c o m m e rc i a l ,  a n d  t h ey  d i d  n o t  g a t h e r  i n  t h e  h u g e 
m a s s e s  w h i c h  i n d i c a t e  a  r i p e  c i v i l i s a t i o n  a n d  r e a r 
a  f i n e  a r t .  The re  wa s  a  r u s t i c i t y  a bo u t  t h e i r  i d e a s 
o f  l i f e  w h i c h  s m a c k e d  o f  t h e  v i n e y a r d  a n d  t h e 
r e a p i n g  f i e l d ,  a n d  w h i c h  a p p e a r e d  w i t h  g r e a t 
c h a r m  a n d  s we e t n e s s  i n  t h e i r  d o m e s t i c  f i f e .  B u t 
i t  d i d  n o t  i m p e l  t h e m  t owa rd s  A r t .  T h e i r  Ta b e r - 
n a c l e  wa s  b u t  a n  A r a b  t e n t  e n l a r g e d  a n d  e m b e l - 
l i s h e d ,  a n d  t h e  Te m p l e  f o l l owe d  t h e  p r i n c i p l e . 
T h ey  d i d  n o t  g r ave  t h e i r  h i s t o r y  i n  a n  a m b i t i o u s
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w a y  u p o n  s u c h  m o n u m e n t s  o f  s t o n e  a n d  m e t a l 
a s  h ave  h a n d e d  d ow n  t o  u s  t h e  r e c o r d s  o f  E g y p t 
o r  G r e e c e .  T h e  h a n d i c r a f t s  w h i c h  f o r m  t h e 
m e c h a n i c a l  b a s i s  o f  A r t  we r e  n o t  i n  t h e i r  l i n e . 
T h ey  we r e  n o t  a r t i s a n s ,  a n d  i t  m ay  b e  p a r t l y  f o r 
t h a t  r e a s o n  t h a t  t h e y  w e r e  n o t  a r t i s t s .  T h e y 
d i d  r e c o g n i s e  w i t h  a n  a d m i r a b l e  c a t h o l i c i t y  t h e 
D iv i n e  Sp i r i t  a s  t h e  i n s p i r a t i on  o f  c unn i ng  c r a f t s - 
men  l i ke  Be z a l e e l  a nd  Aho l i a b,  ‘w i s e - h e a r t e d  men 
i n  w h o m  t h e  L o rd  p u t  w i s d o m  a n d  u n d e r s t a n d i n g 
t o  k n ow  h ow  t o  wo r k  a l l  m a n n e r  o f  wo r k  f o r  t h e 
s e r v i c e  o f  t h e  s a n c t u a r y ’  ( E x o d .  x x x v i . ) .  B u t 
t h e  wo r k m a n s h i p  o f  t h e  Te m p l e  c a m e  f ro m  P h o e - 
n i c i a .  T h e  H e b r e w s  we r e  m e n  o f  t h e  f i e l d  a n d 
f u r row,  o f  c o m ,  w i n e ,  a n d  o i l .  I t  wa s  o n l y  w h e n 
t h e y  we r e  t o m  o r  d r i v e n  f r o m  t h e i r  n a t i v e  s o i l 
t h a t  t h ey  e n t e re d  on  t h a t  c a re e r  o f  c o mme rc e  a n d 
f inance  which  fo r ms  the  one  a r t  in  which  they  have 
b e en  a s  a  r a c e  s u c c e s s f u l ,  a nd  i n  wh i ch  t h ey  s e em 
t o  h ave  f o u n d  t h e i r  t r u e  m a t e r i a l  f u n c t i o n .  B u t 
i t  wou ld  a l so  s eem a s  i f  t hey  were  kep t  f rom en te r - 
i n g  o n  t h a t  t i l l  t h e y  h a d  u t t e r e d  t h e  b u r d e n  o f 
t h e i r  r e l i g i o u s  t e s t i m o ny.  To  g a i n  t h e  wo r l d ,  t h e 
r a c e  h a d  t o  l o s e  i t s  s o u l .  I t  w a s  a f t e r  t h e y  h a d 
p roduced  the  g re a t  p rophe t s  t h a t  a  po r t i on  o f  t hem 
d i s p e r s e d  t o  t a ke  t h e  p l a c e  o f  t h e  P h o e n i c i a n s  a s 
c a r r i e r s  a n d  m e rc h a n t s  o f  t h e  a n c i e n t  wo r l d .  A n d 
i t  wa s  o n l y  a f t e r  t h e y  h a d  e x h a u s t e d  t h e m s e l ve s 
in  the  g rea t  re l i g iou s  b i r th  o f  t ime,  in  Je su s  Chr i s t , 
t h a t  t h ey  c e a s e d  t o  b e  o f  p r ime  impo r t a n c e  t o  re - 
l i g i o u s  t r u t h ,  a n d  p a s s e d  o n  t o  b e  t h e  b a n k e r s 
a n d  f i n a n c i e r s  o f  t h e  m o d e r n  wo r l d .  B u t  w i t h  a l l



72 CHRIST ON PARNASSUS

t h e i r  w e a l t h  a n d  c o m m e r c i a l  t a l e n t ,  e v e n  w i t h 
a l l  t h e  p o w e r  o f  t h i n k i n g  t h e y  s h o w e d  i n  t h e 
M i d d l e  A g e s ,  t h ey  h ave  l e s s  o f t e n  b e e n  o r i g i n a l , 
e i t h e r  i n  t h o u g h t  o r  a r t .  A d a p t a t i o n  h a s  b e e n 
t h e i r  f o r t e .  N o  p e o p l e  c a n  s o  a d a p t  t h e m s e l v e s 
t o  a n o t h e r  p e o p l e  i n  w h o s e  m i d s t  t h e y  l i v e .  A s 
t h i n ke r s  t h ey  h ave  c h i e f l y  s h ow n  a  r a r e  p owe r  o f 
a d a p t i n g  a n d  d i s t r i b u t i n g  t h e  t h o u g h t  o f  o t h e r s . 
T h e  b r i l l i a n t  e x c e p t i o n  i s  S p i n o z a .  W i t h  we a l t h 
a l s o  t h e y  h a ve  d e ve l o p e d  a  f i n e  a p p r e c i a t i o n  o f 
A r t .  B u t  a s  a r t i s t s ,  i f  w e  e x c e p t  o n e  o r  t w o 
m u s i c i a n s — o f  w h o m  I  c a n  r e c a l l  a t  t h e  m o m e n t 
o n l y  t h e  c o n t e s t e d  M e n d e l s s o h n — t h ey  h ave  m o re 
t i t l e  t o  b e  r e m e m b e re d  a s  i n t e r p r e t e r s  o r  p a t ro n s 
o f  t h e  m a s t e r s  t h a n  a s  m a s t e r s  t h e m s e l ve s .  T h e y 
are great actors, but not great dramatists.

B u t  i f  t h e y  h ave  n o t  g i ve n  t h e  wo r l d  a r t ,  t h e y 
h a ve  l e f t  i t  s o m e t h i n g  f a r  m o r e  p r e c i o u s .  T h e y 
have  l e f t  i t  th a t  new c re a t ive  l i f e  o f  the  sou l  wh ich 
m a k e s  a r t  p o s s i b l e .  T h e y  p r o d u c e d  t h a t  w h i c h 
p r o d u c e d  A r t .  We  h a v e  s e e n  h o w  c l o s e  i s  t h e 
b o n d  b e t we e n  R e l i g i o n  a n d  A r t ,  t h a t  R e l i g i o n  i s 
h i s t o r i c a l l y  t h e  p re cu r s o r  o f  A r t ,  o r  t h e  s o i l  f ro m 
w h i c h  i t  s p r i n g s .  A n d  w e  h a v e  s e e n  t h a t  t h e 
q u a l i t y  o f  t h e  a r t  d e p e n d s  o n  t h e  q u a l i t y  o f  t h e 
r e l i g i o n .  H e ,  t h e r e f o r e ,  w h o  b y  a  n e w  c r e a t i o n 
g ive s  u s  an  e t e r n a l  f a i t h ,  a l s o  open s  i n f i n i t e  po s s i - 
b i l i t i e s  t o  t h e  c r e a t i o n  i n  A r t .  H e  n e e d  n o t  b e 
a n  a r t i s t  w h o  d o e s  A r t  i t s  g r e a t e s t  s e r v i c e .  I f 
h e  s u p p l y  l i f e  w i t h  h e ave n l y  l ove ,  c o u r a g e ,  h o p e , 
a n d  i n s p i r a t i o n ,  t h e  a r t i s t  w i l l  d u l y  a r i s e  t o  g i ve 
t o  s u c h  t h o u g h t s  a n d  f e e l i n g s  c o l o u r  a n d  f o r m .
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O n e  h e a r s  c o m p l a i n t s  s o m e t i m e s  t h a t  t h e  J e s u s 
eve n  o f  t h e  Tr a n s f i g u r a t i o n  a n d  t h e  R e s u r r e c t i o n 
h a d  f ew  a f f i n i t i e s  w i t h  t h e  i m a g i n a t i ve  l i f e ,  a n d 
o f f e r s  f ew  a t t r a c t i on s  t o  t h e  men  o f  i n t e l l e c t .  And 
t h e  d i s s a t i s f i e d  v i r t u o s o  t u r n s  f ro m  t h e  c h a r a c t e r 
w h i c h  g a t h e r s  u p  t h e  s p i r i t  o f  I s r a e l ,  a n d ,  c a s t i n g 
l ong ing  eye s  t o  t he  f u tu re,  wa i t s  and  hope s  f o r  t he 
coming  o f  one  wi th  the  sp i r i t  o f  Je su s ,  the  in te l l e c t 
o f  N e w t o n ,  a n d  t h e  i m a g i n a t i o n  o f  a  M i l t o n  o r 
a  S h a k e s p e a r e ,  a l l  h a r m o n i o u s l y  c o m b i n e d .  O f 
cou r s e ,  we  may  s p e cu l a t e  on  f an t a s t i c  po s s i b i l i t i e s ; 
b u t  s u c h  p a r a g o n s  a r e  n o t  t h e  m e t h o d  o f  m o r a l 
and  sp i r i tua l  opera t ion ,  so  f a r  a s  we  can  h i s to r i c a l l y 
s e e .  N e i t h e r  s c i e n c e  n o r  a r t  c r a v e s  t o  g a t h e r 
ro u n d  a  p e r s o n a l  i d e a l ,  b u t  f a i t h  d o e s .  F a i t h  h a s 
n o  m e a n i n g  a p a r t  f r o m  p e r s o n a l i t y.  A n d  h e  w h o 
e x a l t s  t h e  s o u l  by  b e c o m i n g  i t s  r e a l  p r e s e n c e  a n d 
f i n a l  i d e a l ,  a l s o  e x a l t s  A r t  a s  a  c o n s e q u e n c e ,  a n d 
p re p a re s  s c i e n c e .  He  who  pu r i f i e s  Re l i g i on ,  pu r i - 
f i e s  t h e  s p i r i t  t h a t  c o n d i t i o n s  b o t h  S c i e n c e  a n d 
A r t .  H e  w h o  b r i n g s  G o d  t o  m e n ,  a n d  s e a t s  H i m 
i n  t h e i r  f e a r l e s s  h e a r t s — i t  i s  h e  t h a t  q u i c ke n s  t h e 
b e s t  h u m a n  p o w e r s  a n d  d r a w s  f o r t h  t h e  b e s t 
h u m a n  p o s s i b i l i t y.  H e  w h o  c r e a t e s  m a n  a n e w, 
q u i c k e n s  e v e r y  c r e a t i v e  p owe r  i n  m a n .  A  g r e a t 
a r t  c an  on l y  re t u r n  w i t h  a  g re a t  a nd  un i f i e d  f a i t h . 
Make  men  s p i r i t u a l l y,  f i n a l l y  f r e e ,  a nd  t h e  t h i nke r 
and  the  a r t i s t  w i l l  no t  f a i l  f rom ou t  t he  l and .  Take 
c a re  o f  t he  sou l ,  and  the  though t ,  t he  imag ina t i on , 
t h e  s k i l l  w i l l  t a k e  c a r e  o f  t h e m s e l v e s .  T h a t  i s 
n ow  t r u e ,  i n  t h e  m ing l e d  i n f l u en c e s  o f  A r ya n  a n d 
S e m i t e  i n  C h r i s t ,  w h i c h  f o r  t h e  S e m i t e  a l o n e  wa s
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n o t  t r u e .  T h e  b e a u t y  o f  h o l i n e s s  w i l l  o f t e n  c r ave , 
a n d  f r e e l y  f i n d ,  i n  t h e  b e a u t y  o f  N a t u r e  a n d  A r t 
the expression of its divine delight.

T h e  H e b rew  h a d  t h e  s o u l ,  bu t  l a c ke d  t h e  o r g a n , 
t h e  I ndo -Eu rope an  h ad  t h e  o r g an ,  bu t  wa s  l a c k i ng 
i n  t h e  s o u l .  W h e n  C h r i s t  p l a c e d  t h e  s o u l  i n  t h e 
e t e r na l  and  f in a l  command  o f  the  wor ld ,  He  gave ’ i t 
c o n t r o l  o f  t h e  o r g a n ,  a n d  i n s p i r e d  i m a g i n a t i o n 
a n d  s k i l l  w i t h  a  n ew  m o r a l  a n d  s p i r i t u a l  l i f e .  H e 
we d d e d  J ew  a n d  G e n t i l e .  A n d  t h e  a r t i s t i c  a s  we l l 
a s  t h e  ph i l o s oph i c a l  h i s t o r y  o f  Ch r i s t e ndom shows 
t h e  f r u i t  o f  t h e  u n i o n .  G r e e k  t h o u g h t  t a k e s  a 
Chr i s t i an  in sp i r a t ion ,  Greek  a r t  rece ive s  a  Chr i s t i an 
f u l n e s s  o f  l o v e  a n d  s o u l .  H e b r e w  s p i r i t u a l i t y 
re c e ive s  a  n ew  f l e x i b i l i t y,  a nd  Heb rew  f a i t h  a  n ew 
element of humanity and charm.

The  l ong  f u tu re  o f  A r t  d epend s  on  t h e  an swe r  t o 
t wo  q u e s t i o n s .  I s  R e l i g i o n  t o  d i e  o r  t o  r e v i v e ? 
And ,  I s  Ch r i s t  e xh au s t ed  a s  an  h i s t o r i c  f o rc e ?  And 
these two questions are one.
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C h ri st i an ity  i n t ro d u c e d  t h e  wo r l d  t o  a  n ew  i d e a 
on the  one  hand ,  and  to  a  new pa s s ion  on the  o ther 
— a n d  w i t h i n  b o t h  t o  a  n ew  p owe r.  T h e  n ew  i d e a 
wa s  t h e  i d e a  o f  t h e  t r u e  I n f i n i t e .  The  new  p a s s i on 
wa s  t h e  p a s s i o n  o f  t h a t  I n f i n i t e  a s  L ove .  A n d  t h e 
n ew  p owe r  wa s  t h e  p owe r  o f  t h e  H o l y  G h o s t  a n d 
the Eternal fife.

T h e  l o s t  s o u l  wa s  b ro u g h t  i n t o  a n  i n d e s t r u c t i b l e 
re l a t ion  to  the  in f in i t e,  ho ly  Love.  I t  was  both  awed 
a n d  s t i r r e d  a t  t h e  d i s c ove r y  t h a t  i t  h a d  e t e r n a l 
r e l a t i o n s  a n d  a n  i n f i n i t e  d e s t i n y.  We  c a n n o t 
e x a g g e r a t e  t h e  v a s t  c h a n g e  w h i c h  p a s s e d  o v e r 
t h e  h u m a n  s p i r i t  w h e n  i t  a w o k e  t o  f e e l  i t s e l f 
b e y o n d  t h e  l i m i t a t i o n s  o f  t h e  a n c i e n t ,  p a g a n , 
a n d  d e l i q u e s c e n t  wo r l d .  I t  m a y,  w i t h  t r u t h ,  b e 
s a i d  t h a t  a l l  t h e  p rog re s s  o f  mode r n  Eu rope  i s  due 
to  th i s  i d e a  o f  t he  po s s i b i l i t y  f o r  t he  sou l ,  t h rough 
the  g r ace  o f  an  in f in i t e  God,  o f  a  ho ly  p rog re s s  and 
d e s t i n y  w h i c h  we r e  a l s o  i n f i n i t e .  L i f e  r e c e i ve d  a 
h o r i z o n  i n  t h e  p l a c e  o f  a  b o u n d a r y.  I t  g o t  i m - 
p u l s e  w h e r e  i t  h a d  b e f o r e  m e t  o n l y  w i t h  r e b u f f . 
I t  f e l t  a  new r igh t  o f  p roper ty  in  th i s  wor ld  because 
i t  h a d  r e c e i ve d  t h e  n e x t  i n  f e e .  T h e re  wa s  a  n ew 
power  immanent  in  the  sphe re  o f  the  s een ,  supp l i ed
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b y  f a i t h ’s  a s s u r a n c e  o f  t h e  i n f i n i t e  r e s o u r c e s  o f 
the hoped-for and unseen.

T h i s  i n f i n i t y  w h i c h  m e n  w e r e  t a u g h t  t o  t a k e 
home to  the i r  t r u s t  wa s  no t  a  ma thema t i c a l  i n f in i t y 
o f  e x t e n s i o n ,  n o r  a  d y n a m i c a l  i n f i n i t y  o f  e n e r g y. 
I t  wa s  ne i the r  the  in f in i t e  o f  space,  nor  the  in f in i t e 
o f  f o r c e .  I t  wa s  t h e  I n f i n i t e  o f  s p i r i t u a l  t h o u g h t , 
p a s s i o n ,  a n d  p u r p o s e ,  i n  a  wo r d ,  o f  p e r s o n a l i t y, 
r a i s e d  t o  h e a ve n l y  q u a l i t y,  d i v i n e  i n t e n s i t y,  a n d 
u n i v e r s a l  s c o p e .  I t  w a s  t h e  i n f i n i t u d e  o f  h o l y, 
r e d e e m i n g  L ove .  T h e  aw f u l  l o a d  w h i c h  wa s  f e l t 
t o  h ang  ove r  l i f e ,  a nd  wh i ch  m igh t  a t  any  momen t 
d ro p,  wa s  swe p t  away.  F a t e ,  w i t h  i t s  i n s c r u t a b l e , 
a n d  t h e r e f o r e  i n c a l c u l a b l e ,  a c t i o n ,  g a v e  w a y  t o 
the  t r u s t  o f  a  God who was  known to  be  ho ly  Love, 
who wa s  mora l l y  c a l cu l ab l e,  who migh t  be  e t e r na l l y 
r e l i e d  o n  t o  a c t  w i t h o u t  c a p r i c e ,  i n  t h e  s t e a d y 
wi sdom o f  Hi s  change l e s s  na tu re  and  Hi s  redeeming 
w i l l ,  a n d  w h o  c o u l d  b e  a b s o l u t e l y  t r u s t e d  w i t h 
t h e  s i n f u l  s o u l ,  w i t h  t h e  l o n g i n g  h e a r t ,  w i t h  t h e 
l o s t  and  l oved—wi th  a l l  t h a t  L i f e  he l d  o r  p romi s ed 
o f  g o o d  a n d  d e a r .  M e n  c o u l d  n ow  l ov e  b o l d l y. 
The re  wa s  new s e cu r i t y  g iven ,  s o  t o  s p e ak ,  f o r  t h e 
i n v e s t m e n t  o f  t h e  h e a r t ’s  c a p i t a l  i n  L i f e .  T h e 
t e n a n t s  o f  t h e  wo r l d  we r e  n o  m o r e  a t  t h e  m e r c y 
o f  a  d u b i o u s ,  c a p r i c i o u s ,  o r  s e l f i s h  ow n e r .  I f  I 
m a y  c o n t i n u e  t h e  i m a g e ,  t h e y  wo u l d  b e  a t  l a s t 
c o m p e n s a t e d  f o r  w h a t e v e r  t h e y  p u t  o n  t h e  s o i l 
o r  i n t o  i t ,  w h e n  i t  c a m e  t o  l e a v i n g  i t .  T h e  u n - 
e x h a u s t e d  i m p rove m e n t s  w h i c h  t h ey  l e f t  i n  t h e i r 
h o l d i n g  o f  L i f e  wo u l d  r e t u r n  t o  t h e m  a g a i n  a f t e r 
m a n y  d a y s .  T h e i r  l a b o u r  wa s  n o t  i n  v a i n  i n  t h e
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L o r d .  T h e  m o b i l i t y  a n d  u n c e r t a i n t y  o f  p a g a n i s m 
p a s s e d  a w a y.  I n  i m p o r t i n g  i n t e r e s t ,  c o l o u r ,  a n d 
b e a u t y  i n t o  l i f e ,  m e n  c a m e  t o  f e e l  t h e y  w e r e 
p a i n t i n g  i n  v i e w  o f  E t e r n i t y.  F o r  w a s  n o t  t h e 
E t e r n a l  Love  l i ke  a  re d ,  re d  ro s e ,  a s  Dan t e  imaged 
h e ave n ?  We r e  we  n o t  t h e  c h i l d r e n  o f  O n e  w h o, 
i n  p e r f e c t  j u s t i c e  a n d  p e r f e c t  l ove  o f  m e n ,  w a s 
wo r k i n g  wo r l d  w i t h o u t  e n d ?  A n d  t h o s e  o f  t h e m 
w h o  r o s e  a b ove  c o n s i d e r a t i o n s  o f  m e r e  j u s t i c e , 
e n h a n c e d  l i f e ’s  c o l o u r  a n d  c o n t e n t  by  t h e  a r d o u r 
o f  t h e  d e vo t i o n  w i t h  w h i c h  t h e y  r e p a i d  i n  l ove 
t h a t  i n f i n i t e  L ove  w h i c h  h a d  m a d e  t h e m  s o n s  o f 
G o d .  S o  t h a t  w h i l e  t h e  n e w  s e n s e  o f  I n f i n i t y 
expanded  the  vo lume  o f  l i f e,  r a i s ed  i t s  po s s i b i l i t i e s , 
a n d  r e a r e d  f ro m  t h e  s o i l  o f  f a i t h  t h e  p a s s i o n  f o r 
p rog r e s s  i n  t h e  s o u l ,  t h e  n ew  r e ve l a t i o n  o f  l ove , 
a n d  j u s t i c e ,  i n c r e a s e d  t h e  c o l o u r ,  w a r m t h ,  i n - 
t e n s i t y,  a n d  v a r i e t y  o f  l i f e ,  a n d  b ro u g h t  t o  f r u i t 
i n  a  g e n i a l  a i r  t h o s e  g e r m s  o f  l o n g i n g  w h i c h  t h e 
i d e a  o f  I n f i n i t y  h a d  q u i c k e n e d  i n t o  l i f e .  T h e 
d iv i n e  I n f i n i t y,  m a d e  h i s t o r i c  i n  C h r i s t ’s  I n c a r n a - 
t i o n ,  a n d  a c t u a l  i n  H i s  R e s u r r e c t i o n ,  e x p a n d e d 
life, as the divine Love enriched it, without bound.

F ro m  s u c h  a n  i m p u l s e  t h e  g re a t e s t  p s y c h o l og i c a l 
r e s u l t s  mu s t  s o o n e r  o r  l a t e r  f l ow.  I f  t h e  L o rd  wa s 
r i s en ,  men  cou ld  no  more  l ive  a t  a  poor  dy ing  r a t e. 
The new fee l ing  o f  t r iumph and secur i ty  was  sure  to 
t ake  ou twa rd  sh ape  in  power fu l  way s .  And  i t  wou ld 
have  been  ve r y  s t r ange  i f  one  o f  the se  had  not  been 
t h e  w a y  o f  A r t .  L o v e  d o e s  n o t  i g n o r e  b e a u t y, 
bu t  s p i r i t u a l i s e s  i t .  L ove  i s  s p i r i t u a l  b e a u t y,  L ove 
i n  m a s t e r y  i s  s p i r i t u a l  p owe r ,  a n d  i t s  i n f l u x  i n t o
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t h e  wo r l d  c o u l d  n o t  b u t  i s s u e  a g a i n  i n  a  j oy f u l 
b i r t h  a s  A r t .  And  i t  wa s  A r t  o f  a  n ew  a n d  s p e c i a l 
k i nd .  The  c l a s s i c  a r t  wa s  no t ,  i n d e ed ,  u t t e r l y  d i s - 
j o ined  f rom love,  bu t  the  d i f f e rence  be tween  i t  and 
Chr i s t i an  a r t  beg in s  to  appea r  when  we  a sk  wha t  i t 
w a s  t h a t  w a s  l o v e d .  T h e  G r e e k  l o v e d  N a t u r e , 
a n d  e s p e c i a l l y  h u m a n  n a t u r e :  t h e  o b j e c t  o f 
Chr i s t i an  l ove,  on  the  o the r  h and ,  wa s  no t  n a tu r a l , 
b u t  s u p e r n a t u r a l .  I t  w a s  s p e n t  o n  a  s p i r i t u a l 
o b j e c t ,  t h e  s a m e  i n  k i n d  a s  t h e  s o u l  t h a t  l ove d . 
The  Greek  l oved  bene a th  h im ,  t h e  Ch r i s t i a n  above 
h i m .  T h e  C h r i s t i a n  l ove d  a b ove  h i s  s t a t i o n .  H e 
l ove d  a t  o n c e  h i s  e q u a l ,  w h o m  h e  c o u l d  l ove ,  a n d 
h i s  s u p e r i o r ,  w h o m  h e  h a d  n o  r i g h t  t o  l ove ,  t h e 
G o d  M a n ,  t h e  h u m a n  G o d ,  w h o s e  g r a c e  o f f e r e d 
H i m s e l f  t o  l ove .  H e  l ove d  a  s p i r i t ,  a  p e r s o n ,  l i ke 
h im s e l f ,  no t  a  t h i n g ;  bu t  i t  wa s  a  d iv i n e  a nd  ho l y 
Sp i r i t ,  in  whom ex i s t ed  comple te  a l l  the  pe r f ec t ions 
wh ich  h i s  gu i l t  h ad  f l ou ted ,  and  h i s  s a l va t ion  cou ld 
b u t  s h a r e .  T h i s  l ove ,  t h e r e f o r e ,  w a s  a n  e n t i r e l y 
i n wa r d  m a t t e r .  I t  c o u l d  e a s i l y  d i s p e n s e  w i t h  a n 
o u t w a r d  e x p r e s s i o n .  T h e  a r t  w h i c h  b o d i e d  i t 
f o r t h  w a s  b u t  a n  a p p a n a g e ,  a  s e r v a n t ,  a  v o i c e . 
T h e  G re e k ’s  l ove ,  o n  t h e  c o n t r a r y,  b e i n g  t h e  l ove 
o f  a n  e x t e r n a l  t h i n g ,  wa s  n o t  t h u s  i n d e p e n d e n t 
a n d  s e l f - s u f f i c i n g .  T h e  e x p r e s s i o n  o f  i t  w a s 
mu c h  l e s s  i n d i s p e n s a b l e ,  m o re  o f  i t s  e s s e n c e .  T h e 
a r t ,  a s  I  h ave  a l r e a d y  s a i d ,  b e c a m e  t h e  r e l i g i o n , 
a n d  t h e  r e l i g i o n  t h e  a r t .  T h ey  ro s e  a n d  t h ey  f e l l 
t o g e t h e r  a t  t h e  l a s t .  C h r i s t i a n i t y,  o n  t h e  o t h e r 
h a n d ,  h a s  o u t l i v e d  s e ve r a l  d e ve l o p m e n t s  o f  A r t , 
a s  i t  o u t l i v e s  m a n y  f o r m s  o f  s o c i e t y ;  a n d  i t  i s
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i n d e p e n d e n t  o f  t h e m  a l l .  I t  i s  s u p e m a t i o n a l  i n 
A r t  a s  i n  Gr a c e.  And  t h i s  i s  f u r t h e r  t o  b e  no t i c ed , 
tha t  even  where  Chr i s t i an  a r t  cea s e s  to  be  in t en se ly 
s p i r i t u a l ,  i t  d o e s  n o t  b e c o m e  m e re l y  n a t u r a l i s t i c . 
B e t w e e n  p u r e  s p i r i t u a l i t y,  o r  t h e  l o v e  o f  t h e 
D iv i n e  Sp i r i t ,  a nd  pu re  n a t u r a l i sm ,  o r  t h e  l ove  o f 
t h e  o bv i o u s  b e a u t y,  t h e r e  i s  H u m a n i t y,  t h e  l ove 
o f  t h e  d e a r ,  n e a r  h u m a n  h e a r t  a n d  s o u l .  E v e n 
w h e n  A r t  d ro p s  f ro m  t h e  p u re  s p i r i t u a l  r e g i o n  o f 
a  Fra  Ange l i co,  i t  does  not  become a  pure  pagan i sm, 
o r  wo r s h i p  o f  n a t u r a l  a nd  ou twa rd  f o r m ;  bu t  s t i l l , 
i f  i t  de s e r ve  a  Chr i s t i an  name  a t  a l l ,  o r  the  ep i the t 
g r e a t ,  i t  i s  c o n c e r n e d  w i t h  t h e  a f f e c t i o n s  o f  t h e 
h u m a n  h e a r t ,  a n d  b e s t ow s  i t s  s y m p a t h y  o n  t h e 
i d y l l s  o r  t h e  t r a g e d i e s  o f  a  h u m a n  s o u l .  A r t ,  i f 
i t  b e  n o b l e ,  mu s t  f o r g e t  i t s e l f ;  a n d  C h r i s t i a n  a r t , 
i f  i t  d o  no t  l o s e  i t s e l f  i n  t h e  D iv i n e  Sp i r i t ,  i s  ye t 
t oo  s p i r i t u a l  t o  be s tow i t s  en t i re  a f f e c t i on  on  mere 
N a t u r e .  I t  a b a n d o n s  i t s e l f  t o  a  s y m p a t h y  w i t h 
human  j oy,  l ove ,  s o r row,  hope,  o r  d e a t h ,  wh i ch  i s 
s o o t h i n g  w h e r e  i t  i s  n o t  s u b l i m e .  I f  i t  l ove  n o t 
the Infinite Spirit, it loves a finite spirit:

But yet a spirit still, and bright 
With something of an angel light.

I t  d o e s  no t  wo r s h i p  i n  t h e  wo r l d  o f  t h e  s e en ,  t h e 
p h y s i c a l ,  t h e  f o r m a l ,  a n d  s c u l p t u r e s q u e .  M a n ’s 
s ou l ,  o r  h i s  h e a r t ,  no t  h i s  body,  i s  i t s  t h eme.  The 
G re e k  s c u l p t o r  wo r s h i p p e d  N a t u re  a s  h u m a n .  T h e 
Ch r i s t i a n  a r t i s t  h a s  a  f a r  d e epe r  no t e ,  f o r  h e  l ove s 
h u m a n  n a t u r e ;  a n d  h e  d e v e l o p s  a  n e w  r e a l i s m 
out of the deeper and more spiritual affection.
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Yo u  w i l l  q u o t e ,  p e r h a p s ,  a s  h a r d l y  b e a r i n g  o u t 
wha t  I  h ave  j u s t  s a i d ,  t h e  a r t  movemen t  known  a s 
P re - R a p h a e l i t i s m ;  a n d  yo u  p o i n t  t o  t h e  t e n d e n c y, 
not  on ly  to  pa in t  l andscape  (which might  be  charged 
w i t h  h u m a n  p a s s i o n  o r  s e n t i m e n t ) ,  b u t  t o  d e p i c t 
w i t h  e x t r e m e  a c c u r a c y  o f  f o r m  a n d  c o l o u r  l i t t l e 
‘ b i t s ’ o f  N a t u r e — n o o k s  o f  w i l d  c o u n t r y,  p a t c h e s 
o f  o p e n  s e a ,  r e a c h e s  o f  t o s s e d  o r  t r a n q u i l  c l o u d , 
de s c end ing  even  to  f l owe r s ,  f r u i t ,  l e ave s ,  f r a gmen t s 
o f  a  s i ng l e  p l an t  o r  s c ene.  I s  t h a t  no t  pu re  na tu r a l - 
i s m ?  S u r e l y  n o .  W h a t  i s  i t  t h a t  h a s  m ove d  m e n 
wi th  the  a r t i s t i c  g i f t  to  spend  the i r  l ive s  and  t a l en t s 
on  s u ch  wo rk ,  i f  i t  b e  no t  r emo t e l y  t h e  Ch r i s t i a n 
conv i c t i on ,  i n  t h em o r  t h e i r  s o c i e t y,  t h a t ,  i n  a  f a r 
c l o s e r  s e n s e  t h a n  t h e  P s a l m i s t  m e a n t  i t ,  t h e  e a r t h 
i s  t h e  Lo rd ’s ,  a nd  t h e  f u l n e s s  t h e reo f ,  a nd  t h a t  t h e 
wea l th  o f  Nature ’s  beauty  i s  but  the  re f lec t ion o f  the 
immanen t  be au t y  o f  t h e  In f i n i t e  Sp i r i t ,  who  move s 
a nd  l i ve s  a nd  h a s  H i s  b e i ng  i n  i t  a l l ?  I  do  no t  s ay 
t h i s  t h o u g h t  i s  a lway s ,  o r  eve n  g e n e r a l l y,  p r e s e n t 
i n  s u c h  a n  a r t i s t ’s  m i n d ,  bu t  s u r e l y,  a f t e r  H o l m a n 
Hunt ’s  wr i t ing ,  we  may  s ay  i t  under l i e s  the  s t reng th 
o f  t h e  m ove m e n t .  A n d  b e s i d e s ,  w h a t  c o n s t i t u t e s 
even  a  P re -Raphae l i t e  p i c t u re,  wha t  make s  i t  mo re 
t h an  pho tog r aph i c  g e n r e,  i s  s ome th ing  beyond  me re 
a c c u r a c y  o f  r e p r e s e n t a t i o n .  I t  i s  s o m e t h i n g  t h a t 
make s  t h e  a r t i s t  d i f f e r e n t ,  h i s  f e e l i n g ,  h i s  i n s i g h t , 
his soul.

And  th i s  l e ad s  me  to  a s k  he re,  a s  I  d i d  i n  re spec t 
o f  H e l l e n i c  a n d  H e b rew  a r t ,  W h a t  i s  t h e  r e l a t i o n 
b e t w e e n  t h e  h u m a n  s p i r i t  a n d  o u t w a r d  n a t u r e 
w h i c h  m a ke s  C h r i s t i a n  a r t ?  I  h ave  s p o ke n  o f  t h e
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r e l a t i o n  b e t we e n  t h e  s o u l  a n d  G o d .  W h a t  i s  t h a t 
b e t we e n  t h e  s o u l  a n d  N a t u r e ?  I n  I n d i a n  a r t  we 
found  the  va s tne s s  o f  Na tu re  p re s s i ng  on  the  mind , 
a n d  c r u s h i n g  i t  i n t o  d e f o r m i t y  o r  h e l p l e s s n e s s .  I n 
t h e  a r t  o f  Egyp t  we  f ound  m ind  eme rg i ng  l i ke  t h e 
h e a d  o f  t h e  S p h i n x  f r o m  t h e  b o d y  o f  t h e  b e a s t , 
a nd  s t r iv i n g  t o  a s s e r t  f o r  i t s e l f  a n  i ndependen t ,  o r 
a t  l e a s t  a n  e q u a l ,  p l a c e .  I n  G r e e c e  i t  h a d  g a i n e d 
t h a t  p l a c e .  We  f o u n d  t h a t  m i n d  a n d  N a t u r e 
t h e r e  we r e  p e e r s ,  a c t i n g  a n d  i n t e r a c t i n g  i n  f u l l 
a n d  b l i t h e  h a r m o ny,  e a c h  a d e q u a t e  t o  t h e  o t h e r , 
a n d  e a c h  h a p py.  We  h a d ,  i n  c o n s e q u e n c e ,  a n  a r t 
l i m i t e d ,  i n d e e d ,  bu t  p e r f e c t ,  a n d  a  b a l a n c e  w h i c h 
t h e  wo r l d  w i l l  p ro b a b l y  n eve r  s e e  a g a i n .  I n  I s r a e l 
w e  s t a r t e d  f r o m  t h e  o p p o s i t e  p o l e .  We  h a d  t o 
do  w i t h  a no th e r  a nd  qu i t e  d i f f e ren t  b r an ch  o f  ou r 
r a c e .  We  f o u n d ,  i n s t e a d  o f  m a t t e r  d o m i n a t i n g 
a n d  c r u s h i n g  t h e  s o u l ,  t h e  m o r a l  s o u l  m a s t e r i n g 
a n d  c r u s h i n g  m a t t e r .  S o  i m p re s s i ve ,  s o  i m p e r i o u s , 
wa s  t h e  s p i r i t u a l i t y,  t h a t  i t  m i g h t  b e  s a i d  o f t e n 
t o  d o m i n e e r  r a t h e r  t h a n  t o  r u l e .  N a t u r a l  b e a u t y 
w a s  i g n o r e d  o r  p u s h e d  a s i d e .  I t s  v o i c e  w a s 
s i l e n c e d  b e s i d e  t h e  aw f u l  p r e s e n c e  o f  t h e  d i v i n e 
S o u l ,  a n d  t h e  h u g e  i m p e r a t i ve  o f  H i s  h o l y  n a m e ; 
a n d  t h e  f a c u l t i e s  w h i c h  l i n k  m a n  w i t h  N a t u r e 
were  s tun t ed  and  d i s cou r aged ,  th a t  the  one  channe l 
o f  c o m m u n i c a t i o n  u p w a r d s  w i t h  G o d  m i g h t  b e 
ke p t  c l e a r .  N a t u r e  wa s  n o t ,  i n d e e d ,  s e ve r e d  f ro m 
G o d ,  b u t  s h e  w a s  r e g a r d e d  r a t h e r  a s  t h e  s l a v e 
than the  ch i ld ,  or  even the  se r vant ,  o f  the  Almighty. 
S h e  wa s  H i s  c r e a t u r e ,  a n d  e x p r e s s e d  H i s  p owe r . 
She  d id  no t  re f l e c t  Hi s  cha r ac t e r,  bu t  wa s  the  agen t
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o f  H i s  p o w e r .  ‘ W h e n  I  c o n s i d e r  t h e  h e a v e n s ,’ 
s ay s  the  P s a lm ,  ‘ I  am amazed  a t  thy  power,  O God , 
a n d  I  a m  f o r c e d  t o  m a r ve l  t h a t  T h o u  r e g a r d e s t 
m a n  a t  a l l .’ W h e r e a s ,  t h e  C h r i s t i a n  a s t r o n o m e r , 
a s  h e  t r a c e d  t h e  s t r u c t u re  o f  t h e  h e ave n s ,  g l o r i e d 
no t  a l one  i n  t h e  s en s e  o f  d iv i n e  powe r,  bu t  i n  t h e 
k n o w l e d g e  o f  d i v i n e  t h o u g h t .  ‘ I  t h i n k  G o d ’s 
t h o u g h t s  a f t e r  H i m ,’  h e  s a i d .  O n e  s e n t e n c e , 
w h i c h  I  q u o t e d ,  c o n t a i n s  t h e  w h o l e  m a t t e r : 
‘ N a t u r e  w i t h  t h i s  p e o p l e  wa s  u n d e i f i e d ,  b u t  n o t 
ye t  unde r s t ood .’ The  w i t ne s s  i t  bo re  t o  i t s  C re a to r 
wa s  l i ke  t h e  r u d e  a n d  e a r l y  w i t n e s s  o f  t h e  S p i r i t 
i n  t h e  f i r s t  b a b b l i n g  C h r i s t i a n  c o m m u n i t i e s .  I t 
was  confu sed ,  inord ina te,  ina r t i cu l a te,  un in te l l i g ib le. 
N a t u re  h e re  wa s  n o t  G o d ;  i t  o n l y  b o re  w i t n e s s  o f 
God .  And  i t s  g i f t  o f  t ongue  wa s  t h i ck  and  b roken , 
like the utterance of a God-intoxicated soul.

T h e  C h r i s t i a n  m i n d  i s  t h e  r e c o n c i l i a t i o n  o f  J ew 
a n d  G re e k .  A  s t a g e  h a s  b e e n  r e a c h e d ,  by  h e l p  o f 
t h e  J e w,  b e yo n d  t h e  G r e e k  b a l a n c e  o f  b o d y  a n d 
sou l ,  and ,  by  the  he lp  o f  the  Greek ,  beyond speech- 
l e s s  awe .  M i n d  h a s  e x a c t l y  r e ve r s e d  i t s  p l a c e  i n 
I n d i a ,  a n d  h a s  n ow  b e e n  l i f t e d  t o  l o o k  d ow n  o n 
t h e  m a t t e r  w h i c h  o n c e  b r u i s e d  i t  w i t h  i t s  h e e l . 
Bu t  t o  l ook  down  on l y  a s  t h e  Jew  d i d .  Th i s  t r a n - 
s cendence  o f  ma t t e r  by  sou l ,  i s  i t  no  more  than  the 
J ew  i n s t i n c t i ve l y  r e a l i s e d ,  a n d  r e c e i ve d  n a i ve l y  a s 
a  g i f t  f r o m  h e a v e n ?  N o ,  i t  i s  n o t  t h e  s a m e .  I t 
i s  s ome th ing  r i che r,  f u l l e r ,  mo re  p re c i ou s  i n  eve r y 
way.  I t  i s  no t  t r a n s c endence,  a nd  i t  i s  no t  imman- 
e n c e .  I t  i s  t h e  i m m a n e n c e  o f  t h e  t r a n s c e n d e n t . 
We  d o  n o t  s i n g l y  h ave  t h e  b e n e f i t  o f  G o d ’s  t r a n -
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s c e n d e n c e  o f  t h e  wo r l d ;  we  s h a r e  i t  a n d  i t s  i m - 
manence.

T h e r e  a r e  m e n  a n d  w o m e n  w h o s e  f a i t h  f r o m 
t h e i r  e a r l y  ye a r s  i s  s i m p l e ,  r e a d y,  a n d  s u r e .  T h ey 
a r e  n o t  t h e  v i c t i m s  o f  a  d e a d l y  s t r u g g l e .  I t  i s 
n o t  t h e i r s  t o  c l e a r  a  p a t h  w i t h  s p i r i t u a l  a g o n y 
f r o m  d a r k n e s s  i n t o  l i g h t ,  a n d  r i s e  f r o m  d e s p a i r 
i n t o  f a i t h  a nd  hope.  Bu t  t h a t  i s  t h e  h e av y  d e s t i ny 
o f  many  ano the r,  who  on ly  comes  to  the  s imp l i c i t y 
o f  t r u s t  i n  h i s  l a t e r  ye a r s ,  and  on ly  g a in s  the  peace 
o f  c o n f i d e n t  l ove  a f t e r  h e  h a s  b e e n  e xe r c i s e d  a n d 
s t r e n g t h e n e d  by  t h e  s e a r c h i n g  c o n f l i c t  o f  m a ny  a 
s p i r i t u a l  f i g h t .  I s  t h a t  l a t e - w o n  f a i t h  j u s t  t h e 
s ame  a s  t h e  e a r l y  t r u s t  wh i ch  s e emed  to  come  i n to 
l i f e  w i th  t he  t empe r amen t ,  a s  a  n a tu r a l  endowmen t 
a n d  p e r s o n a l  g i f t ?  I s  t h e  f a i t h  o f  t h e  t w i c e  b o m 
wor th  no  more  t h an  t h a t  o f  t h e  once  bo r n ?  Su re l y 
n o .  H e  w h o  h a s  f o u g h t  h i s  w a y  t o  l i g h t  h a s  a 
g r a s p  and  s i n ew  den i ed  t o  t h e  o the r ’s  g en t l e  t r u s t , 
a n d  a  p owe r  t o  l i f t  o t h e r s  t o  h i s  s i d e .  H e  k n ow s 
t h e  g ro u n d  h e  h a s  c ove r e d  w i t h  a r m e d  v i g i l a n c e 
a s  t h e  c h e e r y  t r ave l l e r  d o e s  n o t .  H e  h a s  a  p owe r 
o f  s y m p a t hy  w i t h  o t h e r  s e r i o u s  way f a r e r s  w h i c h 
i s  a b s e n t  i n  t h o s e  t o  w h o m  t h e  bu rd e n  wa s  l i g h t . 
A n d  t o  t h e  f a i t h  o f  t h e  wa r r i o r  a  w h o l e  wo r l d  o f 
d e e p  s i g n i f i c a n c e  a n d  r i c h  a s s o c i a t i o n  l i e s  o p e n , 
w h e re  t h e  m o re  c h i l d l i ke  m o o d  f e e l s  bu t  a  va g u e 
s p i r i t u a l  p r e s e n c e  a n d  a  d i m  s e n s e  o f  vo i c e l e s s , 
balmy breath.

S u c h ,  i n  a  w a y,  i s  t h e  d i f f e r e n c e  b e t we e n  t h e 
n a t i ve ,  t h o u g h  s e r i o u s ,  s p i r i t u a l i t y  o f  I s r a e l  a n d 
t h e  h a r d - wo n ,  p e n e t r a t i n g  s p i r i t u a l i t y  r e a c h e d  a t
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l a s t  b y  t h e  We s t e r n  C h r i s t i a n  m i n d  i n  a  w i d e r 
w o r l d .  I  p o i n t e d  o u t ,  i n  d e a l i n g  w i t h  H e b r e w 
r e l i g i o n ,  t h a t  t h i s  r a c e  h a d  n o t  t h e  e y e  w h i c h 
p e rc e ive s  t h e  f i n e r  s h a d e s  o f  n a t u r a l  b e a u t y,  o r  o f 
m o r a l  c o n f l i c t  a n d  s p i r i t u a l  d e g r e e .  A n d  o n e 
r e a s o n  i s  t h a t  s p i r i t u a l i t y  d i d  n o t  c o s t  t h e m  s o 
m u c h  a s  i t  i nvo l ve d  t o  t h e  We s t e r n  m i n d .  T h e y 
h a d  n o t  g o n e  s o u n d i n g  o n  t h e  s p i r i t ’s  d i m  a n d 
p e r i l o u s  w a y  a s  t h e  A r y a n  f a m i l y  h a d  d o n e . 
T h e y  w e r e  n e v e r  a t  h o m e  i n  N a t u r e ,  a n d  h a d 
n e ve r  i t s  p a t r i o t i s m  o r  i t s  p r i d e .  T h e y  h a d  n o t 
t h e  w a r r i o r ’ s  k n o w l e d g e  o f  t h e  g r o u n d ,  t h a t 
s e n s e  o f  t h e  p e r i l s ,  o r  t h a t  s y m p a t h y  w i t h  t h e 
v a r i e d  p h a s e s  o f  t h e  s p i r i t u a l  c o u n t r y  w h i c h 
g row s  u p  i n  t h o s e  w h o  l i n g e r ,  e x p l o r e ,  a n d  f i g h t 
i n  i t .  T h e  s o u l  a n d  t h e  w o r l d  w e r e  c e r t a i n l y 
r e g i o n s  n o t  u n k n ow n  t o  t h e  J ew,  a n d  n o t  u n f e l t . 
B u t  t o  t h e  I n d o - E u r o p e a n  m i n d ,  q u i c k e n e d  b y 
J e w i s h  f a i t h ,  t h e y  a r e  m o r e  t h a n  f e l t ,  t h e y  a r e 
s e a r c h e d  a n d  u n d e r s t o o d .  T h e  a n c i e n t  G r e e k 
t r a n s f u s e d  N a t u r e  w i t h  t h o u g h t  a n d  i m a g i n a t i o n , 
l inge red  upon i t ,  and  d i s covered  in  i t  a  f ine  s i gn i f i - 
c a n c e  a n d  a  s u b t l e  l a w.  T h e  J e w  m a d e  i t  b u t  a 
s t e pp i n g - s t on e  t o  h e aven ,  a  me re  p end an t  o f  God . 
To  t h e  G r e e k  t h e  wo r l d  w a s  h i s  f a m i l i a r  h o m e , 
t o  t h e  J e w  o n l y  h i s  i n n .  N ow,  i f  we  c o u l d  j o i n 
the se  concep t ions ,  shou ld  we not  have  the  Chr i s t i an 
m i n d ?  I f  we  m a r r y  p e n e t r a t i v e  G r e e k  i m a g i n a - 
t i o n  t o  m a s t e r f u l  J ew i s h  s p i r i t u a l i t y,  h ave  we  n o t 
t h a t  s p i r i t u a l  i m a g i n a t i o n  w h i c h  i s  t h e  a r t i s t i c 
f e a t u r e  o f  C h r i s t e n d o m ?  We  h a ve  s o u l  s u p r e m e 
— f i r s t ,  t h e  i n f i n i t e  S o u l ,  a n d  t h e n ,  t h ro u g h  H i m ,
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t h e  f i n i t e  s o u l  o f  m a n .  A n d  w e  h a v e  N a t u r e , 
n o t ,  i n d e e d ,  a s  a n  e q u a l ,  n o t  a  c o n s o r t  o f  s o u l , 
bu t ,  a t  the  s ame t ime,  not  c r u shed ,  a  f r i end  and not 
a  s l a v e .  I f  a  s e r v a n t ,  s h e  wa s  a  s e r v a n t  s o  c o n - 
g e n i a l ,  s o  p ro m p t ,  a n d  s o  p l a s t i c  t h a t  s h e  m i g h t 
a l s o  b e  a  f r i end  and  de a r  compan ion ,  n ay,  a  rep re - 
s en t a t ive ,  a nd  even  a  wo rd  ch a r g ed  w i t h  t h e  s ou l ’s 
t h o u g h t ,  n o t  t o  s p e a k  o f  G o d ’s .  T h e  g ro u n d - p l a n 
o f  N a t u r e  w a s  n ow  R e d e m p t i o n .  T h e  s p h e r e  o f 
N a t u r e ,  w h i c h  t h e  G r e e k  h a d  l e a ve n e d  w i t h  h i s 
t h o u g h t ,  r e c e i ve d  n ow  a  c o n s e c r a t i o n  f ro m  G o d ’s 
w i l l  a nd  pu r po s e ,  wh i ch  d eve l op ed  n ew  va l u e s  f o r 
t h e  h e a r t ,  a n d  i n s p i r e d  a  t h o u g h t  a n d  s y m p a t hy 
s t i l l  m o re  s e a r c h i n g  a n d  s u b t l e  t h a n  G re e c e  c o u l d 
i n f u s e .  I t  b e c a m e  c h a r g e d  i n  eve r y  p a r t  w i t h  t h e 
t h o u g h t  a n d  l o v e  o f  t h e  I n f i n i t e .  I t  b e c a m e  a 
p a r t  o f  t h e  d i v i n e  Wo rd .  I t  wa s  a  r eve l a t i o n ,  n o t 
o f  t h e  C re a t o r ’s  powe r  on l y,  bu t  a l s o  o f  H i s  c h a r - 
a c t e r  a nd  i n t en t .  The re  wa s  a n  o r g an i c  connec t i on 
s e t  u p  b e tween  God  a nd  t h e  wo r l d  wh i c h  t h e  Jew 
wo u l d  h ave  m o s t l y  t h o u g h t  i m p i o u s .  I t  wa s  n o t , 
howeve r,  a  mon i s t i c  connec t ion  o f  o rgan i c  equa l i t y, 
b u t  o n e  o f  c r e a t e d  d e p e n d e n c e .  N a t u r e  w a s 
no t  t he  b r i de,  bu t  t he  ch i l d .  S t i l l ,  i t  i s  no t  s t r ange 
i f  s o m e  we n t  s o  f a r  a s  t o  r e g a r d  N a t u r e  a s  m o r e 
t h an  a  c re a t i on  and  a  reve l a t i on ,  i f  t h ey  t r e a t e d  i t 
as an incarnation or a pantheistic epiphany of God.

The  Chr i s t i an  concep t ion ,  then ,  d i f f e red  f rom the 
G re e k  i n  t h a t  i t  p l a c e d  s o u l ,  n o t  o n  a  l e ve l  w i t h 
N a t u r e ,  bu t  c l e a r l y  a n d  e t e r n a l l y  a b ove  i t .  Ye t  i t 
d i f f e red  f rom the  Jewi sh  concep t ion  in  tha t  i t  in te r - 
penetra ted Nature  wi th sp i r i t ,  re f ined the connect ion
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b e t we e n  t h e m ,  a n d  m a d e  t h e  r e l a t i o n  a  f a r  m o r e 
i n t i m a t e  o n e  t h a n  t h a t  o f  t h e  c r a f t s m a n  a n d  h i s 
h a n d i c r a f t .  I t  r e c o n c i l e d  t h e  i m m a n e n c e  a n d  t h e 
eminence  o f  God.  I t  l i f t ed  the  v i s ib l e  to  the  d ign i ty 
of  re f lec t ing and witnes s ing the mind of  the Invi s ible 
a n d  E t e r n a l .  B o t h  S p i r i t  a n d  N a t u r e ,  m a n  a n d 
t he  wor l d ,  we re  t hu s  ex a l t ed  t oge the r.  And  though 
m a ny  p h a s e s  o f  C h r i s t i a n i t y  s e e k  t o  e n h a n c e  t h e 
o n e  a t  t h e  o t h e r ’s  e x p e n s e ,  y e t  t h e  l a r g e  a n d 
gene r a l  t endency  o f  t h i s  reve l a t i on  h a s  been  o the r - 
w i s e .  I t  h a s  u p l i f t e d  o u r  t h o u g h t  t og e t h e r  o f  t h e 
C r e a t o r  a n d  t h e  wo r k .  I t  h a s  b l e s s e d  b o t h  H i m 
t h a t  g i v e s  a n d  t h a t  w h i c h  t a k e s .  A n d  w e  h a v e 
h e r e  a n  i l l u s t r a t i o n  o f  t h e  f i r s t  p r i n c i p l e  o f  t r u e 
p ro g r e s s .  R a i s e  t h e  c o n c e p t i o n  o f  G o d ,  a n d  t h e 
f a i th  in  Him,  and  you  wi l l  no t  on ly  exa l t  the  sou l ’s 
p owe r  b u t  d e e p e n  i t s  i n s i g h t  i n t o  N a t u r e .  T h e 
r e ve l a t i o n  o f  C h r i s t i a n i t y  h a d  t h u s  t h e  t wo f o l d 
e f f e c t  u p o n  t h e  h u m a n  s p i r i t .  I t  e x a l t e d  a n d 
e x p a n d e d  i t s  c h a r a c t e r i s t i c  p owe r s  b y  a  r e l e a s e 
f ro m  t h e  wo r l d ,  a n d ,  o n  t h e  o t h e r  h a n d ,  i t  g ave 
i t  a  n e w  i n t e r e s t  a n d  s y m p a t hy  w i t h  t h e  wo r l d . 
M a n  b y  r e d e m p t i o n  b e c a m e  f r e e  f r o m  t h e  wo r l d 
f o r  t h e  wo r l d .  T h e  ve r y  i n f l u e n c e  t h a t  m a d e  t h e 
s o u l  i n d e p e n d e n t  o f  N a t u r e  g a ve  i t  i n  t h e  s a m e 
a c t  a  p owe r  ove r  N a t u r e ,  a n d  a n  u n d e r s t a n d i n g 
o f  i t ,  wh i ch  t he  Greek  re l a t i on  o f  equa l i t y  d i d  no t 
deve lop.  I t  g ave  i t  l e i su re  f rom i t s e l f  to  s ympa th i s e. 
The  s ou l  d e s c e n d e d  on  Na tu re  l i ke  a  h e aven l y  he ro, 
and  fo rced  f rom he r  moods  o f  submi s s ion ,  work s  o f 
s e r v i c e ,  a nd  s e c re t s  o f  c h a r m  wh i ch  s h e  w i l l  y i e l d 
o n l y  t o  a - m a s t e r y  t r u l y  s y m p a t h e t i c  a n d  d i v i n e .
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Now the s e  two  e f f e c t s  o f  Ch r i s t i a n i t y  t ook  s h ape 
in two great artistic changes.

1 .  F i r s t ,  N e w  a r t s ,  i f  t h e y  d i d  n o t  c o m e  i n t o 
existence, were thrust into the foreground.

2 .  A n d  S e c o n d ,  T h e  f e a t u r e s  o f  t h e s e  n ew  a r t s 
were impres sed on a l l  a r t .  The new power of  the soul 
u t t e r e d  i t s e l f  n o t  o n l y  i n  t h e  n ew  d e p a r t m e n t s  o f 
p a i n t i n g  a n d  m u s i c ,  b u t  i n  t h e  f r e s h  a n d  n ove l 
treatment of all artistic themes.

Let me take the second first.
2 .  S e v e r a l  n e w  a r t i s t i c  f e a t u r e s  a p p e a r  i n 

C h r i s t i a n  a r t ,  f e a t u r e s  w h i c h  we r e  t o  a n t i q u e  a r t 
a l m o s t  o r  e n t i r e l y  u n k n o w n .  T h e r e  h a v e  b e e n 
i n d i c a t e d  b y  H e g e l  a t  l e a s t  t h r e e  t e n d e n c i e s  i n 
C h r i s t i a n  a r t  w h i c h  a r e  p e c u l i a r l y  i t s  ow n ,  a s s o - 
c i a t e d  w i t h  t h e  n ew  l ove  a n d  i t s  s p i r i t  o f  t e n d e r 
play.

(1) The tendency to the fantastic.
(2) The tendency to the grotesque.
(3) The tendency to the picturesque.
( 1 )  T h e  f a n t a s t i c  a r t  o f  C h r i s t e n d o m  b e l o n g s 

t o  a n  e a r l y  p e r i od  o f  i t .  I t  i s  e xemp l i f i e d  i n  wha t 
a r e  k n ow n  a s  a r a b e s q u e s .  I n  t h a t  f o r m  o f  d e c o r a - 
t i o n  yo u  h a ve  t h e  e x u b e r a n t  p l a y  o f  a  p owe r f u l 
imag i n a t i on ,  wh i ch  i s  a s  ye t  i n  t h e  c h i l d i s h  s t a g e , 
wh i ch  h a s  no t  b e come  e a r ne s t ,  a nd  en t e red  on  t h e 
s e v e r e  s t u d y  o f  N a t u r e  a n d  i t s  l a w s .  L i n e s  a n d 
c i r c l e s  m ove  a n d  i n t e r we ave  i n  s u c h  a  way  a s  t o 
d e f y  a l l  l a w,  b u t  t h e y  y e t  r e t a i n  a  m a r v e l l o u s 
f r e e d o m  a n d  s u b d u e d  m e t h o d .  T h e r e  a r e  n o 
c o m p l e t e  c i r c l e s ,  t h e re  a r e  n o  r i g h t  a n g l e s .  T h e re 
i s  t h e  O r i e n t a l  f e a t u r e  o f  p e r p e t u a l  s u r p r i s e .  T h e
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l i n e s ,  a s  yo u  t r a c e  t h e m ,  p e r p e t u a l l y  d i s a p p o i n t 
y o u ,  i n  t h e  m o s t  i n t e r e s t i n g  w a y.  J u s t  a s  y o u 
t h i n k  t h e  c i r c l e  w i l l  b e  c o m p l e t e d ,  yo u  f i n d  i t 
t r e n d s  away  i n t o  s o m e  o t h e r  g r a c e f u l  a n d  i n c a l - 
c u l a b l e  c u r v e .  A n d  w h e n  y o u  b e l i e v e  a  r i g h t 
a n g l e  i s  i n ev i t a b l e ,  t h e  p e n c i l  c oy l y  swe r ve s ,  a n d 
you  a re  i n g en i ou s l y  c h e a t e d  a nd  s k i l f u l l y  mo c ke d . 
T h i s  f e a t u r e  i s  n o t  c o n f i n e d ,  h o w e v e r ,  t o  a r a - 
b e s q u e s ,  b u t  i s  e xe m p l i f i e d  s t i l l  m o r e  s t r i k i n g l y 
i n  o t h e r  d e c o r a t i o n s ,  e . g. ,  t h e  f a n t a s t i c  h e a d s  a n d 
c re a t u re s  w h i c h  s e r ve  a s  s p o u t s ,  b r a c ke t s ,  c o r b e l s , 
o r  f i n i a l s  i n  t h e  c a t h e d r a l s .  A n d  i t s  i n c a r n a t i o n 
i s  t h e  m e d i a e v a l  d e v i l .  T h e r e  i s  a  w i l f u l n e s s ,  a n 
e l f i s hne s s ,  abou t  the  s t y l e  wh ich  make s  i t  a t t r a c t ive 
t o  a  p e o p l e  w i t h  p l e n t y  o f  r aw  a r t i s t i c  f o r c e  bu t 
l i t t l e  d i s c i p l i n e .  I t  c h a r m s ,  a s  t h e  s a m e  t h i n g 
i n  a  g i r l  m i g h t  a t t r a c t  a n d  a mu s e  a  s t ro n g ,  c r u d e , 
e a s y  m a n .  T h e  O r i e n t a l  f a c i l i t y  i n  t h i s  f a n t a s t i c 
d i r e c t i o n  d i d  t h u s  c h a r m  a n d  e xe r c i s e  C h r i s t i a n 
E u r o p e  i n  i t s  f i r s t  a g e s  o f  i m a g i n a t i v e  p o w e r . 
C h r i s t e n d o m ,  l i k e  a  y o u n g  b a r b a r i a n ,  w i t h  i t s 
l a t e n t  v i g o u r  o f  s p i r i t ,  l ove d  t o  s p o r t  i n  t h i s  f r e e 
a n d  ye t  g r a c e f u l  f a s h i o n .  T h e  f a n t a s t i c  e l e m e n t 
in  Chr i s t i an  a r t  i s  a  re su l t  o f  the  new power  in fu sed 
i n t o  t h e  h u m a n  m i n d  b y  t h e  n e w  i n s p i r a t i o n  o f 
C h r i s t i a n i t y.  T h i s  f a n t a s y  wa s  t h e  s e c o n d  c h i l d - 
h o o d  o f  t h e  o l d  r e l i g i o n s .  B u t  i t  w a s  t h e  f i r s t 
c h i l d h o o d  o f  C h r i s t i a n i t y,  i t s  m o r n i n g  t w i l i g h t . 
I t  t e s t i f i e s  i n  t h e  f a r  E a s t  o n l y  t o  t h e  i m p o t e n c e 
o f  t h e  f a i t h ,  o r  t h e  s e n i l i t y  o f  t h e  r a c e .  We  f i n d 
i t  o n l y  i n  t h e  l a t e r  s t a g e s  o f  c l a s s i c  a r t ,  a n d  i t 
bea r s  w i tne s s  the re  to  the  e f f e t ene s s  o f  a  c reed  tha t
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a l l owe d  t h e  i m a g i n a t i o n  t o  s i n k ,  a n d  t h e  s o u l  t o 
amu s e  i t s  e n f e e b l e d  s e l f  w i t h  t h e  t r i v i a l i t i e s  o f  a n 
a r t  once  g re a t  and  s t rong .  Bu t  i t  i s  i n  t h e  i n f ancy, 
n o t  i n  t h e  d e c ay,  o f  C h r i s t i a n  a r t  t h a t  i t  a p p e a r s . 
A n d  i t  h a s  t h e re f o re  a  ve r y  d i f f e r e n t  s i g n i f i c a n c e . 
T h e  b oy  m a k e s  n i m b l e  p l a y  w i t h  t h e  o l d  m a n ’s 
c a r v e d  s t a f f .  I t  s p e a k s ,  n o t  o f  f a d i n g  p o w e r , 
bu t  o f  t h e  s po r t ive  powe r  wh i ch  i s  j u s t  c om ing  t o 
a  c o n s c i o u s n e s s  o f  i t s e l f .  I t  i s  t h e  t w i l i g h t  o f  t h e 
d a w n ,  n o t  o f  t h e  n i g h t .  I t  i s  t h e  e x u b e r a n t 
e x p r e s s i o n  o f  a  n e w  s e n s e  o f  t h e  s o u l ’s  m a s t e r y 
o v e r  N a t u r e  a n d  n a t u r a l  l a w.  I t  i s  a  y o u t h f u l 
d e f i a n c e  o f  r u l e ,  a n d  t h e  ve h e m e n t  a s s e r t i o n  o f 
n e w  f r e e d o m  i n  c r e a t i o n .  I t  i s  a  y o u n g  g i a n t ’s 
t o u r  d e  f o r c e.  Moreove r,  wha t  i s  f an t a s t i c  i n  anc i en t 
a r t  c o n f i n e d  i t s e l f  t o  d i s t o r t i n g  n a t u r a l  f o r m s . 
T h e  f a n t a s t i c  i n  C h r i s t i a n  a r t ,  o n  t h e  c o n t r a r y, 
h a s  n o  e x c l u s i ve  c o n n e c t i o n  w i t h  n a t u r a l  f o r m s . 
I t  i s  n o t  i m i t a t i v e  o n l y.  I t  i s  s i m p l y  t h e  f r e e 
p l ay  o f  a  h and  u rged  to  g r a ce fu l  f re ak s  by  a  s upe r - 
abundance of vitality in the spirit behind it.

( 2 )  We  h a v e  t h i s  p a s s i n g  i n t o  h u m o r o u s  o r 
g r o t e s q u e .  Ve r y  m u c h  m i g h t  b e  s a i d ,  a n d  h a s 
b e e n  s a i d ,  a b o u t  C h r i s t i a n  h u m o u r  a n d  i t s  g r e a t 
d i ve r g e n c e  f r o m  t h e  c l a s s i c  f o r m s .  I f  we  e x c e p t 
d r ama t i c  poe t r y,  t he re  wa s  l i t t l e  humour  i n  anc i en t 
a r t ,  a n d  w h a t  wa s  i n  p o e t r y  wa s  o f  a  l e s s  h u m a n e 
s o r t ,  a n d  c o n s t a n t l y  t e n d e d ,  i n  t h e  p r e s e n c e  o f 
g row i n g  m o r a l  c o r r u p t i o n ,  t o  d e g e n e r a t e  t h ro u g h 
w i t  i n t o  s a t i r e .  T h e  l a u g h  w a s  o f  a  d r y,  i n t e l - 
l e c t u a l ,  a nd  i n c i s ive ,  r a t h e r  t h an  o f  a  g en i a l ,  s ym- 
p a t h e t i c ,  o r  e x t r ava g an t  s o r t ,  a nd  no t  i n f re quen t l y
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i t  b e c a m e  g h a s t l y.  I t  c e r t a i n l y  h a d  p a t h o s  a n d  n o 
tw ink l e .  Bu t  t h e  humou r  o f  t h e  Ch r i s t i a n  s t a g e  i s 
o f  a  l ov i n g ,  s y m p a t h e t i c ,  a n d  p i t i f u l  s o r t ;  t h e  w i t 
does  twink le,  i t  does  not  mere ly  f l a sh ;  and the  l augh 
l i e s  mu c h  n e a r e r  t o  t h e  s p r i n g  o f  t e a r s  t h a n  a ny - 
t h i n g  t h a t  a n t i q u i t y  c a n  s h ow.  T h e  h a r d  g a i e t y 
o f  t h e  o l d  wo r l d  i s  r e p l a c e d  b y  k i n d l y  h u m o u r 
i n  t h e  n ew.  I f  C h r i s t  n e ve r  l a u g h e d ,  a t  l e a s t  H e 
t a u g h t  m e n  a  n e w  a n d  d e e p e r  s m i l e .  T h e r e  i s 
a l l  t h e  C h r i s t i a n  wo r l d  o f  d i f f e r e n c e  b e t we e n  t h e 
h u m o u r  o f  A r i s t o p h a n e s  a n d  t h a t  o f  S h a ke s p e a r e . 
A r i s t o p h a n e s  d i d  n o t  l ove  o r  p i t y  S o c r a t e s  i n  t h e 
l e a s t  w h e n  h e  h u n g  h i m  u p  i n  a  b a s k e t  i n  t h e 
C l o u d s.  B u t  S h a k e s p e a r e  d i d  b o t h  l ove  a n d  p i t y 
t h a t  ‘ t u n  o f  a  m a n ’ w h o s e  g ro s s  l i f e  e n d e d  b a b - 
b l i ng  o f  g re en  f i e l d s .  And  a g a i n ,  wha t  a  d i f f e rence 
b e t w e e n  J u v e n a l  a n d  C e r v a n t e s .  I n d e e d ,  t h e 
g r e a t  l ove l e s s  h u m o r i s t  o f  C h r i s t i a n  t i m e s  s t a n d s 
ou t  a s  a  s o r t  o f  mon s t e r  o r  a noma l y,  a nd  h a s ,  l i ke 
t h e  a s h - t r e e  i n  t h e  f i e l d ,  a  w i d e  b a re  s p a c e  round 
h im ,  whe re  h i s  f e l l ow-men  and  f e l l ow-gen iu s e s  do 
not grow, and do not love to come.

The  g ro t e s que  en su e s  when  t h e  humpu r  i s  e i t h e r 
l e s s  e a r n e s t  o r  m o r e  e x t r a v a g a n t ,  a n d  m e r e l y 
s p o r t i v e .  B u t  i t  i s  n e ve r  t o t a l l y  d e vo i d  o f  s o m e 
l a t e n t  s p i r i t u a l  s i g n i f i c a n c e .  Yo u  h a v e  o b v i o u s 
examp le s  o f  i t  i n  tho se  r i d i cu lou s  f i gu re s  wh ich  a re 
f r e q u e n t l y  t o  b e  s e e n  p r o j e c t i n g  f r o m  c a t h e d r a l 
o r  a b b e y  w a l l s ,  r e p r e s e n t a t i o n s ,  n o t  f a n t a s t i c 
me re l y  l i ke  e l a bo r a t e  s c ro l l s  o r  impo s s i b l e  g r i f f i n s , 
b u t  p u r e l y  l u d i c r o u s ,  s u c h  a s  a  p i g  p l a y i n g  t h e 
b a g p i p e s ,  o r  a  m o n k  g r o a n i n g  a n d  t w i s t i n g  h i s
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f a c e  u n d e r  t h e  we i g h t  o f  a  s t a t u e  i n  a  n i c h e ,  o r 
pu l l i n g  h i s  mou th  ou t  w i t h  h i s  f i n g e r s  t owa rd s  h i s 
e a r s ,  w i t h  c o u n t l e s s  o b j e c t s  o f  a  s i m i l a r  k i n d . 
O f t e n  t h e  i n t e n t i o n  i s  c l e a r l y  s a t i r e .  Yo u  f i n d  i t 
a l s o  i n  t h o s e  p i c t u r e s  s o  c o m m o n  i n  t h e  M i d d l e 
A g e s  c a l l e d  t h e  D a n c e  o f  D e a t h .  A n d  t h e r e  i s 
a  m e m o r a b l e  s p e c i m e n  o f  i t  i n  O rc a g n a ’s  p i c t u r e , 
‘ T h e  Tr i u m p h  o f  D e a t h ,’ w h e re  t h e  g r e a t  o n e s  o f 
t h e  wo r l d  a r e  p l a c e d  i n  f r o n t  o f  t h r e e  d e c a y i n g 
bod i e s ,  and  one  o f  t h e  p r i n ce s  i s  ho l d ing  h i s  no s e. 
I  m ay  a l s o  m e n t i o n  t h e  g r i m  h u m o u r  o f  A l b e r t 
D ü r e r ,  a n d  t h e  ve r y  q u a i n t  t e n d e r  p o e m s  i n  t h e 
‘ Wu n d e r h o r n .’ I  h a v e  s e e n  a b r o a d  a  m e d i a e v a l 
b a s - re l i e f  o f  the  Na t iv i t y  ( I  th ink  a t  Huy ) ,  whe re  a 
cow is licking the Baby’s face.

Now a l l  t h i s  i s  u t t e r l y  f o re i gn  t o  c l a s s i c  a r t ,  a nd 
mu c h  o f  i t  i s  f o r e i g n  t o  t h e  a r t  a n d  t a s t e  o f  o u r 
o w n  d a y.  H o w  i s  i t  t o  b e  e x p l a i n e d ?  I t  i s  o f 
p r i c e l e s s  h i s t o r i c a l  impo r t an c e,  wha t eve r  j udgmen t 
b e  p a s s e d  o n  i t  i n  t h e  i n t e r e s t  o f  i d e a l  a r t .  I t 
i s  p r i c e l e s s ,  I  s ay,  a s  an  h i s t o r i c a l  i nd i c a t i on  o f  t he 
r e l i g i o u s  m i n d  o f  t h e  a g e .  I t  s p r a n g  f r o m  t h r e e 
sources.

( a )  I t  h a d  i t s  o r i g i n ,  f i r s t  a n d  g e n e r a l l y,  w h e r e 
t h e  f a n t a s t i c  e l e m e n t  i n  e a r l y  C h r i s t i a n  a r t  h a d 
i t s  s o u r c e — i n  t h e  n ew  p owe r  a n d  f r e e d o m  w h i c h 
h a d  b e e n  i n f u s e d  i n t o  t h e  h u m a n  s p i r i t ,  a n d  t h e 
c o n s e q u e n t  n ew  d i s p o s i t i o n  t o  r e ve l ,  f r e e  o f  t h e 
r e s t r a i n t s  o f  t a s t e  a n d  l a w,  f o r  t h e  f u n  o f  t h e 
t h i n g ,  i n  t h a t  w h i c h  i s  s i m p l y  i n c o n g r u o u s  a n d 
surprising.

( b )  I t  a ro s e ,  s e c o n d  a n d  m o re  p a r t i c u l a r l y,  f ro m
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t h e  n e w  s e n s e  o f  s y m p a t h y  a n d  k i n d n e s s  w h i c h 
m e n  e x p e r i e n c e d  i n  f e e l i n g  t h e m s e l ve s  t o  b e  r e - 
d e emed .  They  we re  no  mo re  dogged  by  a  my s t e r i - 
o u s  F a t e  o r  p u r s u e d  b y  a v e n g i n g  f u r i e s .  T h e y 
w e r e  s a v e d  a n d  s u r r o u n d e d  b y  a n  o m n i p r e s e n t 
l ove .  T h ey  r e c ove re d  s o m e  o f  t h e  l i g h t n e s s  o f  t h e 
o l d en  t ime,  t hough  i t  wa s  g a i e t y  w i t h  a  c h a s t e n ed 
n o t e .  T h e y  h a d  p a s s e d  t h r o u g h  t h e  k n o w l e d g e 
o f  s i n  b e f o r e  t h e y  r e a c h e d  t h e i r  f r e e d o m .  T h i s 
c h a s t en ed  t h e  j oy  i n  i t s  t one,  a nd  i nve s t e d  i t  w i t h 
c e r t a i n  a s s o c i a t i o n s  o f  t e n d e r n e s s  a n d  s a d n e s s . 
B u t  i t  h a d  a l s o  a  c o n t r a r y  e f f e c t  o n  t h e  f o r m  o f 
t h e  m i r t h  a s  d i s t i n c t  f ro m  i t s  t o n e .  T h e  r e b o u n d 
o f  j oy  i n  t h e  f e e l i n g  o f  e s c a p e  f r o m  s i n  wa s  s o 
v i o l e n t  t h a t  i t  t o o k  t h e  a l m o s t  b o i s t e ro u s  e x p re s - 
s i o n .  T h e  m o re  a b s u rd  t h e  g ro t e s q u e r y,  t h e  m o re 
e x p r e s s i v e  i t  wo u l d  b e  o f  t h e  v i o l e n t  j u b i l a n c e 
o f  t h e i r  n a i ve  n a t u r e s .  T h ey  h a d  t h e  p a s s i o n s  o f 
m e n  w i t h  t h e  i n t e l l i g e n c e  o f  c h i l d r e n  i n  t h a t 
s t r a n g e  M i d d l e  A g e .  A n d  t h e i r  m i r t h  wa s  s t i r r e d 
by  dev ice s  which ,  i f  they  have  a  sugges t ion o f  manly 
s a dne s s  i n  t h e i r  t one,  h ave  ye t  t h e  e xp re s s i on  o f  a 
boyish extravagance in their form.

( c )  B u t  i t  a r o s e  t h i r d l y  f r o m  t h e  n e w  s e n s e  o f 
t h e  g r e a t n e s s  o f  G o d ,  l i f e ,  a n d  t h e  s o u l .  S u c h 
h u m o u r  i s  o n e  o f  t h e  m o d e s  i n  w h i c h  m a n  v i ew s 
t h e  h u g e  d i s p a r i t y  b e t we e n  t h e  f i n i t e  wo r l d  a n d 
t h e  i n f i n i t e  b e y o n d .  I n  s o m e  m o o d s  t h i s  i s  a 
s o l e m n  r e f l e c t i o n ,  o r  i t  l e a d s  t o  t h e  c l a s s i c  i ro ny 
wh i ch  s aw  a l l  t h ing s  i n  t he  i de a ,  and  ye t  a l l  t h ing s 
a s  n o t h i n g  i n  t h e  i d e a .  I n  c e r t a i n  o t h e r  s t a t e s  i t 
f i nd s  exp re s s i on  and  re l i e f  i n  l augh t e r.  The  wor l d ’s
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pet t ine s s  a t  one  moment  i r r i t a te s  u s ,  and  a t  another, 
m e a s u r e d  a g a i n s t  t h e  w o r l d ’s  v a s t  a n d  b l e s s e d 
i s sue s ,  i t  moves  u s  to  a  smi le,  now tender  on ly,  now 
t e n d e r  a n d  g r i m  ( a s  i n  C a r l y l e ) .  U n i t e d  i n  s p i r i t 
ou r s e l ve s  w i th  t he  In f i n i t e  and  E t e r n a l ,  we  s e e  t he 
t r i v i a l i t i e s  o f  l i f e  a s  G u l l i ve r  wa t c h e d  t h e  L i l l i - 
p u t i a n s  c l i m b i n g  ove r  h i s  b o o t s .  N ow  t h e  g r e a t 
o u t b u r s t  o f  h u m o u r  i n  A r t  i n  t h e  M i d d l e  A g e  i s 
du e  u l t ima t e l y,  bu t  no t  c on s c i ou s l y,  t o  t h e  impo r - 
t a t ion  in to  a l l  the  wor ld ’s  a f f a i r s  o f  the  new f ee l ing 
o f  t h e  I n f i n i t e .  I t  c o u l d  n o t  h a p p e n  i n  t h e  f i r s t 
ye a r s  o f  Ch r i s t i a n i t y,  f o r  t h en  t h e  I n f i n i t e  wa s  t oo 
n e a r  a n d  s o l e m n i s i n g  a  p r e s e n c e .  T h e  s o u l  w a s 
a b s o r b e d  a n d  e n g a g e d  w i t h  G o d .  B u t  w h e n  t h e 
n e w n e s s  o f  t h e  d i v i n e  P r e s e n c e  w a s  r e m o v e d 
w i t h o u t  t a k i n g  away  t h e  s e c u r i t y,  a n d  t h e  d a z z l e d 
eye s  r e t u r n e d  t o  t h e  l i g h t  a n d  o b j e c t s  o f  c o m m o n 
e a r t h ,  t h e n  t h e  d i s p a r i t y,  t h e  c o n t r a s t ,  b e g a n  t o 
b e  f e l t ;  a n d  i t  wa s  j o i n e d  w i t h  a  g r e a t  p i t y ;  a n d 
then there  s to le  over  the  f ace  o f  Europe the  dawn of 
t h a t  t e nd e r  a nd  s ympa t h e t i c  sm i l e  wh i ch  w re a t h ed 
t h e  l i p s  o f  S h a k e s p e a r e ,  r e i g n e d  o n  J e a n  P a u l ’s 
b r o w,  a n d  s w e e t e n e d  t h e  i n c i s i v e  v e r a c i t y  o f 
G e o r g e  E l i o t  a n d  C a r l y l e .  T h i s  h u m o u r  c o u l d  n o t 
e m e r g e  i n  a n c i e n t  G r e e c e ,  f o r  t h e r e  t h e  h o r i z o n 
o f  f i f e  wa s  t o o  l i m i t e d ,  a n d  D e s t i ny  wa s  n o t  t h a t 
t r u e  a n d  p l a c a b l e  I n f i n i t e  w h i c h  m a ke s  a  b a c k - 
g r o u n d  f o r  t h e  l a u g h t e r  t h a t  i s  i n  l i t t l e  t h i n g s . 
To  l a u g h  d i v i n e l y  y o u  m u s t  p r o j e c t  t h e  f i n i t e 
u p o n  a n  i n f i n i t e  g r a c e .  T h e  g ro t e s q u e  a r t  o f  t h e 
Midd l e  Age s ,  a nd  t h e  swee t e r,  d e epe r  humour  o f  a 
l a t e r  t i m e ,  s t a n d  o u t  u p o n  a  b a c k g ro u n d  o f  t h e
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m e r c i f u l  a n d  g r a c i o u s  e t e r n i t y  a s s u r e d  b y  t h e 
revelation of Christ.

( 3 )  T h e  t h i r d  f e a t u r e  w h i c h  d i s t i n g u i s h e d 
C h r i s t i a n  a r t  i s  t h e  f e a t u r e  o f  t h e  p i c t u r e s q u e . 
Th i s ,  o f  c ou r s e ,  r e c a l l s  t h e  f a c t  t h a t  p a i n t i n g  ro s e 
t o  a  n e w  p l a c e  a s  a n  a r t ,  b u t  i t  i m p l i e s  m o r e . 
Ju s t  a s  s c u l p t u r e  wa s  t h e  a r t  w h i c h  s e t  t h e  p i t c h 
fo r  a l l  o the r  a r t  in  Greece,  so,  we  may  s ay,  pa in t ing 
g i v e s  t h e  n o t e  f o r  a l l  t h e  a r t s  i n  C h r i s t i a n i t y. 
C h r i s t i a n  a r t  i s  e v e r y w h e r e  p i c t u r e s q u e  r a t h e r 
t h a n  s t a t u e s q u e .  I t  i s  d e e p ,  n o t  s u p e r f i c i a l .  I t 
u t t e r s  a  s o u l ,  i t  d o e s  n o t  s i m p l y  p r e s e n t  a  f o r m . 
I t  embod i e s  a c t i on  r a t h e r  i n  p a s s i on  t h an  i n  c a lm , 
a n d  a c t i o n  a s  a n  e x p r e s s i o n  o f  c h a r a c t e r  a n d 
i n d i v i d u a l i t y.  S c u l p t u r e ,  w e  s a w,  c a r e s  r a t h e r 
t o  e x p r e s s  a  n o b l e  t y p e  o f  i d e a l  b e a u t y  t h a n 
a n  e n g a g i n g  p e c u l i a r i t y  o f  i n d i v i d u a l  c h a r a c t e r . 
Po r t r a i t u r e ,  t h e r e f o r e ,  i s  n o t  o f  m u c h  a c c o u n t . 
I n  Ch r i s t endom,  on  t h e  o t h e r  h and ,  i t  h a s  a  h i gh , 
i f  no t  t h e  h i ghe s t ,  p l a c e  i n  p i c t o r i a l  a r t .  G roup ing 
o r  c o m p o s i t i o n ,  m o r e o v e r ,  i s  a  f e a t u r e ,  i f  n o t 
p e c u l i a r  t o  C h r i s t i a n  a r t ,  a t  a n y  r a t e  d i s t i n c t i ve 
o f  i t ,  a nd  g roup ing  i s  a  p i c t o r i a l ,  no t  a  s t a t u e s que 
e f f e c t .  S c u l p t u r e ,  a g a i n ,  a vo i d e d  a l l  r e p r e s e n t a - 
t i o n  o f  e x t r e m e  p a s s i o n  o r  t u m u l t  o f  s o u l .  T h e 
L a o c o o n  i s  m o r e  p r i z e d  i n  m o d e r n  t i m e s  t h a n 
i t  w a s  i n  i t s  a n c i e n t  w o r l d .  B u t  C h r i s t i a n  a r t 
wo u l d  b e  n o n - e x i s t e n t  w i t h o u t  p a s s i o n  a n d  i t s 
picturesque resources and effects.

C h r i s t i a n  a r t ,  we  m ay  s a y  t h e n ,  i s  p i c t u r e s q u e . 
A n d  t h i s  m e a n s  m o r e ,  a s  I  s a y,  t h a n  t h e  m e r e 
f a c t  t h a t  l a n d s c a p e  p a i n t i n g  i s  a  p r o d u c t  o f  t h e
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C h r i s t i a n  a g e .  I t  i m p l i e s  t h a t  t h e  m e t h o d s  o f 
p a i n t i n g  a re  s u ch  a s  h ave  a  c l o s e  a f f i n i t y  w i t h  t h e 
p r inc ip l e s  o f  Chr i s t i an  sp i r i t u a l i t y,  f re edom,  in f i n i - 
t u d e ,  a n d  t r u t h .  C o l o u r  i s  a  m o re  s p i r i t u a l  a g e n t 
t h a n  f o r m .  ‘ C o l o u r ,’ s ay s  R u s k i n ,  ‘ i s  t h e  s p i r i t u a l 
p o w e r  o f  a r t . ’  C o l o u r ,  w e  m i g h t  s a y,  i s  t h e 
r e l i g i o n ,  a n d  f o r m  t h e  t h e o l o g y,  o f  a r t .  L i g h t , 
w h i c h  g i v e s  c o l o u r  i t s  v a l u e ,  i s  m o r e  t h a n  a 
s y m b o l ;  i t  m ay  b e  a  ve r y  p a r t  o f  t h e  l i g h t  w h i c h 
l i g h t e t h  eve r y  man ,  p a r t  o f  t h e  r a d i a n c e  o f  r e a s on 
a n d  t h e  p owe r  o f  t h e  S p i r i t .  A n d  t h e  r e p r e s e n t a - 
t i o n s  o f  p a i n t i n g  wo r k  by  a n  i l l u s i o n  w h i c h  t r a n - 
s c end s  s e n s e  a nd  a pp e a l s  t o  a n  i n t e l l e c t u a l  p ro c e s s 
b e h i n d  t h e  s e e i n g  o f  t h e  e ye .  A  f i g u r e  c a r ve d  i n 
s t one  appe a l s  bu t  t o  t h e  s en s e  f o r  i t s  re a l i s a t i on  a s 
a  f i gu re.  Bu t  a  f i gu re  p r in t ed  to  l ook  a s  i f  i t  s t ood 
o u t  i nvo l ve s  a  m e n t a l  p ro c e s s ;  p a r t  o f  w h i c h  i s  a 
t a c i t  p r o t e s t  a g a i n s t  t r u s t i n g  t o  s e n s e ;  f o r  s e n s e 
wou l d  t e l l  u s  t h a t  i t  i s  a  me re  f l a t  s u r f a c e  t h a t  we 
s e e ,  a n d  n o t  a  r o u n d e d  i m a g e  a t  a l l .  P a i n t i n g , 
t h e r e f o r e ,  n o t  o n l y  s u f f e r s ,  bu t  d e m a n d s  t h e  p r e - 
p o n d e r a n c e  o f  t h e  i n w a r d  ove r  t h e  o u t w a r d ,  o f 
t h e  s p i r i t  ov e r  t h e  b o d y  o f  s e n s e .  I t s  t e n d e n c y 
i s ,  l i ke  t he  n a tu r a l  b l ue  o f  he aven  and  o f  n i gh t ,  t o 
d e e p e n  o n  o u r  g a z e ,  a n d  c a s t  u s  o n wa rd  i n t o  a n 
i n f i n i t y  o f  m e a n i n g ,  o f  p a s s i o n ,  o f  c h a r a c t e r ,  o f 
b e a u t y.  I t  d o e s  n o t ,  l i ke  s c u l p t u re ,  r i ve t  o u r  g a z e 
o n  p e r f e c t i o n  o f  f o r m  a n d  m a t e r i a l  f i n a l i t y,  a p a r t 
f r o m  t h e  s o u l  b e h i n d .  S p i r i t u a l i t y,  i n f i n i t y,  a n d 
p a s s i o n  f i n d  t h e i r  w a y  t o  u t t e r a n c e  t h r o u g h 
t h e  p i c t o r i a l  i n  A r t  a s  t h ey  d o  n o t  t h ro u g h  a ny - 
t h i n g  i n  t h e  a n c i e n t  w o r l d .  L e t  m e  s a y  t h a t
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I  a m  n o t  h e r e  p u t t i n g  t h e  a r t  o f  p a i n t i n g  a b ove 
p o e t r y  o r  m u s i c .  I  a m  n o t  n ow  s p e a k i n g  o f  t h i s 
o r  t h a t  a r t .  I  m e a n  a  p a r t i c u l a r  e l e m e n t  i n  a l l 
a r t ,  i n a d e q u a t e l y  n a m e d  t h e  p i c t u r e s q u e ,  t h e 
e l emen t  wh i ch ,  t o  convey  Ar t ’s  reve l a t i on ,  emp loy s 
t h e  d e e p  s i g n i f i c a n c e  o f  c o l o u r  a n d  c o m p o s i t i o n 
r a t h e r  t h a n  t h e  s i g n i f i c a n c e  o f  f o r m  a n d  f i g u r e . 
‘ T h e r e  i s  n o  o u t l i n e  i n  N a t u r e ,’ s a y s  a  m o d e r n 
p a i n t e r .  I t  i s  t h e  m e l t i n g  s h a d e s  o f  c o l o u r , 
a n d  t h e  m e l t i n g  c o n t o u r s  o f  l a n d s c a p e ,  w h e t h e r 
i n  p o e t r y  o r  p a i n t i n g ,  t h a t  b e s t  s u i t  w i t h  t h o s e 
s ugge s t i on s  o f  t h e  I n f i n i t e  wh i ch  a bho r  t h e  s h a r p - 
n e s s  o f  d e f i n i t i o n  a n d  t r a n s c e n d  t h e  l i m i t a t i o n  o f 
form.

T h a t  t h e  I m p r e s s i o n i s t s  h ave  c a r r i e d  t h i s  t o  a n 
e x t r e m e  d o e s  n o t  d e s t r oy  i t s  t r u t h .  A n d ,  m o r e - 
ove r ,  i n  t h e  c o m p o s i t i o n  o r  g ro u p i n g  o f  p i c t o r i a l 
a r t ,  w h e t h e r  i n  p a i n t i n g  a  s c e n e ,  o r  c o m p o s i n g  a 
poem,  o r  a  sona t a—i t  i s  the re  you  f ind  tha t  c rea t ive 
s u b j e c t i o n  a n d  s a c r i f i c e  o f  t h e  p a r t  t o  t h e  s u m , 
o f  t h e  i n d i v i d u a l  t o  t h e  w h o l e ,  w h i c h  i s  s u c h  a 
f e a t u r e  o f  C h r i s t i a n  e t h i c s  a n d  C h r i s t i a n  c r e e d . 
I t  i s  t hu s  t h a t  we  s e e  t he  p age an t r y  o f  h i s t o r y,  no t 
mere l y  pa s s ing  away,  bu t  t aken  up  in to  the  sp i r i tua l 
world:

 These our actors, 
As I foretold you, were all spirits, and 
Are melted into air, into thin air; 
And, like the baseless fabric of this vision. 
The cloud-capt towers, the gorgeous palaces, 
The solemn temples, the great globe itself, 
Yea, all which it inherit, shall dissolve;
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And, like this insubstantial pageant faded. 
Leave not a rack behind. We are such stuff 
As dreams are made on, and our little life 
Is rounded with a sleep.

T h e re ,  t o o,  yo u  f i n d  t h a t  p e r va s i o n  o f  t h e  m o s t 
v a r i o u s  w h o l e  b y  a  s u p r e m e  t h o u g h t  o r  p a s s i o n 
wh i ch  i s  t h e  Chr i s t i an  v i ew  o f  t h e  un ive r s e  and  o f 
h u m a n  f a t e .  I t  i s  i n  t h e  p i c t o r i a l  t r e a t m e n t  o f 
t h i ng s  t h a t  we  f i nd  a r t i s t i c  e cho  o f  t h e  re conc i l i a - 
t i on  b e tween  t h e  f i n i t e  a nd  t h e  I n f i n i t e ,  t h e  f o r m 
a n d  t h e  s o u l ,  t h e  b o d y  a n d  t h e  s p i r i t .  A n d  i t  i s 
t h e r e ,  i n  t h e  e l e m e n t  o f  c o l o u r ,  t h a t  we  f i n d  f i t 
e x p r e s s i o n  o f  t h a t  wa r m  p a s s i o n  a n d  va r i e d  e m o - 
t i on  wh i ch  t h e  p a s s i on a t e  l ove  o f  Go d  h a s  evo ked 
i n  m e n  t owa rd s  e a c h  o t h e r  a n d  t owa rd s  H i m s e l f . 
We see, in

Celestial rosy red, love’s proper hue.

And  i t  i s  i n  the  re sou rce s  o f  co lou r  a lone  tha t  we 
f i n d  u t t e r a n c e  f o r  t h a t  m e l t i n g  d e s i r e ,  t h a t  n u a n c e 
o f  ye a r n i n g ,  w i t h  w h i c h  t h e  p a t h e t i c  h e l p l e s s n e s s 
o f  mob i l e  and  man i f o l d  man  c r ave s  f o r  t h e  i n f i n i t e 
f u l n e s s  o f  God .  I t  i s  t h e  me l t i n g ,  f l ow ing ,  s i gn i f i - 
c a n c e  o f  c o n j o i n e d  l i n e ,  c o l o u r ,  a n d  a r r a n g e m e n t 
t h a t  f i t l y  b o d i e s  f o r t h  t h a t  h i g h  t r a v a i l  o f  t h e 
f i n i t e  t o  b e  t a ken  up  con t i nu a l l y  i n to  t h e  I n f i n i t e , 
o f  the  car na l  to  become sp i r i tua l i sed ,  o f  the  c rea ture 
to be manifested as a son of Eternal God.
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I  have  s a i d  t h a t  o f  a l l  t h e  p l a s t i c  a r t s  p a i n t i n g  i s 
t h e  m o s t  C h r i s t i a n .  A n d  I  m e a n t  i t  s p e c i a l l y  i n 
t h i s  s e n s e .  No t  t h a t  t h e  a r t  o f  p a i n t i n g  i s  i n  i t s e l f 
a  m o r e  d i s t i n c t l y  C h r i s t i a n  p r o d u c t  t h a n ,  s a y, 
m u s i c ,  f o r  m u c h  m i g h t  b e  s a i d  f o r  m u s i c  a s  t h e 
s p e c i a l l y  C h r i s t i a n  a r t .  B u t  I  m e a n t  t h i s ,  t h a t 
t h e  t y p e  o f  a r t  i n t r o d u c e d  b y  p a i n t i n g ,  a n d  t h e 
e m o t i o n s  a n d  t h o u g h t s  e x p r e s s e d  b y  i t  a n d  i t s 
me thod s ,  a re,  when  compa red  w i th  e i t he r  s cu lp tu re 
o r  a rch i t ec tu re,  d i s t inc t ive ly  Chr i s t i an  and  sp i r i tua l . 
L e av i n g  mu s i c ,  t h e r e f o r e ,  o u t  o f  a c c o u n t  f o r  t h e 
p re s e n t ,  we  may  s ay  t h a t  p a i n t i n g  i s  t h e  Ch r i s t i a n 
art among the arts that are representative.

H i s t o r i c a l l y,  a t  a n y  r a t e ,  p a i n t i n g  i s  a  p ro d u c t 
o f  t h e  C h r i s t i a n  a g e .  T h e  a n c i e n t s  h a d  f i n e  a n d 
f a m o u s  p a i n t i n g s ,  a s  I  h a ve  a l r e a d y  ow n e d ,  b u t 
t h e  a r t  d i d  n o t  e x p r e s s ,  f a s c i n a t e ,  a n d  a b s o r b 
a n c i e n t  g e n i u s  a s  i t  h a s  d o n e  t h a t  o f  t h e  m o d e m s 
u n d e r  C h r i s t i a n i t y.  I t  s e e m s  t o  f o l l ow  f r o m  t h i s 
tha t  the re  mus t  be  some cong r u i ty  and  even  a f f in i ty 
b e t we e n  t h e  s p i r i t  a n d  t e a c h i n g  o f  C h r i s t i a n i t y, 
o n  t h e  o n e  h a n d ,  a n d  t h e  g e n i u s ,  m e t h o d s ,  a n d 
m a t e r i a l s  o f  t h i s  a r t  o n  t h e  o t h e r .  I n  t h i s  l e c t u r e 
I  w i l l  a s k  w h a t  t h i s  i d e a l  a f f i n i t y  i s ,  a n d  I  w i l l
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l e ave  t o  ano the r  occ a s i on  wha t  I  h ave  t o  s ay  abou t 
t h e  a c t u a l  a n d  h i s t o r i c a l  c o n n e c t i o n .  I  h o p e  a t 
l e a s t ,  h e r e  a s  e l s ew h e r e ,  t o  s u g g e s t  t h e  p r e s u m p - 
t i on ,  i f  no t  to  impre s s  t he  conv i c t i on ,  th a t  t he re  i s 
a  m o s t  r e a l  a n d  d e e p  c o n n e c t i o n  b e t w e e n  t h e 
s p i r i t u a l  cond i t i on ,  o r  t he  i n t e l l e c tu a l  be l i e f ,  o f  an 
a g e  a n d  t h e  a r t i s t i c  p ro d u c t s  o f  i t ,  a n d  t h a t  t h e 
latter is, more or less, the reflection of the former.

We  m i g h t  b e g i n  b y  a s k i n g  w h a t  w a s  t h e  f r e s h 
p r e o c c u p a t i o n  o f  r e l i g i o u s  t h o u g h t  i n  t h e  a g e s  i n 
w h i c h  p a i n t i n g  r o s e  a n d  r e a c h e d  i t s  h e i g h t .  We 
s h o u l d  b e  c a r e f u l  l e s t  w e  f a l l  v i c t i m s  t o  t h e 
e r ro r  t h a t  t h eo l ogy  p roduce s ,  o r  eve r  d i d  p roduce, 
A r t .  I t  d o e s  n o  s u c h  t h i n g .  I f  i t  d i d  i t  wo u l d  b e 
e a s i e r  t o  t r a c e  t h e  c o n n e c t i o n ,  a n d  c l e a r e r  t h a n  I 
c a n  h o p e  t o  m a ke  i t .  B u t  t h e  s a m e  p r i n c i p l e s  i n 
t h e  n a t u re  o f  C h r i s t i a n i t y  w h i c h  i n  o n e  d i r e c t i o n 
p r o d u c e d  t h e o l o g y  t o o k  s h a p e  i n  a n o t h e r ,  b u t 
p a r a l l e l ,  d i r e c t i o n  a s  a r t .  N ow  t h e  r u l i n g  i d e a 
w h e n  C h r i s t i a n  a r t  a ro s e  i n  t h e  M i d d l e  A g e s  wa s 
t h e  i d e a  o f  Reconc i l i a t i on ,  e s p e c i a l l y  a s  connec t ed 
w i t h  t h e  t h e o r y  a n d  d i s c i p l i n e  o f  p e n a n c e .  T h a t 
w a s  t h e  i d e a  w h i c h  w a s  a t  t h e  h e a r t  o f  a l l  t h e 
r e l i g i o u s  t h o u g h t  o f  t h e  p e r i o d .  T h e  o r i g i n s  o f 
p a i n t i n g  n e a r l y  c o i n c i d e d  w i t h  t h e  b e g i n n i n g s  o f 
s e r i o u s  t h o u g h t  o n  t h e  m e t h o d  a n d  t h e  n a t u r e  o f 
t h e  A tonemen t .  The  d a t e  o f  An s e lm ,  t h e  f i r s t  r e a l 
t h i n ke r  o n  R e c o n c i l i a t i o n ,  i s ,  ro u n d l y,  110 0   a . d . 
The  con tempora r y  a r t  o f  a rch i t e c tu re,  i n  i t s  Go th i c 
s t y l e,  went  a s  f a r  a s  such  an  a r t  cou ld  go  in  expre s - 
s i n g  t h e s e  r e l i g i o u s  i d e a s ;  a n d  t h e n  p a i n t i n g  t o o k 
the  to rch  f rom the  hand s  o f  t he  g re a t  bu i l de r s ,  and
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began i t s  ca reer  a s  g rea t  a r t  in  the  per son o f  Giot to, 
w h o s e  d a t e  i s  r o u g h l y  13 0 0  a . d .  S p e c u l a t i o n  i s 
a l l  t h i s  t i m e  b u s i e d  w i t h  g r e a t  e n e r g y  o n  t h e 
questions which Anselm had roused.

Now,  a s  t o  t h e  mean i ng  o f  t h e  wo rd  Reconc i l i a - 
t i on .  The  idea  ha s  two  s t age s .  The re  i s  the  s t age  o f 
mu tu a l  t o l e r a t i on ,  and  t h e re  i s  t h e  s t a g e  o f  mu tu a l 
u n d e r s t a n d i n g ;  t h e  s t a g e  o f  m e r e  i n t e r c o u r s e , 
a n d  t h a t  o f  s y m p a t hy  o r  c o m m u n i o n .  M ay  I  u s e 
a  s c i e n t i f i c  m e t a p h o r ?  T h e r e  i s  t h e  m e c h a n i c a l 
m i x t u re  a s  o f  two  k i nd s  o f  g r a i n ,  a nd  t h e re  i s  t h e 
chemica l  mixture  of  two kinds  of  f lu id ,  or,  s t i l l  more 
i n t ima t e l y,  two  s ub s t an c e s  w i t h  a  chem i c a l  a f f i n i t y 
f o r  e a c h  o t h e r .  S o  a  m a n  m a y  b e  r e c o n c i l e d  t o 
a n o t h e r  m a n  a n d  h e n c e f o r t h  t h ey  g o  t h ro u g h  l i f e 
t r a n s a c t i n g  b u s i n e s s  t o g e t h e r ,  a n d  a c c e p t i n g  t h e 
u s u a l  rou t i n e  o f  s o c i a l  l i f e ,  w i t h  a n  unde r s t a nd i ng 
good  enough  fo r  t he  pu r po s e s  o f  o rd in a r y  comfo r t , 
t h a t  by g o n e s  s h a l l  b e  by g o n e s .  B u t  a  r e a l  r e c o n - 
c i l i a t i o n  m e a n s  m o r e  t h a n  t h a t .  B y g o n e s  a r e 
a c t u a l l y  e x p l a i n e d  a n d  a d j u s t e d ,  t h e y  a r e  n o t 
m e r e l y  a vo i d e d  o r  f o r g o t t e n .  R e s p e c t  i s  s u p e r - 
s e d e d  b y  l ove .  I n t e r c o u r s e  p a s s e s  i n t o  a  d e e p e r 
s y m p a t h y.  T h e  f a l l i n g  o u t  o f  f a i t h f u l  f r i e n d s  i s 
t h e  r e n ew i n g  o f  l ove .  A n d  t h e r e  i s  a  c o m mu n i o n 
o f  s p i r i t  w i t h  s p i r i t ,  a n d  h e a r t  w i t h  h e a r t ,  w h i c h 
b ind s  the  two  pa r t i e s  i n  a  bond  more  deep,  l a s t i ng , 
a nd  s a c re d  t h an  a ny t h i n g  wh i ch  h e l d  t h em  b e f o re . 
I n  t h e  p r ev i o u s  c a s e  t h e  t wo  c o m e  t o  u n d e r s t a n d 
e a c h  o t h e r ’s  w a y s .  I n  t h e  l a t t e r  t h e y  c o m e  t o 
understand each other’s heart and thought.

N ow  w i t h  t h i s  i n  m i n d ,  a t  t h e  r i s k  o f  we a r y i n g
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yo u ,  b u t  f o r  t h e  s a k e  o f  c l e a r n e s s ,  l e t  m e  a g a i n 
h u r r y  yo u  ove r  t h e s e  s t e p s  o f  d eve l o p m e n t  w h i c h 
we  h ave  s e e n  t h e  m i n d  o f  m a n  t o  u n d e r g o.  T h i s 
t ime we wi l l  look a t  them in the l ight  of  th i s  idea  of 
R e c o n c i l i a t i o n .  We  f o u n d  t h e  m a n  c o n f ro n t e d  by 
two  va s t l y  g re a t e r  powe r s ,  phy s i c a l  Na tu re  and  t h e 
A lm i gh t y.  Na tu re ,  we  f ound ,  con f ron t ed  t h e  I ndo - 
E u ro p e a n  f a m i l y.  S p i r i t  we  f o u n d  p r e s s i n g  u p o n 
t h e  S e m i t i c  f a m i l y.  We  b e g a n  w i t h  o n e  e x t r e m i t y 
o f  t h e  I ndo -Eu rope an  r a c e  i n  I nd i a ,  a nd  we  f ound 
the re  t he  human  sp i r i t  c r u shed  and  d i s t o r t ed  unde r 
t h e  v a s t n e s s  o f  N a t u r e .  T h e r e  wa s  n o  r e c o n c i l i a - 
t i o n .  T h e  t wo  f o rc e s  we re  i n  a n t a g o n i s m ,  a n d  t h e 
o n e  w a s  t h e  t y r a n t  o f  t h e  o t h e r .  We  p a s s e d 
t h r o u g h  E g y p t  a n d  s a w  t h e  s p i r i t  b e g i n n i n g  t o 
l i f t  i t s  h e ad  a nd  c l a im  s ome  equ a l i t y  w i t h  Na tu re . 
A n d  t h e n  we  r e a c h e d  t h e  o t h e r  e x t r e m i t y  o f  t h e 
A r y a n  f a m i l y,  G r e e c e ,  t o  f i n d  a t  l a s t  s p i r i t  a n d 
n a t u r e  i n  o n e  a c c o rd ,  o f  o n e  m i n d ,  d we l l i n g  t o - 
ge ther  in  en t i re  ami ty,  each  s a t i s f i ed  wi th  the  o ther, 
e a c h  a d e q u a t e  t o  t h e  o t h e r  o n  t h e  p l a n e  t h ey  h a d 
r e a c h e d .  We  f o u n d  N a t u r e  i n t e r p e n e t r a t e d  b y 
t h e  h u m a n  m i n d ,  a n d  a b l e  t o  b e  a  c o m p l e t e  a n d 
s a t i s f y i n g  e x p r e s s i o n  o f  i t s  n a t u r e .  H e r e ,  t h e n , 
yo u  h ave  R e c o n c i l e m e n t  o f  a  ve r y  i n t i m a t e  s o r t . 
Man  and  Na tu re  a re  a t  one,  w i t h  a  mu tu a l  a d ap t a - 
t i o n  w h i c h  t h e  G re e k  s t a t u e  s o  e x q u i s i t e l y  b o d i e s 
forth.

B u t  t h e  e n d  w a s  n o t  y e t .  T h e r e  w a s  a  h i g h e r 
p l a n e  w i t h  a  n e w  h a r m o n y.  T h e r e  w e r e  c a p a - 
b i l i t i e s  i n  t h e  h u m a n  s o u l  s t i l l  t o  b e  d e ve l o p e d , 
w h i c h  s h o u l d  r e d u c e  c l a s s i c  N a t u r e  t o  t h e  o l d
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i n a d e q u a c y,  a n d  b r i n g  t h a t  ro m a n t i c  ye a r n i n g  a n d 
a s p i r a t i o n  i n t o  a r t  w h i c h  r e f l e c t s  t h e  t r a v a i l  o f 
creation for the manifestation of the sons of God.

In  the  o the r,  t he  Semi t i c,  f am i l y,  i t  i s  no t  Na tu re 
w h i c h  c o n f r o n t s  m a n ,  i t  i s  G o d .  T h a t  i s ,  s p i r i t 
i n  man  f a ce s ,  no t  ma t t e r,  bu t  Sp i r i t  i n  God .  Bu t  a t 
f i r s t  we  found  the  d iv ine  Sp i r i t  l y ing  on  the  human 
wi th  a  load l ike  the  load o f  Nature  upon the  Ind ian . 
We found the  ac t iv i t i e s  o f  the  Semi t i c  sou l  c r u shed , 
a n d  t h e  e d g e  o f  h i s  s e n s i b i l i t y  b l u n t e d ,  b y  t h e 
p r e s s u r e  u p o n  h i s  r e v e r e n c e  o f  t h i s  o m n i p o t e n t 
S p i r i t .  I n  t h e  Jew s ,  a s  t h e  f o r e m o s t  f a m i l y  o f  t h e 
S e m i t i c  r a c e ,  we  f o u n d  t h e  p r e s s u r e  l i g h t e n e d . 
We  f o u n d  s y m p a t hy  e n t e r i n g  i n t o  t h e  r e l a t i o n s  o f 
man  and  God .  The i r  a r t ,  t h e i r  l y r i c  poe t r y  e s p e c i - 
a l l y,  s howed  t h i s .  We  f ound  a  d e g re e  o f  r e conc i l i - 
a t i on  re a ched  b e tween  God  and  man  wh i ch  h a s  i t s 
c h i e f  e x p r e s s i o n  i n  m o r a l  f o r g i ve n e s s ,  b u t  w h i c h 
h a s  n o t  ye t  a t t a i n e d  t o  t r u e  s p i r i t u a l  c o m mu n i o n 
a n d  e n t i r e  f u s i o n  o f  s y m p a t hy.  T h e  s e r va n t  k n ew 
no t  wha t  h i s  Lo rd  d i d .  The  un ion  i s  s t i l l  ( i f  I  may 
u s e  t h e  i m a g e  w i t h o u t  i m p r o p r i e t y )  s o m e w h a t 
m e c h a n i c a l ,  n o t  c h e m i c a l ;  i t  i s  l e g a l  r a t h e r  t h a n 
s p i r i t u a l .  J u s t i f i c a t i o n  h a s  n o t  y e t  p a s s e d  i n t o 
t r u e  r e c o n c i l i a t i o n ,  i n t o  t h a t  s a n c t i f i c a t i o n  w h i c h 
po s s e s s e s  a t  once  commun ion  w i th  God  and  in s i gh t 
i n t o  t h e  n a t u re  o f  t ho s e  ho l y  cond i t i on s  on  wh i ch 
i t  r e s t s .  T h i s  c o m p l e t e n e s s  o f  r e c o n c i l i a t i o n ,  i t 
w a s  t h e  w o r k  o f  C h r i s t i a n i t y  t o  e f f e c t .  B y 
C h r i s t i a n i t y  we  h a ve  s p i r i t  p e r f e c t l y  r e c o n c i l e d 
w i th  s p i r i t ,  and  a  re l a t i on  s e t  up  be tween  God  and 
man  p a r a l l e l  t o  t h a t  wh i ch  on  t h e  l owe r  l eve l  wa s
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e s t a b l i s h e d  b e t we e n  m a n  a n d  N a t u r e  i n  G r e e c e . 
Pa r a l l e l ,  b u t  n o t  i d e n t i c a l ;  mu c h  h i g h e r .  Fo r  t h e 
Greek  i d e a  wa s  h a r mony,  i n  t h e  s en s e  o f  s ymme t r y 
a n d  p ro p o r t i o n  o f  p a r t s ,  w h i l e  t h e  C h r i s t i a n  wa s 
tha t  o f  a tonement ,  o r  the  reconc i l i a t ion  o f  pe r son s . 
T h e  o n e  wa s  a e s t h e t i c ,  t h e  o t h e r  m o r a l .  A n d  t h e 
pagan  s ide  o f  even  Chr i s t i an  a r t  c lung  to  the  Greek 
i d e a .  B u t  i t  w a s  a t  l e a s t  t h e  f a i t h  o f  t h e  a g e s 
w h i c h  b re d  t h e  g r e a t  p a i n t e r s  t h a t ,  a s  t h e  a r t i s t i c 
s p i r i t  o f  P h i d i a s  wa s  i n f u s e d  i n t o  t h e  m a r b l e ,  a n d 
f u l l y  i n c a r n a t e d  t h e r e ,  s o  t h e  h o l y  S p i r i t  o f  G o d 
w a s  i n f u s e d  i n t o  t h e  h u m a n  s o u l  o f  C h r i s t  a n d 
i n c a r n a t e d  t h e r e .  T h e  g r e a t  d i f f e r e n c e ,  o f  c o u r s e , 
w a s  t h a t  i n  t h e  G r e e k  c a s e  we  h a ve  p e r s o n a l i t y 
s a t u r a t i n g  m a t t e r ,  i n  t h e  C h r i s t i a n  a  p e r s o n  i n - 
s p i r i n g  a  p e r s o n .  T h e  r e c o n c i l i a t i o n  b e t we e n  t h e 
d iv i n e  S p i r i t  a n d  h u m a n i t y  wa s  s u c h  t h a t  t h e  o n e 
be c ame  the  adequa t e ,  i f  no t  t h e  t o t a l ,  u t t e r ance  o f 
t h e  o t h e r.  You  s e e ,  t h en ,  how  t h e  two  r a c e s  c om- 
b i n e  a n d  c o n t r i bu t e  i n  C h r i s t i a n i t y.  T h e  S e m i t e s 
s upp l y  t h e  two  p a r t i e s  a nd  d e c l a re  t h em  t o  b e  no t 
s o u l  a n d  N a t u r e ,  bu t  s o u l  a n d  s o u l .  T h ey  s u p p l y 
t h e  e l emen t s ,  t h e  qu an t i t i e s ,  s o  t o  s p e ak ,  a s  mo r a l 
q u a n t i t i e s  o n  e a c h  s i d e ,  a n d  d e c l a r e  t h a t  r e c o n - 
c i l i a t i o n  m u s t  b e  b y  r e d e m p t i o n .  T h e  I n d o - 
E u ro p e a n s ,  t h e  G r e e k s ,  s u p p l y  t h e  i d e a  o f  t h e i r 
r e l a t i o n s h i p ,  t h e  i d e a  o f  c o m p l e t e  i n t i m a c y  a n d 
sp i r i tu a l  f u s ion ,  the  i dea  o f  en t i re  reconc i l i a t ion  by 
t h e  way  o f  i n c a r n a t i o n .  I  h ave  a l r e a d y  m e n t i o n e d 
t h e  ve r y  i m p o r t a n t  f a c t  t h a t  i n c a r n a t i o n  i s  n o t  a 
H e b r e w  i d e a ,  b u t  a  G r e e k  o r  I n d i a n  o n e ;  t h e 
H e b r e w  i d e a  i s  r e d e m p t i o n .  T h e  G r e e k  r e l a t i o n
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o f  t h e  t wo  H e b r a i c  f a c t o r s  b e c o m e s  a n  a c t u a l , 
h i s t o r i c ,  e x p e r i m e n t a l  f a c t  i n  C h r i s t i a n i t y.  A n d 
we  h ave  an  In c a r n a t i on  wh i ch  ope r a t e s  a s  a  re con- 
ciliation through redemption.

N o w,  i t  i s  t h e  j o i n t  i d e a  o f  i n c a r n a t i o n  a n d 
r e c o n c i l e m e n t  w h i c h  i s  a t  t h e  r o o t  o f  C h r i s t i a n 
a r t ,  a n d  e s p e c i a l l y  p a i n t i n g .  B u t  t h e  t y p e  o f 
c l a s s i c a l  a r t  c o u l d  n o t  b e  a n  a d e q u a t e  ve h i c l e  f o r 
t h i s  C h r i s t i a n  i d e a  a n d  s p i r i t .  I t  i s  o n l y  t o  a 
l i m i t e d  d e g r e e  t h a t  a r c h i t e c t u r e  c a n  e x p r e s s  t h i s 
s p i r i t ;  a n d  we  s h a l l  s e e  t h a t  a  n ew  s t y l e  o f  a r c h i - 
t e c t u r e  h a d  t o  b e  i nve n t e d  f o r  t h e  s p e c i a l  o b j e c t 
o f  exp re s s i ng  a s  much  o f  i t  a s  i t  d i d .  A rch i t e c tu re, 
s p e a k i n g  a s  i t  d o e s  m o s t l y  i n  t h e  l a n g u a g e  o f 
i n o r g a n i c  n a t u r e ,  c o u l d  n o t  e x p r e s s  f u l l y  a  f a i t h 
c e n t r i n g  r o u n d  a  h u m a n  b e i n g .  A n d  s c u l p t u r e , 
t h e  t y p i c a l  G r e e k  a r t ,  c o u l d  n o t  e x p r e s s  t h e 
C h r i s t i a n  i d e a  e i t h e r .  F o r  i t s  i d e a l  i s  b e a u t y  o f 
f o r m ,  a nd  i t  e xp re s s e s ,  n o t  t h e  i n c a r n a t i o n  o f  t h e 
d i v i n e  S p i r i t  i n  t h e  h u m a n  s o u l ,  bu t  o n l y  o f  t h e 
h u m a n  s o u l  i n  t h e  h u m a n  b o d y.  T h e  t y p e  o f  a r t 
r e q u i r e d  wa s  o n e  w h i c h  s h o u l d  e x p re s s  m o re  t h a n 
G r e e k  s c u l p t u r e ,  t h a t  e n t i r e  i n w a r d n e s s  a n d 
s p i r i t u a l i t y,  y e t  t h a t  i n t e n s e  a n d  d e e p  p a s s i o n , 
t h a t  i n d e p e n d e n c e  o f  t h e  m a t e r i a l ,  a n d  ye t  t h a t 
i n t e n s e  i n t e r e s t  i n  i t ,  w h i c h  b o t h  m a r k  t h e 
Ch r i s t i a n  i d e a .  A r t  wa s  no t  i t s e l f  t o  b e  t h e  i n c a r - 
n a t i o n ,  a s  wa s  t h e  c a s e  i n  G re e c e ;  i t  wa s  o n l y  t o 
b e a r  w i t n e s s  o f  a n  i n c a r n a t i o n  f o r e g o n e .  I t  wa s 
t o  b e  a  re f l e c t i on  o f  t h e  s p i r i t u a l  l i gh t  a t  a  b r i gh t 
a n g l e  i n t o  t h e  h e a ve n  f r o m  w h i c h  i t  c a m e .  T h e 
s p h e r e  o f  i n c a r n a t i o n  wa s  m ove d  h i g h e r ,  b e yo n d
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N a t u r e ,  b e yo n d  t h e  b o d y,  i n t o  t h e  r e g i o n  o f  t h e 
s p i r i t  i t s e l f ,  a n d  r e f l e c t i o n  wa s  a l l  t h a t  wa s  l e f t 
t o  A r t  w i t h  i t s  m a t e r i a l  o r g a n  a n d  d e i f i e d  b o d y. 
C h r i s t i a n i t y  wa s  G o d  i n c a r n a t e  i n  h u m a n  n a t u r e , 
a n d  n o t  i n  a  h u m a n  b o d y  c h i e f l y.  T h a t  f a c t 
m a ke s  a  g r e a t  d i f f e r e n c e  i n  t h e  r e l a t i o n s  b e t we e n 
R e l i g i o n  a n d  A r t .  I t  i s  p a g a n  a r t ,  w h e t h e r  i n 
M i c h e l  A n g e l o  o r  R u b e n s ,  w h i c h  d e i f i e s  t h e 
c r e a t u r e ,  h e r o i s e s  t h e  b o d i l y  f o r m ,  m a k e s  t h e 
s a i n t s  c o u r t l y  a n d  s u p e r i o r  p e r s o n s ,  t h e  a p o s t l e s 
s t a t e l y,  o r  e ve n  g i g a n t i c ,  l o r d s  o f  t h e  s u p e r m a n 
r a t h e r  t h a n  o f  t h e  G o d  M a n .  A n d  i t  i s  C h r i s t i a n 
a r t  w h i c h  g o e s  t o  t h e  r e a l i s m  o f  h u m a n  n a t u r e , 
a s  R e m b r a n d t  d i d ,  a n d  f i n d s  t h e  d i v i n e  m o s t 
p r e s e n t  i n  t h e  f o r m  o f  s e r v a n t s ,  p o o r  a n d  l a d e n , 
w h e r e  h u m a n i t y  h a s  l i t t l e  b u t  i t s  h u m a n  n a t u r e , 
a n d  y e t  t h a t  c a n  b e  d i v i n e — w i t h o u t  f a c a d e s , 
f e a s t s ,  p r o c e s s i o n s ,  o r  p o s e s  o f  a m b i t i o u s  s o r t . 
C h r i s t i a n  a r t  i s  t h e  a r t  o f  t h e  h e a r t  a n d  t h e  s o u l 
w i t h  a l l  i t s  c h i a r o s c u r o ,  r a t h e r  t h a n  o f  m e r e 
h e a l t h i n e s s  a n d  t h e  m e re  n a t u r a l  c o m p e t e n t  t a s t e - 
f u l  m a n .  A n d  i t s  g e n i u s  c a n  d o  m o re  w i t h  l ov i n g 
the rude than with lighting the nude.

Yo u  m a y  s e e ,  p e r h a p s ,  t h a t  i t  i s  o n l y  f r o m  a 
ve r y  i n t i m a t e  r e c o n c i l i a t i o n  o f  t h e  s o u l  w i t h  i t s 
h i g h  o b j e c t  t h a t  g r e a t  a r t  c a n  p ro c e e d .  T h e  a r t 
o f  G r e e c e  s p r a n g  o u t  o f  t h e  i n t i m a t e  h a r m o n y 
s e t  u p  b e t we e n  m a n  a n d  N a t u r e ,  s o u l  a n d  b o d y ; 
t h e  a r t  o f  Ch r i s t i a n i t y  f rom th e  i n t ima t e  s ympa thy 
a n d  c l o s e  u n d e r s t a n d i n g  s e t  u p  b e t we e n  m a n  a n d 
G o d ,  s o u l  a n d  s o u l .  G r e e k  a r t  i s  t h e  r e c o n c i l i a - 
t i on  o f  s p i r i t  a nd  ma t t e r ;  Ch r i s t i a n  a r t  t h e  re con -
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c i l i a t i on  o f  s p i r i t  a nd  s p i r i t ,  a nd  e s p e c i a l l y  by  way 
o f  t he  con s c i ence,  by  the  mor a l  o r  t he  ho l y  Sp i r i t . 
The  na t ion s  wh ich  do  no t  re a l i s e  any,  o r  any  g re a t , 
i n t imacy  o f  such  Reconc i l i a t i on  have  e i the r  no  a r t , 
o r  a  ve r y  i m p e r f e c t  t y p e  o f  i t ,  n o t h i n g  wo r t h  t h e 
n a m e  o f  g r e a t  A r t .  H e n c e  t h e  a r t i s t i c  p ove r t y  o f 
the Jew and the Hindoo.

C h r i s t i a n i t y,  t h e n ,  r e p a i r e d  t h e  d i s c o r d  o f  t h e 
wor ld  i n  t e r ms ,  no t  o f  ma t t e r,  bu t  o f  s p i r i t ,  no t  o f 
cha r m,  bu t  o f  con s c i ence,  no t  o f  me re  p roce s s ,  bu t 
o f  mo r a l  a c t i on .  I t  wa s  i nwa rd ,  s p i r i t u a l ,  a nd  f re e . 
T h e  a r t ,  t h e r e f o r e ,  w h i c h  wo u l d  r e f l e c t  i t  s h o u l d 
t e n d  t o  t h i s  i n w a r d n e s s ,  t h i s  s p i r i t u a l i t y,  t h i s 
m o r a l  f r e e d o m .  I t  s h o u l d  i n  i t s  m e t h o d s  d i r e c t 
o u r  a t t e n t i o n  away  f r o m  m a t e r i a l  t h i n g s ,  a n d  b e 
i t s e l f ,  a s  i t  we r e ,  p a s s i n g  away  i n t o  t h e  s p i r i t u a l 
w o r l d .  I t  m u s t  u s e ,  a s  i t s  o r g a n  o r  m e d i u m ,  a 
f o r m o f  ma t t e r  so  f i ne  a s  t o  be  j u s t  on  the  bo rde r - 
l a n d  w h e r e  s e n s e  c e a s e s  a n d  s o u l  b e g i n s .  A  s o l i d 
s u b s t a n c e  l i k e  m a r b l e  d o e s  n o t  s a t i s f y  t h i s  c o n - 
d i t i o n .  A n  e t h e r e a l  s u b s t a n c e  l i ke  l i g h t  o r  c o l o u r 
d o e s ;  s c u l p t u r e  t h e r e f o r e  i s  n o t  s p i r i t u a l ,  p a i n t - 
ing is.

I n  t h i s  d i r e c t i o n  t h e r e  i s  a  r e m a r k a b l e  p rog r e s s 
s h ow n  by  t h e  a r t s  i n  t h e i r  h i s t o r i c a l  s u c c e s s i o n . 
T h e  a r t s  m o r e  r e c e n t l y  d e ve l o p e d  m a ke  u s e  o f  a 
mo re  re f i n ed  a nd  r a re f i e d  med i um  t h an  t ho s e  f i r s t 
d e v e l o p e d .  A n d  a s  a  c o n s e q u e n c e  t h e y  b e c o m e 
c a p a b l e  o f  e x p r e s s i n g  w i t h  g r e a t e r  a n d  g r e a t e r 
d e l i c a c y  f i n e  s h a d e s  o f  e m o t i o n  a n d  p e r c e p t i o n . 
W h a t  i s  t h e  h i s t o r i c a l  o r d e r  o f  t h e  a r t s ?  I t  i s 
s c u l p t u r e ,  a r c h i t e c t u r e ,  p a i n t i n g ,  m u s i c ,  a n d ,  i n
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a  c e r t a i n  s e n s e ,  p o e t r y.  ( Fo r  t h e  p o e t r y  o f  C h r i s - 
t i a n  E u r o p e  i s  g r e a t e r  t h a n  a n y t h i n g  i n  a n t i - 
q u i t y. )  N ow  i s  t h a t  n o t  a l s o  t h e i r  o r d e r  i f  yo u 
a r r a n g e  t h e m  a c c o r d i n g  t o  t h e  t e n u i t y  o f  t h e i r 
m e d i u m ?  T h u s .  T h e  m e d i u m  o r  m a t e r i a l  o f 
s c u l p t u r e  i s  m a r b l e ,  a n d  t h e  e f f e c t  o f  t h a t  a r t  i s 
q u i t e  i n s e p a r a b l e  f ro m  t h e  q u a l i t y  o f  m a s s ,  o r  a t 
l e a s t  p a l p a b i l i t y,  i n  t h e  m a t e r i a l .  I t s  g r a c e  i s 
d i v i n e ,  b u t  n o t  u n e a r t h l y .  I t  c a n  r e p o s e  i n 
N a t u r e ,  a n d  h ave  o n  e a r t h  a n  a b i d i n g  p l a c e .  T h e 
mate r i a l  in  a rch i t ec tu re  i s  a l so  s tone,  bu t  i t  i s  s tone 
t r e a t e d ,  a s  we  s h a l l  s e e  i n  G o t h i c ,  s o  a s  t o  t h row 
d ow n  t h e  m a s s i ve  e f f e c t ,  a n d  t h row  u p  t h e  e f f e c t 
o f  e x t r e m e  g r a c e  a n d  v a n i s h i n g  l i g h t n e s s .  I t  i s 
s t o n e  m a d e  s p i r i t u a l  a n d  m u s i c a l — ‘ a  s y m p h o n y 
i n  s t o n e .’ I t  i s  u n e a r t h l y.  I t  i s  i n  f l i g h t ,  a n d  n o t 
i n  r e p o s e .  O n  e a r t h  i t  h a s  n o  a b i d i n g .  T h e s e 
t wo  a r t s ,  h owe ve r ,  a r e  m o r e  n e a r l y  o n  t h e  s a m e 
foo t ing  i n  th i s  re s pec t  t h an  e i t he r  o f  t hem i s  when 
c o m p a r e d  w i t h  p a i n t i n g .  H e r e  y o u  h a v e  t h e 
ma t e r i a l  e l emen t  e x t reme l y  r a re f i e d .  You  a re  made 
q u i t e  i n d e p e n d e n t  o f  t h e  e f f e c t  o f  m a s s  i n  t h e 
m a t e r i a l ,  a n d  yo u  a r e  o b l i g e d  t o  d o  e ve r y t h i n g 
w i t h  m u c h  m o r e  s u b t l e  a n d  s l e n d e r  m e a n s — w i t h 
l i g h t ,  a n d  c o l o u r ,  a n d  a  f l a t  s u r f a c e .  Pa s s  o n wa rd 
t o  m u s i c ,  a n d  w h a t  d o  yo u  f i n d ?  Yo u  f i n d  t h e 
m a t e r i a l  e l e m e n t  a l m o s t  e r a s e d .  Yo u  f i n d  s p a c e 
a n d  m a s s  d i s p e n s e d  w i t h .  Yo u  a r e  m a d e  d e p e n - 
d e n t  o n  t i m e  a n d  t o n e  a l o n e .  A n d  w h e r e a s ,  i n 
a p p r e c i a t i n g  t h e  e f f e c t s  o f  p a i n t i n g ,  yo u  h ave  t o 
c a l l  a t  l e a s t  t wo  s e n s e s  i n t o  p l a y — t h e  s e n s e  o f 
s i g h t ,  a n d  t h e  m u s c u l a r  s e n s e  ( o r  t h r e e  w i t h  t h e
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s e n s e  o f  t o u c h ) — i n  t h e  c a s e  o f  m u s i c  yo u  h a ve 
b u t  t h e  o n e  s e n s e ,  t h a t  o f  h e a r i n g .  S o  t h a t  i f  a 
man  we re  bo r n  w i t h  on l y  a  r e t i n a ,  w i t h ou t  powe r 
to  move  h i s  eye  o r  h i s  l imb s ,  he  wou ld  no t  be  ab l e 
t o  e n j oy  p a i n t i n g ;  w h e re a s  a  m a n  b o r n  w i t h  o n l y 
the  aud i to r y  ne r ve  ac t ive,  w i th  the  s en se  o f  hea r ing 
a l o n e ,  m i g h t  b e  a b l e  t o  e n j oy  m u s i c .  A n d  t h e n , 
when we come to  poe t r y,  i t  i s  t r ue  i t  i s  no t  the  l a s t 
o f  t h e  a r t s  t o  b e  d eve l o p e d .  I t  i s  r a t h e r  t r u e  t h a t 
i t  h a s  g o n e  o n  a l o n g s i d e  o f  t h e  o t h e r  a r t s .  B u t 
i t s  g r e a t e s t  a n d  w i d e s t  e f f e c t s  h a ve  b e e n  i n  t h e 
m o d e r n ,  C h r i s t i a n ,  a n d  s p i r i t u a l  t i m e.  We l l ,  w h a t 
d o  we  f i n d  t h e r e ?  W h y,  n o  m a t e r i a l  m e d i u m  a t 
a l l .  S p a c e  a n d  t i m e  b o t h  a b o l i s h e d ,  t h e  i m a g e s 
a nd  f o r m s  e x i s t i n g  on l y  i n  t h e  ima g i n a t i o n  o f  t h e 
p o e t  a n d  h i s  r e a d e r  o r  h e a r e r .  B u t ,  y o u  s a y, 
t h e re  i s  t h e  p r i n t ,  o r  t h e  vo i c e,  t h i ng s  o f  s p a c e  o r 
o f  t i m e .  Ye s ,  b u t  t h e s e  a r e  n o t  t h e  m a t e r i a l  o r 
med ium  o f  poe t r y  i n  t h e  s en s e  i n  wh i ch  ma rb l e  i s 
the  mater i a l  o f  s cu lp ture,  or  co lour  o f  pa in t ing .  The 
pr in t  or  the  vo ice  in  th i s  ca se  i s  not  pa r t  o f  the  a r t . 
T h e  p r i n t  m ay  b e  ve r y  b a d  a n d  t h e  a r t  f i r s t - r a t e , 
a s  i n  a  s h i l l i n g  S h a k e s p e a r e .  T h e  p r i n t  h e r e  i s 
o n l y  t h e  c o f f e r  i n  w h i c h  t h e  wo r k  o f  a r t  i s  ke p t , 
t h e  r u d e  a r k  i n  w h i c h  i s  d e p o s i t e d  t h e  e t e r n a l 
f e r t i l i t y  o f  t h e  rod  t h a t  bud s  g re en ,  t h e  t a b l e t s  o f 
b e a u t y ’s  e t e r n a l  l aw  a n d  t h e  h e a ve n l y  m a n n a  o f 
p o e t i c  p a s s i o n  o r  t h o u g h t .  T h e  p r i n t  i s  t o  t h e 
p o e t i c  a r t  w h a t  t h e  p e d e s t a l  i s  t o  t h e  s t a t u e  o r 
t h e  c a r ve r s  t o  t h e  p i c t u re.  And  the  vo i c e  need  no t 
b e  t h e r e  a t  a l l .  I t  i s  a n  e n t i r e l y  s p i r i t u a l  m e d i u m 
t h a t  t h e  p o e t  u s e s  t o  s e t  f o r t h  a n d  c o nv e y  h i s
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s p i r i t .  I t  i s  i m a g i n a t i v e  t h o u g h t ,  e m o t i o n ,  a n d 
a c t i o n  b y  w h i c h  h e  u t t e r s  s o u l .  W h e r e a s  i n  t h e 
o t h e r  a r t s  t h e  t h o u g h t s  a n d  t h e  e m o t i o n s  t h e m - 
s e l ve s ,  by  wh i ch  we  re a ch  t h e  a r t i s t ’s  s ou l  b eh i nd , 
h a v e  t o  b e  c o n v e y e d  b y  t h e  i n t e r v e n t i o n  o f  a 
material means more or less refined.

I t  i s ,  t o  s ay  t h e  l e a s t ,  s t r i k i n g  t o  f i n d  t h i s  p ro - 
g r e s s i v e  a t t e n u a t i o n  o f  t h e  m a t e r i a l  g o i n g  s i d e 
b y  s i d e  w i t h  t h e  g r ow i n g  d e l i c a c y,  r e f i n e m e n t , 
a n d  s p i r i t u a l i t y  o f  h u m a n  n a t u r e  i t s e l f ;  a n d  t o 
n o t e  t h a t ,  w h e n e ve r  t h e  s o u l  wo u l d  t a k e  a  n e w 
f l ight  o f  s acr i f i ce  and e leva t ion,  the  Lord,  a s  i t  were, 
p rov i d e s  t h e  a p p ro p r i a t e  m a t e r i a l  a n d  c h a n n e l  f o r 
the burnt-offering.

L e t  u s  now  go  a  l i t t l e  i n t o  d e t a i l ;  a nd  l e t  u s  a s k 
t h i s  q u e s t i o n .  I f  C h r i s t i a n i t y  b e ,  a s  i t  h a s  b e e n 
de sc r ibed ,  so  sp i r i tua l ,  so  inward ,  so  l i t t l e  s en suous , 
a n d  ye t  s o  c h a r g e d  w i t h  i n t e n s e  l ove ,  p i t y,  a n d 
i n t e r e s t  t owa rd s  t h e  o u t e r  wo r l d ;  s o  p e n e t r a t i n g , 
m o b i l e ,  a n d  p l i a n t ,  a n d  ye t  ro o t e d  i n  a  c o n f i d e n t 
c a l m ;  s o  m a n i f o l d ,  ye t  s o  mu c h  o n e ,  s o  p o s s e s s e d 
o f  a l l  t h i n g s ,  ye t  s o  i n d e p e n d e n t  o f  a l l  t h i n g s ,  s o 
r i c h  a n d  y e t  s o  p o o r ,  s o  a b s o r b e n t  a n d  y e t  s o 
r e n u n c i a t o r y ;  i f  C h r i s t i a n i t y  b e  s o ,  i n  w h a t 
r e s p e c t s  d o e s  i t s  a r t ,  a n d  e s p e c i a l l y  i t s  p a i n t i n g , 
r e f l e c t  t h e s e  f e a t u r e s ?  I n  w h a t  w a y  d o e s  i t 
r e f l e c t  t h e  r e c o n c i l i a t i o n  o f  t h e s e  c o n t r a d i c t i o n s 
which i s  e f fected in the spir i tua l  reg ion by Chr i s t ian- 
i t y ?  D o  n o t  f o r g e t  t h a t  t h e  g r e a t  a n d  p r e c i o u s 
t h i n g  i s  t h e  R e c o n c i l i a t i o n  a s  a n  e x p e r i e n c e d 
r e a l i t y — t h e  p o s s e s s i o n  b y  a  h u m a n  b e i n g  o f  a 
s p i r i t  o f  p i e t y  a n d  f a i t h  i n  w h i c h  t h e s e  p a r a d oxe s
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l i e  ‘ q u i e t ,  h a p p y,  a n d  s u p p r e s s e d ’ — a  s p i r i t u a l 
c o n d i t i o n  p o s s i b l e  o n l y  w h e n  t h e  s o u l  i s  t a k e n 
u p  i n t o  G o d  a n d  f i n d s  i t s  r e s t  a n d  c o m p l e t i o n 
t h e r e .  I t  i s  a  l i f e  h i d d e n  w i t h  C h r i s t  i n  G o d , 
s u c h  a  l i f e  a s  i s  t y p i f i e d  by  t h e  c o n s t a n t  s y m b o l 
i n  C a t h o l i c  a r t  o f  t h e  V i r g i n  a n d  C h i l d .  I f  yo u 
c o u l d  h a v e  a s k e d  a n y  o f  t h e  g r e a t e s t  M a d o n n a 
p a i n t e r s  w h i c h  wa s  t h e  m o s t  p r e c i o u s  t h i n g — t h e 
s o u l  o f  t h e  V i r g i n ,  f i l l e d  a n d  p a c i f i e d  a s  t h e y 
b e l i eve d  i t  t o  h ave  b e e n ,  o r  t h e  s o u l  o f  t h e  a r t i s t 
w h o  s t rove  w i t h  h i s  b r u s h  t o  r e f l e c t  t h e  u p l i f t e d 
a n d  b e c a l m e d  s p i r i t  o f  t h e  d i v i n e  M o t h e r ,  o r  t h e 
wo r k  o f  a r t  i t s e l f ,  w h i c h  c a m e  f r o m  h i s  h a n d — 
w h a t  wo u l d  t h ey  h ave  s a i d ?  T h ey  wo u l d  n o t  h ave 
b e en  s o  g re a t  i f  t h ey  cou l d  h ave  g iven  a ny  a n swe r 
b u t  t h i s .  O f  a l l  t h e s e  p r e c i o u s  a n d  d i v i n e  t h i n g s 
t h e  m o s t  p r e c i o u s ,  a n d  m o s t  d i v i n e  a n d  b l e s s e d , 
i s  t h e  s ou l  o f  h e r  who s e  s en s e  o f  s e l f  a nd  s ep a r a t e 
l i f e  wa s  l o s t  i n  wo r sh i p  o f  h e r  Ch i l d  and  God .  Or 
i t  wa s  t h e  s ou l  o f  t h e  d iv i n e  Ch i l d  a nd  Rede eme r 
i n  w h o m  t h e  M o t h e r  a l r e a d y  wo r s h i p s  G o d .  B u t , 
whe reve r  re a l i s ed ,  th i s  re conc i l emen t  o f  the  wor ld ’s 
c on t r a d i c t i on s  by  f a i t h  i n  a  re conc i l i a t i on  i n  God , 
comp l e t e ,  s u f f i c i ng ,  and  f i n a l ,  i s  t h e  pe a r l  o f  g re a t 
p r i c e ,  t h e  one  t h i n g  n e ed f u l  t o  t h e  s ou l .  I t  i s  no t 
n e e d f u l  t h a t  we  s h o u l d  s e e  a l l  t h i n g s  r e c o n c i l e d 
i f  we  b u t  w h o l l y  t r u s t  O n e  w h o  d o e s .  I t  i s  t h a t 
wh i ch  Ar t  a t  i t s  h i ghe s t  on l y  p a r t i a l l y  re f l e c t s ,  and 
i t  c a n  o n l y  p a r t i a l l y  r e f l e c t  i t  t o  t h e  e n d .  F o r 
w h i c h  r e a s o n  t h e  p e r f e c t n e s s  o f  G r e e k  a r t  i s  t o 
Christian art for ever impossible.

N o w  l e t  u s  t u r n  t o  t h e  f e a t u r e s  i n  p a i n t i n g



 PAINTING 111

w h i c h ,  w h e t h e r  i n  R a p h a e l  o r  R e m b r a n d t ,  e n a b l e 
i t  f i t l y  to  re f l ec t ,  though  no t  adequa te ly  to  expre s s , 
the  Chr i s t i an  sou l ,  in  i t s  inwardne s s ,  i t s  sp i r i tua l i t y, 
i t s  f a i t h ,  i t s  l ove,  i t s  c ro s s  c rowned  w i t h  re s u r re c - 
t ion ,  i t s  reconc i l i a t ion  o f  a l l  th ing s ,  and  i t s  t r iumph 
in conclusive bliss and the serene result of all.

1 .  T h e r e  i s  t h e  f e a t u r e  a l r e a d y  r e f e r r e d  t o  o f 
t h e  a t t e n u a t e d  m a t e r i a l  u s e d ,  a s  c o m p a r e d  w i t h 
s c u l p t u r e .  T h i s  g i v e s  t h e  a r t  a  n e w  p o w e r  t o 
expre s s  the  de l i c acy  o f  sp i r i tua l  p roce s se s ,  and  reach 
rece s s e s  o f  the  sou l  wh ich  the  marb l e  c anno t  re ach . 
And the attenuation referred to has two aspects.

( a )  I n  r e g a r d  t o  t h e  d i m e n s i o n s  o f  s p a c e .  T h e 
s t a t u e  s t a nd s  ou t  a  re a l  t h i ng ,  a  ma s s ,  w i t h  a l l  t h e 
t h re e  d imen s ion s  o f  l eng th ,  b re ad th ,  and  th i ckne s s . 
T h a t  o f  i t s e l f  i n c r e a s e s  t h e  d i s t a n c e  b e t we e n  t h e 
s t a t u e  a n d  t h e  s o u l .  Po r  s p i r i t  i s  n o t  a  t h i n g  o f 
d i m e n s i o n s  a t  a l l .  A n  e m o t i o n  o r  a  t h o u g h t  i s 
n o t  m e a s u r a b l e  b y  i n c h e s .  W h a t e ve r ,  t h e r e f o r e , 
d e c r e a s e s  t h e  m a t e r i a l  e x t e n s i o n  o f  t h e  wo r k  o f 
a r t  b r i n g s  i t  s o  f a r  n e a re r  a s  a n  e x p re s s i o n  o f  t h e 
s p i r i t .  Now,  i n  p a i n t i n g ,  t h e  t h re e  d i men s i o n s  a r e 
d o n e  away  w i t h .  I n s t e a d  o f  m a s s  we  h ave  o n l y  a 
f l a t  s u r f a c e  t o  d e a l  w i t h .  T h a t  o f  i t s e l f  i s  a  g r e a t 
step in the dematerialising of the art.

( b )  B u t  f u r t h e r ,  we  h a ve  t h i s  a t t e n u a t i o n  a l s o 
i n  t h e  n a t u r e  o f  t h e  a g e n t  e m p l oye d .  I n s t e a d  o f 
m a r b l e  we  h ave  l i g h t ,  s h a d e ,  a n d  c o l o u r .  Wi t h o u t 
g o i n g  i n t o  n i c e t i e s  a b o u t  t h e  e s s e n c e  o f  l i g h t ,  i n 
s o  f a r  a s  i t  i s  ma t e r i a l  i t  i s  t h e  v i b r a t i on  o f  ma t t e r 
o f  a  ve r y  f i n e  a n d  i m p o n d e r a b l e  s o r t .  I t s  b a s e  i s 
t h e  e t h e r  w h i c h  p e r m e a t e s  a l l  m a t t e r ,  a n d  m a y
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f i l l  a l l  space,  which  i s  the  t r an s i t ion  be tween mat te r 
a n d  s p i r i t ,  a n d  w h e r e  s e n s e  s l i p s  i n t o  s o u l ,  a n d 
none  c an  s e i z e  t h e  momen t  o f  c h ange.  Th i s  s u re l y 
p l a c e s  i n  t h e  powe r  o f  p a i n t i n g  a  s ub t l e  mean s  f o r 
d e a l i ng  w i t h  i nwa rd  and  s p i r i t u a l  f a c t s ,  a nd  b r i ng - 
i n g  t h e m  t o  o u t w a r d  a n d  v i s i b l e  s i g n .  A n d  a s 
t h i s  s u b s t a n c e  h a s  no  we i gh t ,  i t  i s  no t  a f f e c t e d  by 
g r a v i t a t i o n ,  a n d  s e e m s  t o  b e  t h r ow n  a b ove  t h e 
e a r t h  by  t h e  we i gh t  o f  d en s e r  ma t t e r ,—i t  b e come s 
a  f i t  i n d e x  o f  t h e  h e a ve n wa r d  m ove m e n t  o f  t h e 
C h r i s t i a n  s o u l .  I t  i s  i d e a l ,  p e r v a s i v e ,  p i e r c i n g , 
a n d  b a t h i n g  a l l  t h i n g s .  I t s  a f f i n i t y  i s  w i t h  t h e 
i n wa rd  l i g h t ,  t h e  r e a s o n ,  t h e  s p i r i t ;  a n d  i t  i s  t h e 
o u t wa rd  s e m b l a n c e  o f  t h a t  u n c r e a t e d  wo rd  w h i c h 
p i e r c e t h  t o  t h e  d iv i d i n g  a s und e r  o f  t h e  j o i n t s  a n d 
m a r r ow,  a n d  i s  a  d i s c e r n e r  o f  t h e  t h o u g h t s  a n d 
i n t e n t s  o f  t h e  h e a r t .  N ow  t h i s  i s  t h e  ve r y  p owe r 
w h i c h  p a i n t i n g  h a s  s o  c o n s p i c u o u s l y  a b ove  s c u l p - 
t u r e ,  t h e  p owe r  o f  f i n d i n g  a n d  u t t e r i n g  d e e p  a n d 
s u b t l e  s h a d e s  o f  c h a r a c t e r  a n d  m o o d s  o f  f e e l i n g . 
Ta ke  i n t o  yo u r  a c c o u n t  t h e  a r t i s t i c  r e s o u r c e s  o f 
l i gh t ,  when  appea r ing  a s  s h ade  i n  ch i a ro s cu ro,  o r  - 
when  e x i s t i n g  i n  t h e  f o r m  o f  c o l ou r ;  t h i nk  o f  t h e 
qu i t e  i n f i n i t e  g r a d a t i on s  o f  e xp re s s i o n  po s s i b l e  by 
t h e  f i n i n g  a w a y  o f  t i n t s ,  a n d  y o u  s e e  w h a t  a n 
i n s t r u m e n t  i s  r e a d y  f o r  u s e .  Yo u  c a n  n ow  e x p re s s 
t h o s e  n u a n c e s  o f  c h a r a c t e r ,  t h o s e  s t e p s  a n d  s t a g e s 
o f  s p i r i t u a l  p r o c e s s ,  t h a t  w a x i n g  a n d  w a n i n g , 
f l u s h i n g  a n d  f a d i n g ,  a s p e c t  o f  d eve l o p m e n t  w h i c h 
t h e  C h r i s t i a n  i m p u l s e  h a s  s e t  a g o i n g ,  a n d  w h i c h 
Chr i s t i an  s ympa thy  and  i t s  i n s i nua t i on  o f  l ove  have 
m a d e  u s  f e e l  i n  t h e  h i s t o r y  o f  h e a r t  a n d  s o u l .
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T h e s e  s h a d e s ,  s t a g e s ,  a n d  p h a s e s  o f  p ro c e s s  i n  t h e 
s t r u g g l e  o f  t h e  s o u l ,  a n d  i n  t h e  g r ow t h  o f  t h e 
c h a r a c t e r ,  we r e  a l m o s t  e n t i r e l y  h i d d e n  f ro m  eve n 
t h e  Jew i s h  s a i n t ,  a s  we l l  a s  t h e  m o d e m  a n d  m a n i - 
fold variety in the kinds of spiritual excellence.

2 .  T h i s  b r i n g s  u s  t o  a n o t h e r  s t r i k i n g  f e a t u r e  o f 
p a in t ing  a s  compared  wi th  the  c l a s s i c  a r t  i n  gene r a l 
a n d  s c u l p t u r e  i n  p a r t i c u l a r — i t s  v a r i e t y,  i t s  i n d i - 
v i d u a l i t y,  i t s  p owe r  o f  e x p re s s i n g  p a r t i c u l a r  c h a r - 
a c t e r ,  a n d  s h a d e s  o f  c h a r a c t e r .  Ta ke  a ny  o f  t h o s e 
c a r t o o n s  o f  R a p h a e l ;  c o m p a r e  i t  w i t h  a ny  g ro u p 
o f  a n t i q u e  a r t .  W h a t  v a r i e t y  o f  f e a t u r e ,  o f 
e x p re s s i o n ,  o f  a t t i t u d e ,  o f  c h a r a c t e r ,  p a s s i o n ,  a n d 
a c t i on .  To  wha t  doe s  t h i s  co r re s pond  i n  Chr i s t i an - 
i t y ?  To  t h e  s t r e s s  a n d  v a l u e  w h i c h  t h a t  f a i t h 
l a y s  u p o n  t h e  i n d i v i d u a l  s o u l  a n d  i t s  h i s t o r y. 
T h a t  s o u l  a c q u i r e d  i n  t h e  C h r i s t i a n  c r e e d  q u i t e 
a n  i n f i n i t e  s i g n i f i c a n c e  a n d  w o r t h .  A n d  t h e 
t e n d e n c y  we n t  b e yo n d  t h e  i n d i v i d u a l  m a n ,  a n d 
g ave  s o m e  o f  t h i s  h u g e  i m p o r t a n c e  t o  i n d i v i d u a l 
t h i n g s .  H e n c e ,  p a r t l y,  t h e  g r e a t  r e a l i s t i c  m ove - 
m e n t  i n  m o d e r n  a r t .  T h e  s l i g h t e s t  o b j e c t s  a n d 
p h a s e s  o f  N a t u r e  we r e  f e l t  t o  b e  i n d i s p e n s a b l e 
p a r t s  o f  a  s y s t e m  w h i c h  wa s  i n f i n i t e  i n  i t s  r a n g e , 
a n d  o f  a  c a r e  w h i c h  n u m b e r e d  t h e  ve r y  h a i r s  o f 
o u r  h e a d .  A n d  t h e n  a l o n g  w i t h  t h e  d e l i c a c i e s  a n d 
n u a n c e s  o f  A r t  we  h ave ,  i n  d u e  t i m e ,  t h e  m i c ro - 
s cop ic  s i de  o f  s c i ence,  and  i t s  l ov ing  in t e re s t  in  the 
i n f i n i t e l y  sma l l  a s  t h e  coun t e r p a r t  o f  t h e  i n f i n i t e l y 
g r e a t .  N ow  t h i s  a c c e s s i o n  o f  i n t e r e s t  i n  t h e  s t e p s 
o f  n a t u r a l  p r o c e s s ,  t h e  m u l t i p l i c i t y  o f  n a t u r a l 
o b j e c t s ,  t h e  s h a d e s  o f  h u m a n  d e ve l o p m e n t ,  t h e
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va r i e t y  o f  human  cha r ac t e r,  a l l  t he  poe t i c,  p a the t i c, 
t r a g i c  e b b  a n d  f l ow  o f  h u m a n  e x i s t e n c e  a n d  e x - 
per ience  were  made repre sentable  by  the  new power s 
o f  l i g h t ,  s h a d e ,  a n d  c o l o u r .  A g a i n  t h e  m i g h t y 
n a m e s  o f  R a p h a e l  a n d  R e m b r a n d t  c o m e  t o  m i n d . 
Na ture,  a s  i t  were,  wa s  re f l ec ted ,  no t  a s  s t i l l ,  bu t  a s 
i n s t i n c t  w i t h  e m o t i o n  a n d  l i f e .  R e a l i t y  b e c a m e 
m o b i l e  a s  e v e n  m e t a p h y s i c  h a s  b e c o m e  v i t a l i s t . 
T h i s  a p p l i e s  t o  b o t h  e x t e r n a l  n a t u r e  a n d  h u m a n 
n a t u r e .  We  s aw  i n  d e a l i n g  w i t h  G re e k  a r t  t h a t  i t 
h a d  n o t  t h e  p o w e r  o f  e x p r e s s i o n ,  i n  t h e  r i c h , 
i n t e r e s t i n g ,  a n d  m o d e r n  s e n s e  o f  t h e  wo r d .  T h e 
f a c e s  o f  t h e  s t a t u e s  we r e  r e p r e s e n t a t i o n s ,  n o t  o f 
a  p a r t i c u l a r  c h a r a c t e r ,  o r  s i t u a t i o n ,  o r  e m o t i o n , 
bu t  o f  a  t y p e ,  a  t y p e  o f  i d e a l  b e a u t y.  T h ey  we r e 
‘ i c i l y  r e g u l a r ,  s p l e n d i d l y  n u l l .’ T h ey  avo i d e d  t h e 
d i s t u r b a n c e  o f  p a r t i c u l a r  e m o t i o n  o r  eve n  a c t i o n . 
They  we re  ( l i ke  t h e  repo s e f u l  god s ,  o r  t h e  po s e f u l 
yo u t h s )  c a l m ,  a n d  s u p e r i o r  t o  t h e  wa r m e s t  s y m - 
pa th ie s  o f  l i f e.  Tha t  se l f -po i sed ,  n i l  admi ra r i ,  po i sed- 
b e s i d e - t h e i r - n e c t a r  i d e a l  wa s  t h e  c u l m i n a t i o n  o f 
Greek a r t .  I t  was  the  ca lm o f  ab s t r ac t ion ,  and there- 
f o re  o f  un re a l i t y,  wh i ch  e a s i l y  b e come s  a f f e c t a t i on . 
I t  wa s  on l y,  on  the  o the r  h and ,  when  Chr i s t i an  a r t 
a b a n d o n e d  t h a t  i d e a l ,  w h e n  s h e  t u r n e d  f ro m  t h e 
v a p i d  r e p o s e  o f  t r a d i t i o n a l  t y p e s ,  w h e n ,  l e d  b y 
G io t t o,  t h a t  Rembr and t  o f  an  e a r l i e r  a g e,  s h e  t ook 
t o  a  l ov i n g  r e a l i sm  i n  human  l i f e  a n d  B i b l e  s t o r y, 
a n d  b e g a n  t o  i n f u s e  t h e  v r a i s e m b l a n c e  o f  h u m a n 
emot ion  and  s i tu a t ion  in to  sub j ec t ,  f a ce,  and  f i gu re 
— i t  wa s  t h e n  t h a t  s h e  s t a r t e d  o n  h e r  g r e a t  c a r e e r 
t o  re a ch  he r  h e i gh t  o f  powe r.  And  we  s e e  t h e  b e s t
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f r u i t  o f  t h i s  t e n d e n c y  i n  t h e  a r t  o f  p o r t r a i t u r e ,  a 
d e p a r t m e n t  o f  p a i n t i n g  i n  w h i c h ,  a s  i n  l a n d s c a p e , 
we  a re  a t  t h i s  d ay  l i t t l e ,  i f  any,  beh ind  the  g re a t e s t 
m a s t e r s  o f  t h e  p a s t .  A n d  t h e  c a u s e  o f  o u r  s u c c e s s 
t h e re  no  doub t  l i e s  i n  t h e  e x t r a o rd i n a r y  a nd  s ym- 
p a t h e t i c  i n t e r e s t  we  t a ke  t o - d ay  i n  m a n  a s  m a n , 
i n  i n d i v i d u a l  p e r s o n s .  T h e  i g n o b l e  s i d e  o f  t h i s 
t e n d e n c y  i s  t o  b e  f o u n d  i n  t h e  p e r s o n a l i t i e s  o f 
a  c e r t a i n  j o u r n a l i s m ,  t h e  c h e a p  g o s s i p  o f  t h e 
s o c i e t y  p a p e r s ,  a n d  t h e  t r i v i a l i t y  o f  i n t e r e s t  a n d 
in te l l i gence  which  ha s  lo s t  fo r  Ar t ,  a s  fo r  Re l i g ion , 
so much public respect and influence.

A  who l e  l e c t u re  m i gh t  b e  g iven  t o  t h e  g re a t  a nd 
s av i ng  i n f l u ence  o f  B i b l i c a l  re a l i sm  i n  A r t ,  e s p e c i - 
a l l y  i n  t h e  c a s e s  I  h ave  n a m e d — t h o s e  o f  G i o t t o 
a n d  R e m b r a n d t .  We  h a v e  s e e n  h o w  A r t  g a i n e d 
a s  t h e  g r a n d i o s e  s t o r i e s  o f  m a r t y r s  a n d  s a i n t s 
were  rep l a ced  by  the  re a l i s t i c  ep i sode s  o f  Sc r ip tu re, 
a s  i t  b ec ame  a  peop l e ’s  book ;  how a  p agan  na tu r a l - 
i s m  b e c a m e  a  C h r i s t i a n  r e a l i s m  a s  e g o i s t  p a s s i o n 
w a s  r e p l a c e d  b y  p i t y  a n d  l o v e .  L i f e  w a s  n o t 
o n l y  f e l t ,  bu t  f e l t  m o re  p r e c i o u s l y  a n d  k i n d l y,  a s 
t h e  l i g h t  o f  t h e  K i n g d o m  o f  G o d  r e p l a c e d  t h e 
g l amou r  o f  t h e  Chu rch .  The  l i g h t  t h a t  f e l l  on  l i f e 
b e c a m e  m o re  t h a n  t h e  m e r e  l a m b e n c y  o f  s p i r i t u - 
a l i t y  p l a y i n g  o n  m a t t e r ;  i t  b e c a m e  t h e  l i g h t  o f 
a  p i e rc ing  and  po s i t ive  redempt ion ,  a  de f i n i t e  f a i t h 
a t  c l o s e  qua r t e r s  w i t h  t h e  re a l i t y  o f  human  l i f e ,  i n 
i t s  p a t h o s ,  t r a g e d y,  a n d  s i n ,  p e r s o n a l  n e e d  m e t  by 
p e r s on a l  s a l va t i on  t h rough  a  p e r s on a l  Redeeme r  i n 
Hi s  pe r sona l  c r i s i s  o f  t he  Cro s s .  God ’s  l ov ing  hea r t 
f e l t  i t s  w a y  t o  h u m a n  h e a r t s .  Pe r s o n a l i t y  c a m e
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t o  c l o s e  q u a r t e r s  w i t h  p e r s o n a l i t y.  T h e  s o u l  d i d 
no t  need  to  d re s s  i n  Sunday  a t t i re  t o  appea r  be fo re 
God,  a s  in  the  Mas s ,  nor  be  in t roduced  to  Him by  a 
p r i e s t l y  o f f i c i a l .  The  rea l  and  pre sen t  God came and 
ble s sed  rea l  da i ly  l i f e  wi th  a  love  and g race  in  which 
the re  wa s  no  d i f f e rence  be tween  bond  o r  f ree,  ma l e 
o r  f ema l e ,  f o u l  o r  f a i r ,  l ove l y  o r  c o a r s e .  T h e  n ew 
sun  shone  upon the  ev i l  and  the  good ,  the  beau t i fu l 
a nd  t h e  p l a i n .  And ,  a s  h a s  b e en  s a i d ,  Remb r and t ’s 
f e e l i n g  i n  t h i s  k i n d  we n t  a s  d e e p  a s  t h e  G o t h i c 
s p i r e s  p i e r c e d  h i g h .  A s  a  s o n  o f  t h e  wo r l d  w h o 
had  t a s t ed  a l l  i t s  p a s s i on  to  the  deep,  he  f ound  the 
Pa s s ion  o f  Chr i s t  to  be  the  co re  o f  a l l  re l i g iou s  l i f e 
and expression.

T h i s  p owe r  o f  s y m p a t h e t i c  p a r t i c u l a r i s a t i o n ,  s o 
i n h e r e n t  i n  p a i n t i n g ,  s o  p o s s i b l e  t o  i t  w i t h  i t s 
f l e x i b l e  m e d i a  o f  c o l o u r  a n d  s h a d e ,  a p p e a r s  i n 
r e s p e c t  o f  e x t e r n a l  n a t u re  i n  t h e  a r t  o f  l a n d s c a p e . 
W h e n  a  f l a t  s u r f a c e  w a s  s u b s t i t u t e d  f o r  t h e 
m a s s i ve  p ro j e c t i o n  o f  s c u l p t u r e ,  i t  b e c a m e  c l e a r 
t h a t  t h e  ch i e f  f i gu re  cou l d  no t  b e  made  t o  f i l l  t h e 
who le  o f  the  canva s  and  monopo l i s e  the  who le  f i e ld 
o f  v i s i o n .  A  l a r g e  a r e a  wa s  l e f t  w h i c h  h a d  t o  b e 
f i l l e d  u p ;  a n d  m a n  h a d  t o  b e  p re s e n t e d ,  n o t  s t a r k 
a n d  s o l e ,  b u t  a s  h e  i s  s e t  i n  a  wo r l d  o f  c o n t e x t 
w h i c h  t h e  m o d e r n  m i n d  f o u n d  va s t e r  a n d  va s t e r . 
That  in  i t se l f  was  an  inv i t a t ion to  throw in  a  va r ie ty 
o f  de t a i l ,  t o  add  su r round ing s  to  the  cen t r a l  f i gu re, 
to  p l ace  i t  in  a  ha r monious  se t t ing ,  and  ye t  p re se r ve 
t h e  e f f e c t  o f  un i t y  t h roughou t  t h e  who l e .  A s  s oon 
a s  t h i s  wa s  p ro p o s e d ,  t h e  w h o l e  f i e l d  o f  a r t  wa s 
e n l a r g e d .  T h e  h u m a n  f i g u r e  wa s  n o t  n ow  o f  s o l e
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i m p o r t a n c e .  I n d e e d ,  a  m o r b i d  a s c e t i c i s m  c a m e  i n 
h e re ,  t o  a dd  i t s  ev i l  i n f l u en c e  t o  o t h e r  a nd  b e t t e r 
f o r c e s  t e n d i n g  i n  t h e  s a m e  d i r e c t i o n .  T h e  n u d e 
f i g u r e  b e c a m e  a  h o r ro r ,  a n d  t h e  s p e c t a c l e  o f  i t  a 
s ugge s t i on  o f  t h e  d ev i l .  I t  wa s  t h en  e i t h e r  swa thed 
i n  b andage s ,  a s  i n  s ome  o f  t h e  Byz an t i n e  t ype s ,  o r 
c l o t h e d  i n  d r a p e r y,  u p o n  w h i c h  a  g r e a t  d e a l  o f 
d e t a i l  wa s  l av i s h ed ,  wh i l e  much  g r a c e  wa s  i n f u s e d 
i n t o  t h e  l i n e s  o f  i t s  f o l d s .  T h e n  t h e  b a c k g ro u n d , 
w h i c h  a t  f i r s t  w a s  g i l t ,  w a s  f i l l e d  i n  w i t h  r u d e 
l a n d s c a p e ,  f i r s t  o f  a  c r u d e  s y m b o l i c a l  s o r t  o u t 
o f  a l l  p e r s p e c t i v e ,  a n d  o n l y  g r a d u a l l y  b e c o m i n g 
m o re  n a t u r a l ,  a n d  m o re  i n  t h e  key  o f  t h e  c e n t r a l 
f i g u r e s .  G r a d u a l l y  t h e  c u r t a i n ,  s o  t o  s p e a k ,  b e - 
c a m e  t h e  p i c t u r e ,  t h e  b a c k g r o u n d  w a s  p u s h e d 
f o r w a r d ,  t h e  h u m a n  f i g u r e s  a n d  i n c i d e n t s  we r e 
s u b m e r g e d ,  t h e  s c e n e r y  b e c a m e  t h e  s p e c t a c l e ,  a n d 
l a n d s c a p e  a r t  t o o k  t h e  n o b l e  p l a c e  w h i c h  i t  h a s 
h a d  f o r  t h e  l a s t  t wo  c e n t u r i e s .  I t  i s  n o t a b l e  t h a t 
i t  wa s  c h i e f l y  d e ve l o p e d  i n  t h e  G e r m a n ,  D u t c h , 
and  Eng l i s h  s choo l s ,  i n  t h e  Teu ton i c  r a c e,  w i t h  i t s 
f r e edom and  f i d e l i t y,  i t s  f a cu l t y  f o r  s p i r i t u a l  t r u t h 
a n d  r e a l i s t i c  d e t a i l ,  i t s  p o n d e r o u s  b u t  p r e c i o u s 
pa in s t ak ing  in  an  amp le  a i r,  and  i t s  s en se  o f  God in 
t h e  nook s  and  f o l d s  o f  common  l i f e .  L and s c ape  a r t 
i s  t h e  m o s t  m o d e r n  d e p a r t m e n t  o f  t h a t  g e n i u s  i n 
A r t ,  a n d  i n  a  s p e c i a l  way  i t  i s  t h e  p ro d u c t  o f  t h e 
Christian Revelation.

I  u s e  t h e  wo r d  r e ve l a t i o n  w i t h  s o m e  e m p h a s i s 
h e r e .  T h e r e  a r e  t h e  t wo  m o d e s  o f  c o n c e i v i n g  t h e 
r e l a t i o n  o f  G o d  a n d  N a t u r e .  O n e  s e e s  a l l  N a t u r e 
r u n n i n g  u p  i n t o  G o d .  I t  g e n e r a l i s e s  a n d  m a k e s
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a b s t r a c t i o n s .  T h a t  i s  p h i l o s o p hy,  t h e  c l a s s i c  way 
o f  r e g a r d i n g  t h e  r e l a t i o n .  I t  r i s e s  a n d  l e a v e s 
d e t a i l  a n d  e x p r e s s i o n  b e h i n d .  I n  t h e  p r o c e s s  o f 
a b s t r a c t i o n  i t  s t r i p s  away  d e t a i l  a s  c u m b e r s o m e , 
and i t  dea l s  wi th  types  and idea s .  Such i s  the  qua l i ty 
o f  G re e k  a r t .  I t  i s  a b s t r a c t .  I t  i s  a p o t h e o s i s .  T h e 
o t h e r  m o d e  o f  v i ew i n g  t h e  r e l a t i o n  s e e s ,  n o t  a l l 
Nature  r unning up in to  God,  but  God r unning down 
i n t o  a l l  N a t u r e .  T h a t  i s  t o  p a r t i c u l a r i s e ,  t o  g i ve 
d iv ine  va lue  to  i nd iv idua l s ,  w i thou t  i s o l a t i ng  them, 
t o  a pp ro a ch ,  p l a c e ,  a nd  p r i z e  d e t a i l s ,  t o  l ove  t h em 
i n  t h e m s e l ve s  b e c a u s e  c h a r g e d  w i t h  d i v i n i t y  a n d 
k n i t  i n  t h e  w h o l e .  T h a t  i s  t h e  way  o f  R e l i g i o n 
r a t h e r  t h a n  o f  P h i l o s o p hy,  t h e  way  o f  R eve l a t i o n ; 
a n d  i t  i s  t h e  q u a l i t y  o f  C h r i s t i a n  a r t .  I t  i s  i n - 
c a r n a t i o n .  I t  h a s  g i v e n  r i s e  t o  l a n d s c a p e ,  w i t h 
its vast variety and its inspiration of unity.

8 .  Th i s  b r ing s  me  to  the  nex t  f e a tu re  wh i ch  l i nk s 
p a i n t i n g  w i t h  t h e  C h r i s t i a n  s p i r i t — t h e  f e a t u r e  o f 
s a c r i f i c e  a n d  i t s  c o n s e q u e n t  l i f e  a n d  u n i t y.  I  h ave 
s p o k e n  o f  t h e  v a s t  v a r i e t y  i n t r o d u c e d  i n t o  A r t 
by  i t s  n ew  powe r  o f  e xp re s s i n g  f i n e  ph a s e s  o f  s ou l 
o r  s e n s e .  I  h ave  l i n ke d  t h a t  w i t h  t h e  p e n e t r a t i n g 
s p i r i t  o f  C h r i s t i a n i t y,  i t s  i n t e r e s t  i n  ‘ t h e s e  l i t t l e 
o n e s ,’ t h e  va l u e  i t  l ay s  o n  t h e  i n d iv i d u a l ,  a n d  t h e 
f i n e  s y m p a t hy  w i t h  w h i c h  i t  e n t e r s  i n t o  t h e  e b b 
a n d  f l ow  o f  t h e  h e a r t ’s  t i d e s .  B u t  h ow  i s  i t  t h a t 
t h i s  h u g e  i n c r e a s e  o f  v a r i e t y  d o e s  n o t  e n d  i n  a 
v a g u e r  c h a o s .  M u l t i p l y  o b j e c t s  a n d  i n t e r e s t s 
m e re l y,  a n d  yo u  d o  m o re  t h a n  i n c re a s e  c o n f u s i o n . 
Wi th  the  new f re edom the re  mus t  en t e r  a  new l aw, 
o r  a n  o l d  l a w  i n  a n  a p p l i c a t i o n  s o  v a s t  a s  t o



 PAINTING 119

b e  v i r t u a l l y  n e w.  T h e r e  m u s t  e n t e r  t h e  l a w 
o f  s u b o r d i n a t i o n ,  s a c r i f i c e ,  p e r s p e c t i ve ,  t o  q u e l l 
a t o m i c  s e l f - a s s e r t i o n .  T h e  n e w  m u l t i p l i c i t y  o f 
a r t i s t i c  s u b j e c t s  c a n  r e m a i n  a r t i s t i c  o n l y  by  e a c h 
s e r v i n g  a l l  t h e  r e s t ,  a n d  s u b s i s t i n g  i n  t h a t  b o n d 
o f  s a c r i f i c e  and  s e r v i ce  wh ich  ho ld s  ou tward  na tu re 
t o g e t h e r .  A s  C h r i s t i a n i t y  g ave  i n f i n i t e  e x p a n s i o n 
to  the  doc t r ine  o f  the  Cro s s ,  the  p r inc ip l e  o f  s a c r i - 
f i c e ,  s o  t h a t  s a m e  p r i n c i p l e  c a m e  t o  b e  t h e  c o n - 
d i t i o n  o f  t h e  b e s t  a n d  c h o i c e s t  d e ve l o p m e n t s  o f 
C h r i s t i a n  a r t .  Ta k e  o n e  o f  Tu r n e r ’s  g r e a t  l a n d - 
s c a p e s .  W h a t  d o  y o u  f i n d  t h e r e ?  T h e  m o s t 
a b so l u t e  and  ex a c t  a c cu r a cy  o f  d e t a i l  i n  t h e  rep re - 
s e n t a t i o n  o f  e a c h  o b j e c t ?  N o .  I f  we  l o o k  c l o s e 
we  s e e  t h e  s m a l l  h u m a n  f i g u r e s ,  f o r  i n s t a n c e ,  i n 
t h e  l a n d s c a p e  t o  b e  m e re  d a b s  o f  c o l o u r  w i t h  n o 
e f f o r t  a t  e x a c t n e s s  o f  f o r m .  How i s  t h i s  t o l e r a b l e ? 
W hy  d i d  R u s k i n  n o t  s e n d  t h e  a r t i s t  p ro m p t l y  a n d 
a n g r i l y  b a c k  t o  a  d r aw i n g  m a s t e r ?  B e c a u s e  t h a t 
s a c r i f i c e  o f  f o r m a l  e x a c t i t u d e  i s  d e m a n d e d  by  t h e 
pos i t ion  the  f i gure  ho ld s  in  the  whole  s cene.  Grea t - 
ne s s  i nvo lve s  s e l f - e r a su re.  I t  que l l s  s h a r p  ob t r u s ion . 
The  f igure s ,  in  the  p re sence  o f  the  va s t  un i ty  o f  the 
l a n d s c a p e ,  i n  t h e  p r e s e n c e ,  t o o ,  o f  t h e  e m o t i o n 
w i t h  wh i ch  t h e  l a nd s c ap e  h a s  b e en  ch a r g ed  by  t h e 
p a i n t e r ’s  s ou l—in  s u ch  a  p re s en c e  t h e  f i gu re s  mu s t 
l i m i t  a n d  s a c r i f i c e  t h e i r  s e l f - a s s e r t i o n .  T h ey  mu s t 
not  here  s t and out  in  the i so la t ion of  the i r  par t icu la r 
b e i ng .  They  mu s t  s ub s i d e ,  me l t ,  a nd  f l ow  i n t o  t h e 
g re a t  o u t wa rd  u n i t y  i n  w h i c h  t h ey  a r e  h e l d .  A n d , 
i n d e e d ,  s u c h  i s  t h e  e f f e c t  i n  a c t u a l  v i s i o n .  W h e n 
yo u  l o o k  a t  a  w i d e  l a n d s c a p e ,  yo u  c a n  t a ke  i t  i n
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a s  a  s c e n e  o n l y  o n  c o n d i t i o n  t h a t  t h e  v a r i o u s 
o b j e c t s  p a r t  w i t h  t h e i r  s h a r p n e s s  o f  d e f i n i t i o n , 
a n d  p a s s  w i t h  a  f i n e  r o u g h n e s s  i n t o  t h e  g e n e r a l 
e f f e c t .  A n d  t h e r e f o r e  i t  i s  p o s s i b l e  f o r  p a i n t i n g , 
a t  t h e  ve r y  momen t  when  i t  i s  e xh i b i t i n g  t h e  s t i l l 
l i f e  o f  o u t wa r d  n a t u r e ,  t o  c o nvey  a l s o  t h a t  c o n - 
s t a n t  ye t  i nv i s i b l e  f l u x  o f  c h a n g e  w h i c h  s c i e n c e 
t e l l s  u s  i s  f o r  e ve r  g o i n g  o n  i n  t h e  wo r l d .  T h e 
r e p o s e  o f  N a t u re  h a s  t o  m o d e r n  eye s  f o r  i t s  c o n - 
d i t i on  an  in f in i t e  mob i l i t y  and  ene rgy  (no t  w i thou t 
i t s  mora l  a spec t ) ,  wh ich  i s  deeper  than  mere  ac t ion , 
a n d  w h i c h  t h e  p a g a n  n e ve r  c o n t e m p l a t e d  i n  h i s 
c a l m n e s s  a n d  g r a c e .  T h e r e  i s  a  l i f e ,  a  u n i t y,  a n d 
a  u n i ve r s a l i t y,  t h e r e f o r e ,  a b o u t  p a i n t i n g  a n d  i t s 
c o m p o s i t i o n s  r e s t i n g  u p o n  t h i s  l aw  o f  s a c r i f i c e , 
a n d  p o s s i b l e  o n l y  b y  i t s  m e a n s .  I t  i s  n o t  o n l y, 
no r  ch i e f l y,  i n  g re a t  a l t a r -p i e ce s  o f  t he  Cr uc i f i x ion 
t h a t  A r t  b e a r s  w i t n e s s  t o  t h e  p owe r  o f  t h e  C ro s s , 
j u s t  a s  i t  i s  no t  i n  t h e  h e ro i c  momen t s  a nd  s c en e s 
o f  ou r  own  l i f e  t h a t  f o r  t h e  mo s t  p a r t  we  h ave  t o 
s h o w  f o r t h  t h e  L o r d ’s  d e a t h .  I  w o u l d  o b s e r v e , 
i n  p a s s i n g ,  t h a t  t h e  s e a my  s i d e  o f  t h i s  t e n d e n c y 
i s  the submer s ion of  the soul  in  the cosmos ,  and that 
r e i g n  o f  m o n i s m  w h i c h  i s  i n  s u c h  p a r a d o x i c a l 
con junc t i on  t o -d ay  w i t h  t h e  wo r sh i p  o f  t h e  s upe r - 
man.

The  s ame  t h i ng  wh i ch  I  h ave  s hown  i n  l a nd s c ape 
migh t  a l so  be  shown in  the  fondne s s  o f  pa in t ing  fo r 
g roup s  and  compos i t ion s ,  a s  opposed  to  the  so l i t a r y 
f i g u r e s  w h i c h  a r e  t h e  m e t i e r  o f  s c u l p t u r e  a n d  t h e 
condi t ion o f  i t s  ca lm.  The g rea t  anc ient  scu lp tor s  do 
not del ight in g roups with a mult i tude of f igures in an
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o r g an i c  un i t y.  The  L aocoon  i s  h e re  qu i t e  d i f f e ren t 
f rom the  p roce s s i on a l  c rowd  on  t h e  E l g i n  Ma rb l e s ; 
a n d  i t  c a m e  a s  s c u l p t u r e  wa s  r e a d y  t o  p a s s  away. 
T h e  o n e  u n i t y  t h e y  k n e w  w a s  t h e  u n i t y  o f  t h e 
c i t i z e n  i n d i v i d u a l ;  t h e  u n i t y  o f  s p i r i t u a l  b ro t h e r - 
h o o d  t h ey  h a d  n o t  ye t  r e a c h e d .  A n d  s o  t h ey  h a d 
n o t  t h e  p owe r  o f  s p r e a d i n g  o n e  g r e a t  e m o t i o n  i n 
an  a r t i s t i c  way  th rough  a  va r i e t y  o f  p e r son s  i n  one 
w o r k  o f  a r t .  I f  w e  c o m p a r e  t h e  c a r t o o n s  o f 
R a p h a e l  w i t h  t h e  n e a r e s t  a p p r o a c h  t o  t h e m  i n 
s c u l p t u r e — t h e  E l g i n  b a s - r e l i e f s  ( w h i c h  a r e  h a l f 
p i c t u r e s )  f r o m  t h e  f r i e z e s  o f  t h e  P a r t h e n o n — we 
m ay  s e e  t h e  d i f f e r e n c e  b e t we e n  a n  a r t i s t i c  g ro u p 
a s  p a in t i ng  cou ld  re a l i s e  i t  and  the  me re  concou r s e 
o f  s p l e nd i d  f i g u re s  a nd  v iv i d  a c t i on  wh i ch  wa s  a l l 
t h a t  s c u l p t u r e  c o u l d  r e a c h .  M o d e m  s c u l p t u r e , 
f ro m  t h e  e a r l y  I t a l i a n s  d ow n wa rd ,  h a s  d o n e  m o re 
i n  t h i s  n ew  d i r e c t i o n ;  bu t  t h a t  i s  s i m p l y  b e c a u s e 
mode r n  s c u l p t u re  h a s  f e l t  t ho s e  p i c t u re s qu e  i n f l u - 
enc e s  wh i ch  b e l ong  t o  t h e  Ch r i s t i a n  t ime,  and  h a s 
a b a n d o n e d  mu c h  o f  t h e  p u r e l y  s t a t u e s q u e  q u a l i t y 
w h i c h  m a k e s  a n c i e n t  s c u l p t u r e  s u p r e m e  i n  i t s 
limited kind.

4 .  I n  t h i s  c o n n e c t i o n  t h e r e  h a s  b e e n  n o t e d 
ano the r  f e a tu re  o f  t he  p a in t i ng  a s  d i s t i n c t  f rom the 
s t a t u e ,  w h i c h  s h ow s  h ow  m u c h  m o r e  d e p e n d e n t 
t h e  f o r m e r  i s  o n  t h e  s y m p a t hy  w h i c h  b i n d s  i n d i - 
v i d u a l s  i n t o  u n i t y.  T h e  p i c t u re  mu s t  b e  l o o ke d  a t 
f ro m  a  s i n g l e  p o i n t  o f  v i ew  t o  g e t  i t s  f u l l  e f f e c t , 
whe re a s  you  mu s t  go  a l l  round  t h e  s t a t u e ;  a t  l e a s t 
t h e  s t a t u e  i s  much  more  i ndependen t  o f  a ny  p a r t i - 
c u l a r  a t t i t u d e  o n  yo u r  p a r t  t owa r d s  i t .  I t  s t a n d s
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ou t  a s  a  s e l f - a s s e r t ive  th ing  by  i t s e l f .  I t  i s  i nd i f f e r - 
en t  abou t  you .  The  p i c tu re,  on  the  con t r a r y,  make s 
a n  a p p e a l  t o  yo u ,  c a l l s  yo u  i n t o  i t s  c o n f i d e n c e , 
s ay s  t o  yo u ,  ‘ I f  yo u  wo u l d  j u d g e  m e  r i g h t ,  s t a n d 
h e r e ,  v i ew  m e  t h u s .  I f  yo u  a r e  w ro n g ,  I  s h a l l  b e 
w r o n g .  I f  y o u  a r e  r i g h t ,  I  s h a l l  b e  r i g h t .’ T h e 
p i c t u r e  i s  p a i n t e d  w i t h  a  v i e w  t o  t h e  s p e c t a t o r . 
T h e r e  i s  a  r a p p o r t .  T h e  s p e c t a t o r  i s  a l w a y s ,  a s 
i t  we r e ,  b y  t h e  a r t i s t ’s  s i d e  a n d  i n  h i s  t h o u g h t . 
T h e  s t a t u e ,  o n  t h e  c o n t r a r y,  i s  m o re  i n d e p e n d e n t 
o f  h i m .  I t  i s  m o r e  s e l f - s u f f i c i e n t ,  m o r e  s t o i c a l — 
in  a  word ,  Greek .  So  tha t  in  the  p i c tu re  the  cen t r a l 
e f f e c t  i s  n o t  o n l y  i n  s y m p a t h y  a n d  h a r m o n y 
w i t h  i t s  s u r ro u n d i n g s ,  b u t  i t  a l s o  d r aw s  i n t o  i t s 
f i e l d  t h e  s p e c t a t o r ,  make s  h im ,  a s  i t  we re ,  p a r t  o f 
t h e  w h o l e  u n i t y,  a n d  g i ve s  h i m  t h e  d i s t i n c t i o n  o f 
being included like itself in the artistic world.

A n d  t h e r e  i s  s t i l l  a n o t h e r  a s p e c t  i n  w h i c h  t h e 
p i c t u r e  m a k e s  a p p e a l  t o  t h e  s p e c t a t o r  a s  t h e 
s t a t u e  d o e s  n o t .  I t  wo r k s  b y  m e a n s  o f  i l l u s i o n . 
T h a t  i s ,  i t  p r o d u c e s  i t s  e f f e c t  b y  a  s p i r i t u a l ,  a 
p s y cho log i c a l ,  p ro c e s s ,  a  k i nd  o f  f a i t h  wh i ch  be a r s 
d o w n  a n d  s i l e n c e s  t h e  c o n t r a d i c t i o n  o f  s e n s e . 
T h u s  I  h ave  a l r e a d y  s a i d  t h a t  t h e  p i c t u r e  d i f f e r s 
f r o m  t h e  s t a t u e  i n  b e i n g  o n  t h e  f l a t .  B u t  i t s 
e f f e c t  d e p e n d s  o n  t h e  s u c c e s s  w i t h  w h i c h  we  a r e 
m a d e  t o  b e l i eve  t h a t  i t  i s  o t h e r w i s e ,  t h a t  i t  i s  n o 
f l a t  s u r f a c e ,  b u t  a  f i e l d  o f  d i s t a n c e  a n d  d e n s i t y. 
T h e  s t a t u e  r e a l l y  s t a n d s  o u t ;  t h e  p i c t u r e  o n l y 
s e e m s  t o .  O u r  s e n s e s  t e l l  u s  t h a t  i t  i s  m e r e l y  a 
f l a t  s u r f a c e  w e  a r e  l o o k i n g  a t ;  b u t  o u r  w h o l e 
en joymen t  o f  t he  a r t  depend s  on  ou r  g iv ing  the  l i e
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to  s en s e ,  even  t o  common- s en s e ,  a nd  l iv i n g  i n  t h e 
m o m e n t a r y  f a i t h  t h a t  t h e  l i n e s  a r e  r e a l l y  v i s t a s , 
t h e  a n g l e s  r e a l l y  c o m e r s ,  a n d  t h e  c u r v e s  r e a l l y 
s p h e r i c a l .  I t  i s  w i t h i n  o u r  o w n  s p i r i t  t h a t  t h e 
t r u t h  a f t e r  a l l  l i e s .  T h e  s e n s u o u s  r e a l i t y  i s  q u i t e 
d i f f e r e n t ,  a n d  q u i t e  t a m e ,  a n d  p o w e r l e s s .  A n d 
t h i s  c o r r e s p o n d s ,  n o t  o n l y  w i t h  a  K a n t i a n  c r e e d , 
b u t  w i t h  t h e  i n w a r d n e s s  a n d  s p i r i t u a l i t y  o f 
C h r i s t i a n i t y — w h i c h  t e a c h e s  u s  t h a t  t h e  o u t wa r d 
and  s en suou s  i s  bu t  a  re f l e c t i on  o f  s p i r i t u a l  re a l i t y, 
not reality itself, which is in the soul.

O n c e  m o r e ,  we  a r e  b ro u g h t  b y  p a i n t i n g  i n t o  a 
r a p p o r t  w i t h  t h e  s o u l  a n d  g e n i u s  o f  t h e  p a i n t e r , 
to  which  we a re  not  inv i ted  by  the  scu lp tor ’s  works . 
We  g e t  mo re  o f  t h e  a r t i s t .  The  p e c u l i a r  g en i u s  o f 
Tur ne r  sh ine s  th rough  tho se  l and s c ape s  o f  h i s  much 
m o re  t h a n  t h e  s p e c i f i c  q u a l i t y  o f  P h i d i a s  t h ro u g h 
h i s  s t a t u e s .  H e r e  p a i n t i n g  a p p ro a c h e s  m u s i c  a n d 
p o e t r y,  w h i c h  a i m  a t  p l a c i n g  u s ,  w i t h  a s  l i t t l e  o f 
t h e  i n t e r ven ing  and  ob s cu r i ng  med ium a s  po s s i b l e , 
i n  c o m p l e t e  s y m p a t hy  w i t h  w h a t  t h e  a r t i s t  f e e l s 
and sees.

5 .  F i n a l l y,  w e  h a v e  i n  t h e  d e p t h  a n d  w a r m t h 
c o n t a i n e d  i n  c o l o u r  a  f i t  ve h i c l e  o f  t h e  i n t e n s i t y 
a n d  p a s s i o n  o f  l ove  i n  C h r i s t i a n i t y — l ove  h o l i e s t 
a n d  m o s t  h u m a n  t o o .  We  h ave  e n t e r e d ,  i f  n o t  a 
b r i g h t e r ,  a t  a ny  r a t e  a  r i c h e r  a nd  mo re  wond rou s , 
w o r l d  t h a n  t h e  G r e e k s  k n e w.  We  m i g h t  t h i n k 
t h a t  w i t h  t h e i r  l i m p i d  a n d  s u n n y  c l i m a t e ,  t h e i r 
v a r i e d  l a n d s c a p e ,  a n d  t h e i r  q u i c k  n a t u r a l  s o u l , 
t h e  G r e e k s  s h o u l d  h a ve  b e e n  m a s t e r s  o f  c o l o u r , 
a nd  t h e i r  l i t e r a t u re  a t  l e a s t  f u l l  o f  t h e  s en s e  o f  i t s
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v a r i e d  d e p t h s .  B u t  i t  i s  n o t  s o .  I  h a v e  a l r e a d y 
r e m i n d e d  yo u  t h a t  n o  wo r d s  g i v e  m o r e  t r o u b l e 
t o  t h e  s t u d e n t  o f  H o m e r  t h a n  t h e  a d j e c t i ve s  f o r 
c o l o u r .  T h e  s a m e  t e r m  s e e m s  t o  b e  a p p l i e d  t o 
o b j e c t s  t h e  m o s t  d i v e r s e  i n  h u e ,  a n d  i t  a p p e a r s 
o f t e n  i m p o s s i b l e  t o  s e t t l e  a  d e f i n i t e  s e n s e  w h i c h 
i t  s h a l l  a l w a y s  a n d  c l e a r l y  b e a r .  M r .  G l a d s t o n e 
onc e  p r i n t ed  a  p ap e r  ma i n t a i n i ng  t h a t ,  i n  Home r ’s 
t ime a t  l ea s t ,  the  sense  o f  co lour  had  not  deve loped , 
a n d  h e  s u p p o r t e d  h i s  p o s i t i o n  w i t h  a l l  h i s  g r e a t 
H o m e r i c  l e a r n i n g .  I t  s e e m s  a  s t r a n g e  t h i n g ,  b u t 
s o m e t h i n g  l i k e  i t  a p p e a r s  t o  b e  t r u e .  W h e t h e r 
t h e  G re ek s  o f  Home r ’s  t ime  s aw  c o l o u r  o r  n o t ,  a s 
a  p e o p l e  t h e y  we r e  c o m p a r a t i ve l y  c a r e l e s s  a b o u t 
i t .  I t  wa s  n o t  t h e  h u e  o f  c o l o u r e d  o b j e c t s  w h i c h 
a t t r a c t e d  t h e m ,  b u t  t h e i r  b r i g h t n e s s .  ‘ T h e y  d i d 
n o t  c a r e  f o r  c o l o u r  f o r  i t s  ow n  s a k e .’ I t  w a s  a 
s e n s e  o f  l i g h t  r a t h e r  t h a n  o f  c o l o u r  t h a t  t h e y 
h a d .  ‘ T h ey  l o o ke d  t h ro u g h  t h e  h u e  t o  i t s  c a u s e .’ 
W h e r e  we  s e e  a  g l ow  t h ey  s aw  r a t h e r  t h e  g l e a m . 
R u s k i n  c o n n e c t s  t h i s  c o l o u r - b l i n d n e s s  w i t h  t h e 
s h adow o f  F a t e  wh i ch  hung  ove r  Greek  l i f e ,  wh i ch 
i s  t h e  b a c k g ro u n d  o f  t h e i r  s a d  t r a g e d i e s ,  a n d  i s 
a s s o c i a t ed  w i th  t he  ab s ence  o f  any  f a i t h  i n  Immor- 
t a l i t y.  I t  m a y  b e  s o .  I t  s h o w s  h o w  s i g h t  i t s e l f 
s u f f e r s  f o r  wa n t  o f  f a i t h  a n d  l ove ,  h ow  e s s e n t i a l 
t h e  v i s i o n  o f  t h e  i n wa r d  e ye  a n d  t h e  l i f e  o f  t h e 
i n w a r d  h e a r t  a r e  t o  t h e  f u l l  v i s i o n  e ve n  o f  t h e 
outward world.

I n  t h e  m e d i a eva l  h ey d ay  o f  f a i t h  i n  l ove  i t  wa s 
o t h e r w i s e .  T h e  e a r t h  b l o o m e d  f o r t h  i n  c o p i o u s 
va r i e ty  and  new dep th s  o f  hue ;  and  no  p igment  wa s
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too br i l l i ant ,  too hopefu l ,  too cheer fu l  for  the  ut ter- 
ance  o f  the  age ’s  sp i r i tua l  out look.  The o ld  symbol ic 
ro s e — a n  e m b l e m  a m o n g  t h e  Jew s  a l s o,  w h o  s e e m , 
l ike  a l l  Or ienta l s ,  to  have been quicker  to  see  co lour 
t h a n  t h e  G re e k s — wa s  r ev ive d  w i t h  a  n ew  g l ow  i n 
i t s  p e t a l s ,  a n d  a  n e w  s u g g e s t i o n  i n  i t s  a b y s m a l 
f l a m e.  I t  b e c a m e  f o r  D a n t e  t h e  e m b l e m  o f  a l l  t h e 
we a l t h  o f  e t e r n i t y.  T h e  m o s t  p owe r f u l  o f  c o l o u r s 
became  the  mos t  f requen t  in  a r t ;  and  the  exce s s ive, 
and  to  u s  o f t en  d i s t a s t e fu l ,  way  in  wh i ch  the  b lood 
o f  Chr i s t  appea r s  in  o ld  pa in t ing s  i s  no t  due  s imp ly 
t o  c r u d e n e s s  o f  t a s t e ,  bu t ,  i n  p a r t  a t  l e a s t ,  t o  t h e 
a c t i o n  o f  t a s t e ,  t o  t h e  p owe r  o f  d e e p  a n d  s i g n i f i - 
c an t  co lou r  wh i ch  i t  l en t  t o  t he  s ymbo l i sm  o f  A r t . 
T h i s  h u e — a l way s  a p p ro p r i a t e d  t o  t h e  e x p r e s s i o n 
o f  l ove—became  deepe r  and  deepe r  i n  i t s  Chr i s t i an 
u s e .  T h e  w a r m t h ,  t h e  p a s s i o n ,  t h e  e c s t a s y  o f 
comple te  devot ion  found a  re f l ec t ion  in  th i s  mas s ive 
c o l o u r ;  a n d  o n  t h e  r o s e ’s  we a l t h  o f  c u m u l a t i v e 
a nd  concen t r i c  g l o r y—fo l d  on  f o l d  re t i r i n g  r i c h l y, 
r e l u c t a n t l y,  a n d  w i t h  r e ve r e n t  o b e i s a n c e  f r o m  a 
c en t r a l  s ou rc e—med i a eva l  t hough t  g a z ed  and  po red 
t i l l  i t  f o und  t h e re  a n  imag e  o f  t h e  ho s t  o f  h e aven 
and  a s s embl y  o f  t h e  redeemed ,  wa shed  w i t h  b l ood , 
a n d  c row d e d  ro u n d  t h e  a l t a r - t h ro n e ,  w h e re o n  wa s 
t h e  s e m b l a n c e  o f  a  l a m b  a s  i t  h a d  b e e n  s l a i n .  S o 
a l s o  t h e  d e p t h  o f  b l u e  wa s  s e i z e d  t o  e x p r e s s  t h e 
s i m p l i c i t y,  s e r e n i t y,  a n d  t r u t h f u l n e s s  o f  a  s o u l  s o 
p i o u s ,  t r u e ,  a n d  swe e t  a s  t h e  V i r g i n  wa s  h e l d  t o 
have been.

O r t h o d ox  P ro t e s t a n t i s m  h a s  n o t  b e e n  a r t i s t i c  i n 
t h e  d i r e c t i o n  o f  p a i n t i n g .  I t  h a s  h a d ,  t h r o u g h
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Ca lv in ,  t he  F rench  and  Greek  t endency  to  i n t e l l e c t 
a n d  t h e  G r e e k  i n s e n s i b i l i t y  t o  t h e  w a r m  a n d 
co lou red  s i de  o f  l i f e,  a s  we l l  a s  the  c iv i c  and  soc i a l 
i n s t i n c t  o f  G reece.  Th rough  Ca l v in  i t  f o l l owed  the 
m o d e r n  s c i e n t i f i c  t e n d e n c y  t o  c o n s t r u e  t h e  wo r l d 
r a t h e r  t h a n  r e p r e s e n t  i t ;  w h i l e  t h r o u g h  L u t h e r 
a n d  Te u t o n i s m  i t  h a d  a  b i a s  t o  t h e  h o m e l y,  a n d  a 
g r a sp,  o f t en  g ro s s ,  o f  t he  ob t r u s ive  re a l i sms  o f  l i f e , 
a s  we l l  a s  a  p r ior  b i a s  to  mus ic,  where  Pro te s t an t i sm 
h a s  b e e n  i n wa rd  a n d  s p i r i t u a l  w i t h  t h e  b e s t .  B u t 
s t i l l  more,  i t  ha s  had  to  con tend  fo r  the  p r imacy  o f 
t h e  e t h i c a l  i n  l i f e  a n d  s a l v a t i o n .  I t  h a s  b e e n  t o o 
eng ro s s ed  w i th  t he  mor a l  con f l i c t  o f  l i f e ,  w i th  s i n , 
and the  e scape  f rom i t  by  inward  v ic tor y,  to  have  i t s 
in te re s t  f ree  to  devote  to  the  l ine s  o f  beauty  and the 
g l o w  o f  c o l o u r .  I t  h a s  o f t e n  b e e n  c h a r g e d  t o 
P ro t e s t a n t i s m  t h a t  w h e n  i t  p a r t e d  f ro m  C a t h o l i c - 
i sm, i t  los t  the power of  intense devot ion and re f ined 
a b s o r p t i o n  i n  i t s  w o r s h i p .  I t  l o s t  i n  f a i t h  t h e 
s p i r i t  o f  l ove .  I t s  p r aye r  wa s  p o o r ,  i t s  c e r e m o n i a l 
b a l d ,  i t s  f a b r i c s  m e a g r e ,  a n d  i t s  t h o u g h t  c o l d . 
T h e re  i s  s o m e  t r u t h  i n  t h e  c h a r g e .  I t  h a s  b e c o m e 
t o o  i n d i v i d u a l  a n d  s e l f - a b s o r b e d ,  p e r h a p s .  T h e 
s a v i n g  o f  t h e  s i n g l e  s o u l  h a s  b e e n  m o r e  t o  i t  a t 
t i m e s  t h a n  t h e  r e d e m p t i o n  o f  t h e  C h u rc h  a n d  t h e 
w o r l d .  I t  h a s  u n d u l y  d e p r e c i a t e d  w o r k s — a n d 
wo r k s  o f  a r t  a m o n g  t h e  r e s t — i n  o rd e r  t o  e n h a n c e 
t h e  va l u e  o f  a  f a i t h  w h i c h  t o o  o f t e n  f e l l  a  v i c t i m 
t o  t h e  i n t e l l e e t u a l i s m  i t  i n h e r i t e d  f ro m  m e d i a eva l 
C a t h o l i c i s m .  T h a t  m ay  p e r h a p s  b e  t r u e ,  bu t  i f  i t 
i s ,  t h e  wo r t h  o f  k n ow i n g  i t  i s  t h i s — t h a t  we  m ay 
rev i s e  ou r  i de a  o f  f a i t h ,  and  che r i sh  a  nobl e r  hope,
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and  l ook  f o rwa rd  t o  a  t ime  when  t h e  ou twa rd  and 
t h e  i nwa rd ,  h av i n g  e a ch  i n  i s o l a t i on  g rown  l a r g e r , 
shall again unite.

When world and soul, according well, 
Shall make one music as before, 
But vaster.

P ro t e s t a n t  e t h i c  a n d  C a t h o l i c  c o m p r e h e n s i ve n e s s 
m ay  b e  f u s e d  i n t o  s o m e  u n i o n  n o b l e r  t h a n  a s  ye t 
h a s  b e en ,  i n  t h e  c ou r s e  o f  d e a l i n g  w i t h  t h e  s o c i a l 
c r i s i s  o f  t h e  f u t u r e .  Fo r  t h e  f i n e s t  a r t  h a s  i n  t h e 
p a s t  b e e n  c o m p a t i b l e  w i t h  t h e  wo r s t  s o c i a l  c o n - 
d i t i o n s  a n d  t h e  m o s t  g r i e vo u s  o p p r e s s i o n  o f  t h e 
p o o r .  O f  a l l  E u ro p e  t h e  l a n d  o f  A r t  h a s  b e e n  t h e 
c r ue l  l a nd .  And  i t  i s  s u ch  s o c i a l  cond i t i on s  t h a t  a t 
l a s t  h a v e  b r o u g h t  A r t  l ow.  B u t  w i t h  t h e  s o c i a l 
p roblem so lved ,  and  the  Church  un i ted  in  the  do ing 
o f  i t ,  p i e t y  may  re g a i n  i t s  o l d  powe r  t o  e xu l t  a nd 
r e j o i c e  r a t h e r  t h a n  w re s t l e  a n d  wa n d e r  a n d  we e p, 
a n d  b e  a b l e  t o  s p e a k  f o r t h  i n  s h a p e s  a n d  h u e s  a 
l i f e  a s  d e ep,  r i ch ,  va r i ed ,  and  p ro l i f i c  a s  i n  a  t ime 
gone by.
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VI

CHRISTIANITY AND PAINTING—II

The History

The  p rog re s s  o f  A r t  on  the  who l e  h a s  b een ,  no t  i n 
t h e  n a t u r e  o f  a b s t r a c t i o n ,  o r  s p e c u l a t i o n ,  b u t  i n 
t h e  n a t u r e  o f  r e v e l a t i o n .  I t  h a s  n o t  r i s e n  f r o m 
e a r t h  t o  h e ave n .  I t  h a s  c o m e  d ow n  w i t h  i t s  l i g h t 
f r o m  h e a v e n  t o  e a r t h .  E a r l y  p a i n t i n g  w a s  d i s - 
t i n c t ive l y  re l i g iou s ;  t he  l a s t  i s  d i s t i n c t ive l y  n a tu r a l . 
S o  f a r  a s  t h e  h i s t o r y  o f  t h e  a r t  g o e s ,  i t  b e g a n  i n 
f a i t h ,  i t  e n d s  i n  g l o r i f i e d  s i g h t .  I t  r o s e  i n  t h e 
s ave d  s o u l ,  i t  e n d s  i n  t r a n s f i g u re d  s e n s e  ( i f  I  m ay 
u s e  t h a t  e xp re s s i on  w i t h  no  g ro s s  imp l i c a t i on ,  bu t 
i n  a  p h i l o s o p h i c a l  way ) .  T h e  l i g h t  w h i c h  i s s u e d 
f rom the  sou l  now sh ine s  on  the  wor ld  a t  l a rge,  and 
men  s e e  i t s  g l o r y  bu t  f o r g e t  i t s  s o u rc e .  T h e  b e a m 
f ro m  h e ave n  w h i c h  f i r s t  l i g h t e d  t h e  s o u l  i s  n ow 
l i gh t ing  the  wor ld ,  t i l l  t he  s ee ing  sou l  fo rge t s  i t s e l f 
a n d  i t s  ow n  d e s t i n y,  e n t r a n c e d  f o r  t h e  t i m e  b y 
t h e  m a n i f o l d  s p l e n d o u r s  o f  t h e  r e ve l a t i o n  t h a t  i s 
w i t h o u t .  T h e  g l ow  h a s  s l ow l y  b r o a d e n e d  d ow n 
t h ro u g h  c e n t u r i e s .  W h e r e  t h ey  u s e d  t o  p a i n t  t h e 
b e au t y  o f  ho l i n e s s ,  t h ey  now  p a i n t  t h e  ho l i n e s s  o f 
b e a u t y.  Pa i n t i n g  b e g a n  w i t h  t h e  s o u l  a s  t h e  r e a l m 
o f  G o d ;  i t  e n d s  w i t h  t h e  u n ive r s e  a s  t h e  r e a l m  o f 
p o w e r  a n d  l a w,  b e a u t y  a n d  o r d e r .  I t  b e g a n  b y
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s e e i n g  G o d  i n  t h e  f a c e  o f  m a n ;  i t  e n d s ,  s o  f a r , 
by  s e e i n g  H im  i n  t h e  f a c e  o f  Na tu re .  A r t ,  c r a d l e d 
a n d  r e a r e d  i n  R e l i g i o n ,  h a s  i n  t h e s e  l a t t e r  d a y s 
b e en  t a ken  i n  h and  by  s c i en c e .  The  Roya l  So c i e t y 
i s  n e x t  d o o r  t o  t h e  A c a d e m y,  a n d  u n d e r  t h e 
s a m e  ro o f — w h i c h  i s  a n  a l l e g o r y.  I  a m  n o t  c o m - 
p l a i n i n g .  I  a m  o n l y  s t a t i n g  w h a t  s e e m s  t h e 
c a s e  i n  r e g a r d  t o  t h e  h i s t o r i c a l  d e ve l o p m e n t  o f 
A r t .  A n d  I  a m  n o t  s a y i n g  t h a t  A r t  i s  i r r e l i g i o u s 
b e c au s e  i t  h a s  c e a s ed  t o  b e  d i s t i n c t ive l y  Ch r i s t i a n , 
a ny  m o re  t h a n  i s  t h e  c a s e  w i t h  t h o u g h t .  Fo r  o n e 
m a y  c e a s e  t o  c a l l  h i m s e l f  a  C h r i s t i a n ,  a n d  y e t 
r e m a i n  a  v e r y  r e l i g i o u s  m a n .  T h e  ve r y  n a t u r a l - 
i sm and  re a l i sm o f  re cen t  a r t  i s ,  t h rough  the  a c t ion 
o f  r e l i g i o n ,  a  w h o l e  w o r l d  d i f f e r e n t  f r o m  t h e 
n a t u r a l i s m  o f  c l a s s i c  G r e e c e .  T h e r e  i s  t h a t  i n 
Tu r n e r ’s  ‘ Va l e  o f  Te m p e ’ w h i c h  n o  a n c i e n t  G re e k 
s a w ;  t h e  c l a s s i c  s u b j e c t s  o f  T i t i a n  o r  R a p h a e l 
a r e  m u c h  m o r e  t h a n  c l a s s i c  i n  t h e i r  t r e a t m e n t , 
s p i r i t ,  a n d  e f f e c t ;  a n d  S w i n b u r n e ’s  c l a s s i c i s m  i s 
m o re  ro m a n t i c  t h a n  c l a s s i c .  A r t  c e r t a i n l y  d i d  n o t 
c e a s e  t o  b e  re l i g i ou s  when  i t  c e a s ed  t o  b e  e c c l e s i - 
a s t i c a l .  I t  d i d  n o t  c e a s e  t o  b e  i n  t h e  l a r g e  s e n s e 
Ch r i s t i a n ,  e x cep t  when  i t  b e c ame  deg r aded  a s  A r t , 
a n d  h a d  l i t t l e  e l s e  t o  s h ow  t h a n  s e n s u o u s  f u l n e s s 
o r  s o u l l e s s  i n h u m a n i t y.  P e r h a p s  t h e  b e s t  t h i n g 
t o  s a y  i s  t h a t  a t  p r e s e n t  t h e  t r u l y  s p i r i t u a l  i s  i n 
a b e y a n c e ,  a s  f o r  a  t h o u s a n d  ye a r s  a n d  m o r e  t h e 
t r u l y  n a t u r a l  w a s  i n  a b e y a n c e ,  t i l l  t h e  g r e a t 
m e d i a e v a l  m a s t e r s  a r o s e .  M a n  g o e s  o n  t wo  f e e t , 
a n d  t o  m ove  f o r wa rd  o n e  mu s t  a lway s  i n  t u r n  b e 
behind. At present the right foot is to the rear.
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T h e  a r t  o f  p a i n t i n g  i n  C h r i s t i a n  t i m e s  m ay  b e 
d iv i d e d  i n t o  t h r e e  g r e a t  p e r i o d s  c o r r e s p o n d i n g  t o 
t h e  t h r e e  g r e a t  p e o p l e s  w h o  c o n t r i bu t e d  t o  f o r m 
t h e  modem  wo r l d .  L e av i n g  t h e  S e m i t i c  f a m i l y  o u t 
o f  a c c o u n t ,  a s  n o t  o f  o r i g i n a t i v e  p owe r  i n  t h i s 
r e g i o n ,  we  h ave  t h e  t h r e e  g r e a t  e l e m e n t s  b l e n d e d 
i n  C h r i s t i a n i t y  a s  we  h ave  i t  t o - d ay,  t h e  G r e e k , 
t h e  R o m a n ,  a n d  t h e  Te u t o n i c .  T h e  s p e c i a l  c o n - 
t r i bu t i o n  o f  e a c h  o f  t h e s e  r a c e s  m ay  b e  r e g a r d e d 
a s  a n  i n d e p e n d e n t  f a c t o r ,  a p a r t  f ro m  t h e  s p i r i t u a l 
i n s p i r a t i o n  w h i c h  C h r i s t i a n i t y  o f f e r e d  t h e m  a s  a 
c en t re  a nd  s t imu l u s .  The  i n f u s i on  o f  t h e  Teu t on i c 
( and  I  may  add  the  Ke l t i c )  e l ement  in to  the  Roman 
e m p i r e  i n  t h e  D a r k  A g e s  i s  t o  b e  r e c ko n e d  a s  a 
c o n c o m i t a n t  c a u s e ,  a l o n g  w i t h  t h e  C h r i s t i a n i t y 
wh i ch  app rop r i a t ed  t h a t  e l emen t ,  o f  t h e  g re a t  ou t - 
bu r s t  o f  f re s h  l i f e  and  a c t iv i t y  wh i ch  s l ow ly  i s s u ed 
i n  t h e  M idd l e  Age s ,  a nd  g ave  t h e  a r t s  t h e i r  b i r t h . 
To  th i s  I  sh a l l  re tu r n .  I  go  on  to  s ay  tha t  the  th ree 
p e r i o d s ,  i n  c o r r e s p o n d e n c e  w i t h  t h e  t h r e e  f a c t o r s 
n a m e d ,  a r e  t h e  G r e e k ,  t h e  R o m a n ,  a n d  t h e 
Teutonic periods.

So we have:
I. Byzantine Art.
II. Italian art.
III. Flemish, German, and English art.

I. Byzantine Art.

The  o r i g in s  o f  p a in t i ng  i n  t he  Chr i s t i an  e r a  we re 
r e l i g i o u s .  I t  c a n n o t ,  i n d e e d ,  b e  s a i d  t h a t  t h e  a r t 
s p r ang  f rom the  re l i g i on  i n  t h e  s ame  d i re c t  way  a s 
s c u l p t u r e  f l owe d  f ro m  t h e  G re e k  r e l i g i o n .  I  h ave
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a l r e a d y  o f t e n  e n o u g h  a l l u d e d  t o  C h r i s t i a n i t y ’s  i n - 
d e p e n d e n c e  o f  A r t ;  a n d  I  h ave  d i s t i n g u i s h e d  i t  i n 
tha t  re spec t  f rom the  Greek  c reed ,  wh ich  cou ld  no t 
b u t  r u n  i n t o  a r t  a n d  c u l m i n a t e  t h e r e .  T h e  g r e a t 
d eve l opmen t  o f  Ch r i s t i a n  a r t  t ook  p l a c e  on l y  a f t e r 
t h e  i n f u s i on  o f  t h e  Teu ton i c  a nd  Ke l t i c  r a c e s  i n t o 
Ch r i s t i a n  s o c i e t y,  wh i l e  no  s u ch  f o re i gn  i n f l u en c e 
i n t e r v e n e d  t o  p r o d u c e  s c u l p t u r e  o u t  o f  G r e e k 
p a g a n i s m .  N e ve r t h e l e s s  i t  wa s  C h r i s t i a n i t y,  a c t - 
i n g  f i r s t  o n  t h e  c l a s s i c  p e o p l e s ,  a n d  t h e n  o n  t h e 
Tr an s a l p ine  r a c e s ,  wh i ch  g ave  t he  occ a s i on  and  the 
in sp i r a t ion ,  i f  no t  the  p rec i s e  fo r m,  fo r  the  pa in t ing 
o f  Ch r i s t i a n  Eu rope.  The  s a c red  f i gu re s  and  s c ene s 
w h i c h  o f f e r e d  t h e  f i r s t  i n v i t a t i o n  a n d  t h e  f i r s t 
sub jec t s  to  th i s  a r t  g a the red  round  the  f i gu re  o f  the 
I n c a r n a t e  G o d  i n  J e s u s  C h r i s t .  P a i n t i n g  s p r a n g 
f ro m  t h e  d e s i r e  t o  g ive  f o r m  t o  t h e  o b j e c t  o f  t h e 
s u p r e m e  p a s s i o n — w h i c h  w a s  n o t  t h e  m a n  J e s u s 
so  much  a s  t he  God  who,  by  Inc a r na t ion  a s  a  Man , 
h a d  m a d e  h u m a n i t y  i m m o r t a l .  B e s i d e s  i t s  n e w 
i d e a s ,  C h r i s t i a n i t y  g ave  r i s e  t o  t wo  n ew  wo r s h i p s 
—Chr i s t  and  Mar y—to  s ay  no th ing  o f  the  adora t ion 
o f  s a i n t s  a n d  a n g e l s ;  a n d  t h i s  h a d  a  p o w e r f u l 
e f f e c t  o n  A r t .  S o  t h a t  we  m i g h t  a l m o s t  s a y  t h a t 
bu t  fo r  the  be l i e f  in  the  Inca r na t ion ,  and  the  sub t l e 
a c t i on  o f  i t s  p r i n c i p l e ,  t h e  a r t  o f  p a i n t i n g  a t  l e a s t 
wo u l d  n eve r  h ave  c o m e  t o  m o re  t h a n  i t  a c h i eve d 
i n  c l a s s i c  t i m e s .  T h e  G r e e k s  a n d  R o m a n s  c u l t i - 
va t e d  i t  w i t h  n o  s m a l l  s u c c e s s ,  bu t  t h e  m o r a l  a n d 
s o c i a l  c o r r up t i on  o f  p a g an i sm  h ad  a l r e a d y  t o l d  o n 
t h e  e x c e l l e n c e  o f  t h e i r  p a i n t i n g  when  Ch r i s t i a n i t y 
b e g a n  t o  g row ;  a n d  we  c a n  s t i l l  s e e  b o t h  f e a t u re s
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on  Pompe i an  wa l l s .  The  Chr i s t i an s  o f  the  Apos to l i c 
a ge  h ad  no  connec t i on  w i th  a r t  s o  f a r  a s  we  know. 
H ow  s h o u l d  t h e y,  w i t h  t h e  c r a c k  o f  d o o m ,  t h e 
w i n d i n g  u p  o f  a l l  t h i n g s ,  t h e  bu r n i n g  a n d  p u r i f y - 
i n g  o f  a l l  e a r t h ’s  p ro d u c t s  m o m e n t a r i l y  a t  h a n d ? 
Bu t  s oon ,  a s  t h e  Lo rd ’s  c om ing  ( i n  t h e  s e n s e  t h ey 
e x p e c t e d )  w a s  d e l a y e d ,  t h e i r  t h o u g h t s  b e g a n  t o 
w i d e n ,  a n d  t h e i r  s y m p a t h i e s  w i t h  t h e  wo r l d  t h ey 
h a d  l e f t  t o  g r ow  a g a i n .  T h e  C a t a c o m b s  g i v e  u s 
v a l u a b l e  e v i d e n c e  t h a t  t h e  c h a r m  o f  c l a s s i c  a r t 
wa s  no t  who l l y  i gnored  by  the  b l i the  f a i th  o f  tho se 
s u b t e r r a n e a n  s a i n t s  w h o  s a n g  i n  t h e  d a r k .  R e c e n t 
r e s e a r c h e s  h a ve  b ro u g h t  t o  l i g h t ,  n o t  o n l y  r u d e 
symbol s  l ike  the  sh ip,  the  f i sh ,  the  c rown,  the  pa lm, 
t h e  l a m b,  t h e  p e a c o c k ,  a n d  t h e  d o o r ,  b u t  r e p r e - 
s e n t a t i o n s  o f  O l d  Te s t a m e n t  s c e n e s  s y m b o l i c a l 
o f  C h r i s t i a n  t r u t h s  a n d  d o c t r i n e s ,  e . g.  N o a h  i n 
t h e  A rk ,  t h e  s a c r i f i c e  o f  I s a a c ,  t h e  s i n  o f  ou r  f i r s t 
p a ren t s ,  Mose s  s t r i k i ng  t he  ro ck ,  and  s o  on .  The s e 
r e ve r e n t  b e l i e ve r s  a vo i d e d ,  t h o u g h  n o t  e n t i r e l y, 
t h e  d i r e c t  r e p r e s e n t a t i o n s  o f  s c e n e s  i n  C h r i s t ’s 
l i f e .  T h ey  s e t  H i m  f o r t h  i n  o n e  o r  o t h e r  s o r t  o f 
s ymbo l .  Many  o f  t h e  f i g u re s  i n  t h e  O ld  Te s t amen t 
s c e n e s  a r e  b o t h  d r aw n  a n d  p a i n t e d  w i t h  a  g r a c e , 
v i g o u r ,  a n d  c l a s s i c  b e a u t y  w h i c h ,  K u g l e r  s a y s , 
approach  ve r y  nea r  to  the  wa l l  pa in t ing s  o f  the  be s t 
p e r i o d  o f  t h e  R o m a n  E m p i r e .  B u t  i n  o n e  p a r t 
t h ey  o f f e r  a  s t ro n g  c o n t r a s t  t o  t h o s e  mu r a l  p a i n t - 
i ng s ,  a s  we  s e e  when  we  compa re  th i s  s ub t e r r ane an 
C h r i s t i a n i t y  w i t h  t h e  s u b t e r r a n e a n  p a g a n i s m  o f 
Po m p e i i .  O f  c o u r s e  t h e r e  i s  n o t h i n g  wa n t o n  o r 
u n c h a s t e ;  b u t  a l s o  t h e r e  i s  n o  g l o o m  o r  d e s p a i r .
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The  a ng e l  o f  d e a t h  i s  no t  a  s a d  g en i u s  w i t h  t o rch 
r eve r s e d ;  a n d  t h e  f i g u r e s  a r e  m o d e s t l y  a n d  g r a c e - 
f u l l y  d r a p ed  f rom  ne ck  t o  h e e l .  The re  i s  no  e f f o r t 
a t  v e r i s i m i l i t u d e  i n  t h e s e  p i c t u r e s  i n  t h e  C a t a - 
c o m b s .  T h e  d r e s s e s  a r e  n o t  J e w i s h ,  b u t  R o m a n ; 
a n d  m a n y  o f  t h e  s m a l l e r  s y m b o l s  a r e  c l a s s i c a l , 
w i t h  a  C h r i s t i a n  m e a n i n g  i n f u s e d .  W h e r e  t h e 
f i gu re  o f  Chr i s t  i s  i n t roduced ,  t he re  i s  no  e f f o r t  a t 
p o r t r a i t u r e .  H e  i s  yo u t h f u l ,  f r e s h ,  a n d  j oyo u s — 
a n  i d e a l  i m a g e  o f  t h e  e v e r l a s t i n g  yo u t h  o f  t h e 
f a i t h .  H e  i s  t h e  p r o j e c t i o n ,  t h e  g e n i u s ,  o f  t h e 
re l i g i on ,  r a t he r  t h an  i t s  f ounde r  and  h i s t o r i c  he ad . 
I n  t h i s  a r t  we  a re  l i t t l e  b eyond  the  s ymbo l i c  s t a g e. 
T h e  o b j e c t  wa s  m e r e l y  t o  s u g g e s t ,  t o  s t r i k e  t h e 
c h a r g e d  ro c k  o f  t h e  b e l i e ve r ’s  h e a r t ,  a s  i t  we r e , 
wh i ch  pou red  f o r t h  l ove  a nd  f a i t h  a t  a  t ou ch .  Bu t 
w h e n  C h r i s t i a n i t y  e m e r g e d  f r o m  t h e  C a t a c o m b s , 
e f f o r t s  a t  p o r t r a i t u r e  b e g a n  t o  a b o u n d .  I t  i s  t h e n 
tha t  we  f i nd  wha t  p ro f e s s  t o  be  l i kene s s e s  o f  s a c red 
p e r s o n a g e s ,  e s p e c i a l l y  o f  C h r i s t  H i m s e l f .  T h e 
Chu rch  b e l i eved  Luke  t o  h ave  b e en  a  p a i n t e r ,  a nd 
N i c o d e m u s  a  s c u l p t o r ;  a n d  t h e y  f u r t h e r  d e e m e d 
t h e m s e l ve s  t o  p o s s e s s  a u t h e n t i c  wo r k s  f ro m  t h e i r 
h a n d s .  T h e y  t r e a s u r e d  a l s o  p i c t u r e s  s a i d  n o t  t o 
h ave  b e e n  m a d e  w i t h  h a n d s ,  b u t  d e s c e n d e d  f ro m 
h e ave n ;  a n d  a m o n g s t  o t h e r  r e l i c s  wa s  t h e  f a m o u s 
r e p r e s e n t a t i o n  o f  t h e  f a c e  o f  C h r i s t  l e f t  o n  t h e 
h a n d k e r c h i e f  o f  S t .  Ve r o n i c a .  T h e s e  p a i n t i n g s 
g a ve  t h e  t y p e  o f  f e a t u r e  w h i c h  a l l  a r t  d ow n  t o 
R a p h a e l ,  m o r e  o r  l e s s ,  o b s e r v e d ,  e s p e c i a l l y  i n 
d e p i c t i n g  t h e  S av i o u r .  T h e  s p e c i a l  t y p e  a s s i g n e d 
to Him is thought by many to be of Gnostic origin.
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G r a d u a l l y,  h o w e v e r ,  t h e  b l i t h e  a n d  c h e e r f u l 
a s p e c t s  o f  t h e  f a i t h  f e l l  i n t o  t h e  b a c k g ro u n d ,  a n d 
t h e  s o l e m n i t y  a n d  e a r n e s t n e s s  w h i c h  i t  d r ew  f ro m 
con t a c t  a nd  b a t t l e  w i t h  t h e  wo r l d  t ook  t h e i r  p l a c e 
i n  A r t .  T h e  ‘ s p l e n d o u r  i n  t h e  g r a s s  a n d  t h e  g l o r y 
i n  t h e  f l owe r ’ p a s s e d  i n t o  a  m o re  s t e r n  a n d ,  i n  a 
s e n s e ,  m o re  e x a l t e d  a n d  g r ave  t o n e  o f  m i n d .  T h e 
C h u r c h  h a d  m i xe d  w i t h  t h e  a f f a i r s  o f  t h e  wo r l d , 
a n d ,  i n  t h e  c o m p r o m i s e s  a n d  a d j u s t m e n t s  o f 
p o l i c y,  h a d  l o s t  mu c h  o f  t h e  t e n d e r  g r a c e ,  swe e t 
s i m p l i c i t y,  a n d  i n g e n u o u s  v e r a c i t y  o f  i t s  f i r s t 
y e a r s .  T h e  r e s u l t  a p p e a r s  i n  a r t .  T h e  g r a c e  a n d 
b e a u t y,  b o r r owe d  f r o m  t h e  a n t i q u e  a n d  i n s p i r e d 
w i t h  a  n ew  f r e s h n e s s ,  i s  l o s t .  A  s e n s e  o f  awe  a n d 
d i s t a n c e  t h r u s t s  i t s e l f  i n t o  t h e  r e l a t i o n  b e t we e n 
C h r i s t  a n d  m a n ,  a n d  i t  s u b m e r g e s  t h e  i n t i m a c i e s 
o f  a  s i m p l e r  r e v e r e n c e .  T h e  s e n s e  o f  C h r i s t ’ s 
d iv i n e  n a t u re  g row s .  The  d e ep  f e e l i n g  wh i ch  kep t 
t h e  Ch r i s t i a n s  o f  t h e  Ca t a comb s  f rom  rep re s en t i n g 
t h e  Pa s s i on ,  o r  even  t h e  C ro s s ,  o f  Ch r i s t  on  t h e i r 
wa l l s  g ive s  way  t o  a  d e epe r  s en s e  o f  H i s  wo rk  and 
p l a c e,  and  c ro s s e s  and  f i gu re s  o f  t h e  dy ing  S av iou r 
b e g i n  t o  a p p e a r .  A t  f i r s t  H e  i s  a l i v e  a n d  e r e c t 
on the  Cros s  a s  i f  to  ind ica te  tha t  He cou ld  not  d ie. 
S t e p  b y  s t e p  t h e  h o r r o r  d e e p e n s .  D e a t h  a n d  i t s 
a g o n i e s  a r e  s p r e a d  ov e r  t h e  f i g u r e ,  t h e  r e a l i s m 
t a k i n g  s ome t ime s  a  ve r y  n a ive  f o r m .  Fo r  i n s t a n c e , 
the blood, pour ing from the wound in the s ide on the 
spec t a to r s ’ head s ,  ind ica te s  the  d i rec t  e f f i c acy  o f  the 
a t o n e m e n t .  T h e  o l d  g e n t l e n e s s  a n d  swe e t n e s s  h a s 
v a n i s h e d  f r o m  t h e  f a c e .  A l l  t h a t  i s  t r i u m p h a n t l y 
d i v i n e  c e a s e s  t o  b e  f e l t ,  a n d  o n l y  a  h u m a n  wo e



 CHRISTIANITY AND PAINTING 135

r e m a i n s .  M a t e r i a l i t y  a n d  s e v e r i t y  a s s u m e  t h e 
u p p e r  h a n d ;  a n d  f r o m  t h e  g r o s s  a g o n i e s  o f  t h e 
c r u c i f i e d  b o d y,  a r t  p a s s e s  t o  r e p r e s e n t  C h r i s t ,  i n 
t h e  h o u r  o f  e x u l t a t i o n  a n d  n e m e s i s ,  a s  a n  aw f u l 
j u d g e ,  r e s t r a i n e d  f ro m  s eve r e  p u n i s h m e n t  o n l y  by 
t h e  i n t e rc e s s i on  o f  t h e  V i r g i n .  The s e  s t e p s ,  wh i ch 
we r e  q u i t e  g r a d u a l  a n d  c ove r e d  c e n t u r i e s ,  we r e 
r e a l i s e d  c h i e f l y  i n  t h e  E a s t e r n  C h u r c h .  A n d  t h e 
m o s t  p o t e n t  i n f l u e n c e  i n  t h e  way  o f  m i s c h i e f  wa s 
t h e  b l i g h t i n g  p r e d o m i n a n c e  o f  t h e  p r i e s t l y  c a s t e . 
I  h ave  a l r e a d y  p o i n t e d  o u t  h ow  t h i n g s  d i v i n e  a n d 
l i v i n g  b e c a m e  d o g m a t i s e d  a n d  p e t r i f i e d  i n  t h a t 
C h u r c h ,  a n d  h ow  d eve l o p m e n t  wa s  c h e c ke d ,  a n d 
c o r r u p t e d  i n t o  o u t b r e a k s  o f  v i o l e n c e ,  a r r e s t i n g  a 
c u l t u r e  w h i c h  w a s  r e a l l y  t h e r e ,  a n d  a l t e r n a t i n g 
w i t h  ye a r s  o f  s l o t h  a n d  s p i r i t u a l  d e a t h .  T h e  eye s 
o f  A r t ,  t o o,  b e c a m e  g l a z e d .  T h ey  n o  l o n g e r  h a d 
t h e  q u i c k n e s s  o f  l i f e ,  o r  s aw  t h e  g r a c e  o f  n a t u r a l 
way s .  We  f o u n d  a l r e a d y  t h a t  t h e  G r e e k  t e n d e n c y 
i n  A r t  w a s  t ow a r d s  t y p e s  o f  b e a u t y  r a t h e r  t h a n 
i nd iv i du a l s .  And  s o  t h e  G re ek  end  o f  t h e  Chu rch , 
a s  t h e  r e l i g i o u s  l i f e  s a n k  away  u n d e r  p r i e s t l y  a n d 
i m p e r i a l  r u l e ,  b e c a m e  t y p i c a l  i n  i t s  a r t .  T h e  o l d 
type  o f  f a ce,  the  o ld  type  o f  a t t i tude,  s i tua t ion ,  and 
s y m b o l ,  b e c a m e  f i xe d  a n d  c o nve n t i o n a l ,  l i k e  t h e 
o l d  t y p e  o f  d o c t r i n e ;  o r ,  i f  i t  c h a n g e d ,  c h a n g e d 
on ly  fo r  the  wor se  to  expre s s  the  idea s  o f  monker y, 
a s c e t i c i sm ,  a nd  phy s i c a l  t o r t u re .  S a i n t s  i n  p i c t u re s 
b e c a m e  m o r e  a n d  m o r e  l i k e  m u m m i e s .  A n y  r e - 
s e m b l a n c e  t o  N a t u r e  b e c a m e  i n c r e a s i n g l y  a  s i n . 
T h e  f i g u r e s  we r e  m o r e  l i k e  r u d e  c a r v i n g s  t h a n 
p a i n t i n g s — l a n k ,  s t i f f ,  a n d  s t a r k .  T h e r e  w a s  n o
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m e l t i n g ,  n o  c h i a ro s c u ro,  n o  p e r s p e c t i ve .  M o s a i c , 
w i t h  i t s  b ro a d  a n d  s y m b o l i s t i c  e f f e c t s ,  a n d  m a nu - 
s c r i p t  i l l u m i n a t i o n ,  w i t h  i t s  b a r b a r i c  we a l t h  o f 
c o l o u r  a n d  p o o r  r e s o u r c e s  o f  e x p r e s s i o n ,  w e r e 
a l m o s t  t h e  o n l y  f o r m s  i n  w h i c h  A r t  e x i s t e d .  A r t 
b e c a m e  a r t i f i c e ,  s o u l  va n i s h e d  u n d e r  t h e  p r e s s u r e 
o f  a  t i m i d  t y r a n ny ;  a n d  ove r  t h e  w h o l e  f i e l d  wa s 
s p r e a d  d i s t o r t i o n ,  va p i d i t y,  a n d  t h e  g h a s t l i n e s s  o f 
m e n t a l  d e a t h .  I t  wa s  n o t  o n l y  a  m e r e  s y m b o l i s m , 
i t  wa s  a  d e a d  s y m b o l i s m ,  a  d r i e d  f l owe r ,  w h i c h 
o n l y  w i t n e s s e d  t o  a  l i f e  a n d  f r e s h n e s s  o n c e  t h e re , 
bu t  l o n g  g o n e .  S u c h  wa s  B y z a n t i n e  p a i n t i n g  a s  i t 
s t a nd s  on  t h e  wa l l s  o f  b a s i l i c a s  a nd  t h e  ma r g i n s  o f 
manu s c r i p t s  up  t i l l  t h e  e l even th  c en tu r y.  I t  ough t , 
h oweve r ,  i n  f a i r n e s s  t o  b e  s a i d ,  t h a t  o c c a s i o n a l l y 
t h e r e  i s  a  s u g g e s t i o n  o f  s o l e m n i t y  a n d  d e p t h  i n 
the figure, though little of beauty and love.

II. Italian Art

T h e  a r t  o f  t h e  We s t  d u r i n g  t h i s  t i m e  w a s  b u t 
l i t t l e  b e t t e r .  I t  wa s  l e s s  g h a s t l y,  b u t  m o r e  g ro s s 
a n d  b a r b a r i c  i n  i t s  e f f e c t s .  I t  w i t n e s s e d  l e s s  t o 
s p i r i t u a l  d e a t h  t h a n  t o  a n  u n d e ve l o p e d  a n d  u n - 
c h a s t e n e d  r u d e n e s s  o f  n a t u r a l  l i f e .  I t  w a s  t h e 
t w i l i g h t  o f  A r t  b o t h  i n  E a s t  a n d  We s t ;  b u t  i n 
t h e  E a s t  i t  wa s  t h e  eve n i n g  t w i l i g h t ,  i n  t h e  We s t 
i t  wa s  t h e  m o r n i n g .  T h e r e  wa s  p ro m i s e  w i t h  t h e 
We s t .  T h e  t y p e  wa s  l e s s  o p p r e s s i v e .  T h e r e  we r e 
i n d i c a t i o n s  o f  s o m e  i n d iv i d u a l i t y  a n d  v i g o u r ,  a n d 
a  l i n g e r i n g  s e n s e  o f  s p i r i t u a l  v i c t o r y  ke p t  w i t h i n 
s o m e  b o u n d s  t h e  t e n d e n c y  t o  d we l l  o n  p hy s i c a l 
a g o n y  a n d  m a t e r i a l  r e a l i s m .  T h e  c r u c i f i x i o n s  o f
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t h i s  d a t e  s h ow  t h e  d i f f e r e n c e  b e t we e n  E a s t  a n d 
We s t .  ‘ T h e  E a s t e r n  C h u r c h ,  w i t h  i t s  f o n d n e s s 
f o r  b o d i l y  a n g u i s h ,  r e p r e s e n t e d  t h e  f i g u r e  o n  t h e 
Cros s  wi th  a l l  the  weight  o f  the  body hang ing down, 
swo l l e n  wa i s t ,  t h e  r e l a xe d  k n e e s  b e n t  t o  t h e  l e f t , 
t h e  h e a d  d ro o p i n g ,  a n d  t h e  f a c e  m a r ke d  w i t h  a l l 
t he  to r men t  o f  a  c r ue l  dea th .  The  Wes t e r n  Church , 
o n  t h e  o t h e r  h a n d ,  h a d  f a r  f ewe r  r e p r e s e n t a t i o n s 
o f  t h e  s c en e  a t  a l l ,  bu t  when  i t  wa s  p re s en t e d  t h e 
f i g u r e  w a s  u p r i g h t ,  a n d  t h e  w h o l e  a s p e c t  o f  i t 
wa s  i nve s t ed  r a the r  w i th  the  exp re s s i on  o f  s p i r i t u a l 
v i c t o r y  t h a n  o f  p h y s i c a l  a g o n y.’  I t  i s  t o  t h e 
s p re ad  o f  Byz an t i n e  i n f l u ence s  ove r  t h e  We s t  when 
t h e  G re e k  E m p i r e  b ro ke  u p  t h a t  we  mu s t  a s c r i b e 
mu c h  o f  t h e  a r t i s t i c  h o r ro r  w h i c h  we  f i n d  i n  t h e 
West.

I n  t h e  D a r k  A g e s ,  t h e  a r t  o f  t h e  E a s t  w a s  i n 
d e a t h ,  t h a t  o f  t h e  We s t  w a s  b u t  i n  g e r m .  B u t 
i n  t h e  d a r k n e s s  o f  t h a t  t i m e  t h e r e  wa s  g row i n g  a 
power  which,  quickened by the sp i r i t  o f  Chr i s t i an i ty, 
wa s  t o  s t e p  f o r t h  a n d  g i ve  t o  A r t  s u c h  a  f u l n e s s 
o f  f re e  and  beau t eou s  l i f e  a s  s he  neve r  h ad  en joyed 
be fo re.  I  de a l t  i n  the  l a s t  l e c tu re  w i th  i t s  Chr i s t i an 
p r i n c i p l e .  I  d e a l  n ow  w i t h  t h e  h i s t o r i c  o c c a s i o n 
a n d  e t h n i c a l  b a s e  w h i c h  g ave  t h a t  s p i r i t  o u t wa rd 
s h a p e .  T h e  t wo  g r e a t  Tr a n s a l p i n e  n a t i o n a l i t i e s , 
t h e  Ke l t i c  a n d  Te u t o n i c ,  h a d  a l r e a d y  p o u re d  t h e i r 
f r e s h  v i g o u r  i n t o  R o m e ;  a n d  n ow  c a m e  t h e  t i m e 
w h e n  t h e i r  s p i r i t u a l  c o n t r i bu t i o n  wa s  t o  e m e r g e , 
t a k e  p owe r ,  a n d  r e i g n .  I t  i s  n o t  p o s s i b l e ,  t o  m e 
a t  l e a s t ,  t o  t r a c e  i n  h i s t o r i c  s e q u e n c e  t h e  t h r e a d s 
o f  t h i s  n e w  i n f l u e n c e  a m i d  c l a s s i c  f e e l i n g  a n d



138 CHRIST ON PARNASSUS

t h o u g h t .  I t  m u s t  b e  e n o u g h  t o  r e c o g n i s e  t h a t 
i t  wa s  t h e re ,  a n d  t o  g ive  i t  t h e  h o n o u r  t h a t  i s  i t s 
d u e .  W h a t  i s  t h e  g r a n d  f e a t u r e  w h o s e  d e ve l o p - 
m e n t  m e a n s  t h e  p r o g r e s s  o f  C h r i s t i a n  p a i n t i n g 
f r o m  t h e  t e n t h  o r  e l e ve n t h  c e n t u r y  t o  R a p h a e l ? 
I t  i s  t h e  f e a t u r e  o f  i n d i v i d u a l i s a t i o n ,  o f  c h a r - 
a c t e r i s a t i o n .  I t  i s ,  l i k e  t h e  r e c e n t  l i f e - o f - J e s u s 
m o v e m e n t ,  t h e  r e j e c t i o n  o f  t y p i c a l  f a c e s  a n d 
c o nve n t i o n a l  s i t u a t i o n s ,  a n d  t h e  s u b s t i t u t i o n  o f 
r e a l  h u m a n  f a c e s  a n d  e m o t i o n s ,  a n d  o f  p ro b a b l e 
a t t i t u d e s  a n d  r e l a t i o n s .  T h e  h i s t o r y  o f  C h r i s t i a n 
p a i n t i n g  i s  t h e  h i s t o r y  o f  a  p ro g r e s s i ve  I n c a r n a - 
t i o n ,  t h e  d i v i n e  s p i r i t  o f  f a i t h  a n d  l ove  p a s s i n g , 
w i t h  i n c r e a s i n g  f o r c e ,  t r u t h ,  a n d  b e a u t y,  i n t o  t h e 
i n n e r  c o n d i t i o n s  o f  o u r  h u m a n  s o u l  a n d  l i f e .  I t 
i s  t h e  h i s t o r y  o f  a  r e c o n c i l i a t i o n  g row i n g l y  r e a l 
a n d  i n t i m a t e  b e t we e n  G o d  a n d  m a n ,  t h e  d i v i n e 
n a t u r e  a n d  t h e  h u m a n .  I t  i s  t h e  e l a b o r a t i o n  i n 
t i m e ’s  d e t a i l  o f  a  u n i t y  e s t a b l i s h e d  e t e r n a l l y,  a n d 
o n c e  f o r  a l l  e f f e c t e d  f o r  h i s t o r y  i n  C h r i s t .  T h e 
f e a t u r e  o f  i n d iv i d u a l i s a t i o n ,  ve r a c i t y,  a t t e n t i o n  t o 
ind iv idua l  cha r ac t e r  and  s i tua t ion ,  tha t  i s  the  p r ime 
a n d  g r ow i n g  f e a t u r e  o f  t h e  g r e a t  I t a l i a n  a r t  u p 
t o  R a p h a e l .  B u t  n o w  w h a t  i s  t h e  c o n s p i c u o u s 
f e a t u r e  o f  t h e  Te u t o n i c  n a t i o n a l i t i e s ,  t h e  f e a t u r e 
wh ich  they  exp re s s  a l i ke  in  the i r  p r imi t ive  po l i t i c a l 
c o n s t i t u t i o n ,  a n d  i n  t h e i r  g r e a t  c o n t r i b u t i o n  t o 
t h e  wo r l d ’s  r e l i g i o n — i n  t h e i r  f r e e  c i t i z e n s h i p  o n 
t h e  o n e  h a n d  a n d  i n  t h e i r  P ro t e s t a n t i s m  o n  t h e 
o t h e r ?  I s  i t  n o t  t h i s  ve r y  f e a t u r e  o f  p e r s o n a l i t y — 
t h e  i n d i v i d u a l  a s  f a i t h f u l  a n d  f r e e ,  u n b o u n d  a t 
l a s t  by  a ny t h i n g  l owe r  t h a n  t r u t h  a n d  c o n s c i e n c e ?
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T h i s  f e a t u r e  o f  t h e  Te u t o n i c  p e o p l e s  a l l i e d  i t s e l f 
w i t h  t h e  Roman  s en s e  o f  po l i t i c a l  o rd e r,  a nd  bo th 
r e c e i v e d  a  n e w  c o n s e c r a t i o n  a n d  i m p u l s e  f r o m 
C h r i s t i a n i t y ;  a n d  we  s e e  t h e  a r t i s t i c  s i d e  o f  t h e 
u n i o n  i n  t h e  r e a l i s t i c  d e ve l o p m e n t  o f  I t a l i a n  o r 
re l i g iou s  Ar t ,  in  the  g rea t  in t e r na t iona l  soc i e ty  o f  a 
C h u r c h ,  w i t h  a l l  i t s  i d e a l  c h a r m ;  bu t  f o r  t h e  i n - 
va s i o n  o f  t h e  Te u t o n  I t a l y  wo u l d  n o t  h ave  h a d  a n 
art, any more than England would have been free.

B u t  t h e r e  i s  a n o t h e r  s i d e  t o  t h e  Te u t o n i c  c h a r - 
a c t e r .  I t  c o m b i n e s  w i t h  i t s  r e a l i s m  a n  e x a l t e d 
a n d  o f t e n  m y s t i c  i d e a l i s m .  Yo u  s e e  i t  i n  i t s 
Te u t o n i c  h o m e  i n  t h a t  s c h o o l  o f  m y s t i c s  w h o , 
h e a d e d  b y  Ta u l e r  a n d  E c k h a r t ,  p r e c e d e d  t h e 
R e f o r m a t i o n .  T h i s  i s  a n  e l e m e n t  w h i c h  f o u n d  a 
k i n d r e d  s o i l  i n  c e r t a i n  f o r m s  o f  c l a s s i c  t h o u g h t . 
I t  a l l i ed  i t s e l f  e a s i l y  w i th  t he  t endenc i e s  t h a t  made 
P l a t o  a n d  h i s  l a t e r  C h r i s t i a n  d i s c i p l e s ;  i t  f i n d s 
a n  e c h o  a t  l e a s t  i n  t h e  F o u r t h  G o s p e l ;  a n d  i t 
f o u n d e d  t h e  s c h o o l s  o f  A l e x a n d r i a .  A s  c l a s s i c 
i d e a l i s m  u n i t e d  w i t h  C h r i s t i a n i t y  t o  f o r m  t h e 
t h o u g h t  o f  t h e  E a s t e r n  C h u r c h ,  a n d  mu c h  o f  t h e 
t h e o l og y  a l s o  o f  t h e  We s t ,  s o  Te u t o n i c  i d e a l i s m , 
a d d i n g  i t s  n e w  r e l i g i o u s  v i g o u r  t o  b o t h  t h e s e , 
found  a r t i s t i c  exp re s s ion  in  tha t  sub l ime  and  mys t i c 
q u a l i t y  w h i c h  p e r v a d e s  a n d  d i s t i n g u i s h e s  I t a l i a n 
a r t .  T h e  c l a s s i c a l  e l e m e n t  m u s t ,  h owe ve r ,  h a v e 
g o n e  f o r  m u c h  i n  t h i s  c o n j u n c t i o n .  F o r  we  f i n d 
i n  p u r e l y  Te u t o n i c  a r t  t h e  r e a l i s m  g e t t i n g  t h e 
upper hand, and the idealism often quite lost.

B u t  b e s i d e s  i t s  t r u t h f u l  r e a l i t y,  e x a l t e d  a n d 
c o n t r o l l e d  b y  a  s p i r i t u a l  i d e a l ,  I t a l i a n  a r t  h a d
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a n o t h e r  s u p r e m e  q u a l i t y — t h a t  o f  e x t r e m e  g r a c e , 
e l e g ance,  and  be au ty  o f  f o r m .  Now,  ap a r t  f rom the 
g race  and beauty  o f  ho l ine s s  which for m i t s  sp i r i tua l 
and  Chr i s t i an  con t en t ,  whe re  d id  th i s  f e a tu re  come 
f r o m ?  F r o m  t w o  s o u r c e s ,  o n e  o f  w h i c h  s e e m s 
c e r t a i n ,  t h e  o t h e r  p ro b a b l e .  F i r s t ,  a n d  c e r t a i n l y, 
f ro m  t h e  i n f l u e n c e  o f  t h e  c l a s s i c  s e n s e  o f  b e a u t y, 
g r a c e ,  a n d  f o r m a l  p e r f e c t i o n .  S e c o n d l y,  a n d 
po s s i b l y,  f rom the  i n f l u ence  o f  t he  Ke l t i c  o r  Ga l l i c 
f acu l ty  for  char m,  e legance,  and a l l  tha t  i s  sugges ted , 
especia l ly  in colour,  by the word mag ic,  the inf luence 
wh i ch  con t r i bu t ed  so  much  to  Go th i c  a rch i t e c tu re, 
w i t h  i t s  o r i g i n s  i n  No r t h e r n  F r a n c e .  Th i s  mag i c a l 
e l emen t  o f  e s s en t i a l  b e au t y  i n  co lou r,  un i t i ng  w i th 
t h e  e l emen t  o f  g r a c e  o r  f o r ma l  b e au t y  i n  d r aw ing , 
t h e  K e l t i c  u n i t i n g  w i t h  t h e  p u r e l y  c l a s s i c ,  m a y 
a c c o u n t  h i s t o r i c a l l y  f o r  t h e  t h i rd  g r e a t  f e a t u r e  o f 
I t a l i a n  a r t ,  i t s  g r a c e ,  i t s  s p e l l ,  i t s  me l ody,  i t s  pu re 
b e a u t y.  B u t  h e r e  a g a i n  m u c h  d e p e n d s ,  s o  f a r  a s 
t h e  Ke l t i c  e l emen t  i s  c once r ned ,  on  t h e  a dm ix tu re 
w i t h  t h e  o t h e r  i n f l u e n c e s .  F o r  t h e  K e l t i c  r a c e , 
w i t h  a l l  i t s  s e n s e  o f  c o l o u r  a n d  m a g i c ,  h a s  n o t 
produced a pictorial art of its own.

I t  i s  i n  R a p h a e l  ( s a y  15 0 0  a . d . )  t h a t  a l l  t h e s e 
f e a t u r e s  m e e t  a n d  m i n g l e  f o r  t h e  p e r f e c t i o n  o f 
g r e a t  C h r i s t i a n  a r t .  I t  b o o t s  n o t h i n g  t o  e n t e r 
i n to  h i s  g enea logy,  and  s e ek  to  t r a c e  i n  h i s  ex t r a c - 
t i o n  t h e  q u a l i t i e s  I  h a v e  n a m e d .  H e  w a s  t h e 
product  ra ther  of  a  g rea t  soc ia l  era  than of  a  par t icu- 
l a r  f am i l y  l i ne,  and  the  i n f l uence s  wh i ch  made  h im 
were seething in the soc ia l  mi l ieu of  centur ie s  be fore 
h i m .  H e  a b s o r b e d  a n d  k i n d l y  m i xe d  t h e  e l e m e n t s
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o f  a  r i c h l y  l a d e n  wo r l d .  H e  wa s  i n  t h e  l i n e  o f  a 
v a s t  a r t i s t i c  m o v e m e n t  w h i c h  b e g a n  c e n t u r i e s 
before he was bom.

A t  t h e  b e g i n n i n g  o f  t h e  M i d d l e  A g e s  t h e r e  wa s 
o n e  g r e a t  h i s t o r i c a l  i d e a  w h i c h  h a d  m u c h  t o  d o 
w i t h  t h e  o r i g i n  o f  h i g h  C h r i s t i a n  a r t .  I t  wa s  t h e 
d r e a m  o f  t h e  K i n g d o m  o f  G o d — t h e  H o l y  R o m a n 
E m p i r e — a s  e n t e r t a i n e d  by  t h e  g r e a t  G re g o r y,  a n d 
f o s t e r e d  by  m a n y  a  l i k e  s p i r i t  i n  h i s  wa ke .  T h i s 
e m p i r e  wa s  t o  r e f l e c t  i n  t h e  g ove r n m e n t  o f  t h e 
e a r t h  t h e  r u l e  o f  G o d  ove r  t h e  wo r l d .  T h e r e  wa s 
t o  b e  bu t  o n e  p owe r — G o d ,  C h r i s t ;  a n d  t h e  Po p e 
wa s  t o  b e  H i s  v i c a r .  T h e  s p i r i t  o f  G o d  a n d  t h e 
e th ic  of  the f a i th  was  to f i l l  and mould ever y depar t- 
m e n t  o f  h u m a n  a c t i o n ,  n o  l e s s  t h a n  eve r y  r e g i o n 
o f  h u m a n  a b o d e .  I t  wa s  t h e  p l a i n  d u t y,  t h e r e f o r e , 
o f  the  v icegerent  o f  God in  th i s  g rea t  comprehens ive 
C h u r c h  t o  t a k e  n o  m e a n  a c c o u n t  o f  t h e  a r t i s t i c 
s i d e  o f  h u m a n  e n e r g y.  To  t h i s  e n d  h e  m u s t  f i r s t 
b i nd  unde r  a  s p i r i t u a l  au tho r i t y  and  a  s t rong  o rde r 
t h e  w h o l e  o f  s h a t t e r e d  E u ro p e ,  a n d  s o  m a ke  t h a t 
q u i e t n e s s  a n d  c o n f i d e n c e  w h i c h  i s  t h e  s t r e n g t h  o f 
A r t .  S u c h  p a c i f i c a t i o n  w a s  i n  f a c t  s e c u r e d ;  a n d 
a  p o r t i o n  o f  t h e  n e w l y  awa ke n e d  e n e r g y  o f  t h e 
h u m a n  s p i r i t  w a s  a c c o r d i n g l y  t u r n e d  i n t o  t h e 
c h a n n e l  o f  A r t .  R e l i g i o n  wo u l d  o c c u py  t h i s  l a n d 
a l s o ,  a n d  u s e  i t s  v i c t o r i e s  f o r  t h e  d e c o r a t i o n  o f 
h e r  t r i u m p h .  A n d  A r t ,  t h u s  r a i s e d  a n d  e n c o u r - 
a ged ,  wa s  a l l owed  a  f re edom wh i ch  though t  l onged 
f o r  i n  va i n .  The  s ame  d ang e r  t o  t h e  f a i t h  wa s  no t 
dreaded f rom the  a r t i s t s  a s  f rom the  th inker s  ( though 
t h e  a r t i s t s ,  a s  t h i n ke r s ,  h a d  mu c h  t o  d o  w i t h  t h e
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c a t a s t ro p h e  w h i c h  c a m e ) .  I t  wa s  n o t  i n  t h e  s h a p e 
o f  A r t ,  bu t  i n  t h a t  o f  ph i l o s ophy  and  i t s  d i a l e c t i c , 
t h a t  t h e  n ew  f r e e d o m  wa s  e x p e c t e d  t o  b re a k  w i t h 
t h e  C h u r c h .  A r t ,  t h e r e f o r e ,  h a d  a  s c o p e  a n d  a n 
encouragement ,  bo th  f rom the  r u l e r s  and  the  r u l ed , 
wh i ch  h ad  much  t o  do  w i t h  i t s  r a p i d  and  b r i l l i a n t 
s u c c e s s .  T h e r e  w a s  n o  A c a d e m y,  a n d  n o  p r o - 
f e s s i o n a l  g u i l d .  T h e  a r t i s t s  we r e  a n  i n d e p e n d e n t 
c l e r g y,  w h o  we r e  i n  t h e  c l o s e s t  a n d  m o s t  v i t a l 
c o n t a c t  w i t h  t h e  p e o p l e  a m o n g  w h o m  t h ey  l i ve d ; 
t h e  m o re  e s p e c i a l l y  a s  t h e  t i m e  h a d  n o t  ye t  c o m e 
w h e n  p e o p l e  o f  c u l t u r e  we r e  w i d e l y  a t  v a r i a n c e 
w i t h  t h e  popu l a r  c re ed .  A  common  re l i g i ou s  f a i t h , 
by  m a ny  o f  t h e  g r e a t e s t  a r t i s t s  t r u l y  a n d  a rd e n t l y 
h e l d  a n d  l i v e d ,  s p r e a d  c o h e r e n c e  a n d  s y m p a t h y 
t h r o u g h  t h e  g r e a t  s o c i a l  o r g a n i s m ,  t o  a  d e g r e e 
wh i ch  made  a  f r e e  a nd  l o f t y  a r t  bo t h  po s s i b l e  a nd 
power fu l .  To  the  un i t y  o f  the  Church  co r re sponded 
t h e  i n t e r n a t i on a l i t y  i n  t h e  s t y l e  o f  A r t .  The  g re a t 
d i f f e r e n c e  f ro m  m o d e r n  a r t  i s  t h a t  t h e  m e d i a eva l 
h a d  a  We l t a n s c h a u u n g .  I t  i n h a b i t e d  a  u n i t a r y 
wo r l d  o f  t h o u g h t  r e s t i n g  o n  a  d og m a ,  w h i l e  t h e 
modem wor ld ,  repud i a t ing  dogma ,  lo s e s  a l so  in  tha t 
s u r r e n d e r  s u c h  a  c o m m a n d  o f  l i f e  a n d  t h e  wo r l d 
a s  g o e s  w i t h  g r e a t  a r t ,  a n d  p l a c e s  i t  l e v e l  w i t h 
s c i e n c e  o r  f a i t h .  T h e  m e d i a eva l  a r t  h a d  t h e  n o t e 
o f  a u t h o r i t y,  w h i c h ,  i n  s o m e  s h a p e  o r  o t h e r ,  i s 
i n s e p a r a b l e  f ro m  s p i r i t u a l  ( o r  a ny )  g re a t n e s s .  T h i s 
d r e a m  o f  t h e  K i n g d o m  o f  G o d ,  s o  n o b l e ,  ye t  s o 
imprac t i c ab l e,  so  p ine  and  h igh  in  pu r po se,  and  ye t 
s o  m i xe d  a n d  t a i n t e d  i n  e f f e c t ,  t h o u g h  i t  d i d  n o t 
i s s u e  i n  a  l a s t i n g  emp i re  o f  Eu rope,  ye t  d i d  s p re ad
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t h roug h  Eu rop e  a  va s t  i f  va gu e  s e n s e  o f  c o r po r a t e 
u n i t y,  w h i c h  a l l  s u b s e q u e n t  e f f o r t s  a t  a  E u ro p e a n 
c o n c e r t  h a v e  f a i l e d  t o  r e p r o d u c e .  A n d  i t  p u t  a 
re l i g i ou s  s e a l  upon  ene rg i e s  t h a t  needed  some  such 
h i g h  s a n c t i o n  t o  h e l p  a n d  g u i d e  t h e m  f ro m  c o n - 
f u s i on  t o  l i gh t .  I t  wa s  t h e  e a r l y  ye a r s  o f  Eu rope an 
manhood ,  a nd  a  t u t o r  a nd  gove r no r  wa s  no t  t o  b e 
dispensed with yet.

T h e  f i r s t  b e g i n n i n g s  o f  t h e  n ew  r e a l i t y  a n d  l i f e 
i n  A r t ,  u n d e r  t h e  s h a d ow i n g  w i n g  o f  R o m e,  we re 
m a d e  f r o m  F l o r e n c e ;  a n d  t h e  f i r s t  c o n s p i c u o u s 
n ame  i s  t h a t  o f  C imabue  ( 1240 - 1302 ) .  H i s  g re a t e s t 
wo r k — a  M a d o n n a — i s  s t i l l  t o  b e  s e e n ;  a n d  h av i n g 
s e e n  i t  we  c a n  g u e s s  a t  t h e  w r e t c h e d  p ove r t y  o f 
p re ced ing  a r t  a s  we  re ad  o f  t he  popu l a r  en thu s i a sm 
w i t h  w h i c h  t h i s  p i c t u r e ,  s o  p r i m i t i ve  t o  u s ,  wa s 
g r e e t e d ,  w h e n  c a r r i e d  i n  f e s t i ve  p ro c e s s i o n  f ro m 
t h e  p a i n t e r ’s  s t u d y  t o  t h e  c h u rc h  w h e re  i t  wa s  t o 
h a n g .  T h e  t r ave l l e r  i n  t h e  d e s e r t  w i l l  s p r i n g  w i t h 
a  c r y  t o  a  ve r y  t i ny  bu sh  o f  g re en ;  a nd  t h e  Bo r go 
A l l e g r i ,  a s  t h e  qu a r t e r  eve r  s i n c e  h a s  b e en  n amed , 
r e c o r d s  t h e  e x c i t e m e n t  o f  a  p e o p l e  f a m i s h e d  f o r 
o n e  t o u c h  o f  N a t u r e  a n d  a t h i r s t  f o r  o n e  l i n e  o f 
r e a l i t y  i n  A r t .  B u t  t h e  g r e a t  n a m e  i n  e a r l y 
I t a l i an  p a in t i ng  i s  t h a t  o f  G io t to.  I t  wa s  C imabue ’s 
g re a t e s t  f e a t  when  he  found  Gio t to  in  the  f i e ld  and 
t o o k  h i m  f r o m  f o l l ow i n g  t h e  s h e e p .  T h e  o l d e r 
p a i n t e r ’s  g r e a t e s t  wo r k  w a s  t h e  yo u n g  a r t i s t  h e 
m a d e .  R u d e  a n d  i m p e r f e c t  a s  G i o t t o ’s  wo r k s  a l s o 
s e e m  t o  u s  t o - d a y,  y e t  t h e r e  i s  i n  t h e m  a  h u g e 
a dvan c e  bo t h  i n  t e chn i que  a nd  i d e a s .  O i l  p a i n t i n g 
a s  ye t  wa s  n o t ,  b u t ,  i n s t e a d  o f  t h e  s t i f f  a n d  d u l l
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wa x  o f  t h e  B y z a n t i n e s ,  G i o t t o  m i xe d  h i s  c o l o u r s 
w i t h  c l e a r  v e g e t a b l e  s a p .  H i s  d r a w i n g  b e c a m e 
more  g r a c e fu l ,  e s pec i a l l y  i n  t he  d r ape r y,  whe re  t he 
l ong  f o l d s  h e  i n t roduced  co r re s ponded  t o  t h e  l ong 
p e r p e n d i c u l a r  l i n e  o f  t h e  c o n t e m p o r a r y  G o t h i c 
a r c h i t e c t u r e .  H e  i n t ro d u c e d  n ew  t y p e s  o f  f a c e  a s 
he  s t rove  to  i n fu s e  i n to  t he  f e a tu re s  wha t  he  re a l l y 
s a w  a m o n g  m e n  a n d  w o m e n  a r o u n d  h i m .  H e 
b e c a m e ,  i n  a  wo rd ,  n a t u r a l ;  w h i c h  i s  t o  s a y  t h a t 
h e  b e c a m e  l e s s  e c c l e s i a s t i c a l ,  a n d  m o r e  t r u t h f u l 
a n d  r e l i g i o u s .  H e  wa s  a  m a n  o f  s h r ew d  a n d  i n d e - 
p e n d e n t  c h a r a c t e r ,  a n d  o f  t r u e  r e l i g i o u s  f e e l i n g , 
u n bu rd e n e d  w i t h  a n  e x c e s s i ve  ve n e r a t i o n  f o r  t h e 
p r i e s t s  a n d  c l e r g y  a m o n g  w h o m  h e  l i v e d .  H e 
p a i n t e d  t h e  p r e s e n t ,  a n d  n o t  t h e  p a s t .  A n d  h e 
h a d  g r e a t  h e l p  i n  t h i s  e f f o r t  f r o m  a  t e n d e n c y 
d e ve l o p i n g  i n  t h e  t h e n  C h u r c h  t o  c a n o n i s e  m e n 
a n d  wo m e n  w h o  we r e  a l m o s t  c o n t e m p o r a r y.  T h e 
s p i r i t u a l  wo r l d  wa s  b r o u g h t  n e a r ,  a n d  t h e  t r u l y 
m a r ve l l o u s  wa s  f e l t  t o  l i e  n e i t h e r  i n  a n  a c c e s s i b l e 
p a s t  no r  i n  t h e  f u t u re  o f  a  po s t -mo r t em  ex i s t en c e. 
‘ T h e  l i v i n g ,  t h e  l i v i n g  s h a l l  p r a i s e  T h e e ,  a s  I  d o 
t h i s  d ay.’ T h e r e  wa s  i n  a l l  t h i s  p e r h a p s  s o m e  l o s s 
o f  t h e  s o l e m n i t y  o f  a n  e a r l i e r  a n d  r u d e r  a r t ,  j u s t 
a s  a  c l o i s t e r e d  a n d  f u g i t i v e  v i r t u e  m ay  b e  m o r e 
nobly  s eve re  th an  the  t r ue r  and  r i che r  e th i c  o f  one 
who  h a s  l ived  i n  c l o s e  f e l l owsh ip  and  k ind  con t a c t 
w i th  va r i ed  l i f e .  Bu t  f a r  more  wa s  g a ined  th an  l o s t 
in fidelity, reality, sympathy, humanity, and grace.

T h e  s u b j e c t s  o f  a r t  we re  s t i l l  e n t i r e l y  r e l i g i o u s . 
I t  wa s  t h e  i n c i d e n t s  o f  S c r i p t u r e ,  e s p e c i a l l y  n ow 
o f  t h e  G o s p e l s ,  t h a t  w e r e  t h o u g h t  w o r t h y  o f
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e n s h r i n e m e n t  i n  A r t — t h e s e  a l o n g  w i t h  p e r s o n i f i - 
c a t i o n s  o f  t h e  C h r i s t i a n  v i r t u e s .  B u t ,  c o n f o r m - 
a b l y  t o  t h e  s p i r i t  o f  n a t u r a l n e s s  a n d  h u m a n i t y, 
a t t e n t i o n  wa s  f i xe d  a s  i t  h a d  n o t  b e e n  b e f o r e  o n 
t h e  human  s i d e  o f  Ch r i s t ’s  c h a r a c t e r ,  t h e  Na t iv i t y, 
t h e  c h i l d h o o d ,  t h e  V i r g i n  M o t h e r ,  a n d  a l l  t h o s e 
l i n k s  w h i c h  b i n d  t h e  s a c r e d  h i s t o r y  w i t h  w h a t 
i s  t e n d e r  a n d  h o m e l y  i n  t h e  e x p e r i e n c e  o f  t h e 
h e a r t .  N o t h i n g  c o u l d  b e  m o r e  swe e t  a n d  h o m e l y 
t h en  G io t t o ’s  f re s coe s  o f  t h e s e  even t s ,  a s  a t  Padua . 
T h e  d e a t h  o f  C h r i s t  w a s  s e t  f o r t h  r a t h e r  i n  i t s 
t o u c h i n g  a n d  m o v i n g  t h a n  i n  i t s  s u b l i m e  a n d 
v i c to r iou s  a spec t—which  Was  l a rge l y  a  con sequence 
o f  t h e  e n t h u s i a s m  l a t e l y  r o u s e d  b y  t h e  wo r k  o f 
S t .  F r a n c i s  i n  t h e  h u m a n  a n d  c o m p a s s i o n a t e  s i d e 
of the Gospel life.

We  a re  he re  made  t o  f e e l  f rom ano the r  s i d e  wha t 
I  h a ve  a l r e a d y  s p o ke n  o f  a s  t h e  h u m a n i s i n g  a n d 
e t h i c i s i n g  i n f l u e n c e  o f  a  r e a l i s t i c  l i t e r a t u r e  u p o n 
A r t .  I  h a ve  s u g g e s t e d  t h e  e f f e c t  o f  t h e  B i b l e  i n 
b reed ing  the  new e th i c a l  s p i r i t  wh i ch  re a l l y  unde r - 
l ay  t h e  o u t b re a k  o f  m e d i a eva l  a r t .  B u t  I  h ave  n o t 
a l l u d e d ,  a s  I  d o  n ow,  t o  t h e  p a r a l l e l  e f f e c t  o f  t h e 
r i s e  a n d  s p r e a d  a m o n g  a l l  c l a s s e s  o f  t h e  n a t i o n a l 
p o e t r y  a n d  l i t e r a t u r e  o f  t h e  We s t .  T h i s  h a d , 
p e rh ap s ,  more  e f f e c t  upon  the  o r i g in s  o f  med i a eva l 
( a n d  s o  o f  a l l  m o d e r n )  a r t  t h a n  t h e  r e d i s c ove r y 
o f  Greek  cu l t u re  h ad  upon  i t s  c l o s e  a t  t h e  Rena i s - 
s a n c e .  T h e r e  w a s  i n  t h a t  p o p u l a r  l i t e r a t u r e  a 
v i g o u r ,  a  r e a l i s m ,  a  h u m a n i s m ,  a  t e n d e r n e s s  a n d 
a  h u m o u r  w h i c h  d e e p l y  a f f e c t e d  t h e  w h o l e  c u l - 
t u re  o f  t h e  t ime,  a nd  a f f e c t ed  i t  i n  a  way  mo re  o r
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l e s s  ho s t i l e  t o  t he  e c c l e s i a s t i c a l  t r ad i t i on  and  s t y l e . 
I t  wa s  l a y,  l u s t y,  a n d  r a c y.  I t  h a d  g row n  u p  i n  a 
s t ou t  i ndependence  o f  p r i e s t  and  Church ,  o f t en  in - 
d e ed  i n  b i t t e r ,  s a t i r i c a l  a n t a gon i sm  t o  t h em i n  t h e 
name  o f  human  na tu re  w i th  i t s  wor th  and  f re edom. 
I t  wa s  the  counte r pa r t  o f  the  work  o f  Rober t  Bur n s 
s o  n e a r  o u r  ow n  t i m e .  B u t  ye t  i t  h a d  n o  i d e a  o f 
any  b re ach  in  p r inc ip l e  w i th  the  s y s t em or  un i t y  o f 
t h e  C h u r c h .  L i k e  S avo n a ro l a  o r  Wy c l i f f e ,  i t  wa s 
reformatory, but not, like Luther, reformational.

W i t h  a l l  t h e  e x c e l l e n c e s  I  h a v e  n a m e d ,  t h e r e 
were  s t i l l ,  o f  cour s e,  i n  th i s  e a r l y  a r t  many  de f ec t s . 
The  d r aw ing  fo r  a  c en tu r y  ye t  a t  l e a s t  i s  i n co r re c t . 
Pe r s p e c t i v e  i s  i l l  u n d e r s t o o d .  T h e  f i g u r e s  s t a n d 
o n  t h e i r  t o e s  r a t h e r  t h a n  o n  t h e i r  f e e t ,  a n d  t h e 
b a c k g r o u n d s  a r e  o n l y  s y m b o l i c a l  h i n t s .  A  r o c k 
r e p re s e n t s  a  d e s e r t ,  a  t r e e  s t a n d s  f o r  a  wo o d ,  a n d 
a  b l u i s h  s p a c e  w i t h  i m p o s s i b l e  f i s h e s  m e a n s  t h e 
s e a .  ‘ Ye t  a m i d  a l l  t h i s  i g n o r a n c e ,  t h i s  i m p e r - 
f e c t  e xe c u t i o n ,  t h i s  l i m i t e d  r a n g e  o f  p owe r ,’ s ay s 
Mr s .  J ame son ,  ‘ how  exqu i s i t e l y  b e au t i f u l  a re  s ome 
o f  t h e  r e m a i n s  o f  t h i s  e a r l y  t i m e ,  a f f o r d i n g ,  i n 
t h e i r  s i m p l e ,  g e n u i n e  g r a c e  a n d  l o f t y,  e a r n e s t , 
a n d  d evo u t  f e e l i n g ,  e x a m p l e s  o f  e x c e l l e n c e  w h i c h 
o u r  m o d e m  p a i n t e r s  b e g i n  t o  f e e l  a n d  u n d e r - 
s t and ,  and  wh ich  the  g re a t  Raphae l  h imse l f  d id  no t 
disdain to study, and even to copy.’

G i o t t o ’s  g r e a t  g e n i u s  i s  i n a d e q u a t e l y  r e p re s e n t e d 
by  w h a t  we  h ave  o f  h i s  wo r k ,  a n d  i t  i s  r e a l i s a b l e 
only when we a t tend to what  he did for  the develop- 
m e n t  o f  A r t  i n  t h e  c o n d i t i o n s  o f  h i s  t i m e .  H e 
ma rk s  t h e  f ou r t e en th  c en tu r y  a s  C imabue  doe s  t h e
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t h i r t e e n t h .  Pa s s i n g  t o  t h e  f i f t e e n t h ,  we  r e m e m b e r 
i t  b y  t w o  g r e a t  b u t  v e r y  d i f f e r e n t  n a m e s ,  F r a 
A n g e l i c o  a n d  M a s a c c i o.  T h e  p rog r e s s i ve  i n c a r n a - 
t i o n  o f  t h e  s o u l  i n  t h e  n a t u r a l  f l e s h ,  e x p e r i e n c e s , 
a n d  s i t u a t i o n s  o f  m a n  w a s  s t i l l  g o i n g  o n .  T h e 
r e l i g i ou s  emo t i on  o f  t h e  p a i n t e r s  d o e s  n o t  r i s e  s o 
m u c h  h i g h e r ,  e s p e c i a l l y  a f t e r  A n g e l i c o ,  b u t  t h e 
powe r  o f  exp re s s i on ,  and  o f  un i t i ng  a l l  t h e  a r t i s t i c 
e x c e l l e n c e s ,  d o e s .  T h e  h u m a n e  i s  c o n t i n u a l l y 
c o m i n g  t o  t h e  f r o n t  o f  t h e  e c c l e s i a s t i c a l ,  w h i l e 
t h e  d i v i n e  e l e m e n t  d o e s  n o t  r e t i r e .  W h a t  we  f i n d 
e s p e c i a l l y  i s  a n  i n c r e a s e d  p owe r  o f  r a p t  r e l i g i o u s 
e x p r e s s i o n  i n  t h e  f a c e .  S u c h  i s  A n g e l i c o ’s  a r t . 
A n d  w i t h  t h a t  g o e s  a n  i n c r e a s e d  ro u n d i n g  o f  t h e 
f o r m  g e n e r a l l y,  w i t h  a  n ew  t r u t h  a n d  e x p r e s s i o n 
t h row n  i n t o  t h e  w h o l e  b o d y.  T h a t  i s  M a s a c c i o ’s . 
W h i l e  R a p h a e l  h i m s e l f  n eve r  e x c e e d e d  t h e  p u r i t y 
and completenes s  o f  ecs ta t ic  devot ion which the sa int 
p a i n t e r  o f  t h e  F l o re n t i n e  c l o i s t e r  p o u re d  i n t o  t h e 
f a c e s  o f  h i s  l a m e l y  d r aw n  f i g u r e s .  T h e y  m e l t  i n 
t h e  g l ow  o f  t h e  p r a y e r  w i t h o u t  w h i c h  t h e  u n - 
w o r l d l y  a r t i s t  i s  s a i d  n e v e r  t o  h a v e  b e g u n  t o 
p a in t ;  and  they  a re  t r an s f i gu red  in  the  l i gh t  o f  t h a t 
p i o u s  i n s p i r a t i o n  w h i c h  h e  b e l i e v e d  h i m s e l f  i n 
consequence  to  po s s e s s  so  fu l l y  tha t  he  wou ld  neve r 
a l t e r  a ny t h i n g  h e  d i d  l e s t  h e  s h o u l d  b e  t a m p e r i n g 
w i t h  t h e  H o l y  G h o s t .  I t  i s  a l s o  s a i d  o f  A n g e l i c o 
tha t  he  neve r  pa in ted  the  so r rows  o f  Chr i s t  w i thout 
w e e p i n g .  E x c e p t  G i o t t o ,  i t  w a s  F r a  A n g e l i c o 
t h a t  f i r s t  r e ve a l e d  t o  A r t  t h e  d e p t h s  a n d  p o s s i - 
b i l i t i e s  o f  t h e  h u m a n  f a c e ;  w h i l e  M a s a c c i o ,  d e - 
vo t i n g  h i m s e l f  t o  t h e  s t u d y  o f  a n a t o my,  b ro u g h t
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o u t ,  f o r  t h e  f i r s t  t i m e  i n  p a i n t i n g ,  t h e  t r u t h  o f 
t h e  b o d y,  a n d  d e ve l o p e d  t h e  p owe r  o f  l i g h t  a n d 
s h a d e  i n  s h ow i n g  f o r t h  i t s  ro u n d  m a s s .  N eve r  i n 
a r t  h a s  t h e r e  b e e n  a  d e e p e r  e x p r e s s i o n ,  t h o u g h 
t h e r e  h a s  b e e n  a  m o re  p e r f e c t  o n e ,  o f  t h e  s i m p l e 
l i e b e s q u e l l e n d e s  Au g e ,  t h e  p u re  c o n s t a n c y  a n d  t e n - 
d e r n e s s  o f  f a i t h f u l  a n d  s u b l i m a t e d  l ove  b r i m m i n g 
a m i d  s o r row,  w re c k ,  a n d  b l i g h t .  B o t h  N a t u r e  a n d 
s o u l ,  t h e n ,  i n  t h i s  c e n t u r y  r e c e i ve d  p owe r ;  a n d 
A r t ,  we  m ay  s a y,  a s  i t  g r e w  i n  s t a t u r e ,  g r e w  i n 
grace, and in favour with God and man.

B u t  t h e  r a n g e  o f  A r t  w a s  e x p a n d i n g .  I t  r e - 
ma i n ed  re l i g i ou s ,  bu t  t h e  s c ope  and  emp i re  o f  t h e 
r e l i g i o n  w a s  w i d e n e d .  N o t  s a i n t s  a l o n e ,  e v e n 
t h o s e  c a n o n i s e d  f ro m  n e a r  t h e  a r t i s t ’s  ow n  t i m e , 
we r e  n ow  r e p r e s e n t e d .  A  n e w  c l a s s  c a m e  t o  t h e 
f ro n t  a n d  t o  f r e e d o m  a b o u t  t h i s  t i m e — t h e  c i t i z e n 
o r  bu r g h e r  c l a s s — t h e  m a n  w h o  d o e s  n o t  g i ve  h i s 
w h o l e  l i f e  a n d  s o u l  t o  r e l i g i o n ,  bu t  c o m e s  t o  h i s 
re l i g i on  f rom t ime  to  t ime  ou t  o f  a  l i f e  f i l l ed  w i th 
o t h e r  i n t e re s t s  a nd  t hough t s ,  ye t  i s  r e a d y  t o  s e r ve 
t h e  c a u s e  o f  r e l i g i o n  w i t h  a l l  h i s  e n e r g y  a n d 
r e s o u r c e s  w h e n  t h e  c a l l  a r r i v e s .  T h e  c i v i c  l i f e , 
l i k e  t h e  m i l i t a r y  l i f e ,  b e c o m e s  a s s o c i a t e d  i n  a 
h a r m o n i o u s  way  w i t h  t h e  l i f e  o f  r e l i g i o n  a n d  t h e 
C h u r c h ;  a n d  a n  a l l i a n c e  i s  s t r u c k  b e t we e n  p i e t y 
o n  t h e  o n e  s i d e ,  a n d ,  o n  t h e  o t h e r ,  i n d u s t r y, 
f r e e d o m ,  c o m m e rc e ,  p e a c e ,  p a t r i o t i s m ,  c o u r a g e  o f 
a  s tubbor n  i f  no t  b r i l l i an t  so r t ,  and  the  we l l - to-do- 
n e s s  o f  mu n i c i p a l  l i f e .  Towe r s ,  p a l a c e s ,  a n d  s h i p s 
a p p e a r  i n  t h e  b a c k g r o u n d s  o f  p a i n t i n g s ;  a n d  i n 
t h e  f i g u re s  t h a t  p ay  t h e i r  homage  t o  t h e  s a n c t i t i e s
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o f  f a i t h  a re  to  be  found  po r t r a i t s  o f  tho se  power fu l 
b u r g h e r s ,  m e r c h a n t s ,  a n d  c i v i l  c h i e f s  w h o  h a d 
a c q u i r e d  s u c h  a n  i n f l u e n c e  o n  t h e  t i m e .  T h e 
m o d e m  e c o n o m i c  a g e  o f  p ro d u c t i ve  i n d u s t r y  wa s 
d a w n i n g ,  a n d  m o d e r n  E u r o p e  w a s  b e g i n n i n g  t o 
s t r a i n  a t  t h e  l e a s h  o f  R o m e ,  o r  a t  l e a s t  t o  c h a f e 
a t  t h e  c o n t ro l  o f  t h e  R o m a n  c u r i a .  R e l i g i o n  wa s 
e s c a p i n g  f r o m  t h e  C h u r c h  a n d  p a s s i n g  i n t o  l i f e ; 
a nd  t h e  exp an s i on  f i nd s  an  exp re s s i on  i n  t h e  com- 
p l e x i o n  o f  c o n t e m p o r a r y  a r t .  We  m a y  t r a c e , 
i n d e e d ,  s o m e  r e l a x a t i o n  o f  i n t e n s e  a n d  a b s t r a c t 
p i e t y ;  bu t  t h e  e n t r a n c e  o f  t h e  s e c u l a r  e l e m e n t ,  a s 
i t  wa s  a  f e a t u re  o f  c iv i l i s a t i on ,  s o  wa s  a  n e c e s s a r y 
s t e p  t owa r d s  t h e  p e r f e c t i o n  o f  A r t .  F o r  i t  m u s t 
p r e s s  o n ,  n o t  t o  a  p u r e l y  t r a n s c e n d e n t  g o a l ,  l i k e 
a b s t r a c t  re l i g i on ,  bu t  t o  a  t yp e  o f  f a i t h  mo re  con - 
c re t e  w i t h  l i f e  a n d  t o  t h e  c o m p l e t e  r e c o n c i l i a t i o n 
i n  b e au t y  o f  t h e  s ou l  a nd  t h e  wo r l d .  A r t ,  i f  i t  d o 
l o o k  i n t o  h e a v e n ,  m u s t  s t i l l  s t a n d  u p o n  e a r t h . 
O n l y  t h e  t wo  e l e m e n t s  m u s t  b e  f u r t h e r  b l e n d e d 
than this fifteenth century yet feels them to be.

T h a t  f u s i o n  w a s  t h e  w o r k  o f  t h e  s i x t e e n t h 
c e n t u r y,  t h e  c e n t u r y  o f  t h e  f i v e  g r e a t  m a s t e r s , 
v i z .  Michae l  Ange lo,  Leonardo  da  V inc i ,  Cor regg io, 
T i t i a n ,  a nd  Raph a e l—to  whom ough t ,  p e r h ap s ,  b e 
a d d ed  T i n t o re t t o.  The  who l e  f r u i t  o f  t h i s  c e n t u r y 
i s  g a t h e r e d  u p  i n  R a p h a e l ;  a n d  t h e  q u a l i t i e s 
w h i c h  s i n g l y,  p e r h a p s ,  we r e  a s  s t r o n g  i n  o t h e r s , 
co -ex i s t  i n  h im  in  a  f u s i on  and  h a r mony  so  en t i re , 
i n  such  admi r ab l e  p ropor t ion  and  exqu i s i t e  ba l ance, 
t h a t  h e  b e come s  t h e  a p ex  and  ep i t ome  bo th  o f  h i s 
a g e  and  o f  h i s  a r t .  L eona rdo  b rough t  h i s  g en iu s  t o
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be a r  o f t  t h e  e xp re s s ive  re s ou rc e s  o f  t h e  body,  a nd , 
by  the  pro found l abour  o f  a  power fu l  under s t and ing , 
a c q u i r e d  a  m a s t e r y  o f  t e c h n i q u e ,  w h i c h ,  b e i n g 
j o i n e d  w i t h  h i s  a r t i s t i c  i n s i g h t  a n d  h i s  r e l i g i o u s 
s en s e,  a dvanced  p a i n t i ng  a  l ong  s t a g e  i n  i t s  re a l i t y, 
w h i l e  l o s i n g  n o n e  o f  i t s  l o f t y  f o r c e .  T i t i a n  a n d 
Cor regg io developed al l  the resources of r ich and deep 
c o l o u r .  B u t  R a p h a e l  c o m b i n e d  a l l  t h e  p a i n t e r ’s 
g i f t s  i n  a  m a g i c a l  c h a r m  a n d  i n e x p re s s i b l e  b e a u t y 
which  go to  the  ver y  founta in s  o f  f ee l ing ,  and cover 
w i t h  a  c o m p l e t e  e a s e  a n d  g r a c e  t h o s e  va s t  d e p t h s 
o f  p owe r  w h i c h  i n  a n  a r t i s t  l i ke  M i c h a e l  A n g e l o 
s t a n d  o u t  g i g a n t i c ,  u n c h a s t e n e d ,  a n d  u n s u b d u e d . 
Tr u l y,  when  we  compa re  t h e s e  Madonna s ,  now  th e 
i n m a t e s  o f  e v e r y  h o m e ,  w i t h  t h e  T i t a n i c  p r o - 
d u c t i o n s  o f  M i c h a e l  A n g e l o,  we  h ave  t h e  t r i u m p h 
o f  t h e  we a k  t h i n g s  o f  t h e  wo r l d  ove r  t h e  t h i n g s 
w h i c h  a r e  m i g h t y.  A r t ,  N a t u r e ,  A n t i q u i t y,  a n d 
Rel ig ion are gathered up in Raphael ,  and so ba lanced 
t h a t  n o  m a n n e r i s m  i s  a s s o c i a t e d  w i t h  h i s  n a m e . 
‘ I n  h i m  w e r e  u n i t e d  t h e  h i g h e s t  s e n s i b i l i t y  t o 
re l i g iou s  emot ion ,  t he  mos t  keen  and  l ov ing  reg a rd 
t o  N a t u re  i n  h e r  l i v i n g  c o l o u r s  a n d  s h a p e s ,  a n d  a 
l i k e  s e n s e  f o r  t h e  b e a u t y  o f  a n t i q u e  a r t .  I t  wa s 
t h e  p r i n c i p l e  o f  G re e k  b e a u t y  h e  g r a s p e d .  H e  d i d 
no t  im i t a t e  i t s  f o r ms ,  bu t  h e  pou red  i t s  s p i r i t  i n t o 
new and  l iv ing  o rg an s ,  and  he  r a i s ed  i t  t o  a  he i gh t 
before untouched of expression and character.’

F r o m  R a p h a e l  I t a l i a n  a r t  s a n k  a n d  d e c a y e d . 
R u s k i n  s ay s  t h a t  i n  h i s  p e r f e c t i o n  t h e  d e c ay  h a d 
a l r e a d y  s e t  i n ,  a n d  h e  i s  t h e  s u m m i t  w h i c h  u n i t e s
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t h e  u p w a r d  s l o p e  a n d  t h e  d ow n w a r d .  I t a l y  h a d 
s p en t  i t s  p owe r s .  I t  c ou l d  h en c e f o r t h  on l y  im i t a t e 
o n e  o r  t wo  o t h e r  m a s t e r s .  T h e  v i r t u e  wa s  g o n e 
ou t  o f  i t ,  and  wi th  the  cor r up t ion s  in  the  Church  a 
c o r r up t i on  c re p t  i n t o  A r t .  The  mo r a l  f o rc e  o f  t h e 
Church  h ad  gone  i n  t he  d i re c t i on  o f  Ge r many,  and 
l i ve d  i n  t h e  R e f o r m a t i o n .  A r t  c e a s e d  t o  b e  i d e a l . 
I t  b e c a m e  p u re l y  n a t u r a l ,  bu t  w i t h o u t  t h a t  p owe r 
o f  i n wa rd  r e a l i s m  w h i c h  c a n  m a ke  n a t u r a l i s t i c  a r t 
t r u t h f u l  a n d  s t r o n g .  I t  b e c a m e  f a l s e  a n d  we a k . 
T h e  r e m ova l  o f  t h e  C h u rc h ’s  c e n t r e  o f  g r av i t y  t o 
S p a i n  a f t e r  t h e  R e f o r m a t i o n  d i d  g i ve  a  n ew  l i f e 
to  i de a l  and  re l i g iou s  a r t  t he re,  and  s eve r a l  Span i sh 
p a i n t e r s  o f  t h a t  t ime  t a ke  a  ve r y  h i gh  a n d  wo r t hy 
p l a c e .  F o r e m o s t  a m o n g  t h e m ,  o f  c o u r s e ,  i s 
Mu r i l l o,  who  may  t a ke  r a nk  w i t h  a l l  bu t  t h e  ve r y 
g r e a t e s t  I t a l i a n s .  B u t  t h e  f u t u r e  o f  p a i n t i n g  l a y 
h e n c e f o r t h  w i t h  a n o t h e r  s c h o o l ,  t h e  p r o d u c t  o f 
a n o t h e r  r a c e .  I t  p a s s e d  f ro m  b e i n g  i d e a l ,  my s t i c , 
and  de l i c a t e  to  be ing  in t en s e l y  re a l i s t i c  and  power - 
f u l .  T h e  s u c c e s s i o n  p a s s e d  f ro m  t h e  S o u t h  t o  t h e 
Nor th ,  f rom the  I t a l i an  and  Span i a rd  to  the  Teuton , 
to the Fleming, the German, and the Englishman.

III. Teutonic Art

T h e  f e a t u r e  o f  t h i s  a r t ,  a s  I  h a v e  s a i d ,  i s  i t s 
i n t e n s e  r e a l i s m ,  i t s  i n d i v i d u a l i t y,  i t s  f r e e  f i d e l i t y 
o f  r e p r e s e n t a t i o n ,  w i t h  l e s s  c a r e  f o r  b e a u t y  t h a n 
f o r  t r u t h ,  i n  s o  f a r  a s  b e a u t y  c a n  b e  s u b o rd i n a t e 
t o  t r u t h  w h i l e  r e m a i n i n g  A r t  a t  a l l .  I t  i s  n o t 
i m a g i n a t i ve  i n  t h e  s p e c i a l  s e n s e  o f  t h a t  wo rd ;  i t
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i s  n o t  i d e a l ,  i t  i s  n o t  e c s t a t i c .  I t  i s  p e n e t r a t i v e 
r a t h e r  t h a n  l a m b e n t  i m a g i n a t i o n .  I t  i s  a c t u a l , 
ve r a c i ou s ,  f i r m  on  t h e  s o l i d  g round  o f  Na tu re  and 
m a n  a s  t h e y  p a l p a b l y  a r e .  A s  t h e  d e p r a v e d 
t e ndency  o f  I t a l i a n  a r t  wa s  t o  t h e  s e n t imen t a l  a nd 
f a l s e ,  s o  the  l ower  t endency  o f  t h i s  i s  t o  the  g ro s s . 
I t  i s  t h e  c o n s t a n t  t e m p t a t i o n  a n d  b e s e t t i n g  s i n  o f 
t h e  Te u t o n i c  s t o c k — t h i s  b i a s  t o  t h e  v u l g a r ,  t h e 
s t u p i d ,  t h e  t r u e  w h i c h  i s  b u t  t h e  o u t e r  o r  l owe r 
ha l f  o f  the  t r u th ,  the  obv iou s ,  the  ea r th ly,  the  lu s ty 
— u n d  w a s  u n s  A l l e  b ä n d i g t ,  d a s  G e m e i n e .  T h e 
r e l i g i o n  o f  t h i s  p e o p l e  s e a r c h e s  r a t h e r  t h a n  s o a r s , 
a n d  i s  s t r o n g  r a t h e r  t h a n  f i n e .  T h e y  p o r e , 
t h ey  t h i n k ,  t h ey  s i n g ,  t h ey  wo r k ,  a l l  w i t h  v i g o u r 
a n d  r i g o u r .  T h e i r  wo r d  i s  ‘ T h o r o u g h .’ T h e y  a r e 
deep ly  a l ive,  i ndeed ,  to  the  inward  l i f e  o f  the  sou l ; 
on ly  i t  t end s  to  wor sh ip  o f  a  somewha t  i n a r t i cu l a t e 
a n d  t o n g u e - t i e d  s o r t .  T h e y  d o  p r i z e  a  p u r e  a n d 
p e r f e c t  d e vo t i o n ,  ye t  t h e i r  f a i t h  i s  b r o a d  r a t h e r 
t h a n  s u b l i m e,  a n d  i t  s h ow s  i t s e l f  r a t h e r  a s  i l l u m i - 
n a t i n g  t h e  i n t e r e s t s  a n d  o c c u p a t i o n s  o f  t h e  wo r l d 
t h a n  t r a n s f i g u r e d  o n  a  m o u n t a i n  t o p  a b o v e  i t . 
The  V i r g i n ,  who  i s  i n  I t a l i a n  a r t  a  ma i d en ,  and  i n 
S p a n i s h  a r t  a  q u e e n ,  i s  i n  Te u t o n i c  a r t  a  m a t ro n , 
a nd  even  a  d ame.  The  Ch i l d  l ook s  t h e  s on  o f  man 
r a t h e r  t h a n  t h e  S o n  o f  G o d .  A n d  t h e i r  s p e c i a l 
a r t i s t i c  p owe r  i s  n o t  s u b l i m i t y  o f  i m a g i n a t i o n  s o 
m u c h  a s  d e p t h  a n d  w i d t h  o f  s e n s i b i l i t y,  w i t h  a 
t e n d e n c y,  i n  t h e  we a k e r  f o r m s ,  t o  s e n t i m e n t  o f 
the domestic rather than the dainty sort.

O n e  s t r i k i n g  i l l u s t r a t i o n  o f  t h e  d i f f e r e n c e  b e - 
t we e n  t h e  t wo  t y p e s  o f  a r t  i s  t o  b e  f o u n d  i n  t h e



 CHRISTIANITY AND PAINTING 153

o r d e r  o f  n a t u r a l  c h a r a c t e r  w h i c h  i s  t a k e n  a s  t h e 
b a s e  f o r  r e l i g i o u s  a n d  i m a g i n a t i ve  r e p r e s e n t a t i o n . 
T h e  s a i n t  m u s t  h a v e ,  u n d e r  t h e  s a i n t s h i p ,  a 
c e r t a i n  n a t u r a l  c h a r a c t e r ,  w h i c h  i n  I t a l i a n  a r t  i s 
o f  o n e  o rd e r  a n d  i n  Te u t o n i c  i s  o f  a n o t h e r .  N ow 
we  h ave  t wo  g r e a t  d i v i s i o n s  o f  n a t u r a l  c h a r a c t e r 
t o  go  upon .  On  t h e  one  h and ,  we  h ave  t h e  swee t , 
g e n t l e ,  n o b l e ,  d i g n i f i e d ,  o r d e r l y,  a n d  o b e d i e n t 
c h a r a c t e r ,  t h e  p ro d u c t  o f  a n  o l d  c i v i l i s a t i o n ,  t h e 
f r u i t ,  i t  may  be,  o f  gene r a t ion s  o f  Chr i s t i an  d i s c ip - 
l i n e  a n d  wo r s h i p,  bu t  m a d e  w h a t  i t  i s  by  n o  c o n - 
s c i o u s  e f f o r t  o n  t h e  i n d iv i d u a l ’s  s i d e .  I t  i s  s u c h  a 
c h a r a c t e r  a s  we  f i n d  i n  m a ny  m e n  a n d  c o u n t l e s s 
w o m e n  i n  t h e  m i d d l e  a n d  u p p e r  c l a s s — w i t h 
p a s s i on  we l l  i n  h and ,  bu t  a f f e c t i on  re ady  and  f re e , 
n o t  s e l f - a s s e r t i v e ,  b u t  y e t  n o t  i n s i p i d  o r  v a p i d , 
w i t h  a  n a t u r a l  a f f i n i t y  f o r  t h o s e  e l e m e n t s  i n 
C h r i s t i a n i t y  w h i c h  a r e  i t s  i n n e r  c h a r m .  T h e r e  i s 
by  n a t u re  i n  s u ch  p eop l e  no  b i a s  t o  t h e  mean ,  t h e 
t r i v i a l ,  t h e  c o a r s e .  T h e y  d o  n o t  s t r i v e  o r  c r y. 
They  a re  l a d i e s  a nd  g en t l emen  wha t eve r  c l a s s  t h ey 
b e l o n g  t o .  T h e y  a r e  n o t  t h e  v i c t i m s  o f  s t r u g g l e 
i n  t h e i r  p a t h  t o  t h e  g o o d  a n d  t r u e .  T h e y  a r e 
re a red  i n  a  Chu rch  wh i ch  re l i eve s  men  o f  s u ch  re - 
s pon s i b i l i t y.  The  d i s t o r t i on s  o f  p a s s i on  do  no t  ma r 
t h e i r  r e p o s e  a n d  b a l a n c e  o f  h e a r t  a n d  s o u l .  F o r 
t h e  g r a c e s  a n d  b e a u t i e s  o f  C h r i s t i a n i t y,  a s  I  s a y, 
t h e y  h a ve  a  n a t u r a l  a f f i n i t y,  a n d  t h e y  p a s s  i n t o 
t h e  h e ave n  o f  d e vo t i o n  w i t h o u t  a  f i e r c e  w r e s t l e 
t o  e s c a p e  f r o m  t h e i r  h e a v e n  o n  e a r t h .  T h e y 
m ove  i n  a  wo r l d  o f  t h e  r e f i n e d  a n d  t h e  u r b a n e , 
wh ich  de scend s  in  i t s  im i t a t ion s  to  re l i g iou s  dandy-
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i s m  a n d  a e s t h e t i c  p o s e .  S u c h  a r e  t h e  n a t u r a l 
t y p e s  o n  w h i c h  t h e  I t a l i a n  p a i n t e r s  r e a r  t h e i r 
s a i n t s  a n d  V i r g i n s .  T h e r e  i s  a  f i n e  h a r m o n y 
be tween  Na tu re  and  g r a ce,  be tween  the  human  and 
t h e  d i v i n e .  T h e  b o d y,  t h e  s o u l ,  a n d  t h e  s p i r i t 
h a r m o n i o u s l y  b l e n d ,  a n d  t h e r e f o r e  w e  h a v e  i n 
I t a l i a n  a r t  s o m e t h i n g  l i k e  t h e  G r e e k  p e r f e c t i o n . 
We  h ave  p a i n ,  s o r r ow,  p e r h a p s  e ve n  r e p e n t a n c e , 
b u t  i t  i s  a l l  o f  a  t e m p e r e d ,  m e l l owe d ,  a n d  s u b - 
d u e d  s o r t .  I t  i s  n o t  s t o r my,  f i t f u l ,  w r a p t  i n  t h e 
b l a c k n e s s  o f  d e s p a i r ,  o r  t o m  w i t h  t h e  a g o n y  o f 
remorse.

B u t  t h e  n a t i o n a l  t y p e  w h i c h  t h e  Te u t o n i c  a r t i s t 
f o u n d  r e a d i e s t  t o  h i s  h a n d  w a s  v e r y  d i f f e r e n t . 
H e  l i v e d  a m i d  a  b i t t e r  a n d  s t e m  n a t i o n ,  w h e r e 
c i v i l i s a t i o n  c a m e  f a r  l a t e r  t h a n  o n  t h e  M e d i t e r - 
r ane an  sho re s ,  whe re  the re  h ad  neve r  been  e i t he r  a 
pagan  cu l ture  or  such a  Chr i s t i an i ty  a s  the  Antonine 
A g e ;  w h e r e  i n d i v i d u a l i t y  w a s  s t r o n g ,  o b s t i n a t e , 
p a s s i on a t e ;  whe re  a  rough  c l ima t e  b red  a  w i l d  a nd 
m a s t e r f u l  c h a r a c t e r ,  o n l y  b y  h u g e  e f f o r t  t o  b e 
s u b d u e d  t o  t h e  g e n t l e r  way.  T h e  o rd e r  o f  n a t u r a l 
c h a r a c t e r  w h i c h  t h e  Te u t o n i c  a r t i s t  h a d  f o r  a 
b a s e  w a s  o f  t h a t  s o r t .  I t  t e n d e d  t o  t h e  h a r s h , 
t h e  s t i f f ,  t h e  g r o s s ,  a n d  c o a r s e l y  s i n f u l .  R e s i g - 
n a t i o n  w a s  o f t e n  p o s s i b l e  o n l y  a f t e r  v i o l e n t 
s t r ugg l e s ,  a nd  t h e  powe r f u l  w i l l ,  t hwa r t ed  i n  g re a t 
t h i n g s ,  s p e n d s  i t s e l f  o n  l i t t l e  t h i n g s  a n d  b e c o m e s 
t r i v i a l ,  m e a n ,  a n d  s u s p i c i o u s .  T h e  ve r y  p i e t y  i s 
a p t  t o  b e  r u d e  a n d  g n a r l e d  i n  t h e s e  p o w e r f u l 
d o e r s .  A n d  eve n  w h e n  s o m e  d e g r e e  o f  p e a c e  a n d 
g r a c e  h a s  b e e n  r e a c h e d ,  t h e  s t o r m  o f  p r e v i o u s



 CHRISTIANITY AND PAINTING 155

p a s s i o n s  o r  g e n e r a t i o n s  h a s  l e f t  i t s  t r a c e .  T h e r e 
a r e  s c a r s  o f  b a t t l e  w h i c h  d i s f i g u r e  t h e  f e a t u r e s . 
The  wound s  re c e ived  i n  t h e  rebe l l i on  a g a i n s t  God , 
o r  i n  t he  con f l i c t  w i th  a  r ude  and  a lmo s t  i ndomi t - 
a b l e  s e l f ,  a r e  n o t  a lway s  q u i t e  c l o s e d  o r  h e a l e d . 
They  a re  o f t en  a  p l a gue  t o  t h e  c re ed  t h ey  p ro f e s s : 
n a r r o w,  b i t t e r ,  a n d  i n t o l e r a n t  t o w a r d s  o t h e r s , 
b e c a u s e  t h e y  h ave  b e e n  t h e  s a m e  t owa r d s  t h e m - 
s e l ve s ,  b e c a u s e  t h e  g r a c e  o f  G o d  i s  a  t o o  f o r e i g n 
e l e m e n t  s t i l l  i n  t h e i r  s o u l s ,  a n d  t h e  a s s i m i l a t i o n 
w i l l  t a ke  s o m e  g e n e r a t i o n s  ye t  t o  c o m p l e t e .  T h e 
r e con c i l i a t i o n  w i t h  God  i s  on l y  p a r t i a l l y  e f f e c t e d , 
and  the  r ude  sou l  i s  s t i l l  l abour ing  to  be  reconc i l ed 
w i t h  i t s e l f .  S u c h  wa s  t h e  n a t u r a l  b a s e  w h i c h  t h e 
Te u t o n i c  a r t i s t s  h a d  t o  g o  u p o n ,  a n d  yo u  c a n  s e e 
tha t  they  were  hampered  a t  the  ou t s e t .  Out  o f  the i r 
s t i f f -necked and rebe l l ious  genera t ion they could  not 
h o p e  t o  r e a r  s u c h  p ro d u c t s  o f  a r t i s t i c  p e r f e c t i o n 
a s  t h e  I t a l i a n  m a s t e r s  d r e w  f r o m  a n  o l d  c l a s s i c 
cu l tu re  and  a  l ong  Chr i s t i an  d i s c i p l i ne.  They  cou ld 
no t  s e t  f o r t h  s u ch  f re edom o f  a s p i r a t i on ,  s u ch  e a s e 
o f  sp i r i tua l  movement  under  the  in f luence  o f  d iv ine 
g r a ce  g rown s econd  na tu re,  such  a  sou l ’s  f i r mament 
o f  pu r i t y,  unb roken ,  l i ke  a n  I t a l i a n  s k y,  by  c l oud s 
o f  h a r s h  o r  s i n f u l  m e m o r y,  a n d  u n t a i n t e d  by  t h e 
s m o ke  o f  t o r m e n t  f ro m  f i e r y  p a s s i o n  o r  e n g u l f e d 
despair.

O f  c o u r s e  I  d o  n o t  d r e a m  t h a t  a l l  t h e  Te u t o n i c 
p i c t u re s  o f  ho l y  men  and  women  a re  ung a i n l y  a nd 
r u d e .  I  h ave  b e e n  p r e s s i n g  t h e  c o n t r a s t  b e t we e n 
t wo  t y p e s ,  a n d  d e s c r i b i n g  t h e  t e n d e n c i e s  o f  e a c h 
r a t h e r  t h a n  t h e  f e a t u r e s .  A n d  t h e r e  a r e  a r t i s t s  o f
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the  Nor th  l i t t l e  in fe r ior  in  power  and g race  to  those 
o f  t h e  Sou th .  The  who l e  deve lopmen t  o f  l and s c ape 
a r t ,  c u lm in a t i n g  i n  Tu r ne r,  i s  o f  no r t h e r n  g row th , 
s p r i n g i n g  i n  g r e a t  p a r t  f r o m  Te u t o n i c  i n d i v i d u a l - 
i s m  a n d  G e m u t h l i c h k e i t .  O f  t h a t  I  s p o k e  i n  m y 
l a s t  l e c t u r e .  A n d  t h e  p a i n t i n g  o f  d o m e s t i c  o r 
f ami l i a r  inc iden t ,  wha t  i s  c a l l ed  g en r e  pa in t ing ,  wi th 
i t s  power  o f  humour,  t ende r ne s s ,  and  f re sh  na tu r a l - 
ne s s ,  tha t ,  too,  i s  o f  the  Nor th .  There  i s  no  humour 
i n  t h e  g r e a t  a r t i s t s !  h ave  m o s t l y  n a m e d .  H u m o u r 
i s  p o s s i b l e  o n l y  t o  m i n d s  o f  a  s t r o n g l y  r e a l i s t i c 
c a s t ,  no t  po s s i b l e ,  t h e re fo re,  t o  t he  a lmo s t  h augh ty 
i d e a l i s m  o f  I t a l i a n  a r t ,  n o r  t o  t h e  s e n t i m e n t a l i s m 
which is idealism rim to seed.

The  f i r s t  Teu t on i c  p a i n t i n g s  a r e  t h e  wo rk  o f  t h e 
t wo  b ro t h e r s  Va n  E y c k ,  w h o  l i ve d  i n  t h e  N e t h e r - 
l a n d s  i n  t h e  f i r s t  h a l f  o f  t h e  f i f t e e n t h  c e n t u r y. 
The re  a re  two  rema rk ab l e  f a c t s  i n  connec t i on  w i th 
t h em .  The  f i r s t  i s  t h a t  t h e  e l d e r ,  Hu be r t ,  wa s  t h e 
f i r s t  t o  d i s c ove r ,  o r  a t  a ny  r a t e  t o  u t i l i s e  i n  a ny 
f e r t i l e  way,  o i l  a s  a  veh i c l e  f o r  co lou r ;  and  he  may 
b e  c a l l e d  t h e  f a t h e r  o f  o i l - p a i n t i n g .  The  s e cond  i s 
t h a t  t h e i r  a r t  i s  a  s o r t  o f  s p e c i a l  c r e a t i o n ,  n o t 
d eve l op i ng  f rom  any  a s c end i ng  s e r i e s ,  bu t  ‘ s p r i n g - 
i n g  u p  f u l l  s t a t u re d  i n  a n  h o u r .’ T h ey  a r e  m a s t e r s 
u n e q u a l l e d  b y  a n y  o f  t h e i r  s c h o o l  i n  a c c u r a c y, 
f i d e l i t y,  a n d  h a r m o ny  o f  r e p re s e n t a t i o n ,  i n  we a l t h 
a nd  f i t n e s s  o f  s u r round i ng s ,  i n  r i c hne s s  o f  c o l ou r, 
i n  s h a r p n e s s  o f  c h a r a c t e r i s t i c ,  a n d  i n  s we e t n e s s , 
c h a r m ,  a n d  g r a c e  o f  p i e t y.  A n d  y e t  t h e y  s e e m 
t o  h a v e  h a d  n o  p r e d e c e s s o r s ,  n o  m a s t e r s .  We
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c a n n o t  t r a c e  t h e  s t e p s  by  w h i c h  t h ey  c a m e  t o  b e 
what they are.

The  g re a t  re p re s en t a t ive  o f  t h e  Ge r man  s choo l  i s 
A l be r t  D i i re r.  The  re a l i sm  o f  t h i s  s choo l  wa s  more 
rea l  and le s s  re f ined than tha t  o f  the  F lemish School . 
In a  cruci f ix ion,  for  ins tance,  i t  was  fond of  dwel l ing 
o n  t h e  h a r s h  f e a t u r e s  o f f e r e d  by  t h e  f e ro c i t y  a n d 
mocke r y  o f  t h e  c rowd ,  and  t oo  l i t t l e  a b l e  t o  make 
t he s e  a  me re  unde r - agen t  i n  t he  g r and  o r  t ouch ing 
e f f e c t  o f  t h e  s c e n e .  T h i s  i n t e n s e  r e a l i s m  g i ve s  a 
ve r y  s p e c i a l  a nd  powe r f u l  qu a l i t y  t o  Dü re r ’s  wo rk , 
w h i l e  h e  wa s  a b l e  by  h i s  g e n i u s  t o  ove r c o m e  i t s 
d i s h a r mon i e s ,  a nd  b l end  t h em ,  l i ke  t h e  d i s co rd s  o f 
Wa g n e r ,  i n  a  n ew,  s t r a n g e ,  a n d  a t  f i r s t  r e p e l l e n t 
order of art.

I t  wo u l d  b e  t e d i o u s  t o  p u r s u e  t h e  mu l t i t u d e  o f 
s c h o o l s  a n d  m o d e s  o f  r e p r e s e n t a t i o n  w h i c h  a ro s e 
i n  Te u t o n i c  a r t  ( l i k e  t h e  s e c t s  i n  i t s  P r o t e s t a n t 
r e l i g i o n )  o u t  o f  i t s  t e n d e n c y  t o  i n d i v i d u a l i s e , 
d e f i n e ,  a n d  s e c e d e .  Ye t  mu c h  m i g h t  b e  s a i d  a b o u t 
t h e  D u t c h  a n d  E n g l i s h  s c h o o l s .  E s p e c i a l l y  a s  t o 
t h e  humou r  o f  t h e  Du t ch  and  i t s  s u c c e s s  i n  rep re - 
s e n t i n g  t h a t  c o n c r e t e  p i e t y  a n d  bu r g h e r  r e l i g i o n , 
w h o s e  b rev i a r y  i s  i n  t h e  b o o k  o f  P rove r b s ,  w h i c h 
i s  s o  d e a r  t o  t h e  E n g l i s h  h e a r t ,  a n d  s o  va l u a b l e  a 
con s t i tuen t  o f  the  wor ld ’s  f a i th .  Th i s  a r t  i s  no th ing 
i f  n o t  f a i t h f u l  a n d  a c t u a l ,  b u t  i t  i s  s a v e d  f r o m 
v u l g a r i t y  a n d  g ro s s n e s s  ( w h e r e  i t  i s  s ave d )  i n  t h e 
o n e  c l a s s  o f  p i c t u r e  b y  t h e  d e p t h  o f  i t s  h u m o u r 
a n d  we a l t h  o f  i t s  c h a r a c t e r i s a t i o n ,  i n  t h e  o t h e r 
c l a s s  by  t h e  d e p t h ,  i f  n o t  h e i g h t ,  o f  i t s  s o m ew h a t 
i n a r t i c u l a t e  p i e t y.  A n d  a s  t o  E n g l i s h  a r t ,  I  c a n n o t
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i n  m y  s p a c e  s a y  m o r e  t h a n  I  h a v e  a l r e a d y  s a i d 
a bou t  l a nd s c ape  and  t h e  Teu ton i c  s choo l  g ene r a l l y. 
B e s i d e s ,  we  a r e  n ow  o u t s i d e  t h e  r e g i o n  o f  A r t 
e xp re s s l y  r e l i g i ou s .  And  t h e  s ub j e c t  c ou l d  on l y  b e 
c a r r i ed  fu r the r  by  an  e s s ay  on  the  re l i g iou s  e l ement 
in  contempora r y  a r t ,  a  t a sk  I  once  t r i ed  e l s ewhere.1 
We  m i gh t ,  p e r h ap s ,  d e s c r i b e  Eng l i s h  a r t  g en e r a l l y, 
and  con t empor a r y  a r t  i n  p a r t i cu l a r,  a s  be ing  re l i g i - 
ou s  r a t h e r  t h an  Ch r i s t i a n ,  o r,  i f  Ch r i s t i a n ,  t h en  a s 
work ing  on  the  f r i nge s  o f  reve l a t i on  r a the r  t h an  a s 
d we l l i n g  a t  i t s  s o u rc e ;  a s  r e a d i n g  t h e  n a t u r a l  f a c e 
r a t h e r  t h a n  t h e  i n n e r  s o u l ;  a n d  s e e i n g  m o re  w i t h 
t h e  eye  t h a n  i n  i t — a s  s c i e n c e  d o e s .  T h e  m e t h o d s 
o f  G o d  s h ow  m o re  i n  t h i s  a r t  t h a n  H i s  c h a r a c t e r . 
H i s  g a r m e n t  i s  p a i n t e d  r a t h e r  t h a n  H i s  t h o u g h t . 
H i s  i m m a n e n t  p a n t h e i s m  i n  M a n i f e s t a t i o n  s h ow s 
more  t h an  h i s  t r an s c enden t  The i sm  i n  I n c a r n a t i on . 
H e  i s  m o r e  b e a u t i f u l  t h a n  h o l y,  m o r e  h o n o u r e d 
t h a n  b e l ove d ,  m o r e  r e g u l a t i ve  f ro m  w i t h o u t  t h a n 
i n s p i r i n g  f ro m  w i t h i n  u s ,  a n d ,  a t  b e s t ,  m o r e  t h e 
Gu ide  and  Bene f ac to r  than  the  Redeemer  o f  human 
k ind .  I t  i s  no t  re l i g iou s  a r t  no r  i s  i t  an t i - re l i g iou s . 
B u t  i t  i s  l a y  a r t .  I t  i s  a n t i - e c c l e s i a s t i c a l .  I t  i s 
f r e e .  I f  i t  s e r ve  t h e  C h r i s t  i t  d o e s  s o  vo l u n t a r i l y. 
A n d  i t  h a s  a l m o s t  g i ve n  u p  r e l i g i o u s  s u b j e c t s .  I t 
h a s  r e l i g i o u s  s y m p a t h i e s  a n d  a f f i n i t i e s  m o r e  t h a n 
convictions of faith.

H u m a n i t y  m u s t  r e t u r n  w i t h i n  i t s e l f  f o r  t h e 
o b j e c t i ve  a n d  a u t h o r i t y  i t  d e m a n d s .  F ro m  N a t u r e 
i t  mu s t  a g a i n  r e c u r  u p o n  t h e  s o u l ,  w h e re  i t  s t o o d 
i n  t h e  g r e a t  p i c t o r i a l  a g e .  I f  i t  i s  a  s o u l  we  a r e

1 Religion in Recent Art. Hodder and Stoughton.
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s t i l l  s u p r e m e l y  t o  l ove ,  i t  i s  a  s o u l  t h a t  we  mu s t 
c h i e f l y  r e ve a l  i n  a r t .  W h e n  t h e  n ew  r e t u r n  u p o n 
t h e  s o u l  h a s  g i v e n  u s  a  m o r e  r e a l  a n d  i n t i m a t e 
a u t h o r i t y  t h e r e  t h a n  m e d i e v a l i s m  k n e w,  t h e n 
H u m a n i t y  m ay  r e t u r n  t o  a r t  w i t h  n e w  m e t h o d s , 
n ew  g r a s p,  n ew  p ro s p e c t  ove r  i t s  b e i ng ’s  who l e .  I t 
w i l l  t hence fo r th  be  inwa rd ,  w i th  a  new s en s e  o f  i t s 
own  ob j e c t ive ,  a nd  a  n ew  s e a l i n g  o f  i t s  un i t y  w i t h 
o u t wa r d  t h i n g s .  B u t  s t i l l  i t  m u s t  r e t u r n  w i t h i n . 
T h e  v a g u e  a n d  p e r v a s i v e  q u a l i t y  o f  o u r  p r e s e n t 
re l i g i on ,  i t s  ‘ uncon s c iou s  Chr i s t i an i t y,’ mu s t  b e  re - 
p l a c ed  by  s ome th i ng  mo re  d e f i n i t e  t h an  i t s e l f ,  bu t 
a l s o  m o re  e l a s t i c  t h a n  t h e  o r t h o d ox y  o f  t h e  p a s t , 
s o  a s  t o  g i ve  s c o p e  f o r  t h e  f o r c e  t h a t  d o e s  r e a l l y 
l i e  i n  t h e  immanenc e  t h a t  t o  s o  ma ny  i s  a  c h a r m . 
I t  i s  f o r m i d a b l e  ye t  i n t ox i c a t i n g  t o  s t a n d  o n  t h e 
ve r g e  o f  t h e  n ew  t i m e ,  t o  p l a c e  o u r s e l ve s  o n  t h e 
s p i t  o f  l a n d  w h e r e  m o d e r n  t h o u g h t  r u n s  f a r t h e s t 
ou t  i n to  t h e  f u tu re  and  unknown ,  t o  s e e  a s  f rom a 
m o u n t a i n  t h e  va p o u r s  o f  t h o u g h t  s e e t h i n g  a t  o u r 
f e e t ,  ve i l i n g  t h e  wo r l d ,  a nd  s h a p i n g  t h em s e l ve s  t o 
n o t h i n g  t h a t  f o r  a n  h o u r  e n d u r e s .  T h e r e  i s  s o m e 
f e a r  bu t  m o re  d e l i g h t  i n  t h a t  h i g h  a i r .  T h a t  i s ,  i f 
o u r  f e e t  a r e  f i r m  w h e n  t h e  l a n d m a r k s  a r e  l o s t . 
Happy i s  he  who f rom such f i r m foot ing  i s  able  a l so 
t o  t a ke  ob s e r va t i on  o f  t h e  he aven s ,  and  s t i l l  t o  s e e 
f i xed  i n  t h em the  anc i en t  l i gh t s  wh i ch  g ive  l aw  t o 
h u m a n  t i m e ,  a n d  h e a t ,  l i f e ,  a n d  e n e r g y  t o  a l l  t h e 
earth.
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A rc h it e c tu r e  h o l d s  a  m i d d l e  p l a c e  b e t we e n  t h e 
a r t s  t h a t  a r e  p r a c t i c a l  a n d  t h o s e  t h a t  a r e  i d e a l , 
b e t we e n  u t i l i t y  a n d  b e a u t y.  I t s  f i r s t  p u r p o s e  i s  t o 
b e  u s e f u l .  I t  i s  t o  s a t i s f y  a  c o m m o n p l a c e  n e e d — 
the need of  enclosure or  of  she l ter.  I t  i s  a  means ,  not 
a n  e n d  i n  i t s e l f .  I t  i s  o n l y  i n  i t s  l a t e r  s t a g e s  t h a t 
i t  becomes  an  a r t  i n  the  t r ue  s en se  o f  the  word ,  an 
end in  i t se l f ,  and an  expre s s ion o f  the  sou l ’s  de l ight . 
W h e n  t h e  n e e d s  o f  u t i l i t y  h ave  b e e n  s a t i s f i e d ,  i t 
h a s  l e i s u r e  t o  b e c o m e  b e a u t i f u l .  W h e n  i t  h a s 
s a t i s f i ed  the  p rac t i c a l  u se s  o f  the  wi l l  and  o f  ac t ion , 
i t  tur ns  upward to  fu l f i l  the  idea l  u se s  o f  emot ion or 
o f  t hough t .  The  chu rch  bu i l d i n g  i s  f i r s t  a  r e nde z - 
vo u s ,  a  m e e t i n g - h o u s e .  I t  i s  o n l y  a f t e r  c e n t u r i e s 
a  c a t h e d r a l .  H e n c e  ( s p e a k i n g  r o u g h l y )  t h e  f i r s t 
m i l l e n n i u m  o f  C h r i s t i a n i t y,  v i ewe d  i n  r e l a t i o n  t o 
A r t ,  i s  o c c u p i e d  e n t i r e l y  w i t h  a r c h i t e c t u r e .  N o 
other art had any existence worth mention.

N ow  i n  G r e e c e  t h i s  w a s  n o t  e x a c t l y  t h e  c a s e . 
A rch i t e c tu re  wa s  no t  f i r s t ,  a nd  d i d  no t  monopo l i s e 
t h e  a r t i s t i c  s p h e r e .  A n d  w h y  s o ?  P e r h a p s  t h e 
d i f f e rence  be tween  the  two  t emp l e s ,  t h e  Greek  and 
t h e  C h r i s t i a n ,  m ay  e x p l a i n  i t .  T h e  G re e k  t e m p l e 
i s  m e a n t  t o  c o n t a i n  t h e  G o d ,  i n  t h e  f o r m  o f  h i s
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s t a t u e ;  t h e  C h r i s t i a n  t e m p l e  i s  t o  c o n t a i n  t h e 
wo r s h i p p e r s  a n d  n o t  t h e  G o d .  H e  c a n n o t  b e  c o n - 
t a i n e d  b y  a n y  t e m p l e .  T h e  h e a v e n  o f  h e a v e n s 
c a n n o t  h o l d  H i m .  H e  i s  t h e  I n f i n i t e  a n d  E t e r n a l . 
T h i s  g r e a t  d i f f e r e n c e ,  w h i c h  e x p l a i n s  m a ny  o t h e r 
t h ing s ,  exp l a i n s  a l s o  t he  f a c t  t h a t  a rch i t e c tu re  t ook 
the  l ead  in  Chr i s t i an i ty  a s  i t  d id  not  in  Greece.  The 
Greek had f i r s t  to  make the  image of  h i s  God.  When 
tha t  wa s  made  the re  a ro s e  the  need  o f  an  enc lo su re 
to p lace i t  in .  The Chr i s t ian,  on the contrar y,  needed 
no  image  o f  h i s  God ,  e i the r  in  wood or  s tone.  Tha t 
i m a g e  wa s  i n  a n  h i s t o r i c  f i g u r e ,  r e a l  s t i l l  t h o u g h 
u n s e e n ,  s h r i n e d  i n  t h e  C h u r c h ’s  h e a r t  a n d  s o u l . 
F u r t h e r ,  C h r i s t i a n i t y,  a t  f i r s t  a t  l e a s t ,  wa s  n o t  a n 
open - a i r  r e l i g i on .  I t  wa s  no t  on  b l i t h e  t e r m s  w i t h 
N a t u r e .  M o re ove r ,  i t  d i d  n o t  b e g i n  by  b e i n g  c o - 
e x t e n s i ve  w i t h  a  n a t i o n  o r  p e o p l e .  I t s  b e l i e ve r s 
h ad  t he re fo re  t o  wor sh i p  i n  g a the red  g roup s  wh i ch 
exc l uded  t he  pub l i c ;  and  l a t e r  i t  h ad  t o  s e ek  cove r 
a s  a  t h i n g  hun t ed  by  t h e  pub l i c .  A l l  t h e  Ch r i s t i a n 
n e ed ed ,  t h e re f o re ,  wa s  a  s t r u c t u re  t o  s h e l t e r  h i m- 
s e l f  a n d  h i s  f e l l ow - wo r s h i p p e r s ,  t o  s h u t  t h e m  i n 
w i t h  t h e i r  d evo t i o n ,  a n d  t o  e x c l u d e  t h e  s u n ,  t h e 
s to r m,  the  publ i c,  and  the  o the r  d i s t r a c t ing  o r  pe r - 
secuting influences of the pagan world.

A rc h i t e c t u re  i n  c o n n e c t i o n  w i t h  r e l i g i o n  m e a n s , 
o f  c ou r s e ,  t h e  a r c h i t e c t u re  o f  t h e  t emp l e .  We  a s k , 
t h e n ,  w h a t  i s  t h e r e  d i s t i n c t i ve  o r  b e a u t i f u l  a b o u t 
t h e  Ch r i s t i a n  t emp l e ?  How f a r  i s  i t  a  wo rk  o f  a r t ? 
H ow  d i d  i t  c o m e  t o  b e  s u c h  a  wo r k ?  U n d e r  w h a t 
c o n d i t i o n s  d i d  i t  r e a c h  i t s  h i g h e s t  a r t i s t i c  p e r f e c - 
t i o n ?  H ow  f a r  d o e s  i t s  a r t i s t i c  f o r m  e x p r e s s  t h e
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re l i g iou s  i de a s  o r  emot ion s  d i s t i n c t ive  o f  t he  f a i t h ? 
And  how doe s  i t  d i f f e r  f rom the  mos t  pe r f ec t  pagan 
temple, the Greek?

The  Ch r i s t i a n  t emp l e ,  o f  c ou r s e ,  i s  t h e  c a t h ed r a l 
( t h o u g h  s o m e  o f  t h e  s m a l l e r  c h u rc h e s  a r e  p e r h a p s 
n o  l e s s  p e r f e c t  i n  t h e i r  a r t ) ;  a n d  t h e  C h r i s t i a n 
c a thed r a l ,  l i ke  Rome  i t s e l f ,  wa s  no t  bu i l t  i n  a  d ay ; 
bu t  i t  i s  t h e  b i r t h  o f  a  t h o u s a n d  m ov i n g  ye a r s .  I t 
i s  t he  ou t come  o f  t he  who l e  f o rce  o f  an  age  wh i ch 
i t s e l f  h a d  b e e n  p re p a r e d  f o r  by  n i n e  o r  t e n  s i l e n t 
centuries of stored force.

Fo r  t h e  f i r s t  t h re e  c e n t u r i e s  we  h ave  l i t t l e  t r a c e 
o f  C h r i s t i a n  e d i f i c e s .  T h e  w o r s h i p p e r s  m e t  i n 
p r i v a t e  h o u s e s ,  a n d  i n  s c h o l œ ,  l o d g e - r o o m s ,  o r 
p h i l o s o p h i c  s c h o o l s ;  o r  e l s e  t h ey  s h u n n e d  o b s e r - 
v a t i o n  a n d  p e r s e c u t i o n  i n  d e n s  a n d  c ave s  o f  t h e 
e a r t h .  They  wou l d  mee t  a l s o  i n  t h e  c e l l a ,  o r  l i t t l e 
a p s i d a l  c h a p e l ,  b u i l t  o v e r  t h e  r e m a i n s  o f  s o m e 
m a r t y r .  T h e  yo u n g  r e l i g i o n  o f  E u ro p e  w i t h d r e w 
into upper rooms,  ret i red to lone g raves ,  or  bur rowed 
i n  c a t a c o m b s ;  a n d  t h e  n e w  R o m e  t h u s  a l m o s t 
l i t e r a l l y  ro s e  f ro m  t h e  b o n e s  a n d  t h e  f o u n d a t i o n s 
o f  t h e  o l d .  H a t e d  by  t h e  Wo r l d ,  s u s p e c t e d  by  t h e 
S t a t e ,  d e s p i s e d  by  A r t ,  t h row n ,  a s  i t  we re ,  t o  t h e 
mole s  and  the  ba t s ,  p lunged  in to  da rkne s s ,  de s cend- 
i n g  i n t o  H a d e s ,  a n d  f o r c e d  t o  wo r s h i p  t h e  d i v i n e 
Re su r rec t ion  in  the  ve r y  chamber s  o f  the  dead ,  the 
n ew  f a i t h ,  w i t h  i t s  s o l e m n  g e r m  o f  l a t e n t  p owe r , 
c o u l d  h ave  l i t t l e  s y m p a t hy  w i t h  s e s t h e t i c  b e a u t y, 
a n d  l i t t l e  b o n d  w i t h  t h e  s p l e n d i d  wo r l d .  D e a t h 
a nd  t h e  l i f e  un s e en  a b s o r b ed  t h e i r  t hough t s .  They 
ab so rbed  them,  bu t  d id  no t  quench  them in  g loom.
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T h e  wa l l s  o f  t h o s e  ve r y  C a t a c o m b s  t e s t i f y  s t i l l , 
b y  t h e i r  r u d e  b u t  swe e t  s y m b o l i s m ,  t h e  p e a c e f u l 
j oy  w h i c h  ove rc o m e s  t h e  wo r l d ,  a n d  w h i c h  i s  t h e 
e a r n e s t  o f  t h a t  l a t e r ,  l a r g e r ,  b u t  s t i l l  c h a s t e n e d 
e x u l t a t i o n  u t t e r e d  i n  G o t h i c  a n d  o t h e r  a r t .  B u t 
a p a r t  f ro m  t h e  p r i va t e  d we l l i n g ,  t h e  s i m p l e  l o d g e 
o r  gu i l d  room ,  o r  t h e  s e c re t  c a t a comb,  t h e re  we re 
n o  C h r i s t i a n  f a b r i c s  i n  t h e s e  e a r l y  y e a r s ,  n o n e 
d e s i g n e d  t o  e x p r e s s  C h r i s t i a n  i d e a s — o n l y  f o r  u s e 
i n  a s s e m b l y.  ‘ T h e s e  C h r i s t i a n s ,’  s a y s  C e l s u s , 
‘ h ave  n e i t h e r  t emp l e  no r  a l t a r .’ Th e i r  ve r y  c i t y  o f 
God  i t s e l f  wa s  a l s o  t hu s ,  ‘ I  s aw  no  t emp l e  t he re in .’ 
T h e r e  w a s  n o  C h r i s t i a n  a r t  a t  a l l .  T h e  C h u r c h 
h a d  s o m e t h i n g  e l s e  t o  d o  t h e n  t h a n  c a r ve ,  bu i l d , 
p a i n t ,  o r  p o e t i s e .  T h e y  h a d  a  b a p t i s m  t o  b e 
b a p t i z e d  w i t h ,  a n d  t h e y  w e r e  s t r a i t e n e d  t i l l  i t 
s h o u l d  b e  a c c o m p l i s h e d .  T h e y  h a d  u p o n  t h e i r 
s o u l s  t h e  t a s k  o f  r e o r g a n i s i n g  t h e  s p i r i t u a l  b a n k - 
r up t c y  o f  Eu rope,  a nd  l e aven i ng  i t  w i t h  t h e i r  own 
u n i t y  o f  d e a r - b o u g h t  f a i t h  a n d  j oy.  A n d  w h a t  a r t 
c o u l d  g row  u p  u n d e r  t h e  p r e s s u r e  o f  a  m i s s i o n , 
a  t r ava i l ,  l i ke  t h a t ?  I t  t a xe d  eve n  G o d  t o  r e d e e m , 
and theapos t le  o f  Redempt ion can do nothing bes ide. 
H a d  t h ey  h a d  bu i l d i n g s  f o r  wo r s h i p  a t  t h a t  t i m e , 
p ro b a b l y  t h ey  wo u l d  n o t  h ave  m a d e  t h e m  b e a u t i - 
f u l .  B u t  t h e y  h a d  n o t .  A n d  t h a t  t h e y  h a d  n o t 
i s  d u e ,  a s  I  h a v e  s u g g e s t e d ,  t o  t h e  t wo  c a u s e s : 
( 1 )  T h e  s i m p l e  s p i r i t u a l i t y  o f  t h e i r  f a i t h ,  w h i c h 
m a d e  w o r s h i p  p o s s i b l e  w h e r e v e r  t w o  o r  t h r e e 
f a i t h f u l  s o u l s  m e t ;  ( 2 )  T h e  o p p o s i t i o n  a n d  p e r s e - 
c u t i o n  i t  m e t  w i t h  a t  t h e  h a n d s  o f  t h e  R o m a n 
s t a t e .  T h i s  wa s  t h e  t i m e  i n  w h i c h ,  a s  C h r y s o s t o m
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s ay s ,  t he  hou se s  we re  chu rche s ,  t he  chu rch  had  no t 
ye t  b e c o m e  a  h o u s e .  We  h ave ,  I  s a y,  t h e  C h u r c h 
m e e t i n g  i n  p r i v a t e  h o u s e s ,  a n d  t h e n  i n  l o d g e s  o f 
gu i ld s ,  in  l e c tu re  ha l l s ,  i n  the  l i t t l e  memor i a l  ce l l s e 
i n  t h e  c e m e t e r i e s .  T h e  c h u r c h  t y p e  g r ew  o u t  o f 
t h e s e  c o m b i n e d — t h e  f o r e c o u r t  o f  t h e  h o u s e ,  t h e 
oblong of the schola, the apse of the schola and cella.

B u t  i t  w a s  a n o t h e r  m a t t e r  w h e n  t h i s  s t r a n g e 
c re ed ,  bu r i ed  a l ive,  s o  t o  s p e ak ,  wa s  exhumed ,  and 
pu shed ,  no t  on ly  in to  the  l i gh t  o f  d ay,  bu t  in to  the 
l i g h t  wh i ch  b e a t s  upon  a  t h rone.  When  Ch r i s t i a n - 
i t y  wa s  s udden l y  p l a c ed  upon  t h e  impe r i a l  t h rone, 
f o r  a l l  i t s  l o ng  en t ombmen t  i t  t ook  i t s  p l a c e  w i t h 
no  b l e a red  v i s i on  o r  un s t e ady  eye.  I t  wen t  s t r a i gh t 
to  o rgan i s e  fo r  the  u s e s  o f  i t s  own sp i r i t  t he  fo rce s 
i t  f o u n d  i n  t h e  w o r l d ,  a n d  t o  r e g u l a t e  b y  t h e 
f o rc e  o f  i t s  own  l i f e  t h e  man i f o l d  re s ou rc e s  wh i ch 
l ay  t o  i t s  h a n d .  A n d  a m o n g s t  t h e  o t h e r  f u r n i t u r e 
o f  t h e  l a t e  p ag an  oc cupan t s ,  i t  f ound  t he  b a s i l i c a s , 
t h e  c o u r t s  o f  j u s t i c e ,  w h i c h  we r e  m o d e l l e d  a f t e r 
t h a t  i n  t h e  R o m a n  f o r u m ,  a n d  w e r e  s p r e a d  i n 
e v e r y  t o w n  o v e r  t h e  R o m a n  e m p i r e .  T h e s e 
b a s i l i c a s ,  r a t h e r  t h a n  t h e  p a g a n  t e m p l e s ,  o f f e r e d 
a f f i n i t i e s  f o r  t h e  C h r i s t i a n  C h u r c h .  T h e r e  wa s  a 
c l o s e  c o n n e c t i o n  n ow  w i t h  t h e  i m p e r i a l  a d m i n i s - 
t r a t i on ,  a nd  t h e re  wa s  a  d e ep  and  t ho rough  h a t re d 
o f  t h e  o l d  p a g a n i s m ,  w h i c h  t o g e t h e r  e x p l a i n  t h e 
a d o p t i o n  o f  t h e  b a s i l i c a  t y p e  a n d  t h e  r e j e c t i o n  o f 
the temple.

T h i s ,  h owe ve r ,  i s  t o  b e  o b s e r ve d .  T h e  E a s t e r n 
C h u r c h  d e ve l o p e d  i n  q u i t e  a  d i f f e r e n t  way  f r o m 
t h e  We s t .  T h e  C h u rc h  o f  t h e  E a s t  wa s  t h e n  m o re
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l i b e r a l  i n  i t s  t h e o l o g y,  a s  we  s h o u l d  n ow  s a y.  I t 
r e a d  Ch r i s t i a n  me an i ng s  i n t o  t h e  p a g an  my th s  a nd 
p h i l o s o p h i c  s p e c u l a t i o n s .  I t  h a d  n o t  s o  m u c h 
d i f f i c u l t y  a b o u t  u s i n g  f o r  C h r i s t i a n  wo r s h i p  t h e 
t e m p l e s  i t  f o u n d  i n  t h e  E a s t .  T h e  We s t ,  o n  t h e 
cont ra r y,  whi le  l e s s  f l ex ible  in  i t s  theo logy,  was  ver y 
p l i a n t  i n  t h e  re g i on  o f  p r a c t i c a l  a f f a i r s .  I t  s t e pped 
l i gh t l y  i n to  the  shoe s  o f  t he  g re a t  Roman  admin i s - 
t r a t o r s ,  a n d  i t  a d a p t e d  i t s e l f  t o  t h e  o l d  j u r i s p r u - 
d e n c e ,  a n d  t h e  o l d  i m p e r i a l  m e t h o d s ,  w i t h  t h e 
s a m e  f a c i l i t y  a s  t h e  E a s t e r n  m i n d  s h o w e d  i n 
r e g a r d  t o  t h e  o l d  p h i l o s o p hy.  We  h ave  i n  c o n s e - 
quence  one  t ype  o f  Ch r i s t i a n  bu i l d i ng  i n  t h e  Ea s t , 
a n o t h e r  i n  t h e  We s t .  I n  t h e  E a s t  t h e  e x i s t i n g 
temple gave the type, in the West the basilica.

A  f ew  word s  on  t h e  E a s t e r n  Chu rch  a rch i t e c t u re . 
We  a r e  f a m i l i a r  w i t h  t h e  p r eva l e n c e  o f  t h e  d o m e 
i n  E a s t e r n  s t r u c t u r e s .  T h i s  f e a t u r e  w a s  c o n - 
s p i c u o u s  i n  t h e  O r i e n t a l  t e m p l e s .  B u t  t h e  E a s t 
had  been  swep t  ove r  by  Greece,  and  then  by  Rome, 
a n d  w h e r e  t h e s e  t h r e e  m e t  t h e  d o m e  wa s  wo r ke d 
i n t o  t h e  s q u a r e  f o r m  o f  s t r u c t u r e  w h i c h  d i s t i n - 
g u i s h e d  c l a s s i c  a r c h i t e c t u re .  T h e  c o m b i n a t i o n  wa s 
n o t  q u i t e  h a r m o n i o u s ,  bu t  t h e r e  i t  i s .  T h e r e  wa s 
o n e  f e a t u r e  a b o u t  t h e  d o m e  w h i c h  c o m m e n d e d  i t 
t o  C h r i s t i a n  f a n c y.  R i s i n g  ove r  t h e  c e n t r e  o f  t h e 
bu i l d ing ,  i t  s e emed  to  exp re s s  t he  c en t r a l ,  s ub l ime, 
s p a c i o u s ,  a n d  c o m p re h e n s i ve  u n i t y  o f  G o d :  ‘ ove r 
e v e r y  m a j e s t y  i s  a  c a n o p y ’ ;  w h i l e  t h e  c u b i c a l , 
a ngu l a r ,  o r  c l a s s i c  s t r u c t u re  b ene a t h  w i t h  i t s  t h re e 
d imen s i on s  s e emed  a  s ymbo l  o f  t h e  t h re e  e l emen t s
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o f  t h e  Tr i n i t y.  W h e n ,  t h e r e f o r e ,  t h e  s q u a r e 
c l a s s i c  s u b s t r u c t u r e  wa s  s u r m o u n t e d  a n d  c ove r e d 
by  the  sphe r i c a l  and  Or i en t a l  dome,  the re  you  had , 
i n  o n e  f a b r i c ,  t h e  s y m b o l  o f  t h e  d i v i n e  Tr i n i t y 
c r ow n e d  a n d  i n c l u d e d  b y  t h e  d i v i n e  u n i t y  a n d 
p e r f e c t i o n .  I t  i s  n o t  m e a n t  t h a t  t h e s e  s u g g e s t i o n s 
l e d  t o  t h e  a d o p t i o n  o f  s u c h  a  f o r m .  M o r e  u t i l i - 
t a r i a n  c on s i d e r a t i on s  we re  a t  wo rk .  Bu t  i t  b e c ame 
a  s y m b o l i s m  a s  c h a r a c t e r i s t i c ,  t h o u g h  a l m o s t  a s 
a c c i d e n t a l ,  i n  i t s  way  a s  t h a t  o f  t h e  c ro s s  i n  t h e 
g r o u n d - p l a n  o f  We s t e r n  G o t h i c .  T h e  t wo  f o r m s 
we r e  p e r h a p s  t h e  m o r e  e x p r e s s i v e  o f  t h e  g e n i u s 
o f  t h e  t wo  C h u r c h e s  b e c a u s e  t h e y  we r e ,  i n  b o t h 
c a s e s ,  uncon s c iou s ,  and  we re  r a the r  a s sumed  by  the 
i d e a  t h a n  c o n s t r u c t e d  b y  t h e  i n t e n t i o n  o f  e a c h . 
Yo u  m a y  r e m e m b e r  t h a t  i t  w a s  i n  t h e  E a s t e r n 
C h u r c h  t h a t  t h e  g r e a t  d i s c u s s i o n s  a b o u t  t h e 
Tr i n i t y  t o o k  p l a c e ,  a n d  i t  i s  t o  t h e  E a s t e r n  m i n d , 
a c t i n g  u n d e r  G r e e k  i n f l u e n c e ,  t h a t  we  owe  t h e 
t h e o l o g y  o f  t h e  Tr i n i t y.  W h e r e a s  i t  w a s  t h e 
We s t e r n  C h u r c h  t h a t  d e ve l o p e d  t h e  t h e o l o g y  o f 
the Cross, of Atonement, and Redemption.

T h e  o n e  g r e a t  s p e c i m e n  o f  t h i s  s t y l e  o f  a r c h i - 
t e c t u r e  wa s  t h e  C h u r c h ,  n ow  t h e  M o s q u e ,  o f  S t . 
S o p h i a ,  b u i l t  b y  C o n s t a n t i n e  i n  t h e  f o u r t h  a n d 
rebu i l t  by  Ju s t i n i a n  i n  t h e  s i x t h  c en tu r y—a  ma r ve l 
o f  s p l endou r  s t i l l— l i ke  many  o f  t ho s e  s p e cu l a t i on s 
t o  wh i ch  I  h ave  re f e r red ,  bu t  i n  some  re spec t s  a l s o 
a reflection of their occasional incongruity.

T h e  t h e o l og y  o f  t h e  E a s t ,  a t t r a c t i ve  a s  mu c h  o f 
i t  i s ,  l i b e r a l  a s  much  o f  i t  wa s  f o r  i t s  d ay,  b e c ame 
b a r ren  and  wo r s e  t h an  b a r ren ,  m i s ch i evou s ,  b e f o re
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l o n g ,  b e c a u s e  i t  l o s t  t h e  e t h i c a l  n o t e  a n d  r e t i r e d 
f rom the  p r ac t i c a l  i n t e re s t s  o f  l i f e ,  soc i e t y,  po l i t i c s , 
and  l aw.  L ibe r a l i sm i s  no t  enough  to  keep  a  chu rch 
l ibe r a l .  The  Church  s t rove  to  con t ro l  the se  in te re s t s 
w i t h o u t  p e r v a d i n g  a n d  i n s p i r i n g  t h e m .  R e l i g i o n 
wa s  s ep a r a t ed  f rom l i f e  and  f rom po s i t ive  Chr i s t i an 
expe r i ence,  and  bec ame  theo logy  on l y.  Tha t  s ch i sm 
i s  pe rhap s  re f l e c t ed  to  f ancy  in  the  ae s the t i c  incon- 
g r u i t y  a n d  u n r e s o l ve d  c o n t r a s t s  o f  t h e  c u b e  a n d 
t h e  d o m e .  T h ey  d o  n o t  f l ow  a n d  m e l t  i n t o  e a c h 
o t h e r .  T h ey  d o  n o t  m a ke  u p  t h a t  o r g a n i c ,  a r t i s t i c 
u n i t y  w h i c h  i n  G o t h i c  m o u l d s  a n d  c o n t r o l s  t h e 
w h o l e .  A n d  t h e  s c h i s m  h a d  t h i s  r e s u l t .  A s  i n  t h e 
sphe re  o f  a f f a i r s  i t  demora l i s ed  po l i t i c s  and  a r re s t ed 
deve lopment ,  so  in  ar t  a l so,  in  the only  ar t  they had, 
i n  church  bu i l d ing ,  the  t ype  o r i g ina l l y  adop ted  wa s 
c r y s t a l l i s e d .  The re  i s  no  p rog re s s  i n  s t y l e ,  a nd  t h e 
G re e k  r e l i g i o u s  e d i f i c e  t o - d ay  i s  s u b s t a n t i a l l y  t h e 
s a m e  a s  t h e  B y z a n t i n e  f a b r i c  o f  J u s t i n i a n ’s  t i m e . 
The  abuse  o f  theo logy,  ba sed  on the  na t iona l i s ing  o f 
i t ,  k i l l ed  bo th  po l i t i c s ,  mora l i t y,  and ,  o f  cour se,  the 
most delicate of all social products—art.

To  r e t u r n  t o  t h e  We s t — t h e  b o l d ,  p r a c t i c a l ,  p ro - 
g re s s ive  We s t—wi th  t h e  wo r l d ’s  f u t u re  i n  i t s  h e a r t 
—the  We s t ,  d e s t i n ed  by  t h e  f u s i on  o f  t h e  po l i t i c a l 
Roman,  the  idea l ,  e th i ca l ,  f ree,  and  f a i th fu l  Teuton , 
and the imag inat ive Kel t ,  to exhibi t  a  hi ther to unique 
combination of law, morals, thought, and beauty.

Re l i g i on ,  h av i n g  r i s e n  f rom  t h e  c a t a comb  t o  t h e 
throne,  proceeded not  only  to r u le  but  to per vade a l l 
l i fe  wi th the immanence of  in te l lec tua l  power ins tead
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o f  d im  sub s t ance.  The  re l i g i ou s  ed i f i c e s ,  t h e re fo re, 
must  not  be used mere ly  for  the pur poses  o f  sacr i f ice 
and  p r aye r,  bu t  a l so  fo r  in s t r uc t ion  in  the  Chr i s t i an 
scheme o f  l i f e  in  a l l  i t s  re l a t ions ,  here  and herea f te r. 
L i f e  t o o k  v a s t e r  d i m e n s i o n s ,  a n d  b e c a m e  w h o l l y 
re l ig ious .  I tdemanded r i tua l ,  ed i f ica t ion,  and ins t r uc- 
t i o n .  T h e  r e l i g i o u s  bu i l d i n g s ,  t o o,  mu s t  t h e r e f o r e 
e x p a n d  t o  i m p e r i a l  p ro p o r t i o n s .  L aw  a n d  G o s p e l 
had  become one,  and  the re  s eemed  re a son  now why 
the  type  o f  the i r  one  ed i f i ce  shou ld  be  found in  the 
sp ac iou s  abode s  o f  th a t  l aw and  ju s t i c e  wh ich ,  even 
when pagan ,  wa s  recogn i s ed  by  Chr i s t i an s  a s  d iv ine. 
Th i s  wa s  t h e  f e e l i n g  o f  t h e  We s t ;  a nd  t h e  We s t e r n 
C h u r c h  t h e r e f o r e  a d o p t e d  t h e  b a s i l i c a  t y p e  a s  i t s 
mee t i ng -p l a c e  f o r  p r a i s e ,  p r aye r,  re ad ing ,  homi l i e s , 
a n d  s a c r a m e n t s .  I n  t h e  l i g h t  o f  r e c e n t  r e s e a r c h ,  I 
must not hastily say it adapted the actual basilicas.

B u t  t h e  b a s i l i c a  t y p e  h a d  a n o t h e r  r e c o m m e n d a - 
t i o n .  B y  t h e  t i m e  t h a t  C h r i s t i a n i t y  b e c a m e  t h e 
i m p e r i a l  r e l i g i o n  i t  h a d  c o m e  t o  d i v i d e  m e n  i n t o 
t h re e  g re a t  c l a s s e s .  F i r s t  t h e re  wa s  t h e  g re a t  wo r l d 
ou t s i d e ,  t h e  h e a t h en—second ,  t h e re  wa s  t h e  s aved , 
t h e  Chu rch—and ,  t h i rd ,  t h e re  wa s  t h e  e l i t e  o f  t h e 
e l e c t ,  t h e  h o l y  o f  t h e  h o l y,  t h e  c l e r g y.  I t  w a s 
n e c e s s a r y  t h a t  i n  t h e  h o u s e  o f  m e e t i n g  a  p l a c e 
s h o u l d  b e  a s s i g n e d  f o r  e a c h  o f  t h e s e .  N ow  t h e 
p ag an  t emp l e,  a p a r t  f rom o the r  ob j e c t i on s ,  d i d  no t 
o f f e r  i t s e l f  t o  s u c h  a  d i v i s i o n .  T h e  b a s i l i c a  d i d . 
W h a t  wa s  t h e  b a s i l i c a  l i ke ?  I t s  o r i g i n a l  t y p e  wa s 
t h a t  i n  t h e  R o m a n  f o r u m .  I t  wa s  a n  o b l o n g  c o m - 
p o s e d  o f  f o u r  l i n e s  o f  p i l l a r s  s u p p o r t i n g  a  r o o f . 
S o m e t i m e s  t h e  p i l l a r s  we r e  e n c l o s e d  w i t h  a  wa l l .
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At  one  end  was  a  ve s t ibu le  l ike  the  fo recour t  o f  the 
R o m a n  h o u s e .  A t  t h e  o t h e r  wa s  a  c i r c u l a r  r e c e s s 
l i ke  the  ap se  o f  the  s cho l a  o r  ce l l a ,  and  the re  wa s  a 
l a r g e  p i l l a red  s p a c e  b e tween .  I n  t h e  re c e s s  wa s  t h e 
j udge ’s  t r i buna l .  I n  t h e  l a r g e  m idd l e  s p a c e  wa s  t h e 
p u b l i c  i nvo l ve d  i n  t h e  b u s i n e s s .  I n  t h e  ve s t i b u l e 
we r e  t h e  c o m e r s  a n d  g o e r s  a n d  l o u n g e r s .  W h a t 
could lend i t se l f  more readi ly  to  the Chr i s t i an c la s s i - 
f i c a t i o n  o f  m a n k i n d ?  T h e r e  i n  t h e  c i r c u l a r  a p s e 
t h e  c l e r g y  c ou l d  s i t .  The re  i n  t h e  c en t r a l  h a l l  t h e 
g r e a t  m a s s  o f  C h r i s t i a n s  c o u l d  c o n g r e g a t e .  T h e r e 
i n  t h e  ve s t i b u l e  m i g h t  s t a n d  t h e  c u r i o u s  o f  t h e 
wo r l d ,  o r  t h e  c a t e chumen s ,  o r  t h e  p en i t e n t s—who 
we re  n o t  ye t  r e a d y  f o r  t h e  i n t e r i o r  s o c i e t y  o f  t h e 
s ave d .  T h e  b a s i l i c a  t y p e ,  t h e r e f o r e ,  wa s  a d o p t e d ; 
a n d  t h e  r e l a t i ve  p ro p o r t i o n s  o f  t h e s e  t h r e e  p a r t s 
wen t  on  ch ang i ng  a s  t h e  re l a t i on s  a nd  p ropo r t i on s 
c h a n g e d  o f  t h e  d i f f e r e n t  c l a s s e s  t o  e a c h  o t h e r .  A t 
f i r s t  w h a t  w a s  a  m e r e  v e s t i b u l e  i n  t h e  R o m a n 
b a s i l i c a  wa s ,  i n  t h e  Ch r i s t i a n ,  e xp anded  i n t o  qu i t e 
a  l a r ge  f o recou r t  f o r  t he  l e a r ne r s ,  t he  pen i t en t s ,  o r 
the  wor ld ly.  But  soon the  wor ld  became-the  Church. 
T h e  e m p i r e  b e c a m e  C h r i s t i a n ,  a n d  eve r y  m e m b e r 
o f  i t  t ended  to  be  he ld  a  Chr i s t i an  by  r igh t  o f  b i r th 
a n d  b a p t i s m .  I t  wa s  i n ev i t a b l e ,  t h e re f o re ,  t h a t  t h e 
f o r e c o u r t  s h o u l d  v a n i s h .  I t  f e l l  d ow n  t o  a  m e r e 
porch ,  and  the  p i l l a r s  in  f ront  o f  i t  then  became the 
f ron t  p i l l a r s  o f  t h e  ma i n  bu i l d i n g .  B u t  a s  t h e  l i n e 
be tween  Church  and  the  wor ld  f aded ,  t h a t  be tween 
c l e r g y  a n d  p e o p l e  w a s  m o r e  f i r m l y  t r a c e d .  T h e 
c l e r g y  g rew  bo th  i n  numbe r s  a nd  impo r t an c e.  The 
ap s e  s oon  bec ame  too  sma l l  t o  con t a i n  t h em.  They
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ove r f l owed  in to  the  s p a ce  j u s t  i n  f ron t  o f  t he  ap s e, 
w h e re  a t  f i r s t  t h e  c o m mu n i o n  t a b l e ,  a n d  t h e n  t h e 
a l t a r ,  wa s .  The re  t h ey  f o r med  t h e  cho i r,  e s p e c i a l l y 
w h e re  t h e  n ew  b a s i l i c a  wa s  bu i l t  a g a i n s t  t h e  c e l l a 
o f  a  m a r t y r .  T h e n  t h e  b a s i l i c a n  a p s e  j o i n e d  w i t h 
the ce l la  to deepen the reces s ,  a s  in the Gothic choir. 
S t i l l  t hey  g rew,  bu t  now,  in s t e ad  o f  coming  fo rward 
a n d  o u s t i n g  t h e  l a i t y  i n  t h e  n ave ,  t h ey  e x p a n d e d 
l a t e r a l l y.  A  w i n g  wa s  t h row n  o u t  o n  e a c h  s i d e  o f 
t h e  a l t a r .  T h a t  w i n g  i s  n ow  c a l l e d  t h e  t r a n s e p t , 
and  i t  a ro s e  f o r  t he  a c commoda t ion  o f  t he  g rowing 
c l e r g y.  I n  t h e  e n d  t h e  c h o i r  wa s  f i r s t  s e p a r a t e d , 
a n d  t h e n  r a i s e d  b o t h  i n  f l o o r  a n d  c e i l i n g .  T h e 
p i l l a r s  a l s o  we re  i n c re a s ed  t o  d im in i sh  t he  s en s e  o f 
w i d t h  a nd  i n c re a s e  t h e  h e i gh t ;  a nd  t h en  t h e  c ho i r 
wa s  d e c o r a t e d .  A t  l a s t  yo u  h ave  t h e  f i n a l  g ro u n d - 
p l an  o f  t he  Chr i s t i an  Church ,  p re s e r ved  eve r  a f t e r - 
wa rd s  a m i d  m a ny  m o d i f i c a t i o n s  a n d  e x t e n s i o n s , — 
t h e  s h a p e  o f  t h e  C ro s s .  T h e  u t i l i t i e s  o f  C h r i s t i a n 
wo r s h i p  p r e c i p i t a t e  t h e m s e l ve s  by  t h e  p rov i d e n c e 
o f  n e e d  i n  t h e  f o r m  o f  a  c ro s s ;  a n d  t h e  C h r i s t i a n 
bui ld ing  becomes ,  wi th  unconsc ious  s ign i f i cance,  the 
re f lec t ion of  the  centra l  Chr i s t i an idea .  Thi s  g round- 
p l a n  wa s  n o t  c o n s c i o u s l y  a d o p t e d  b e c a u s e  i t  wa s 
t h e  C h r i s t i a n  s y m b o l .  I t  i s  t h e  u n c o n s c i o u s  f o r m 
w h i c h  t h e  u t i l i t i e s  a n d  s u c c e s s i v e  e x i g e n c i e s  o f 
wo r s h i p  r e q u i r e d .  T h e  s y m b o l i s m  wa s  o r i g i n a l l y 
a  p r o d u c t  o f  u t i l i t y  a n d  n o t  o f  a n y  i d e a l i s m  o r 
a r t ,  h owe ve r  s i m p l e  a n d  r u d e .  T h e  c a t h e d r a l  i n 
i t s  main for m, then,  i s  s imply a  schola  or  lodge room 
d e v e l o p e d  t h r o u g h  t h e  c e l l a  a n d  b a s i l i c a .  T h e 
m o d i f i c a t i o n  wa s  d u e  p a r t l y  t o  i t s  e nv i r o n m e n t ,
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p a r t l y  t o  t h e  n e e d s  a n d  g e n i u s  o f  t h e  C h r i s t i a n 
s p i r i t ,  w h o s e  e a r t h l y  g a r m e n t  a n d  t a b e r n a c l e  i t 
wa s .  And  t h e  f i n e  f a b r i c  o f  t h e  Go s p e l  i s ,  i n  p a r t 
a t  l e a s t ,  a  d eve l o p m e n t  o f  t h e  o l d e r  s t r u c t u r e  o f 
the law.

W i t h  f e w  e x c e p t i o n s  a l l  t h e  c h u r c h e s  o f  t h e 
We s t  we r e  b u i l t  i n  t h i s  b a s i l i c a  s t y l e  f ro m  a b o u t 
30 0  t o  10 0 0  a . d .  I t  wa s ,  i n  a r t ,  a s  i n  m a ny  o t h e r 
t h i n g s ,  a n  unp rog re s s ive  a g e .  Ch r i s t i a n i t y  wa s  s t i l l 
s t r u gg l i n g  w i t h  s ome  p ag an  i n f l u ence s  a nd  a b so rb - 
i n g  o t h e r s ,  c l a s s i c  o r  b a r b a r i a n .  I t  w a s  a t  t h e 
s ame  t ime  p rep a r i ng  t o  l e aven  Eu rope  more  deep l y 
t h a n  e ve r  b e f o r e  w i t h  a  n e w  f o r c e .  T h a t  l e a ve n 
wa s  s i l e n t ,  s e c r e t ,  a n d  s u b t e r r a n e a n — re p e a t i n g  i n 
a  f igure  the  f i r s t  contac t  o f  Chr i s t i an i ty  and Empire. 
The  mach i n e r y  a nd  d re s s  o f  t h e  f a i t h  wa s  l i ke  t h e 
c h u r c h  bu i l d i n g ,  c l a s s i c a l .  A n d  i t  wa s  o f  a  m i xe d 
c l a s s i c  s o r t .  The  Ch r i s t i a n  s p i r i t  wa s  un ab l e  qu i t e 
t o  a s s im i l a t e  t h e  p ag an  f o r ms  i t  wa s  f o rc ed  t o  u s e . 
Nor  cou ld  i t  fu se  wi th  i t s  hea t  the  o ld  var ie t ie s  in to 
a  n ew  un i t y.  The s e  we re  s l ow  c en tu r i e s ,  when  t h e 
C h r i s t i a n  s p i r i t  wa s  a c q u i r i n g  a n  i n d i v i d u a l i t y  o f 
i t s  ow n ,  w h i c h  i n  d u e  c o u r s e  wo u l d  e x p re s s  i t s e l f 
i n  a n  a r t  o f  i t s  ow n .  T h e  Te u t o n i c  p e o p l e s ,  t h e 
R o m a n c e  a n d  K e l t i c  p e o p l e s ,  a n d  t h e  C l a s s i c a l 
p e o p l e s  we r e  a l l  l i k e  a  R a ve n n a  m o s a i c  a s  y e t . 
They  were  compos i t e,  bu t  no t  ye t  f u s ed  in to  a  new 
s u b s t a n c e  w i t h  a  s p i r i t  a n d  q u a l i t y  o f  i t s  ow n . 
Ch r i s t i a n  a r t ,  t h e re f o re ,  l i ke  t h e  Ch r i s t i a n  emp i re , 
w a s  h e t e r o g e n e o u s ,  a  m e d l e y,  a n  a m a l g a m .  T h e 
p u r e  s i m p l i c i t y  o f  c l a s s i c  a r t  wa s  s p o i l e d ,  a n d  a
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n e w  a r t  i n s p i r a t i o n  wa s  n o t  ye t  t o  h a n d .  S o ,  i n 
t h e  t en th  c en tu r y  we  h ave  s t i l l ,  i n  va r i ou s  d eg re e s 
o f  r i c h  a n d  eve n  b a r b a r i c  a d o r n m e n t ,  t h e  R o m a n 
ba s i l i c a  a s  t he  t yp i c a l  chu rch ,  t he  deco r a t i on  be ing 
a l m o s t  a l l  s p e n t  o n  t h e  i n t e r i o r ,  a n d  t h e  o u t s i d e 
l e f t  ve r y  p l a i n  a n d  b a r e .  T h a t  i s  t h e  f i r s t  p e r i o d 
o f  C h r i s t i a n  a r c h i t e c t u r e ,  t h e  R o m a n  o r  b a s i l i c a 
p e r i o d ,  t h e  p e r i o d  o f  t h e  D a r k  A g e s ,  s a y  f r o m 
a.d. 300 to a.d. 1000 roughly.

T h e  s e c o n d  p e r i o d  i s  f r o m  1 0 0 0  t o  1 2 0 0 .  I t s 
n a m e  i s  o f t e n  g i ve n  a s  t h e  R o m a n e s q u e  p e r i o d . 
I t  s h ow s  a  d e c i d e d  a d va n c e ,  a n d  s t a n d s  a s  a  s o r t 
o f  ve s t i bu l e  t o  t h e  g r e a t  G o t h i c  s t r u c t u r e s  w h i c h 
we r e  i m m e d i a t e l y  t o  r i s e .  I  s a i d  t h e  g ro u n d - p l a n 
and  t yp i c a l  f o r m o f  t h e  chu rch  wa s  f i xed  compa r a - 
t i ve l y  e a r l y — t h e  f o r m  o f  t h e  C ro s s .  T h e  c h a n g e s 
t h a t  n ow  t a ke  p l a c e  a r e  i n  t h e  s t y l e ,  n o t  i n  t h e 
p l a n .  W h a t  i s  t h e  m a r k  o f  t h i s  p e r i o d ,  t h e n ? 
I t  i s  t o  b e  f o u n d  i n  t h e  a r c h .  I n  t h e  R o m a n 
b a s i l i c a  t h e  s q u a re  G re e k  s t y l e  o f  p i l l a r  a n d  b e a m 
wa s  u n i t e d  w i t h  t h e  ro u n d  R o m a n  a r c h ,  a n d  t h e 
two  ex i s t  s i d e  by  s i d e,  n e i t h e r  s ubdu ing  t h e  o the r, 
l i ke  t h e  t h e o l og y  a n d  e t h i c s  i n  t h e  C h u rc h  i t s e l f . 
T h e  ro o f  o f  t h e  c h u r c h ,  e . g. ,  h a d  b e e n  c o m p o s e d 
o f  b e ams ,  wh i ch  we re  s uppo r t ed  by  t h e  p i l l a r s  a nd 
wa l l s .  B u t  a b o u t  10 0 0  a . d .  t h e  s p e c i a l l y  R o m a n 
f e a t u r e  o f  t h e  a r c h e d  v a u l t  t o o k  t h e  l e a d .  T h e 
be ams  we re  abo l i s h ed ,  and  t he  roo f  t ook  a  c i rcu l a r 
f o r m ,  b e a r i n g  u p o n  t h e  s i d e  wa l l s  o f  t h e  f a b r i c . 
We  beg in  to  s e e  now tha t  g ro ined  and  vau l t ed  roo f 
w h i c h  i s  s o  i n d i s p e n s a b l e  t o  G o t h i c  a r t .  O n e 
e l e m e n t  h a s  b e c o m e  s u p r e m e .  R o m e  h a s  g o t  t h e
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u p p e r  h a n d  o f  G r e e c e ,  t h e  We s t  o f  t h e  E a s t ,  t h e 
a rch  o f  t h e  b e am .  A s c endency  g ive s  mo re  p ro s p e c t 
o f  u n i t y,  a n d  t h e r e f o r e  m o r e  h o p e  f o r  A r t .  A n - 
o t h e r  u n i t y  a p p e a r s  i n  m a t e r i a l  a s  we l l  a s  s t y l e . 
Wo o d  v a n i s h e s  a n d  s t o n e  i s  u s e d  t h r o u g h o u t . 
T h e  ve r y  p i l l a r  v a n i s h e s  t o  s o m e  e x t e n t ,  a n d  t h e 
ro u n d  R o m a n  a r c h ,  s t a r t i n g  f ro m  t h e  g ro u n d ,  o r 
f rom a  l ow  p i l l a r ,  o c cup i e s  w i t h  i t s  un i t y  o f  cu r ve 
t h e  p l a c e  b e f o re  f i l l e d  by  t h e  r i g h t  a n g l e  w i t h  i t s 
t wo  l i n e s  o f  p i l l a r  a n d  b e a m .  T h e  e x t e r i o r  o f  t h e 
bu i l d i n g  b e g i n s  t o  r e c e i ve  m o r e  a t t e n t i o n ,  a n d  a 
t owe r  b e g i n s  t o  r i s e  ove r  t h e  c e n t r e  o f  t h e  c ro s s . 
T h i s  i s  w h a t  i s  k n ow n  ( t h o u g h  n o t  u n a n i m o u s l y ) 
a s  t h e  R o m a n e s q u e  s t y l e .  I t  d i s p l ay s  t h e  p r e s e n c e 
o f  n e w  e l e m e n t s ,  a n d  e s p e c i a l l y  a  n e w  t e n d e n c y 
t o  u n i t y  a s  e x p re s s e d  i n  t h e  a r c h ,  t o  a s p i r a t i o n  a s 
exp re s s ed  in  the  tower  and  the  vau l t ,  and  to  beau ty 
a s  e xp re s s e d  i n  t h e  d e co r a t i on  o f  t h e  ou t s i d e .  The 
C h r i s t i a n  s p i r i t  w a s  s l o w l y  b e g i n n i n g  t o  m a k e 
i t s  a e s t h e t i c  i n d i v i d u a l i t y  f e l t .  T h e  K e l t i c  a n d 
Te u t o n i c  p e o p l e s  we r e  b e g i n n i n g  t o  c o n t r i b u t e 
t h e i r  p a r t .  H e r e  w e  h a v e ,  t h e n ,  t h e  g e r m i n a l 
expres s ion in  a r t  o f  Roman uni ty  or  power,  Teutonic 
a s p i r a t i on  o r  i d e a l i sm ,  and  Ke l t i c  be au ty  o r  ch a r m . 
I t  r e m a i n e d  o n l y  t o  d e ve l o p  t h e s e  a n d  p e r f e c t l y 
fuse them.

B u t  t h e  g r e a t e s t  s t e p  wa s  ye t  t o  b e  t a ke n .  T h e 
a rched  vau l t  h ad  a  f u r t h e r  d eve l opmen t  t o  re c e ive ; 
a n d  i t  c a m e  c o n c u r r e n t l y  w i t h  t h e  s p l e n d i d  o u t - 
b r e a k  o f  a r t i s t i c ,  c i v i l ,  a n d  o t h e r  f r e e d o m  a b o u t 
t h e  t h i r t e e n t h  c e n t u r y.  A t  o n e  s t e p  t h e  c i r c u l a r 
a r c h  p a s s e d  i n t o  t h e  p o i n t e d  a r c h ,  a n d  w i t h  t h i s
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t h e  p e n t  s o u l  r e c e i v e d  a  t o n g u e .  W h e r e  t h e 
p o i n t e d  a r c h  c a m e  f ro m  i s  n o t  q u i t e  c l e a r — s o m e 
s a y  f r o m  t h e  S a r a c e n s ,  t h r o u g h  t h e  C r u s a d e s . 
Pe rhap s  i t  wa s  bu t  an  u t i l i t a r i an  d i s cove r y  a s  g iv ing 
g re a t e r  s t r e ng t h  t h an  t h e  a rch .  Bu t  i t  wa s  Eu rope, 
not  the  Eas t  tha t  knew how to use  i t—the Chr i s t i an , 
n o t  t h e  M o s l e m ,  s p i r i t .  T h i s  c h a n g e ,  s i m p l e  a n d 
g r a nd ,  f u r n i s h ed  a n  o r g an  f o r  a n  ou t bu r s t  o f  c on - 
j o i ned  p i e t y  and  gen iu s  p a r a l l e l ed  on l y  by  t he  Re- 
f o r m a t i o n .  T h e  c l a s s i c  d i s a p p e a r e d  b e f o r e  t h e 
G o t h i c ,  w h i c h  ro s e  p ro b a b l y  i n  n o r t h e r n  F r a n c e , 
a n d  s p r e a d  q u i c k l y  o v e r  n o r t h e r n  E u r o p e .  T h e 
Sou th  f e l t  now in  A r t  t h e  powe r fu l  and  renova t i ng 
i n f l u ence  o f  t h a t  no r the r n  s p i r i t ,  f a i t h f u l  and  f re e, 
w h i c h  c e n t u r i e s  b e f o r e  h a d  m o r a l l y  r e i nv i g o r a t e d 
t h e  wo r n -ou t  emp i re .  The  No r t h ,  l ay,  l i b e r a l ,  a nd 
t r u e,  re an ima t e s  t h e  c l e r i c a l  Sou th .  The  re a l i sm  o f 
the  Nor th  a s sume s  i n  a rch i t e c tu re  th i s  i de a l  qua l i t y 
which was in the South reserved for painting alone.

T h e  r o u n d  a r c h  i s  h e a v y  a n d  l o w e r i n g .  I t  i s 
we a k  i n  t h e  m i d d l e ;  a n d  i t  b e a r s  u p o n  t h e  s i d e 
wa l l s  w i t h  a  t h r u s t  w h i c h  n e c e s s i t a t e s  t h e i r  b e i n g 
m a d e  v e r y  t h i c k  a n d  s t r o n g .  T h i s  f u r t h e r  a d d s 
to  the  heavy  e f f e c t ,  e spec i a l l y  a s  t he  w indows  mus t 
b e  s m a l l  l e s t  t h e  b e a r i n g  p owe r  o f  t h e  w a l l  b e 
i m p a i r e d .  T h i s  d e f e c t  w a s  e s p e c i a l l y  f e l t  w h e n 
t h e  a rch ,  a s  o f t en  h appened ,  wa s  l e s s  t h an  a  s em i - 
c i r c l e .  T h e  l a t e r a l  t h r u s t  wa s  t h e n  ve r y  g r e a t .  I t 
wa s  impo s s i b l e  w i th  th i s  c i rcu l a r  f o r m o f  a rch ,  and 
i t s  h e a v y,  t h o u g h  s o l i d ,  s u g g e s t i o n s ,  e i t h e r  t o 
e x p r e s s  C h r i s t i a n  a s p i r a t i o n ,  o r  e x h i b i t  t h e  g r a c e 
o f  s p i r i t u a l  b e a u t y.  I t  w a s  t h e r e f o r e  a  s p l e n d i d
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s t ro ke  t o  r e p l a c e  t h e  s i n g l e  c u r ve ,  d e s c r i b e d  f ro m 
one  c en t re ,  by  a  p a i r  o f  c u r ve s  b e a r i n g  upon  e a ch 
o t h e r ,  a n d  d r a w n  f r o m  d i f f e r e n t  c e n t r e s  i n  t h e 
s a m e  s t r a i g h t  l i n e  o f  b a s e .  I t  wa s  a  s t r o ke  c o m - 
p a r a b l e ,  f o r  i t s  e f f e c t  i n  a r t ,  w i t h  t h e  i nve n t i o n 
o f  m ov a b l e  t y p e  i n  l i t e r a t u r e ,  o r  t h e  c i p h e r  i n 
a r i t h m e t i c .  A n d  i t  d eve l o p e d  w i t h  a  r a p i d i t y  a n d 
f e r t i l i t y  w h i c h  s h owe d  t h a t  i t  wa s  t h e  o n e  t h i n g 
need fu l  i n  t h i s  k i nd  t o  re l e a s e  t he  a r t i s t i c  s p i r i t  o f 
t h e  t i m e .  A l l  t h a t  m a ke s  t h e  b e a u t y  a n d  s p e c i a l 
g l o r y  o f  t h e  Go th i c  c a t h ed r a l  o r  c h ap e l  l i e s  l a t e n t 
i n  t h e  s i m p l e  b e a u t y  a n d  u t i l i t y  o f  t h a t  l e a f - l i ke 
po in t ed  a rch .  A sp i r a t i on  re c e ived  a  f i t t i n g  s ymbo l . 
I t  i s  l ike  two hands  jo ined in  tense  per pe tua l  p rayer. 
L i gh tne s s  and  g r a ce  bec ame  now f i r s t  po s s i b l e.  The 
g rea t  s t reng th  o f  th i s  a rch  reduced  the  nece s s i t y  fo r 
m a s s i ve  wa l l s ,  f e w  w i n d ow s ,  a n d  l a r g e  u n b ro ke n 
su r f a c e s .  The  who l e  suppo r t  o f  t he  roo f  cou ld  now 
be  re l e g a t ed  t o  t h e  p i l l a r s  f rom  wh i ch  t h e  po in t ed 
a r c h  s p r a n g .  T h e  wa l l  s p a c e  b e t we e n  t h e m  c o u l d 
b e  b ro ke n  u p  i n t o  w i n d ow s ,  w h i c h  a g a i n  r e p ro - 
d u c e d  i n  s m a l l  t h e  s t r u c t u r a l  g r a c e  o f  t h e  w h o l e . 
The church rose,  a s  i t  were,  in  the sca le  o f  organi sed 
l i f e .  F r o m  a  c r u s t a c e a n  i t  b e c a m e  a  v e r t e b r a t e . 
I n s t e a d  o f  a  c a s e  o r  s h e l l ,  i t  g o t  a  s k e l e t o n .  I t 
b e c a m e  s i n ew y  r a t h e r  t h a n  m a s s i ve ,  l i t h e  i n s t e a d 
o f  g r o s s .  L i k e  t h e  c o n s t i t u t i o n  o f  t h e  h i e r a r c hy 
i t s e l f ,  t h e  bu rd e n  o f  s u p p o r t i n g  t h e  f a b r i c  o f  t h e 
c h u r c h  w a s  r e m o v e d  f r o m  t h e  m a s s e s  a n d  l a i d 
u p o n  a  f ew  s t r o n g ,  r e f i n e d ,  a n d  l o f t y  s h o u l d e r s . 
A  new  f i e l d  wa s  a l s o  g iven  f o r  d e co r a t ive  a r t .  The 
p a r t s ,  l i k e  t h e  w i n d ow  s p a c e s ,  w h i c h  h a d  b e e n
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r e l e a s e d  f ro m  t h e  f u n c t i o n  o f  s u p p o r t  c o u l d  n ow 
b e  d e vo t e d  t o  t h e  p u r p o s e s  o f  b e a u t y.  J u s t  a s  a 
m a n  o r  a  n a t i o n  t h a t  h a s  e s t a b l i s h e d  by  t o i l  a n d 
c o n f l i c t  a  p o s i t i o n  i n  t h e  wo r l d ,  a n d  d e l e g a t e d  t o 
o t h e r s  t h e  c onduc t  o f  bu s i n e s s  a n d  t h e  s u ppo r t  o f 
m e r e  l i f e ,  m ay  t u r n  w i t h  f r e e  a n d  r e a d y  m i n d  t o 
the culture of beauty or the fascination of thought.

Thi s ,  then ,  was  the  cu lmina t ion o f  Chr i s t i an  a rch i- 
t e c tu re,  the  Romant i c  s t y l e,  c a l l ed  be s t  the  po in t ed 
s t y l e ,  a nd ,  l e s s  h a pp i l y,  t h e  F ren ch  o r  Ge r man ,  o r 
Teu ton i c  s t y l e ,  and  wor s t  o f  a l l  t h e  Go th i c .  I  n eed 
h a rd l y  r e m i n d  yo u  t h a t  i n  t h e  e i g h t e e n t h  c e n t u r y 
t h i s  a r t  wa s  c on s i d e red  b a r b a rou s ,  a nd  many  o f  i t s 
g rea t  monument s  l e f t  un f in i shed ,  o r  u sed  fo r  s t ab l e s 
o r  m a g a z i n e s ;  a n d  i t  wa s  a c c o r d i n g l y  d e s i g n a t e d 
by  the  word Goth ic,  which then meant  what  Vanda l- 
i s t i c  wo u l d  m e a n  n ow.  I t s  d a t e  i s  f r o m  12 0 0  t o 
140 0  a .d.  Tha t  i s  t h e  pe r i od  wh i ch  s aw  the  i n c ep- 
t i o n  o f  a l l  t h o s e  G o t h i c  c a t h e d r a l s  a n d  c h a p e l s 
wh i ch  a re  the  g lo r y  o f  t he  l and s  t h a t  po s s e s s  t hem. 
T h e  s t y l e  i s  t h e  p u r e s t ,  m o s t  a d e q u a t e ,  a n d  m o s t 
congenia l  expre s s ion o f  the  Chr i s t i an  sp i r i t  in  a rch i- 
t e c t u re .  A l l  t h e  s t y l e s  wh i ch  h ave  f o l l owed  i t  h ave 
b e e n  m i x t u r e s  o r  i m i t a t i o n s  e i t h e r  o f  i t s e l f  o r  o f 
p a g a n  a n d  c l a s s i c  a r t ,  a n d ,  h owe ve r  i m p o s i n g  o r 
u s e f u l ,  t h ey  a re  l e s s  e xp re s s ive .  They  s ank  t h rough 
t h e  R e n a i s s a n c e  s t y l e  t o  t h e  R o c o c o  o f  t h e  Je s u i t 
chu rche s  a b ro ad ,  w i t h  t h e i r  wh i t ewa shed  wa l l s  a nd 
ca r ved wood,  reminding us  o f  the  l a te r  e ra  o f  hor se- 
h a i r  s o f a s  a n d  wa x  f l owe r s  i n  t h e  w i n d ow.  W h a t - 
eve r  t h e  f u t u re  may  h ave  i n  s t o re ,  no  i nd ependen t 
s t y l e  o f  Chr i s t i an  a rch i t ec tu re  ha s  s ince  tha t  Goth i c
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age  appe a red .  And  we  a re  s a f e  t o  s ay  t h a t  p robab l y 
n o n e  w i l l  a p p e a r ,  t i l l ,  i f  e v e r ,  C h r i s t i a n i t y  a n d 
C h r i s t e n d o m  r e g a i n  o n  a  v a s t e r  s c a l e  t h e  u n i t y 
w h i c h  a l o n e  m a d e  t h e  c a t h e d r a l s  p o s s i b l e .  T h e y 
d r ew  u p o n  t h e  w h o l e  r e s o u r c e s  o f  a  u n i f i e d  a g e ; 
the i r  mar ve l lou s  un i ty  o f  s t r uc tu re  expre s s ed  i t ;  and 
they  made  the  d r a f t  a t  a  moment  when  the  un i ty  o f 
t h e  We s t e r n  C h u r c h  wa s  c o n t e r m i n o u s  w i t h  t h e 
un i t y  o f  the  c iv i l i s ed  wor ld ,  and  in  command  o f  i t s 
b e s t  e n e r g i e s .  B u t  w h e n  t h e  R e f o r m a t i o n  c a m e , 
i t  f ound  Chr i s t endom we l l  s upp l i ed  w i th  ch in che s . 
A n d ,  eve r  s i n c e ,  i t s  C h r i s t i a n i t y  h a s  b e e n ,  o n  t h e 
o n e  h a n d ,  t o o  s p i r i t u a l  a n d  i n wa rd — l i ke  t h e  f i r s t 
t h ree  cen tu r i e s ,  o r  e l s e,  on  the  o the r,  t oo  con fu s ed 
a n d  d i v i d e d  t o  c a r e  f o r  a  g r e a t  p l a s t i c  a r t ,  o r  t o 
make  i t  pos s ib l e  i f  i t  d id  ca re.  (The  ca se  i s  d i f f e ren t 
i n  r e g a r d  t o  m u s i c . )  O r  l i k e  t h e  e a r l y  c e n t u r i e s 
i t  h a s  b e e n  t o o  e n g ro s s e d  w i t h  t h e  r e c o n q u e s t  o f 
E u ro p e ,  t h e  c o nve r s i o n  o f  C h r i s t e n d o m  f ro m  i t s 
pagan i sm,  the  t re a tment  o f  the  new economic  s i tua- 
t ion,  the so lut ion of  i t s  pol i t ica l  and soc ia l  problems, 
t o  h ave  s p i r i t u a l  l e i s u r e  f o r  a  d i s t i n c t i ve  a r t .  T h e 
g re a t  n ew  movemen t  a t  f i r s t  t e nd e d ,  e i t h e r  i n  t h e 
w h i t e  r e n a i s s a n c e  o f  c u l t u r e ,  o r  t h e  b l a c k  r e n a i s - 
s a n c e  i n  C a l v i n i s m ,  t o  p r e c i s e  a n d  r a t i o n a l  f o r m , 
wh i ch ,  ex a l t ed  by  the  abundance  o f  reve l a t i on ,  h ad 
l i t t l e  a f f i n i t y  f o r  the  med i a eva l  ch i a ro s cu ro  and  the 
too dim mysteries of faith.

I t  i s  t r u e  t h a t  t h e re  i s  a  s e n s e  i n  wh i ch  Ch r i s t i - 
a n i t y  i s  n o t  f a vo u r a b l e  t o  A r t .  I t s  m o r a l  g e n i u s 
f o r e f e e l s  i n  i t  a  wo r l d l y  f o e .  I t s  i n d i v i d u a l i s m  i s 
s o m e t i m e s  e x c e s s i v e  a n d  n a r r o w.  I t s  s e c t s  l o s e
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t ouch  o f  t h e  r e a l  mo t ive  o f  t h e  a g e .  Bu t  ove r  a nd 
above  a l l  t h a t  i s  i t s  s p i r i t u a l  s t a b i l i t y  and  s e cu r i t y. 
I t  c a n ,  f ro m  t h e  h e i g h t  o f  i t s  s p i r i t u a l  e x a l t a t i o n , 
t o o  e a s i l y  d i s p e n s e  w i t h  A r t .  I t s  s u p r e m e  j oy  i s 
u n s p e a k a b l e  a n d  f u l l  o f  my s t i c  g l o r y.  I n  t h e  c o m - 
mun ion  o f  the  sou l  w i th  God ,  bo th  Na tu re  and  Ar t 
a re  f o rgo t t en ,  and  the  med i a  o f  ou twa rd  exp re s s i on 
are not required.

Theirs is the language of the heavens, the power, 
The thought, the image, and the silent joy. 
Words are but under-agents in their souls; 
When they are grasping with their greatest strength 
They do not breathe among them. In such hour 
Of visitation from the most high God 
Thought is not, in emotion it expires.

T h i s  M i d d l e  A g e  wa s  t h e  a g e  o f  g r e a t  s t r u c t u re s 
a n d  s u b t l e  f a b r i c s .  I t  i s  a n  o l d  p o p u l a r  d e l u s i o n 
t h a t  t h e  Eu rope an  m ind  wa s  i n  i t s  i n f a n c y  t i l l  t h e 
p a g a n  R e n a i s s a n c e  a n d  t h e  R e f o r m a t i o n .  B u t  o n e 
o f  t h e  f e a t s  o f  t h e  n i n e t e en t h  c en t u r y  wa s  t o  d i s - 
c ove r  t h e  t h i r t e e n t h .  T h e  f a c t  i s ,  t h e r e  h a s  n eve r 
b e e n  i n  E u ro p e  a n  a g e  i n  w h i c h  t h e  h u m a n  m i n d 
worked  wi th  nobl e r  amb i t ion s ,  o r  more  ha r mon iou s 
and  joy fu l  e a s e,  than  the  age  o f  wh ich  I  now speak . 
In  eve r y  reg ion  o f  the  sou l  i t  wa s  a  g rea t  s t r uc tu r a l 
p e r i o d .  I n  t h e  r e g i o n  o f  t h e  w i l l ,  o f  g ove r n m e n t , 
i t  w a s  t h e  a g e  o f  t h a t  m i g h t y  f a b r i c  t h e  H o l y 
R o m a n  E m p i r e .  I n  t h e  r e g i o n  o f  t h o u g h t ,  i t  wa s 
t h e  a g e  o f  t h a t  g re a t  and  f i n e  f a b r i c  t h e  s cho l a s t i c 
p h i l o s o p h y  a n d  t h e o l o g y.  I n  t h e  r e g i o n  o f  t h e 
fee l ing s  i t  was  the  age  in  which devot ion and gen ius 
re a red  the  l ove l y  s t r uc tu re  o f  t he  Go th i c  c a thed r a l .
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I n  t h e  r e g i o n  o f  p o e t r y  i t  wa s  D a n t e ’s  a g e .  A n d 
in  th a t  o f  p a in t i ng  i t  wa s  t he  age  o f  t he  ma s t e r s  o f 
e a r l y  I t a l i a n  a n d  F l e m i s h  a r t .  I t  wa s  t h e  a g e  i n 
wh i ch ,  by  a  m i gh t y  e f f o r t  o f  t h e  s ou l ,  man  s ough t 
t o  b r i n g  a l l  t h i n g s  e a r t h l y  u n d e r  a  v i s i b l e  u n i t y 
r e f l e c t i n g  t h e  c e n t r a l  a n d  o r g a n i s i n g  u n i t y  o f  t h e 
Univer se.  I t  had  the  co smic,  the  a rch i tec ton ic,  no te, 
a s  f a r  a s  i t s  c o s m o s  we n t .  H u m a n  a f f a i r s  we r e  t o 
b e  u n i f i e d  b y  t h e  p owe r  o f  t h e  s a c r e d  e m p i r e . 
Ma t t e r s  o f  t hough t  we re  t o  own  t h e  t o t a l  sway  o f 
one sy s tem,  whose  ver y  r u ins  to-day a re  t remendous . 
And a l l  the  re source s  o f  Ar t  were  to  be  sub jec ted  to 
tha t  uni ty  o f  sp i r i tua l  beauty,  which co-ord ina te s  the 
vast variety of cathedral decoration and structure.

W h a t  n ow  we r e  t h e  f e a t u r e s  o f  t h a t  G o t h i c  a r t 
a s  e x p r e s s e d  i n  t h e  C h r i s t i a n  t e m p l e ,  e s p e c i a l l y 
in contrast with the pagan temple of Greece.

1.  T h i s  a r t  s p r a n g  n o t  f ro m  t h e  c l e r g y,  bu t  f ro m 
t h e  l a i t y.  T h e  g r e a t  m a s t e r  b u i l d e r s  w e r e  n o t 
a m o n g  t h e  p r i e s t s ,  b u t  a m o n g  t h e  p e o p l e .  A n d 
h e r e  we  r e m e m b e r  i n  p a s s i n g  t h a t  t h i s  w a s  a l s o 
t he  a ge  o f  t h e  b i r t h  o f  c iv i l  o r  mun i c i p a l  f re edom. 
These  bu i lder s  a re  fo r  the  mos t  pa r t  qu i te  unknown. 
We  k n o w  t h e  m a n  w h o s e  g e n i u s  i n f o r m e d  t h e 
p o l i t i c a l  f a b r i c  o f  t h e  H o l y  R o m a n  E m p i r e :  i t 
w a s  G r e g o r y  t h e  S e v e n t h .  We  k n o w  t h e  g r e a t 
mas ter  o f  i t s  in te l lec tua l  f abr ic  o f  schola s t ic  thought : 
i t  w a s  T h o m a s  A q u i n a s .  P r i e s t s  b o t h .  We  k n ow 
who ga thered  the  whole  age  toge ther  in  an  imag ina- 
t i v e  wo r l d  r a n g i n g  f r o m  h e l l  t o  h e a v e n :  i t  w a s 
D a n t e .  B u t  w e  d o  n o t  k n o w  w h o  f i r s t  s a w,  o r
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who ch ie f l y  deve loped ,  the  re source s  o f  the  po in ted 
a r c h ,  a n d  m a d e  t h e m  t h e  b e a u t i f u l  g a r m e n t  o f 
C h r i s t i a n  p i e t y  a n d  p r a i s e .  We  o n l y  k n ow  t h a t 
i t s  m a s t e r  b u i l d e r s  we r e  l a y m e n ,  a n d  t h a t  t o  t h e 
l a s t  t h e  C h u r c h  i n  i t s  h e a d q u a r t e r s  o f  I t a l y  wa s 
c h a r y  o f  r e c og n i s i n g  t h e i r  wo r k  o f  r evo l u t i o n  a n d 
advance.  Spe ak ing  g ene r a l l y,  we  do  no t  g e t  Go th i c 
churches south of Milan.

2 .  The  n ex t  f e a t u re  o f  t h i s  a r t  i s  i t s  i n wa rdn e s s . 
T h e  p l a n  o f  t h e  b u i l d i n g  c o nve r g e s  t owa r d s  o n e 
po in t  i n  t h e  i n t e r i o r—the  c en t re  o f  t h e  c ro s s .  And 
the  s t r uc tu re  o f  t he  wa l l s  f rom the i r  s t r a i gh t  a s c en t 
cu r ve  inward  to  mee t  ove rhead ,  a s  i f  t o  enc lo s e  the 
wor sh ippe r  wi th  De i ty,  and  to  symbo l i s e  in  i t s  hour 
o f  p r aye r  t h e  a s c e n d i n g  bu t  h u m b l e d  a n d  c o n c e n - 
t r a t ed  so ix l .  The  low door s  a re  sunk  in to  the  th i ck 
wa l l ,  a n d  t h e  m a s o n r y  c o n t r a c t s  a s  i t  a p p ro a c h e s 
t h em;  a s  i f  t o  i nd i c a t e  how the  ou twa rd  mu s t  bow, 
dw ind l e ,  and  van i s h  a s  t h e  i nwa rd  s anc tu a r y  o f  t h e 
soul  i s  approached.  I t  i s  in  the ins ide that  the ser ious 
bus ine s s  o f  wor sh ip  i s  t r an sac ted ,  and  many a  dev ice 
l i k e  t h e  s t a i n i n g  o f  t h e  w i n d ow  g l a s s  i s  u s e d  t o 
deaden the impact of the gay, bold, outward world.

I t  w a s  o t h e r w i s e  i n  t h e  G r e e k  t e m p l e .  T h e r e 
t h e  m a s s  o f  t h e  p e o p l e  we re  o u t s i d e  i n  t h e  g a r i s h 
d a y,  a n d  i t  wa s  c o n s e q u e n t l y  t h e  o u t s i d e  o f  t h e 
s m a l l  b u i l d i n g  t h a t  r e c e i ve d  m o s t  o f  t h e  a r t i s t ’s 
a t t e n t i o n .  T h e  c e n t r a l  c e l l  w i t h  t h e  s t a t u e  o f  t h e 
god  wa s  i n  s ome  c a s e s  n eve r  e n t e re d  by  man .  The 
t e m p l e ,  t h e r e f o r e ,  a s  i t  w a s  t h e  g a r m e n t  o f  t h e 
g o d ,  n o t  o f  t h e  wo r s h i p p e r s ,  h a d  i t s  s e a my  s i d e 
i n m o s t .  I t s  b e a u t y  w a s  t u r n e d  u p o n  t h e  w o r l d
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w i t h o u t ,  w h i c h  wa s  m o r e  t o  t h e  G r e e k  t h a n  h i s 
g o d ,  a f t e r  a l l .  M a n  t h ro u g h o u t  t h i s  r e l i g i o n  wa s 
more  t h an  God ,  and  t hough  the  god  wa s  s he l t e red , 
i t  w a s  t h e  m a n  t h a t  w a s  d e l i g h t e d .  T h e r e  i s 
b e s i d e s  n o  c o n v e r g e n c e  h e r e  t o w a r d s  a  c e n t r a l 
po i n t .  The  p i l l a r s  a re  ou t s i d e ,  no t  i n s i d e  t h e  wa l l . 
T h e y  f o r m  o n l y  a  l i m i t ,  n o t  a n  e n c l o s u r e .  A n d 
the  cen t r a l  sh r ine  was  in  many  ca se s ,  l i ke  the  Greek 
m ind ,  open  a t  t h e  t op  t o  a l l  t h e  n a tu r a l  i n f l u ence s 
o f  s un ,  w ind ,  and  wor l d .  The  t endency  t h roughou t 
i n  t h e  G r e e k  t e m p l e  wa s  c e n t r i f u g a l ,  n o t  c e n t r i - 
p e t a l ,  a n d  t h e  s u g g e s t i o n s  we r e  t h o s e  o f  wo r s h i p 
d i spe r s ed  r a the r  than  concen t r a t ed ,  a  b l i the  pan the- 
i s m  r a t h e r  t h a n  a  s o l e m n  t h e i s m .  I t  wa s  a  l i g h t , 
vo l a t i l e ,  a nd  o f t en  i d l e  p eop l e  t h a t  cong reg a t ed  i n 
b u s y  g r o u p s  a b o u t  t h e  p i l l a r s  a n d  s t e p s  o f  t h e 
G re e k  t e m p l e .  T h ey  we r e  o u t s i d e  t h e  s e r i o u s n e s s 
o f  l i f e .  T h e  va s t n e s s  o f  t h e  c a t h e d r a l s ,  c o m p a r e d 
w i t h  t h e  c l a s s i c  t e m p l e ,  p o i n t s  t h e  s a m e  w a y. 
They  we re  bu i l t  t o  ho l d  a  who l e  l o c a l  c ommun i t y 
i n s i d e ,  a nd  t o  g ive  s p a c e  f o r  t h e  p e r f o r mance  o f  a 
va r i e t y  o f  s a c red  f unc t i on s  a t  once.  So  we  may  s ay 
tha t  wh i l e  Greek  re l i g ion  in  i t s  a rch i t ec tu re  i l l umi- 
n a t e d  t h e  s t o n e  f ro m  w i t h o u t ,  C h r i s t i a n  r e l i g i o n 
shone through it and transfigured it from within.

3 .  T h e  n e x t  f e a t u r e  i s  t h e  c h a s t e n e d  s a d n e s s  o f 
t h i s  a r t .  T h e  d ay l i g h t  i s  b ro ke n  a n d  t e m p e r e d .  I t 
i s  i n  t he  l i gh t  o f  ano the r  t h an  t he  e a r t h l y  d ay  t h a t 
the  wor sh ippe r  fo r  the  t ime  f ive s .  The re  i s  a  d roop 
i n  t h e  a r c h e s  w h i c h  m e e t  a n d  m i n g l e  a ro u n d  a n d 
ove r  h i m ,  a s  i f  t h e  s o u l  we n t  u p w a r d s  u n d e r  a 
h e av y  l o a d  o f  s o r row  a n d  s i n ,  a n d  t h e  r i g h t e o u s
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s c a r c e l y  we r e  s a v e d .  We  h a v e  n o t  h e r e  t h e  j o y 
o f  i n t e l l e c tu a l  knowledge,  t he  de l i gh t  o f  a  f re e  and 
c a re l e s s  imag i n a t i on ,  a s  i n  G re e c e .  I t  i s  t h e  powe r 
o f  s o r rowfu l ,  reve ren t  f a i t h ,  no t  t he  c l e a r  v i s i on  o f 
t h e  r a t i o n a l  s o u l .  G o d  a n d  t h e  wo r l d  we re  r e c o n - 
c i l ed ,  to  be  sure,  but  the  reconc i l i a t ion was  be l i eved 
i n  r a t h e r  t h a n  c l e a r l y  wo r ke d  o u t  i n  i t s  s t e p s  a n d 
m e t h o d ,  o r  g r a s p e d  i n  t h e  f u l n e s s  o f  i t s  v i c t o r y. 
I t  i s  j u s t  i n  t h i s  a g e ,  we  s h o u l d  r e m e m b e r ,  w i t h 
A n s e l m ,  t h a t  t h e  s p e c u l a t i o n s  a b o u t  t h e  n a t u re  o f 
t h e  re conc i l i n g  a c t ,  a s  d i s t i n c t  f rom  i t s  me re  f a c t , 
r e a l l y  b e g i n ;  a n d  t h e  e l e m e n t s  o f  t h e  g r e a t  a n d 
t r ag i c  p robl em were  l e s s  c l e a r  than  they  a re  now.  I t 
wa s  t h ro u g h  a n  a t m o s p h e r e  c l o u d e d  a n d  l a d e n ,  a 
s o c i a l  a tmo s phe re  o f  s i n ,  v i o l e n c e ,  a n d  i g n o r a n c e , 
f ro m  w h i c h  m a ny  o f  t h e  f i n e  s p i r i t s  e s c a p e d  i n t o 
m o n a s t e r i e s ,  t h a t  t h e  s o u l  w e n t  u p  t o  G o d .  I t 
wen t  up  s a d l y  bu t  hope fu l l y,  bowed  bu t  p e r s i s t en t , 
f a i n t  ye t  p u r s u i n g .  T h a t  a n d  m o re  i s  i n  t h e  d i m , 
b owe d ,  my s t e r i o u s  s a d n e s s  o f  t h e  i n t e r i o r  o f  t h e 
G o t h i c  c h u rc h .  T h e re  i s  n o n e  o f  i t  i n  t h e  s q u a re , 
self-contained, and sprightly temple of Greece.

4 .  T h i s  q u a l i t y  o f  s a d n e s s  s p r a n g  f r o m  w h a t  i s 
p e r h a p s  t h e  l e a d i n g  f e a t u r e  o f  G o t h i c  a r t — i t s 
a s p i r a t i o n .  I t  i s  t h e  u t t e r a n c e  o f  a  q u i c ke n e d  a n d 
bu r s t i ng  a ge.  I t  i s  h a rd  t o  re a l i s e  t h e  e f f e c t  on  t he 
human sou l  o f  the  idea  o f  in f in i t y  wh ich  Chr i s t i an- 
i t y  i n s e r t e d  a n d  n a t u r a l i s e d  i n t o  h u m a n  l i f e .  I t 
tu r ned  l i f e  f rom con ten t  to  a sp i r a t ion ,  and  t roubled 
t h e  j oy  o f  q u i e s c e n c e  w i t h  t h e  t r e mu l o u s  e x c i t e - 
men t  o f  a  h i gh  d i s s a t i s f a c t i on  and  an  end l e s s  hope. 
T h a t  e t e r n a l  h o p e  a n d  a s p i r a t i o n  s p e a k s  f o r t h  i n



 ARCHITECTURE, ESPECIALLY CHRISTIAN 183

eve r y  l i n e  a n d  c u r ve  o f  t h e  G o t h i c  a r c h i t e c t u r e , 
e spec ia l ly  in  i t s  ex te r ior,  where  the  sense  o f  inward- 
n e s s  h a s  n o t  t o  b e  r e a l i s e d .  I t  i s  t h e  l o v e l y 
s y m b o l  o f  m a n ’s  t h i r s t  f o r  t h e  i n f i n i t e .  I t  i s 
‘ t h r u s t  l i ke  a  f i n e  q u e s t i o n  h e ave n wa rd .’ I t  u t t e r s 
m a n ’s  d i s s a t i s f a c t i o n  w i t h  h i m s e l f ,  a n d  e x p r e s s e s 
his rest and peace to be only in God.

 Splendour proof, 
I keep the brood of stars aloof, 
For I am bound to get to God.

I t  i s  t h e  s o u l  o f  t h e  I m i t a t i o n  p ro j e c t e d  i n  s t o n e . 
T h e  p o i n t e d  a r c h ,  r e p ro d u c e d  i n  g r e a t  a n d  s m a l l 
t h r o u g h o u t  t h e  w h o l e  f a b r i c ,  t h e  u p r i g h t  l i n e 
i n s t e a d  o f  t h e  c l a s s i c  h o r i z o n t a l ,  t h e  v a s t  h e i g h t 
o f  t h e  p i l l a r s  p ro l o n g e d  i n t o  t h e  ro o f ,  t h e  e f f e c t 
p roduced  by  bund le s  o f  sma l l  p i l l a r s  ro l l ed  in to  one 
c o l u m n ,  a n d  c a r r y i n g  t h e  eye  u p wa rd  a l o n g  t h e i r 
s m a l l  l i g h t  s h a f t s ,  t h e  j u d i c i o u s  u s e  o f  e x t e r n a l 
c a r v ing ,  so  a s  to  add  to  the  e f f e c t  o f  he igh t  in s t e ad 
o f  reduc ing  i t ,  t h e  p i nna c l e s  and  f i n i a l s  wh i ch  r un 
up  eve r ywhe re  on  t h e  ou t s i d e ,  t h e  t owe r,  a nd  s t i l l 
m o r e  t h e  s p i r e ,  p l a c e d  a b ove  a l l  t h e s e — t h e  t o t a l 
e f f e c t  wa s  t o  m a ke  t h e  s p i r i t  t r ave l  u p wa rd s  w i t h 
the  eye  and  lo s e  i t s e l f  i n  the  in f in i t y  o f  s p ace.  The 
w h o l e  b u i l d i n g  s e e m s  c h a i n e d  t o  e a r t h  i n  f i x e d 
f l i g h t .  I  h ave  s e e n  L i n c o l n  C a t h e d r a l  f r o m  m i l e s 
t o  the  we s t  l i ke  a  g re a t  e ag l e  cower ing  w i th  sp re ad 
wing s  ju s t  in  the  ac t  o f  t ak ing  f l i gh t .  The  ca thedra l 
i s  a  l y r i c  s i g h  a n d  a  c a r ve d  p r aye r .  T h e  l i g h t n e s s 
o f  t h e  s t r u c t u r e ,  i t s  e t h e r e a l  f i n e n e s s ,  s e e m s  t o 
s p u r n  a  n e s t  o n  e a r t h .  S p e r n i t  h u m u m  f u g i e n t e
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p e n n a .  I t  r i s e s  l i k e  a n  e x h a l a t i o n  f r o m  t h e  s o i l . 
The  f ab r i c  s eems  a lmos t  o rgan ic  and  t remulous  wi th 
l i f e .  N o  a r c h i t e c t u r e  l i k e  t h e  G o t h i c  s o  s p i r i t u - 
a l i s e s ,  r e f i n e s ,  a nd  c a s t s  h e avenwa rd  t h e  s u b s t a n c e 
w h i c h  i t  h a n d l e s .  I t  vo l a t i l i s e s  t h e  s t o n e .  I t  g i ve s 
the garment of praise for the spirit of heaviness.

C o m p a r e  t h e  G r e e k  t e m p l e .  I t  w a s  b r o a d ,  n o t 
h i g h .  T h e  e y e  t r a v e l s  n o t  u p ,  b u t  a l o n g .  I t 
s a t i s f i e s  r a t h e r  t h a n  i n s p i r e s .  I t  i s  s t a b l e ,  n o t 
a s p i r i n g .  I t  c l e a ve t h  t o  t h e  d u s t ;  o r ,  i f  t h a t  b e 
t o o  s t ro n g  a n  e x p r e s s i o n  f o r  a r t  s o  p e r f e c t  i n  i t s 
w a y,  i t  s i t s  we l l  t h r o n e d  a n d  s a y s ,  I  s h a l l  b e  a 
l a d y  f o r  e v e r  i n  m y  o w n  r i g h t  a n d  g r a c e .  I t 
l o o k s  n e i t h e r  d ow n  n o r  u p.  I t  i s  b a s e d ,  l i k e  t h e 
r e l i g i o n ,  o n  t h e  s o l i d  g ro u n d  o f  N a t u r e .  I t  i s  f a r 
f r o m  s q u a t ,  b u t  i t  i s  n o t  l o f t y.  I t  i s ,  c o m p a r e d 
with the ladyhood of  Gothic,  but  a  four-footed thing, 
the  g race fu l le s t  o f  them a l l ,  an  ante lope,  or,  to  use  a 
figure more congenial to Greece, a noble horse, but not

A woman yet, not bright 
With something of an angel light.

5 .  T h e  n e x t  f e a t u r e  i s  i t s  b e a u t y,  a n d  t h a t  n o t 
s o  much  now  i n  i t s  g r a c e f u l n e s s  a s  i n  i t s  r i c hne s s . 
The  p a s s i on  o f  d iv ine  l ove  w i th  wh i ch  Chr i s t i an i t y 
en r i ch ed  mank ind ,  a s  i t  we re  pou r s  i t s e l f  ou t  h e re 
i n  a n  e x u b e r a n c e  o f  d e c o r a t i o n ,  h e l d  i n  c h e c k ,  a t 
t he  be s t  p e r i od  o f  t he  a r t ,  on l y  by  the  g r and  un i t y 
a n d  c e n t r a l  s i m p l i c i t y  o f  t h e  w h o l e .  N eve r  b e f o re 
wa s  s u c h  a  we a l t h  o f  b e a u t y  p o u r e d  i n t o  f a b r i c . 
T h e  c h u rc h e s  o f  t h e  E a s t  a n d  t h e  b a s i l i c a s  o f  t h e 
Wes t  h ad  been  l aden  w i th  me t a l s ,  w i th  co lou r s  and
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o the r  f o re i gn  o r namen t s ,  and  i t  wa s  a l l  i n s i de.  The 
k i ng s  o f  t h e  e a r t h  b rough t  t h e i r  g l o r y  a nd  honou r 
i n to  i t ;  bu t  t hey  we re  Or i en t a l  k ing s  w i th  b a rb a r i c 
c o l o u r ,  p e a r l  a n d  g o l d .  B u t  h e r e  m a t t e r  i t s e l f  i s 
t r a n s f i g u r e d .  T h e  s t o n e  i t s e l f  i s  q u i c k e n e d  a n d 
b e a u t i f i e d .  I t  i s  t h e  f o r m  t h a t  i s  c a r v e d  i n t o 
e l o q u e n c e ;  i t  i s  n o  o t h e r  a r t  t h a t  i s  c a l l e d  i n  t o 
a t o n e  f o r  a r c h i t e c t u r a l  i m p o t e n c e .  A n d  t h e  o u t - 
s i de  i s  even  r i che r  than  wi th in .  Pa r t  o f  the  pur po se 
o f  t h i s  wa s  t o  i n c re a s e  t h e  e f f e c t  o f  h e i gh t .  Fo r  i t 
i s  now we l l  known  th a t  c a r v ing  i f  j ud i c i ou s l y  u s ed 
does so; while if it is not used at al l , or if it is lavished, 
t h e  e f f e c t  i s  r eve r s e d ,  t h e  h e i g h t  o f  t h e  s t r u c t u r e 
a p p e a r s  t o  t h e  e y e  r e d u c e d .  B u t  t h i s  w a s  o n l y 
p a r t l y  t h e  r e a s o n  o f  s o  m u c h  e m b e l l i s h m e n t .  I t 
s a t i s f i e d  a s  we l l  t h e  d e s i r e  o f  t h e  p i ou s  bu i l d e r  o f 
t h a t  d a y  t o  e x p a n d  t h e  we a l t h  o f  h i s  h e a r t  a n d 
t h e  r i c hne s s  o f  h i s  g en i u s  i n  t h e  s e r v i c e  o f  Ch r i s t 
a n d  H i s  C h u r c h .  A n d ,  b e yo n d  t h a t ,  i t  e x p r e s s e d 
the vas t  var ie ty  which the uni ty  of  the Church s t rove 
t o  c o m p re h e n d  a n d  wo r k  u p  i n t o  h e r  ow n  e s t a t e . 
No r  a re  we  go ing  t oo  f a r  i n  v i ew ing  t h e  c a t h ed r a l 
a s  a  m i n i a t u r e  c r e a t i o n ,  a n d  a s  r e p r e s e n t i n g  t h e 
va s t  va r i e t y  o f  c r e a t i o n ,  eve n  t o  i t s  g ro t e s q u e r i e , 
h e l d  t oge the r  by  t he  immanence  and  t r an s c endence 
of the divine, subtle, and manifold spirit.

I t  wo u l d  b e  e a s y,  o f  c o u r s e ,  t o  f a l l  i n t o  f a n c i f u l 
symbolism in a case l ike this ,  and I wil l  go no fur ther. 
B u t  n ow  c o n t r a s t  t h e  G r e e k  t e m p l e .  T h e  G r e e k 
t e m p l e  wa s  v e r y  s p a r i n g  i n  d e c o r a t i o n .  I t s  i d e a 
w a s  s i m p l e ,  a n d  m u c h  c a r v i n g  wo u l d  i m p a i r  i t . 
I t s  s i z e  wa s  n o t  g r e a t ,  a n d  e x c e s s i v e  d e c o r a t i o n
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wo u l d  r e d u c e  i t .  I t  h a d  j u s t  a s  m u c h  o r n a m e n t 
a s  m a d e  i t  s e e m  i t s  r i g h t  s i z e .  I t  a b o u n d e d  i n 
l ong  l i n e s  and  f l a t  s u r f a c e s .  And  t he  a r t i s t  h ad  no t 
the  Chr i s t i an  F r anc i s c an  pa s s ion  o f  love,  bur n ing  in 
hi s  hear t ,  over f lowing hi s  genius ,  and breaking into a 
thousand scattered lights as it fell upon his work.

6 .  T h e  n e x t  f e a t u r e  i s  t h a t  o f  u n i t y.  A s  t h e 
who le  wa s  g rouped  about  one  fo r m o f  the  Cros s ,  so 
t h e  w h o l e  wa s  p e r va d e d  by  o n e  t h o u g h t  a n d  o n e 
emo t ion .  I t  wa s  t h roughou t  Ca tho l i c  i n  i t s  s ugge s - 
t i o n  a n d  i t s  t e n d e n c y.  I t  wa s  o n l y  i n  i t s  l a t e r  a n d 
l e s s  p e r f e c t  s t a g e s  t h a t  t h e  d e c o r a t i o n  b e c a m e  t o o 
f l o r i d ,  a nd  s ubme rg ed  t h i s  un i t y  a nd  s imp l i c i t y,  a s 
t h e  M i d d l e  A g e  a l t o g e t h e r  d i e d  o f  i t s  s u b t l e t i e s , 
e s p e c i a l l y  i n  i t s  d i a l e c t i c .  I n  i t s  b e s t  y e a r s  t h e 
o r n a m e n t  wa s  h e l d  i n  v i g o ro u s  s u b o r d i n a t i o n  by 
t h e  p e r v a s i ve  s p i r i t .  T h e  f a n c y  wa s  r u l e d  by  t h e 
i m a g i n a t i o n .  T h e  o r g a n i s i n g  t h o u g h t  wa s  n o t  l o s t 
i n  d e t a i l ,  o r  s c a t t e red  i n t o  f r a gmen t s .  The  o r g an i c 
u n i t y  o f  t r u e  a r t  p e r va d e d  a n d  b r a c e d  t h e  w h o l e . 
I t  made  the  ed i f i c e  one  f ab r i c .  A s  re l i g i on  gove r n s 
a l l  the  energ ie s  o f  the  sou l ,  a s  a l l  l ive s  a re  embraced 
i n  t h e  D iv i n e  L i f e ,  a s  t h e  k i ngdom o f  God  ( rep re - 
s e n t e d  by  t h e  Ca t ho l i c  Chu rch )  gove r n ed  by  r i gh t 
a l l  the  k ingdoms o f  men,  a s  the  sp i r i t  o f  the  Crea tor 
i n  t h e  u n i v e r s e  g ove r n s  t h e  w h o l e  i n f i n i t y  a n d 
mul t ip l i c i ty  o f  c rea ted  de t a i l ,  so  the  sp i r i t  o f  Chr i s - 
t i a n  wo r s h i p,  t h e  g re a t e s t  a c t  o f  wh i ch  c re a t i on  i s 
c a p ab l e ,  i n c l uded  h a r mon iou s l y  a l l  t h e  e l a bo r a t i on 
a n d  v a r i e t y  o f  d e t a i l  i n  G o t h i c  a r t .  T h e  g r a n d 
l i n e s  o f  t he  s t r uc tu re  s hone  ou t  t h rough  i t  a l l ,  and 
ove r r u l ed  i t .  And  the  g re a t  Chr i s t i an  i de a  o f  s a c r i - 
f i c e  wa s  by  th i s  exp re s s ed .  Eve r y  pa r t  wa s  w i l l i ng l y
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sub se r v i en t  and  devo ted  to  the  who le  and  the re fo re 
t o  God .  The  s t a t u e s  we re  no t  s t u c k  o n  t h e  bu i l d - 
ing s ,  bu t  e ach  had  i t s  o rgan i c  p l a ce,  and  the  n i che s 
we re  a s  t h e  m a ny  m a n s i o n s  o f  t h e  F a t h e r ’s  h o u s e . 
The  i nd iv i du a l  s cu l p tu re s ,  l i ke  t h e  i nd iv i du a l  man , 
mu s t  bow  t o  t h e  Chu rch  a s  t h e  v i c e g e ren t  o f  God 
and  f ind  the i r  own t r ue  p l ace  in  do ing  so.  And thus 
wa s  e m b o d i e d  t h e  c o m mu n i o n  o f  s a i n t s ,  t h e  c o m - 
mun ion  o f  s a c r i f i c e ,  o f  t h e  C ro s s ,  t h e  c ommun ion 
o f  a  redeemed wor ld ,  where  we a re  a l l  member s  one 
o f  a no t h e r ,  a nd  o f  t h e  n ew  Human i t y  a s  t h e  bo dy 
of Christ.

A n d  t h i s  e f f e c t  i s  e n h a n c e d  by  c o n s i d e r i n g  t h e 
un i t y  b e tween  t he  ou t s i d e  and  i n s i d e  o f  t h e  bu i l d - 
ing ,  a s  i t  were  be tween  the  l i f e  o f  a sp i r a t ion  in  the 
wor l d ,  and  t h a t  o f  i nwa rd  devo t i on  i n  t h e  Chu rch . 
The  ex t e r n a l  a s p e c t  o f  t h e  bu i l d i ng  co r re s pond s  t o 
t h e  i n w a r d  a r r a n g e m e n t .  A  w i n d o w  o u t s i d e  i s 
o n e  i n s i d e  a l s o.  T h e  f e a t u r e s  o f  n ave ,  a i s l e ,  t r a n - 
s e p t ,  c h a n c e l ,  s e e n  f r o m  w i t h o u t  a r e  a l s o  f o u n d 
w i t h i n .  T h i s  u n i t y  d i d  n o t  e x i s t  i n  t h e  G r e e k 
t e m p l e s .  T h e r e  t h e  o u t s i d e ,  a s  a l r e a d y  s a i d ,  wa s 
ve r y  d i f f e ren t  f rom the  i n s i d e,  and  g ave  no  i d e a  o f 
w h a t  t h e  i n s i d e  wa s  l i ke .  T h e  s o u l  a n d  t h e  wo r l d 
we re  n o t  ye t  q u i t e  r e c o n c i l e d .  T h e  o u t e r  a n d  t h e 
inner man were not quite at peace.

T h e  c o n c i n n i t y  o f  t h e  c a t h e d r a l ,  i t s  o r g a n i c 
s o l i d a r i t y,  s e c u re d  n o t  by  a c c u mu l a t e d  we i g h t  bu t 
by  t h e  p e r f e c t  e q u i l i b r i u m  o f  f o r c e s  a n d  u n i t y  o f 
a n t a g o n i s m s ,  i t s  r e s e m b l a n c e  t h u s  t o  t h e  f r a m e  o f 
N a t u r e ,  a n d  t o  t h e  s p i r i t u a l  c h u r c h  o r  h u m a n 
s o c i e t y — a l l  t h i s  o f f e r s  a  l i t e r a l  e x a m p l e  o f  Pa u l ’s 
wo rd s ,  ‘ i n  w h o m  t h e  w h o l e  bu i l d i n g  f i t l y  f r a m e d
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t og e t h e r ,  a n d  p e r f e c t e d  by  t h a t  w h i c h  eve r y  j o i n t 
supplieth, groweth into an holy temple in the Lord.’

7.  T h i s  u n i t y  p ro d u c e s  t h e  e f f e c t  o f  p e a c e .  B u t 
the  pe ace  o f  Chr i s t i an i t y  i s  ve r y  d i f f e ren t  f rom the 
c a l m  o f  G re e c e .  T h e  p e a c e  i n  C h r i s t i a n i t y  i s  t h e 
s o l e m n  c a l m  o f  i n t e n s e  m ove m e n t ,  o f  p rog re s s ,  o f 
u p wa rd  l i f e ,  o f  u n re s t i n g  d eve l o p m e n t  a n d  a s p i r a - 
t i o n  f o r  t h e  unwo r l d l y  bu t  a s s u re d .  I t  i s  c e r t a i n t y 
a n d  c o n f i d e n c e .  I t  i s  S a b b a t i c — t h e  r e s t  o f  t h e 
C re a t o r,  who s e  m i gh t  uphe l d  c re a t i on  even  i n  H i s 
r e s t .  I t  i s  e x p r e s s e d  i n  t h e  s p r i n g  o f  t h e  G o t h i c 
a rch ,  and  the  nobl e  f l i gh t  o f  t he  who l e  f ab r i c.  The 
r o o f  i s  a p p a r e n t l y  l e s s  s u p p o r t e d  b y  t h e  p i l l a r s 
t h a n  s p r i n g i n g  f ro m  t h e m ,  l e s s  a  l o a d  t h a n  a  p ro - 
d u c t ,  a s  a  b r a n c h  f ro m  a  t r e e ,  l e s s  a  bu rd e n  t h a n 
a  n ew  f a c i l i t y,  l i ke  w h e e l s  o n  t h e  c h a r i o t ,  o r  l i ke 
w i n g s  u p o n  t h e  b i rd .  T h e  c a l m  o f  G re e c e ,  o n  t h e 
con t r a r y,  wa s  t he  c a lm  o f  repo s e,  o f  re s i gna t i on ,  o f 
a  cond i t ion  o f  s t a t i c  f ina l i t y,  no t  o f  deve lopment  o r 
a sp i r a t i on ,  no t  the  dynamic  f i n a l i t y  o f  Chr i s t i an i t y. 
T h e  a n c i e n t  wo r l d  a l t og e t h e r  wa s  u n f a m i l i a r  w i t h 
the  idea  o f  prog re s s ,  because  i t  had not  the  power fu l 
repo se  o f  f a i t h .  I t  wa s  the  s to i c  c a lm o f  endur ance, 
b e a r i n g  u p,  w i t h  s e l f - c e n t r e d  f o r c e ,  a c c o rd i n g  t o 
N a t u r e ’s  l aw,  a g a i n s t  t h e  v i c i s s i t u d e s  o f  f a t e  a n d 
l i f e .  And  t h a t  i s  t h e  c a lm  wh i ch  i s  t y p i f i e d  i n  t h e 
a rch i t e c tu re  o f  t h e  p i l l a r  and  be am,  t he  s uppo r t i ng 
and  suppo r t ed ,  wh i ch  i s  t he  s t r uc tu re  o f  t he  Greek 
t e m p l e .  I t  i s  t h e  i d e a  o f  r e s i s t a n c e  t o  d ow n wa rd 
p r e s s u r e ,  b e a r i n g  o n  s h o u l d e r s  A t l a n t e a n  t h e  t o o 
va s t  o rb  o f  i t s  f a t e ;  i t  i s  no t  the  idea  o f  a  l e ap  in  a 
k i n d r e d  e l e m e n t ,  ‘ a n  u p wa r d  s p r i n g i n g  b l i t h e  t o
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g ree t  the  pur p l ing  mom,’ no t  the  heaven ly  e l a s t i c i t y 
w h i c h  g l o r i e s  i n  t r i bu l a t i o n s ,  a n d  t h r i ve s  o n  a d - 
ve r s i t y,  and  i f  s o r rowfu l  i s  a lway s  re jo i c ing  in  hope 
o f  t h e  g l o r y  o f  God .  Above  t h e  one  i s  f a t e ,  a bove 
the other is God.

8 .  I f  Ch r i s t i a n i t y  we re  a n  a e s t h e t i c  r e l i g i o n ,  t h e 
Goth ic  ca thedra l  would  be  i t s  f in i shed  and per pe tua l 
t ype,  the  f i t  g a r ment  o f  a  wor sh ip  the  mos t  imag in- 
a t i ve  a n d  b e a u t i f u l  t h e  wo r l d  k n ow s .  I m p r e s s i ve 
a n d  s i g n i f i c a n t  r i t u a l  c a n  g o  n o  f u r t h e r  t h a n  t h e 
Ma s s ;  and  the  Ma s s  cou ld  no t  be  more  f i t l y  hou sed 
than  in  the  ca thedra l ,  which  c r i e s  ou t  fo r  a  wor sh ip 
n o t  m e re l y  o r n a t e ,  bu t  t r u l y  p o e t i c  a n d  s p l e n d i d . 
I n  s u ch*  a  f a b r i c  a  s imp l e  s e r v i c e  s e ems  b a l d ,  a nd 
a f f e c t s  u s  a s  i f  t he  c l e rgyman  o f f i c i a t ed  in  a  j a cke t . 
T h e  c a t h e d r a l  i s  t h e  s h r i n e  o f  a  s p e c t a c u l a r  wo r - 
s h i p,  wh i ch  appe a l s  t o  t h e  s e e i ng  o f  t h e  eye  r a t he r 
t h a n  t h e  h e a r i n g  o f  t h e  e a r .  I t  i s  c o n s t r u c t e d  f o r 
c e r e m o n i e s  a n d  p r o c e s s i o n s .  . E s t h e t i c s  r u l e  a l l . 
A c o u s t i c s  a r e  d i s r e g a r d e d .  M o r e  i s  n o t  r e q u i r e d 
t h a n  t h a t  t h e  f a b r i c  s h o u l d  r e - e c h o  a n  i n t o n e d 
s e r v i c e  o r  t he  ho l y  mur mur  o f  t he  Ma s s ,  and  a l l ow 
v i s ion  to  pa r t i c ipa to r s  who a re  ch i e f l y  spec t a to r s  o f 
a  mag ica l  ac t  done  by  one  o f  the  wor sh ipp ing  order. 
They  a re  r a the r  w i th in  i t s  s phe re  o f  i n f l u ence  th an 
within the communion of the act.

But  Chr i s t iani ty  i s  not  an aes thet ic  re l ig ion,  i t  i s  an 
e th ica l .  At  the  cent re  o f  i t s  wor sh ip  i s  not  a  mag ica l 
act  of  God but  a  mora l ,  in whose nature ever y Chr i s- 
t i an  mus t  s h a re  w i th  an  a c t ive  p a r tne r sh i p,  and  no t 
a  p a s s ive  p re s ence.  I t s  wo r sh i p  c en t re s  i n  an  a c t ive 
S av i o u r  w h o  i s  m o re  t h a n  a  g o d l y  s p e c t a c l e .  T h e
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dea th  o f  Chr i s t  wa s  God’s  supreme mora l  ac t ;  and  i t 
i s  presented to the wor ld by something which i s  e ju s - 
dem gene r i s,  in  so f ar  a s  that  i t  a l so i s  an act .  Ritua l ly 
i t  i s  e xp re s s ed  i n  a  commun ion  and  no t  a  Ma s s ;  i n 
a  communion  sha red ,  and  no t  a  s a c r i f i c e  o f f e red ;  in 
a  communion ac t  in  which  a l l  who for m the  Church 
e qu a l l y  p a r t a ke ,  a nd  no t  i n  a  c e re mony  wh e re  t h e 
re a l  a c t o r s  a re  bu t  t h e  f ew.  And  ou t s i d e  t h e  r i t u a l 
sphere divine service i s  the utterance of an intel l ig ible 
Word ,  wh ich  re f l e c t s  the  in t e l l i g ib i l i t y  o f  the  Cro s s 
a s  e x p e r i e n c e d  by  t h e  c o n s c i e n c e ,  a n d  n o t  m e re l y 
the  cred i ted  mys ter y  o f  a  God who became incar na te 
by  a ny  s u c h  p ro c e s s  a s  t r a n s u b s t a n t i a t i o n  c a n  e x - 
p r e s s .  I t  i s  t h e  Wo rd  o f  a  m o r a l  m i r a c l e ,  a n d  n o t 
a  m a t e r i a l ,  h oweve r  f i n e  a n d  s p i r i t u a l i s e d .  I t  i s  a 
wor sh ip  where in  a l l  a re  p r i e s t s ,  and  a l l  co-agen t s  in 
the  ut terance of  the  Word to  the ra t iona l  consc ience, 
the personal experience, and the moral imagination.

To  t h i s  c o n c e p t i o n  o f  C h r i s t i a n i t y  t h e  C h r i s t i a n 
bu i l d i n g  s h o u l d  c o r r e s p o n d .  A n d  i t  s e a l s  t h e  f a t e 
o f  t h e  G o t h i c  s t y l e .  F o r  t h e  p u r p o s e s  o f  a n 
e v a n g e l i c a l  C h r i s t i a n i t y,  w h e r e  e ve r y t h i n g  t u r n s 
o n  a  p r e a c h e d  G o s p e l  a n d  ve r n a c u l a r  p r aye r ,  t h a t 
s t y l e  i s  qu i t e  i n adequa t e .  I t  i s  no t  b e au t y  we  wan t 
i n  t h e  f a b r i c ,  a s  i t  i s  no t  s p l endou r  i t  i s  me an t  t o 
h o u s e .  T h e  f i r s t  c o n s i d e r a t i o n  i s  a c o u s t i c a l ,  a n d 
i t  i s  one  l e s s  i gno red  by  the  Go th i c  a rch i t e c t s  t h an 
p r e c l u d e d  b y  t h e  G o t h i c  s t y l e .  T h e  i n t e l l i g i b l e 
wo rd  i s  l o s t  i n  t h o s e  l o n g  a i s l e s  a n d  l o f t y  va u l t s . 
A  v i va c i o u s  c r i t i c  o n c e  s a i d  i t  wa s  t h e  d ev i l  t h a t 
i nve n t e d  G o t h i c  t o  p reve n t  t h e  p e o p l e  f ro m  h e a r - 
i n g  t h e  G o s p e l .  A l l ow i n g  f o r  t h e  my t h o l og y,  t h e
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re m a r k  i s  n o t  a b s u rd .  A s  C h r i s t i a n i t y  g row s  m o re 
e th i c a l l y  s p i r i t u a l ,  i t  mu s t  b e come  more  impa t i en t , 
f o r  i t s  p r e s e n t  u s e s ,  o f  a  s t y l e  w h i c h  c o r r e s p o n d s 
bu t  t o  one  t ype  o f  i t ,  whe re  t he  s p i r i t u a l  imag in a - 
t i on  ou s t s  t h e  qu i ckened  con s c i ence.  The  a e s t h e t i c 
t ype  w i l l  n eve r  l o s e  i t s  b e au t y,  and  i t  h a s  much  t o 
t e a ch  t ho s e  f o r m s  o f  Ch r i s t i a n i t y  whe re  t h e  mo r a l 
t oo  e a s i l y  s i nk s  t o  t h e  b a l d ,  t r iv i a l ,  a nd  humdr um. 
B u t  t h e  r u l i n g  t y p e  o f  s u c h  a  r e l i g i o n  a s  t h a t  o f 
t h e  N e w  Te s t a m e n t  m u s t  b e  r e ve l a t i o n ,  a n d  n o t 
my s t e r y,  a nd  i t s  veh i c l e  mu s t  b e  t h e  s poken  wo rd , 
which  in  i t s  t r u th  and  pur i ty  i s  a  g rea t  a c t  o f  appea l 
t o  t h e  i n t e l l i g e n t  w i l l  o f  G o d  o r  m a n .  A n d  w h i l e 
t h e re  i s  mu c h  i n  s o m e  m o d e m  c h u rc h  f a b r i c s  t h a t 
m ay  s u g g e s t  a  r e l i g i o u s  f a c t o r y  o r  a  p h i l a n t h ro p i c 
indus t r y,  ye t  tha t  i s  on ly  an exaggera t ion o f  one s ide 
o f  a  t r ue  and e f fec t ive  Gospe l  a s  the  Roman wor sh ip 
i s  t h e  hype r t rophy  o f  a no th e r  s i d e ,  wh i ch  i s  bu t  a 
s i d e  a f t e r  a l l .  T h e  c h u r c h  m u s t  b e  p r i m a r i l y  a n 
audi tor ium,  even when i t  i s  not  preaching but  prayer 
t h a t  we  h ave  i n  v i e w.  A n d  t h e  s t y l e  o f  b u i l d i n g 
now,  a s  a t  t he  f i r s t ,  mus t  deve lop  a cco rd ing  to  th a t 
p r ac t i c a l  pu r po se,  and  no t  a cco rd ing  to  an  ae s the t i c 
i d e a l .  The  con t emp l a t ive,  s p e cu l a t ive  n a tu re  o f  t h e 
Catho l i c  idea l  i s  re f l ec ted  in  i t s  ae s the t i c  f abr i c ;  the 
prac t ica l  na ture,  the  mora l ,  the  in te l l ig ible,  na ture  o f 
t he  evange l i c a l  i d e a l  mu s t  g ive  the  t ype  o f  a  f ab r i c 
i n s t i n c t  w i t h  p u r p o s e  r a t h e r  t h a n  c h a r m .  F o r  i t 
mu s t  s e r ve  t h e  u s e s  o f  a  G o s p e l  o f  G o d ’s  p u r p o s e 
with the wor ld,  and a  k ingdom which i s  not  ident ica l 
w i t h  t h e  Chu rch ,  bu t  i s  pu r s u ed  by  t h e  Chu rch  a s 
its agent or preluded by it as its dawn.
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VIII

MUSIC

We  pa s s  n ow  i n t o  a  n e w  r e g i o n ,  a n d  r e a c h  t h e 
d o m a i n  o f  a  n ew  s e n s e .  H i t h e r t o  we  h ave  wa l ke d 
by  t h e  s e e i ng  o f  t h e  eye,  now we  mu s t  l ive  by  t h e 
h e a r i ng  o f  t h e  e a r.  The  a r t s  o f  s i gh t  a re  man i f o l d . 
T h e  a r t  o f  h e a r i n g  i s  b u t  o n e .  A r c h i t e c t u r e , 
s c u l p t u r e ,  p a i n t i n g  a l l  d e p e n d  o n  t h e  e ye .  M u s i c 
a l o n e  l i v e s  f o r  t h e  e a r .  T h o s e  o t h e r s  l e a d  u s 
a bou t  i n  a  wo r l d  t h a t  i s  s t i l l  ou twa rd  t o  ou r s e l ve s . 
Thi s  p lunges  u s  in to  our  own sou l ’s  dep th s ,  exp lore s 
w i t h  u s  t h e  w i n d i n g  way s  o f  p a s s i o n ,  a n d  wa ke s 
u s  t o  t h e  k n ow l e d g e  o f  a  w h o l e  v i b r a n t  wo r l d 
w i t h i n ,  o f  b r imming  t i d e s  a nd  r u s h i n g  s t r e a m s ,  o f 
w i l d  h e i gh t s  a nd  m i s t y  d e ep s ,  o f  e l emen t a l  t umu l t 
a n d  o f  p e a c e  u n s p e a k a b l e ,  h owe ve r  b r i e f .  B r i e f 
i t  may  be,  bu t  i t  c anno t  be  s poken ,  and  i t  mu s t  b e 
s u n g .  We  w a i l ,  o r  s o b ,  o r  s h o u t  f o r  j o y ;  w e 
d e s p a i r ,  we  ye a r n ,  we  e x u l t ;  we  a r e  c o n s c i o u s  o f 
t h o u g h t s  w h i c h  l i e  t o o  d e e p  f o r  t e a r s ,  we  h o l d 
t r e m e n d o u s  c o l l o q u i e s ,  w e  e x p a t i a t e ,  f a r  f r o m 
dumbl y,  i n  a  s p e e ch l e s s  wo r l d ;  we  l e a r n  t h a t  when 
wo rd s  a r e  e n d e d  t h e  h a l f  h a s  n o t  b e e n  t o l d ,  a n d 
t h a t  t h e re  i s  t h a t  w i t h i n  u s  wh i ch  we  c anno t  u t t e r 
to  man  o r  woman  bor n ,  bu t  c an  on ly  pour  i t  f o r th , 
i n  t h i s  u n i ve r s a l  l a n g u a g e  o f  t h e  s o u l ,  i n t o  t h e
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b o s o m  o f  t h e  s p i r i t  t h a t  m ove s  u n h e a r d ,  bu t  n o t 
u n f e l t ,  t h r o u g h  a l l  t h i n g s .  U n d e r  t h e  s p e l l  o f 
mu s i c  we  l i ve  a  h i s t o r y  w h o s e  s t i r  i s  u n h e a rd  by 
ou r  n e a re s t ;  a nd  we  u t t e r  a  p r a i s e  wh i ch  doe s  no t 
i s s u e  by  ou r  l i p s ,  bu t  p a s s e s  p u re  a n d  u n d i s t u r b e d 
i n t o  t h e  a ud i en c e  o f  t h e  eve r - op en  e a r .  Un s poken 
e p i c s ,  u n a c t e d  t r a g e d i e s ,  l y r i c s  t h a t  w i l l  n e v e r 
s c a n ,  t r a n s p i r e  w i t h i n  u s .  A n d  i t  i s  a l l  w i t h i n . 
I f  t h ey  e s c a p e  i t  i s ,  a s  i t  we r e ,  by  t h e  s k y l i g h t s . 
T h ey  p a s s  o u t  b y  n o n e  o f  t h e  o r d i n a r y  c h a n n e l s 
o f  t h e  s o u l .  T h e y  d o  n o t  i s s u e  b y  t h e  c o m m o n 
d o o r .  T h ey  d o  n o t  m i n g l e  w i t h  t h e  c row d  i n  t h e 
s t r e e t .  T h e y  g o ,  s i l e n t l y  a n d  u n b e h e l d ,  i n t o  t h e 
upper presence and brooding silence of God.

I n  a  p rev i ou s  l e c t u re  I  t hough t  we  cou l d  a r r ange 
t h e  a r t s  a c c o r d i n g  t o  t h e i r  m a t e r i a l  e l e m e n t s  i n 
wha t  I  c a l l e d  a  s c a l e  o f  p rog re s s i ve  a t t e nu a t i on  o f 
a s c e n d i n g  r e f i n e m e n t ,  o r  s p i r i t u a l i s a t i o n .  A n d  I 
po i n t ed  ou t  t h a t  t h i s  a r r angemen t  co r re s ponded  i n 
t h e  ma i n  t o  t h e i r  o rd e r  o f  h i s t o r i c a l  d eve l opmen t , 
a n d  a l s o  t o  t h a t  o f  t h e i r  s p i r i t u a l  i n wa rd n e s s .  We 
h ad ,  f i r s t ,  t h e  s ymbo l i c  a r t s ,  r e p re s en t ed  by  a rch i - 
t e c t u r e ,  w h e r e  t h e  m a t e r i a l  wa s  h e av y  a n d  g ro s s , 
w h e re  t h e  f o r m s  we re  g e o m e t r i c a l ,  i n o r g a n i c ,  a n d 
whe re  the re  wa s  o f f e red  bu t  a  hu l l  o r  t enemen t  f o r 
t h e  s p i r i t ,  a nd  no th i ng  wh i ch  s h aped  i t s e l f  e x a c t l y 
t o  i t s  f o r m .  T h e  G o t h i c  we  s aw  wo n d ro u s l y  t r a n - 
s c e n d e d  t h o s e  g ro s s  c o n d i t i o n s ,  a n d  c a m e  n e a r e r 
t h an  any  o the r  a rch i t e c tu re  t o  b e i ng  a  re a l  e xp re s - 
s i on  o f  t h e  s p i r i t  i n s t e ad  o f  a  me re  g a r men t  f o r  i t . 
Then  we  had  the  c l a s s i c  a r t  o f  s cu lp tu re,  where  the 
sp i r i t  took  no t  a  g a r ment  mere ly  bu t  a  body,  wh ich
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i t  m a d e  p e r f e c t l y  i n s t i n c t  w i t h  i t s  ow n  l i f e  s o  f a r 
a s  i t  h a d  t h e n  d e ve l o p e d .  H e r e  t h e  f o r m  wa s  a n 
o r g a n i c ,  a n d  n o t  a  m e r e l y  m e c h a n i c a l  o n e .  B u t 
s t i l l  t h e  m a t e r i a l  w a s  h e a v y.  I t  w a s  s t o n e .  A n d 
i t  s t ood  ou t  i n  a  s omewha t  obv iou s  and  un sp i r i t u a l 
way.  T h e  m a t e r i a l  e l e m e n t  wa s  t o o  f o r wa rd  s t i l l . 
T h e  s u g g e s t i o n s  we r e  n o t  i n wa rd  e n o u g h .  I t  wa s 
an  ou tward ,  ea r th ly,  na tu ra l  l i f e  which  was  ca s t  in to 
th i s  sp l end id  mou ld .  You  d id  no t  f ee l  by  look ing  a t 
t h e  s t a t u e  t h a t  t h e r e  wa s  a  v a s t  s p i r i t u a l  H i n t e r - 
l and to the Greek soul ,  wai t ing and long ing for  some 
a r t i s t  t o  l o o s e  i t  a n d  l e t  i t  g o.  A l l  t h a t  s o u l  wa s 
t h e r e  i n  t h a t  s t o n e  f o r m .  N o  p a t h e t i c ,  s p i r i t u a l 
i n a d e q u a c y  l o o ke d  f o r t h  i n  ye a r n i n g  f r o m  t h o s e 
m a r b l e  e ye s .  Yo u r  t h o u g h t  wa s  d e t a i n e d  o n  t h i s 
p e r f e c t i o n ,  a n d  n o t  t r a n s m i t t e d ,  n o t  c a s t  o n wa rd 
t o  a n o t h e r  w o r l d .  T h e n  w e  h a d  t h e  s p e c i a l l y 
R o m a n t i c  o r  C h r i s t i a n  a r t  o f  p a i n t i n g ,  w h e r e  we 
d i d  p a s s  i n wa rd ,  a n d  t h r e a d  s o m e  o f  t h e  s u b t l e r , 
m o r e  s a c r e d  p a s s a g e s  o f  t h e  s o u l .  We  f o u n d  t h a t 
i n  p a i n t i n g  t h e  ma t e r i a l  s u dden l y  f i n ed  away  f rom 
s t o n e  t o  l i g h t  a n d  c o l o u r .  We  f o u n d  i n  c o n s e - 
q u e n c e  a  q u i t e  n ew  p owe r  o f  u t t e r i n g  t h e  i n wa rd 
a n d  s p i r i t u a l .  T h e  m a t e r i a l  wa s  l i g h t ,  n o t  h e av y 
a s  i n  a r c h i t e c t u re .  I t  c o u l d  f l ow  s u b t l y  i n t o  i n d i - 
v i du a l  c h a r a c t e r s ,  i n s t e a d  o f  d e a l i n g  w i t h  t y p e s  o f 
b e au t y  me re l y,  a s  s c u l p t u re  d i d .  I t  c ou l d  u t t e r  t h e 
h e a r t  a n d  n o t  t h e  m i n d  a l o n e .  T h e  e f f e c t  i n d e e d 
wa s  h a r d l y  p ro d u c e d  by  a ny t h i n g  wo r t h  c a l l i n g  a 
m a t e r i a l  a t  a l l .  S t i l l ,  t h o u g h  t h e  t h re e  d i m e n s i o n s 
o f  s c u l p t u r e  h a d  b e e n  r e d u c e d  t o  t h e  f l a t  a l o n e , 
s p a c e  w a s  i n v o l v e d .  T h e r e  w a s  a  d i s t i n c t  o u t -
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wa rd n e s s .  T h o u g h  t h e  p i c t u re  wa s  a  l i q u i d  m i r ro r 
a nd  me l t i n g  r e f l e c t i on  o f  r e a l i t y,  ye t  i t  wa s  a l s o  a 
t a n g i b l e  r e a l i t y  i t s e l f .  Yo u  c o u l d  p u t  yo u r  f i n g e r 
o n  i t ,  a n d  eve n  t h ro u g h  i t .  A n d  i t  h a d  a  d i s t i n c t 
a n d  p e r m a n e n t  e x i s t e n c e .  I t  w a s  t h e r e ,  o n  t h e 
wa l l ,  i n  i t s  f r a m e ,  w h e n  yo u  h a d  g o n e  away.  I t 
was a corporeal thing.

T h e  ro m a n t i c ,  i n wa r d ,  s p i r i t u a l  e l e m e n t  i n  A r t 
h a d  a t  l e a s t  o n e  o t h e r  s t e p  t o  m a ke .  I t  h a d  t o  b e 
s t r i p p e d  o f  t h i s  o u t wa rd n e s s ,  t h i s  c o r p o re a l  e x i s t - 
e n c e .  I t  h a d  t o  w i n  a n  e x i s t e n c e  w h i c h  wa s  o n l y 
i n  t h e  h u m a n  s o u l  i t s e l f .  I t  h a d  t o  c a s t  o f f  f ro m 
the work of  a r t  a l l  dea l ings  wi th space,  even the f i lm 
o f  the  p i c tu re ’s  su r f a ce,  and  employ  on ly  the  e f f ec t s 
o f  t ime  and  t one.  And  t h en  A r t  a ppe a red  a s  Mu s i c 
—the  younge s t ,  a nd  mo s t  i nwa rd ,  a nd  s p i r i t u a l ,  o f 
all the arts.

T h e  p i c t u r e ,  I  s ay,  i s  t h e r e  w h e n  yo u  l e ave  i t — 
on  t h e  wa l l ;  a nd  t h e re  you  f i nd  i t  when  you  come 
b a c k .  I t  r e s i s t s  yo u r  f i n g e r .  A  b oy  c o u l d  p u t  a 
ho le  in  i t  wi th  a  s tone,  a  knave  r u in  i t  wi th  a  kn i fe. 
B u t  w h e r e  i s  t h e  s o n a t a  w h e n  yo u  h ave  l e f t  t h e 
p i a n o,  t h e  f u g u e  w h e n  yo u  h ave  l e f t  t h e  c h u r c h ? 
In  whose  power  i s  i t  to  de fo r m or  r u in  tha t  a r t i s t i c 
un i t y  and  s t r u c t u re ?  I t  i s  no t  on  t h e  mu s i c  s h e e t s . 
They  a re  bu t  a s  t h e  p r i n t  i s  t o  po e t r y.  T h ey  c o n - 
t a in  bu t  a  so r t  o f  mnemonic  he lp  to  the  p l aye r,  and 
many  a  p l aye r  do e s  no t  r e qu i re  t h em .  The re  i s  no 
a r t  i n  t h e i r  p ro d u c t i o n .  N o r  i s  i t  i n  t h e  s t r i n g s , 
o r  i n  t h e  p i p e s .  T h e  a r t  w h i c h  p l a c e d  t h e m  t h e r e 
i s  ve r y  s l i g h t ,  a n d  i f  yo u  s p o i l  o n e  yo u  c a n  g e t 
a n o t h e r .  A t  t h e  d e a d  o f  n i g h t  w h e n  p l a y e r  a n d
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aud i ence  a re  a l i ke  uncon s c iou s ,  when  the  p age s  a re 
locked up,  and the  p ipe s  a re  s t i l l ,  whi le  the  pa in t ing 
i s  h a n g i n g  i n  i t s  p e r m a n e n t  b e a u t y  o n  t h e  wa l l , 
where is the work of musical art?

L e t  u s  a s k  a  g r e a t e r  q u e s t i o n  t o  a n s we r  t h a t . 
T h e  m i g h t y  h a r m o ny  o f  N a t u r e  a n d  m ove m e n t  o f 
h i s t o r y,  t h e  o rd e r  w h i c h  i s  v i s i b l e  i n  t h e  h e ave n s 
a n d  a u d i b l e  i n  t h e  h u g e  c i t y ’s  h u m ,  h a d  o n c e  a 
beg inn ing ,  and  i t  w i l l  one  d ay  h ave  an  end .  Where 
w a s  i t  b e f o r e  i t  t o o k  t h i s  o u t w a r d  b e g i n n i n g ? 
W h e re  w i l l  i t  b e  w h e n  a l l  c o m e s  t o  i t s  e n d ?  T h e 
o n l y  a n swe r  t o  t h i s  q u e s t i o n  w i l l  t o  s o m e  b e  bu t 
l i t t l e  o f  an  an swe r.  I t  wa s ,  a nd  i t  w i l l  b e  f o r  eve r, 
i n  t h e  E t e r n a l  M i n d  a n d  S o u l .  A  d ay  w i l l  c o m e 
when  the  p a in t i ng  w i l l  f a de,  when  the  co lou r s  w i l l 
c rack o f f ,  and the  prec ip i t a te  o f  the  might ie s t  gen ius 
w i l l  f a l l  i n  du l l  f l ake s  and  mean  du s t  on  the  f l oo r s . 
W h e r e  t h e n  w i l l  b e  t h a t  wo r k  o f  A r t ?  Tr e a s u r e d , 
f i r s t ,  to  a  l i f e  beyond l i f e  in  the  e te r na l  s t r uc ture  o f 
t ho s e  s p i r i t s  t h a t  d r ank  i n  i t s  b e au t y,  and  ab so rbed 
i t s  t hough t  i n to  t he i r  own  be ing ;  and  s t o red ,  nex t , 
i n  t h a t  E t e r n a l  and  In f i n i t e  Sou l ,  t o  whom a  t h ing 
o f  be au ty  i s  i ndeed  a  po s s e s s i on  and  a  j oy  fo r  eve r, 
and  who fo rge t s  no  work  o f  hope  or  l abour  o f  love. 
T h e  b o o k s  o f  p o e t r y  w i l l  b e  bu r n e d  u p  w h e n  we 
f a l l  i n t o  t h e  s u n ,  bu t  t h e  p o e m  l i ke  t h e  s o u l  i s  a 
s p i r i t u a l  s h a p e ,  m a d e  o f  t h e  t r u e  a s b e s t o s  w h i c h 
God made  and not  man,  nay,  which  God i s  made  o f , 
a n d  n o t  t o  b e  s c o r c h e d  eve n  by  a  f u r n a c e  w h i c h 
m e l t s  t h e  e l e m e n t s  o f  n a t u r e  t o  c h a o s  a g a i n .  A s , 
t h en ,  on  t h e  va s t  h i s t o r i c  s c a l e ,  t i me  v i b r a t e s  a n d 
p a s s e s  away  i n t o  E t e r n i t y,  h av i n g  m o u l d e d  h u m a n
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s p i r i t s  t o  d we l l  w i t h  t h e  I n f i n i t e  O n e,  s o,  o n  t h e 
s m a l l  s c a l e ,  t h e  o r g a n i s e d  s u r g e s  o f  a  s y m p h o n y 
r i s e  f r o m  t h e  E t e r n a l  t h ro u g h  t h e  s h a p i n g  s p i r i t 
o f  imag ina t ion ,  emerge  upon our  consc iousne s s ,  and 
then  ha s t i l y  pa s s  in to  the  E te r na l  aga in ;  t ak ing  wi th 
t hem,  howeve r,  s ome  po r t i on  o f  man ’s  l a bou r,  l ove 
a nd  powe r  t o  s t o re  a nd  f und  on  o u r  b eh a l f  i n  t h e 
i nv i s i b l e  wo r l d .  I t  i s  i n  a  S p i r i t ,  i n  a  h u m a n  o r  a 
d i v i n e  c o n s c i o u s n e s s ,  t h a t  a  wo r k  o f  m u s i c a l  a r t 
r e a l l y  e x i s t s .  I t  i s  a  s p i r i t u a l  a n d  i n w a r d  f o r m . 
I t  h a s  n o  p e r m a n e n t  o u t wa r d  e x i s t e n c e .  I t  d o e s 
no t  e x i s t  a p a r t  f rom the  l i s t en i ng  s p i r i t .  We  f ound 
t h a t  t h e  s t a t u e  wa s  ve r y  i n d e p e n d e n t  o f  t h e  s p e c - 
t a t o r ’s  s y m p a t hy ;  w h i l e  t h e  p i c t u r e ,  b y  d e m a n d - 
i ng  a  p a r t i cu l a r  v i ew  po in t ,  t ook  h im  i n to  con f i d - 
e n c e ,  a n d  m a d e  h i m ,  a s  i t  we r e ,  p a r t  o f  i t s  ow n 
a r t i s t i c  u n i t y.  B u t  i n  mu s i c ,  t h e  l i s t e n i n g ,  s y m p a - 
t h e t i c  s p i r i t  i s  s t i l l  m o re  i n d i s p e n s a b l e ,  s t i l l  m o re 
c l o s e l y  b o u n d  u p  w i t h  t h e  a r t i s t  a n d  h i s  wo r k . 
A n d  h e n c e  i t  i s  t h a t  n o b o d y  h a s  s o  mu c h  e n j oy - 
m e n t  o f  m u s i c a l  a r t  a s  t h e  m u s i c i a n  h i m s e l f .  H e 
h a s  i n  h i m s e l f  a n  a u d i e n c e  i n  c o m p l e t e  s y m p a t hy 
and  in t imate  re l a t ion  wi th  the  produc t ive  sp i r i t ;  and 
t h e  i n t e r m e d i a t e  a g e n c y  o f  t h e  m a t e r i a l  e l e m e n t 
is reduced to the very lowest point.
I n  m u s i c ,  t h e n ,  t h e  m a t e r i a l  a n d  c o r p o r e a l  a l l 
b u t  v a n i s h e s .  T h e  s t r i n g  b e c o m e s  m u s i c a l  o n l y 
a s  i t  b e come s  i nv i s i b l e  i n  i t s  v i b r a t i on s .  I t  ‘ p a s s e s 
t rembl ing  in  mus i c  ou t  o f  s i gh t .’ And  i t  i s  a  s im i l a r 
v i b r a t i o n ,  a  m o t i o n  t e n d i n g  t owa r d s  i nv i s i b i l i t y, 
wh ich  i s  the  ba s i s  o f  mus i c a l  sound  in  the  t r umpe t , 
t h e  o r g an  p i p e ,  o r  even  t h e  d r um .  I t  c ou l d  a lmo s t



198 CHRIST ON PARNASSUS

seem a s  i f  t h i s  s en s i t ive  re l a t i on  be tween  mus i c  and 
m ov i n g  m a t t e r  we re  i n d i c a t e d  i n  t h o s e  o l d  f a b l e s , 
how

Orpheus with his lute made trees. 
And the mountain tops that freeze 
Bow themselves when he did sing;

and  how Amph ion  re a red  t h e  wa l l s  o f  Thebe s  w i t h 
s t o n e s  t h a t  l e a p e d  t o  h i s  l u t e ;  a n d  h o w  t h e 
s p h e r e s  t h a t  r o l l  a n d  v i b r a t e  i n  t h e  s k y  u t t e r  a 
m u s i c  f a r  t o o  f i n e  f o r  s e n s u a l  e a r s .  T h e r e  i s  n o 
d e e p e r  my s t e r y  t h a n  t h i s ,  t h a t  a  t r e m b l i n g  s t r i n g 
s h o u l d  t o u c h  t h e  ve r y  s o u l ,  t h a t  v i b r a t i o n s  w h i c h 
a re  c a l c u l a b l e  a s  s o  many  hund red  t a p s  p e r  s e cond 
o n  t h e  a u d i t o r y  n e r ve  s h o u l d  r o u s e  o r  m e l t  t h e 
whole  sp i r i t  and  na ture  o f  men,  c rowds ,  and  na t ions 
i n  a  w a y  t h a t  i s  r e m e m b e r e d  a n d  f e l t  a n e w  f o r 
ever,  a  way tha t  has  no incons iderable  e f fec t  in  shap- 
i n g  b o t h  o u r  i n m o s t  l i f e  a n d  o u r  p u b l i c  h i s t o r y. 
A n d  h ow  b e t t e r  c a n  yo u  e x p l a i n  i t  t h a n  b y  t h e 
f a i t h  t h a t  i t  i s  a  d i v i n e  O r p h e u s  a t  wo r k ,  w h o s e 
ene r gy  i s  i nhe ren t  mu s i c ,  who  c a s t s  a l l  ma t t e r  i n to 
t h e s e  t r emo r s  o f  d e l i g h t ,  a nd  who  s e n d s  h i s  s p i r i t 
a l o n g  t h e  s e n s u o u s  w i r e  i n  f i n e  s u r g e s  t o  a  s p i r i t 
a t  t h e  h u m a n  e n d .  T h e r e  i s  m e l o d y  a t  e a c h  e n d 
of  the  v ibra t ion because  there  i s  a  sp i r i t  a t  each end. 
B e a s t s  a n d  i d i o t s  d o  n o t  ow n  t h e  sway  o f  mu s i c ; 
i t  even  ex a s pe r a t e s  t h em,  b e c au s e  i t  i s  me re  v i b r a - 
t i on  o r  i r r i t a t i on  un t r an s f i gu red  by  t he  s ou l  wh i ch 
h a s  n o t  e m e r g e d ,  o r  h a s  r e t i r e d .  I t  i s  p owe r l e s s 
whe re  the re  i s  no  sou l .  I t  wou ld  be  power l e s s  we re 
t h e re  bu t  o n e  s o u l  i n  t h e  u n ive r s e .  I t  i s  p owe r f u l 
b e c a u s e  t h e r e  a r e  t wo  s o u l s  a t  t h e  l e a s t .  I f  t h e r e
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i s  mus ic  in  man,  i t  i s  because  there  i s  mus ic  in  God. 
And  i n  t h e  p r a i s e  we  s i n g  we  re t u r n  w i t h  i n t e re s t 
bu t  w h a t  H e  g ave ,  a n d  H i s  Wo rd  d o e s  n o t  r e t u r n 
t o  H i m  vo i d .  M ay  we  n o t  g o  o n  t o  s a y  t h a t  t h e 
t umu l t  o f  l i f e  i s  bu t  t h e  v i b r a t i on  wh i ch  make s  i n 
h e ave n  a  n o t e ,  a n d  t h a t  t h e  t r e m o r s  o f  t h e  e a r t h , 
even  i t s  c a t a s t rophe s ,  a re  a t  t h e  f a r  end  mu s i c  a nd 
praise?

T h i s  f u g i t i v e  a n d  m o m e n t a r y  e x i s t e n c e  o f  t h e 
ma te r i a l  e l ement ,  then ,  g ive s  a  con sp i cuous  inward- 
n e s s  t o  mu s i c .  W h e n  t h e  v i s i b i l i t y  o f  t h e  p i c t u r e 
pa s se s  in to  the  aud ib i l i t y  o f  mus ic,  we  ca l l  in to  p l ay 
a  s e n s e  m o re  s p i r i t u a l  t h a n  s i g h t ,  a n d  o n e  w h i c h 
b e t t e r  s u i t s  t h e  r e c i p i e n t  a n d  o f t e n  p a s s i ve  a t t i - 
tude  o f  the  sou l  i n  the  hour  o f  s p i r i tu a l  reve l a t ion . 
There  a re  no musc le s  to  the  ea r  a s  there  a re  musc le s 
we  c a l l  i n t o  p l ay  f o r  t h e  u s e  o f  t h e  eye .  We  h ave 
n o  s e n s e  o f  e f f o r t .  We  s i m p l y  r e c e i v e .  A n d  we 
r e c e i ve  a l m o s t  t h e  ve r y  e m o t i o n  i t s e l f ;  s o  s l i g h t 
i s  t h e  p a r t  p l aye d  by  t h e  m e re l y  m a t e r i a l  e l e m e n t 
i n  t h e  s o u n d .  M u s i c  i s  t h e  m o s t  s a c r a m e n t a l ,  o r 
a t  l e a s t  t he  mos t  ab so lu t e,  o f  a r t s ,  f o r  the  e l emen t s 
sink to a film, and the communion is all in all.

I  h a ve  p r e v i o u s l y  d e s c r i b e d  t h i s  i n wa r d n e s s  a s 
on e  o f  t h e  c h i e f  ma r k s  o f  t h e  Roman t i c  A r t s ,  i . e . 
t ho s e  wh i ch  ro s e  t o  t he i r  ma tu r i t y  unde r  Chr i s t i an 
a n d  s p i r i t u a l  i n f l u e n c e ,  a n d  w h i c h ,  e ve n  i n  t h e i r 
s e cu l a r i s e d  f o r m s ,  e xh i b i t ,  d e ep  i n  t h e i r  s t r u c t u re , 
t h i s  o r i g i n a l  t y p e  a n d  n o t e .  I  a m  t e m p t e d ,  t h e r e - 
f o re,  t o  dwe l l  on  ano the r  a s p e c t  o f  t h i s  i nwa rdne s s 
a nd  s p i r i t u a l i t y  i n  mu s i c—th a t  b e i n g ,  a s  I  s ay,  t h e 
a r t  w h i c h  e x h i b i t s  i t  m o s t .  I  m e a n  i t s  u n p i c t o r i a l
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q u a l i t y.  I t  e x h i b i t s  i t  m o r e  t h a n  p o e t r y  d o e s  i n 
o n e  r e s p e c t  a t  l e a s t .  T h e  vo c a l  s o u n d  i n  p o e t r y 
i s  on l y  a  sma l l  p a r t  o f  t he  a r t .  Poe t r y  c an  d i s pen s e 
w i t h  t h e  m u s i c  o f  w o r d s .  F o r  B r o w n i n g  w a s  a 
g r e a t  p o e t  w h o  h a d  n o t  m u c h  o f  t h a t  g i f t .  T h e 
s o u n d s ,  t h e  wo rd s ,  a r e  i n  p o e t r y  b u t  s y m b o l s  o f 
t h o u g h t s ,  o r  i m a g e s .  T h e y  p l e a s e  b y  w h a t  t h e y 
s u g g e s t ,  t h e y  a r e  n o t  a n  e n d  a n d  a  d e l i g h t  i n 
t h e m s e l ve s .  B u t  i n  mu s i c  t h e  s o u n d s  a r e  s u c h  a n 
e n d .  I n  p o e t r y  t h e y  a r e  b u t  a  m e a n s .  A  m e a n s 
f o r  w h a t ?  To  c o nvey  c e r t a i n  t h o u g h t s  o r  i m a g e s ; 
and  i t  i s  t h i s  t hough t  o r  image r y  th a t  p roduce s  t he 
ch i e f  p a r t  o f  t he  poe t i c  e f f e c t .  In  poe t r y,  by  mean s 
o f  s ound ,  i . e .  by  wo rd s  (wh i ch  we re  s poken  be fo re 
t h ey  we re  w r i t t e n ) ,  a  p i c t u re  i s  p l a c e d  b e f o re  t h e 
m ind ,  howeve r  sw i f t l y  o r  s u b con s c i ou s l y,  a nd  i t  i s 
t h e  p r e s e n c e  o f  t h i s  t h a t  h a s  t h e  a r t i s t i c  e f f e c t . 
A  m e n t a l  p i c t u r e ,  t h e n ,  h owe ve r  u n c o n s c i o u s l y, 
howeve r  b r i e f l y,  i n t e r vene s  b e tween  t h e  s ound  and 
t h e  e m o t i o n  i n  p o e t r y.  T h e  m a t e r i a l ,  t h e  f o r m a l , 
w h i c h  we  t h o u g h t  we  h a d  l e f t  e n t i r e l y  b e h i n d , 
w i t h  i t s  l a s t  r e f i n e m e n t  i n  p a i n t i n g ,  c o m e s  b a c k 
unde r  t h e  s t i l l  mo re  re f i n ed  f o r ms  o f  t h e  imag in a - 
t i o n ;  a n d  t h e  e m o t i o n  i s  r a i s e d  by  a  k i n d  o f  s u b - 
j e c t i v e  p i c t u r e  g a l l e r y,  o r  c h a m b e r  o f  i m a g e r y, 
t h ro u g h  w h i c h  i n  a  p o e m  we  a r e  l e d .  B u t  t h e r e 
i s  n o  i n t e r ve n t i o n  o f  i m a g e r y  o r  p i c t u r e ,  eve n  o f 
t h i s  r e f i n e d  a nd  imag i n a t i ve  s o r t ,  i n  mu s i c .  T h e re 
i s  no  s en s uou s  image  r a i s e d  t o  p roduc e  t h e  e f f e c t . 
L i k e  r e l i g i o n  o f t e n ,  i t  s h r i n k s  f r o m  s e n s u o u s 
i m a g e r y,  eve n  a s  r e c a l l e d  by  m e m o r y  o r  i m a g i n a - 
t i o n .  T h e  m o v i n g  p o w e r  l i e s  i n  t h e  r e v e a l i n g
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my s t e r y  o f  s o u n d  i t s e l f  a n d  i t s  c o l l o c a t i o n s .  I t  i s , 
s o  t o  s p e a k ,  a  r e ve l a t i o n  by  t h e  Wo rd  i t s e l f ,  n o t 
by  our  thought s  abou t  the  Word ,  o r  our  concep t ion 
o f  i t .  I t  i s  a n o t h e r  l i n k  b e t w e e n  m u s i c  a n d 
Ch r i s t i a n i t y  t h a t  i n  bo t h  t h e  wo rd ,  t h e  u t t e r a n c e , 
i s  no t  a  mere  s ymbo l ,  bu t  in  i t s e l f  a  reve l a t ion ,  no t 
merely a means but an end. The Word was God.

B u t ,  yo u  s ay,  we  d o  h ave  i m a g e s  b ro u g h t  b e f o r e 
o u r  m i n d  i n  m u s i c .  We  h ave  s c e n e s  s u g g e s t e d  t o 
u s ,  a nd  a s  we  l i s t e n  t o  a  v i o l i n ,  o r  a  p i a no,  o r  a n 
o rche s t r a ,  we  c lo s e  ou r  eye s ,  and  we  f i nd  r i s i ng  up 
i n  o u r  m i n d s  t h i s  v i s i o n  o r  t h a t  w h i c h  i s  a p p ro - 
p r i a t e  t o  t h e  s p i r i t  o f  t h e  p i e c e .  We  l i s t e n  t o  t h e 
o v e r t u r e  t o  Wa g n e r ’s  M e i s t e r s i n g e r,  a n d  w e  a r e 
t r an spor t ed  to  the  bo som o f  a  deep  fo re s t ,  and  hea r 
a l l  t h e  s p i r i t u a l  u t t e r a n c e  o f  w i nd  a nd  t r e e .  Many 
l i s t e n  t o  w h a t  i s  c a l l e d  t h e  ‘ M o o n l i g h t  S o n a t a ’ o f 
B e e t h ove n ,  a n d  s e e m  t o  s e e  t h e  m o o n  r i s i n g  ove r 
the  wa te r s ,  s a i l i ng  up  the  sky,  g l i d ing  f rom wave  to 
wave  o f  f o amy  c l oud ,  and  f i n a l l y  pou r i ng  f rom the 
z en i t h  t h e  s p l e ndou r  o f  h e r  t h roned  l i g h t .  And  s o 
on  i n f i n i t e l y,  p e r h ap s  f a n t a s t i c a l l y.  The  compo s e r s 
t h e m s e l ve s ,  e s p e c i a l l y  o f  l a t e ,  h ave  u s e d  e f f o r t  t o 
p a i n t  s c en e s  w i t h  mu s i c a l  hu e s ,  a nd  we  h ave  wha t 
i s  k n ow n  a s  p rog r a m m e  m u s i c .  H ow  c a n  yo u  s a y 
( I  s h a l l  b e  a s k e d )  t h a t  m u s i c  d o e s  n o t  e m p l o y 
image r y ?  And ,  remember ing  the  t r a i n s  o f  congen i a l 
m e d i t a t i o n  w h i c h  m u s i c  h a s  g row n  t o  s t i r  i n  u s , 
how c an  you  s ay  th i s  a r t  doe s  no t  u s e  the  f o r ms  o f 
t hough t ?  To  wh i ch  I  t r y  t o  a n swe r.  The s e  imag e s , 
the se  thought s ,  a re  in  mus i c  an  e f f ec t  o f  the  a r t i s t i c 
e m o t i o n ,  n o t ,  a s  i n  p o e t r y,  i t s  c a u s e .  I n  p o e t r y
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yo u  g r a s p  t h e  i m a g e s ,  t h e  p i c t u r e s ,  t h e  s i t u a t i o n 
p r e s e n t e d  by  t h e  p o e t ,  t h e n  yo u  f e e l  t h e  d e l i g h t . 
Bu t  i n  mu s i c  t h e  s ound ,  t h e  me l ody,  t h e  h a r mony 
ro u s e  d i r e c t l y  o n l y  t h e  e m o t i o n ,  o r  t h e  f o r m l e s s 
mu s i c a l  i d e a ;  wh i ch  t h en  t a ke s  s h ape  i n  you r  m ind 
in  some image which you have once seen,  and which 
has produced a like effect upon you.

N o,  mu s i c  d e a l s  w i t h  p u r e  a n d  i m m e d i a t e  e m o - 
t i o n ,  v a g u e ,  a n d  d e l i c i o u s  b e c a u s e  v a g u e .  A n d 
p e r h a p s  we  m ay  g o  o n  t o  s ay  t h a t  f o r  t h i s  r e a s o n 
mu s i c  d e m a n d s  l e s s  i n t e l l e c t u a l  f o r c e  i n  t h e  a r t i s t 
t h a n  a ny  o t h e r  a r t .  The  g re a t  s t r u c t u r a l  mu s i c i a n s 
a re ,  I  know,  men  o f  g re a t  i n t e l l e c t u a l  powe r.  Bu t , 
f o r  a l l  t h e  e f f e c t s  o f  m u s i c  ( a n d  t h e y  a r e  m a n y ) 
w h i c h  d o  n o t  s p r i n g  f r o m  i t s  s t r u c t u r e  a s  a  v a s t 
a r t i s t i c  u n i t y  l i k e  t h e  s y m p h o n y,  l i t t l e  i n t e l l e c t 
and  more  temperament  i s  requ i red ,  and  the  mus ic i an 
ha s  to  f ee l  r a the r  than  to  s ee  o r  know.  The  pa in te r, 
on  the  con t r a r y,  h a s  t o  s e e  a s  we l l ;  he  mus t  unde r - 
s t a n d  b e f o r e  h e  c a n  i n t e r p r e t .  H e n c e  y o u  f i n d 
p eop l e  s ome t ime s  o f  d i s t i n gu i s h ed  mu s i c a l  f a c u l t y, 
e spec i a l l y  among v i r t uo s i ,  who a re  qu i te  o rd ina r y,  o r 
less ,  in their intel l igence, and quite devoid of intel lec- 
tua l  in te re s t s .  Mus i c  t ends  to  be  a  s e l f - ab sorbed  a r t , 
a nd  t h a t  s ome t ime s  t o  a n  e x t en t  wh i ch  d im in i s h e s 
the  mus i c i an ’s  g r a sp  o f  th ing s ,  o r  h i s  s ympa thy  wi th 
o t h e r s ,  a n d  m a ke s  h i m  t h e  v i c t i m  o f  g r e a t  i r r i t a - 
t i o n ,  i m p a t i e n c e ,  a n d  i n t o l e r a n c e .  I t  i s  t o o  s u b - 
j e c t ive  and  e the re a l  t o  be  a s  e th i c a l  a s  A r t  a f t e r  a l l 
r e q u i r e s .  T h i s  e m o t i o n a l  a n d  i n wa rd  q u a l i t y  a l s o 
p re d i s po s e s  t h e  mu s i c i a n  t o  a  ve r y  l i ve l y  r e l i g i ou s 
d e v o t i o n ,  b u t  o n e  f r e q u e n t l y  d i s s o c i a t e d  f r o m
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i n t e l l e c t u a l  a n d  m o r a l  c o n s i d e r a t i o n s .  H e  t h e r e - 
fore  f inds  h i s  re l ig ious  home in  Roman Catho l i c i sm, 
wi th i t s  s acr i f i ce  o f  in te l lec t ,  i t s  t rans fer  o f  re spons i- 
b i l i t y,  a nd  i t s  s ubo rd i n a t i on  o f  e t h i c  t o  p re s c r i b ed 
b e l i e f .  We  m ay  f u r t h e r  s e e  i n  t h i s  q u a l i t y  o f  t h e 
m u s i c a l  a r t  a n  e x p l a n a t i o n  o f  t h e  e x t r a o r d i n a r y 
p re c o c i t y  o f  mu s i c a l  t a l e n t .  M o z a r t  a s t o n i s h e d  h i s 
f r i e n d s  i n  h i s  f i f t h  ye a r ;  B e e t h ove n  i n  h i s  e i g h t h ; 
a n d  H u m m e l  i n  h i s  n i n t h .  T h e  r e a s o n  i s  t h a t 
m u s i c  n e e d s  l i t t l e  f r o m  w i t h o u t .  N o  o r d e r  o f 
g en iu s  i s  s o  l i t t l e  d ependen t  on  pe r sona l i t y  and  i t s 
m o r a l  m a t u r i t y.  I t  r e q u i r e s  n o n e  o f  t h a t  f a m i l i a r - 
i t y  w i t h  l i f e  a n d  N a t u r e  w h i c h  i t  c o s t s  p a i n t e r s 
a n d  p o e t s  s o  m u c h  t o  a c q u i r e .  I t  i s  s i m p l y  t h e 
ou t pou r i ng  o f  a n  e x t r ao rd i n a r y  endowmen t ,  whe re 
the  pe r sona l i t y  may  be  l i t t l e  more  than  the  pede s t a l 
o f  t h e  g en iu s ,  a nd  t h e  g en iu s  i t s e l f  t h e  i n s t r umen t 
played by the Over-Soul.

C o n n e c t e d  w i t h  t h e  i n wa rd n e s s  a n d  s p i r i t u a l i t y 
o f  R e l i g i o n  i s  i t s  f r e e d o m .  T h e  w h o l e  I n f i n i t e 
b e come s  t h e  s p i r i t ’s  r e a lm ,  home,  a nd  p l ay g round . 
So  a l s o  i n  mu s i c .  No  o the r  a r t  g ive s  s u ch  f a c i l i t i e s 
f o r  t h e  f r e e  o u t p o u r i n g  o f  t h e  p ro f u s e  s t r a i n s  o f 
u n p r e m e d i t a t e d  a r t .  E v e r y  o n e  w i l l  a p p r e c i a t e 
t h e  f o r c e  o f  t h i s  w h o  k n ow s  t h e  e a s e  a n d  d e l i g h t 
o f  e x t e m p o r i s i n g  i n  mu s i c .  T h e  f r e e  f a n t a s y  f l ow s 
f o r t h  u n t r a m m e l l e d  by  t h e  n e c e s s i t y  o f  f o l l ow i n g 
a  d e f i n i t e  t h o u g h t ,  o r  c o p y i n g  t h e  f e a t u r e s  o f 
o u t wa rd  t h i n g s .  T h e  e m o t i o n  i s  i t s  ow n  l aw,  a n d 
s u p p l i e s  i t s  ow n  f o r m .  T h e  p a i n t e r  h a s  n o  s u c h 
s c o p e .  H i s  p i c t u r e  m u s t  b e  t h e  r e f l e c t i o n  o f
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s o m e t h i n g  m o r e  t h a n  h i s  o w n  e m o t i o n .  H e 
r e v e a l s  w h e r e  t h e  m u s i c i a n  b u t  i n s p i r e s .  H i s 
t a s k  i s  t h e  h a r d e r  o n e  o f  c o nve y i n g  h i s  f e e l i n g 
th rough the  l ikene s s  o f  an  outward  th ing  or  a  g roup 
o f  t h i n g s .  Tu r n e r  o n l y  t e l l s  a l l  h e  f e l t  t o  t h o s e 
w h o  c a n  r e a d  t h e  s e c r e t s  o f  l a n d s c a p e .  H e  h a d  t o 
p a i n t  b o t h  h i m s e l f  a n d  N a t u r e ,  a n d  t o  b e  t r u e  t o 
b o t h .  B u t  t h e  m u s i c i a n ,  a s  h e  e x t e m p o r i s e s ,  h a s 
t o  e x p r e s s  o n l y  h i m s e l f .  S o m e t i m e s  t h e  p a i n t e r 
h a s  e nv i e d  t h e  m u s i c i a n ’s  f r e e d o m  a n d  v a g u e n e s s 
so  f a r  a s  to  make  a  da r ing  e f fo r t  in  the  s ame  d i rec- 
t i o n  w i t h  h i s  o w n  a r t .  H e  t r i e s  t o  p a i n t ,  n o t 
t h i n g s ,  b u t  i m p r e s s i o n s .  H e  p r o d u c e s  w h a t  h e 
c a l l s  Noc tu r ne s—a  t e r m ,  ob s e r ve,  common  to  bo th 
p a i n t i n g  a nd  mu s i c .  And  Wh i s t l e r  h a s  b e en  a lmo s t 
a s  s u c c e s s f u l  w i t h  h i s  N o c t u r n e s  a s  C h o p i n  w i t h 
his.

I nd e ed ,  t h e  s p i r i t u a l  a nd  i nwa rd  i s  s o  p re dom in - 
a n t  i n  mu s i c ,  i t  i s  s o  s u b j e c t i ve ,  s o  r e m ove d  f ro m 
o u t wa rd  o r  h i s t o r i c  r e a l i t i e s ,  t h a t  i t  c o m e s  t o  b e 
m o r e  r e l i g i o u s  t h a n  e i t h e r  C h r i s t i a n  o r  a r t i s t i c . 
I t  i s  a p t  t o  p u r s u e  s p i r i t u a l  b e a u t y,  i g n o r i n g 
goodne s s  on  the  one  h and ,  and  t r u th  on  the  o the r. 
C h r i s t i a n i t y  h a s ,  a t  i t s  c e n t r e ,  a n  e t h i c a l  g e n i u s , 
a n d  a n  i n s e p a r a b l e  r e l a t i o n  t o  h i s t o r i c  a n d  m o r a l 
r e a l i t i e s ,  wh i ch  re c a l l s  t h e  s p i r i t  f rom  i t s  f l i g h t  o f 
f l ame  to  the  a c tu a l  re l a t i on s  and  sobe r  j unc tu re s  o f 
l i f e .  I t  i s ,  t h e r e f o r e ,  o n l y  i n  a  l i m i t e d  way  t h a t 
C h r i s t i a n i t y  u s e s  m u s i c  i n  i t s  wo r s h i p.  A n d  A r t , 
i n  t he  g re a t e s t  s en s e  o f  t he  word ,  h a s  a  re l a t i on  to 
Nature,  and a f i r m, f ine hold of  the mater ia l  e lement, 
wh i ch  mu s i c  t e nd s  t o  eva d e  a nd  e s c a p e .  T h e  t e r m
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A r t ,  a s  yo u  m ay  h ave  o b s e r ve d ,  i s  b e i n g  r a p i d l y 
c o n f i n e d  t o  r e p r e s e n t a t i v e  a r t ,  a n d  t o  p a i n t i n g 
e s p e c i a l l y.  A n d  yo u  w i l l  n ow  s e e  m o re  r e a s o n  f o r 
c a l l i n g  p a i n t i n g  t h e  m o s t  C h r i s t i a n  o f  a l l  t h e  a r t s 
we  h ave  a s  ye t  c o n s i d e r e d ,  a l t h o u g h  i t  m i g h t  b e 
p o s s i b l e  t o  s a y  t h a t  m u s i c  i s  t h e  m o s t  r e l i g i o u s . 
I n  m o d e m  a r t  mu s i c  e x p re s s e s  t h e  Te u t o n i c  i d e a l - 
i s m ,  a s  p a i n t i n g  d o e s  t h e  Te u t o n i c  r e a l i s m .  T h e 
i d e a l  e l e m e n t  i n  n a t i o n a l  a r t  l e ave s  p a i n t i n g  a n d 
p a s s e s  i n t o  m u s i c .  W h i l e  t h e  l i v e l y  r o m a n c e 
p e o p l e s  a d d  a c t i o n  a n d  n a r r a t i v e  t o  m u s i c ,  a n d 
make  the  ope r a .  The  ope r a  i s  an  e f f o r t  on  the  p a r t 
o f  mu s i c  t o  s u p p l y  i t s  ow n  d e f e c t  o f  o u t wa rd n e s s 
a n d  i n d i v i d u a l i t y,  a n d  s o  t o  s ave  i t s  a r t i s t i c  l i f e . 
Opera ,  a s  t rea ted  by  Wagner,  i s  the  comple te s t  fo r m 
of  ar t ,  fus ing music,  poetr y,  and paint ing,  and inc lud- 
i n g  i n  i t s  We l t a n s c h a u u n g  t h e  t o n e ,  t h e  wo rd ,  t h e 
scene, the act, and an organic unity of thought.

I  s e e m  t o  f i n d  a  c o n n e c t i o n  b e t we e n  t h i s  va g u e 
and  f o r m l e s s  emo t i on a l i sm ,  whe re i n  l i e s  t h e  powe r 
o f  mu s i c ,  a n d  t h e  r e l i g i o u s  c o n d i t i o n  o f  o u r  a g e , 
which,  sc ient i f ic  though i t  i s  in  a l l  e l se,  dreads  to  be 
s c i e n t i f i c  a s  t o  i t s  r e l i g i o n ,  a n d  d i s l i ke s  w h a t eve r 
s avou r s  o f  d i s t i n c t n e s s  a nd  f o r m ,  c a l l i n g  i t  dogma . 
N o  a r t  i s  s o  p o p u l a r  t o - d ay  a s  m u s i c ,  a n d  m u s i c 
n e ve r  w a s  s o  p o p u l a r  a n d  s o  w i d e l y  c u l t i v a t e d . 
Fo r  t h i s ,  o f  c o u r s e ,  t h e r e  a r e  m a ny  r e a s o n s .  Fo r 
o n e  t h i n g ,  m u s i c  a n d  p o e t r y  a r e  t h e  d e m o c r a t i c 
a r t s  i n  d i s t i n c t i o n  f r o m  t h e  a r i s t o c r a t i c  a r t s  o f 
s c u l p t u re ,  a r c h i t e c t u re ,  o r  p a i n t i n g ,  b e c a u s e  t h e s e 
l e a v e  b u t  s i n g l e  m a s t e r p i e c e s  w h i c h  c a n n o t  b e 
mu l t i p l i e d  a n d  c a n  b e  m o n o p o l i s e d ,  w h e re a s  s o n g
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and ver se  can  be  inde f in i t e ly  mul t ip l i ed  in  pe r fo r m- 
an c e  and  i n  p r i n t .  Bu t  I  t h i nk  ano the r  re a s on  may 
b e  t h i s  p a s s i o n  o f  t h e  s p i r i t u a l  n a t u r e  t o - d ay  t o 
e s c a p e  f ro m  i n t e l l e c t u a l  a n d  m o r a l  c o n c e n t r a t i o n 
o f  t h e  k i n d  w h i c h  a c c e p t s  o b j e c t i ve  c o n t ro l .  I t  i s 
not  wi thout  s ign i f i cance  here  tha t  mus ic  ha s  become 
the  re l i g ion  o f  those  who be l i eve  but  in  the  k ind  o f 
S u p r e m e  B e i n g  t h a t  l i e s  b e h i n d  t h e  p e s s i m i s t i c 
s y s t e m s  o f  S c h o p e n h a u e r  o r  vo n  H a r t m a n n .  T h a t 
Be ing  i s  t he  Uncon s c iou s ,  wh i ch  made  the  g re a t e s t 
o f  a l l  m i s t a k e s  i n  s t u m b l i n g  i n t o  a  d e f i n e d  a n d 
c o n s c i o u s  wo r l d ;  a n d  o u r  g r a n d  a i m  m u s t  b e  t o 
d i s c a rd  by  an  e th i c a l  p roce s s  t h e s e  l im i t a t i on s ,  and 
r e m e r g e  i n t o  u n c o n s c i o u s  e x i s t e n c e .  A n d  i t  i s 
u n d e r  t h e  i n f l u e n c e  o f  m u s i c  t h a t  a  m i n d  l i k e 
S c h o p e n h a u e r  f e l t ,  l e g e  s o l u t u s,  a  f o r e t a s t e  o f  t h a t 
f i n a l  a n d  f o r m l e s s  c o n s u m m a t i o n .  F e w  h a v e 
w r i t t e n  s o  d e e p l y  a n d  f i n e l y  a s  S c h o p e n h a u e r  o f 
mus i c  a s  the  re l i g ion  o f  the  god le s s  sou l ,  and  a s  the 
e a r n e s t  o f  t h e  l i b e r t y  o f  a  l aw l e s s  wo r l d .  Po s i t i ve 
s c i e n c e  on  t h e  on e  h and  a nd  s o c i e t y  on  t h e  o t h e r 
t h r e a t e n  t o  s q u e e z e  u n c h a r t e r e d  f r e e d o m  o u t  o f 
l i f e ,  a nd  i n  d e s p e r a t i on  i t  r e t i r e s  t o  t h e  c i t a d e l  o f 
m u s i c ,  a n d  w i l l  n o t  a l l ow  d e f i n i t i o n ,  l i m i t a t i o n , 
o r  p o s i t i v e  b e l i e f  o f  a n y  k i n d  t o  a p p r o a c h  t h e 
c e n t r a l  s e a t  o f  t h e  s o u l .  B u t  t h a t  p ro t e s t  c o m m i t s 
s u i c i d e  w h e n  i t  g o e s  o n  t o  d e n y  t o  r e l i g i o n  a n 
i n t e l l e c tu a l  s i d e  o r  a  d e f i n i t e  t r u th ,  and  ch a l l enge s 
t h e  p o s s i b l e  e x i s t e n c e  o f  a n y  b u t  a n  i m a g i n a t i ve 
t h eo logy.  Such  peop l e  no t  on l y  s ay  t h a t  f o r m  sh a l l 
not  bind them, but  they re fuse i t s  ver y needful  power 
t o  s t e a d y  t h e m .  I t  w o u l d  b e  m a k i n g  t h e  s a m e
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m i s t a k e  i n  A r t  t o  s a y  t h a t  i n d i v i d u a l  i m p rov i s a - 
t i on  o r  t empe r amen t a l  f an t a s i e s  we re  a l l  t h a t  mu s i c 
c o u l d  o f f e r  u s ,  a n d  t h a t  we  s h o u l d  s e e k  n o  m o re 
f ro m  h e r .  W h i c h  i s  a b s u rd  e n o u g h  i n  t h e  f a c e  o f 
t h o s e  g r e a t  m u s i c a l  s t r u c t u r e s  w h i c h  a r e  b o u n d 
into a r t i s t i c  uni ty  by the  s te r n contro l  o f  in te l lec tua l 
p owe r  a n d  c o n s t r u c t i v e  f o r c e .  I t  wo u l d  b e  l i k e 
reduc ing  a l l  poe t r y  t o  l y r i c  poe t r y,  l y r i c  poe t r y  t o 
t r i l l s ,  a n d  b a r d s  t o  b i r d s .  I t  wo u l d  b e  e x c l u d i n g 
f r o m  p o e t r y  t h e  e p i c  o r  t h e  d r a m a ,  w i t h  t h e i r 
organic unity and intellectual grasp.

B u t  p r o b a b l y,  t h o u g h  t h i s  g r a s p  a n d  u n i t y 
ex i s t s  i n  t he  h i ghe s t  mu s i c a l  a r t ,  i t  i s  no t  t h a t  e l e - 
m e n t  w h i c h  i n  mu s i c  a p p e a l s  t o  t h e  g re a t  m a s s  o f 
e ve n  m u s i c a l  p e o p l e .  F e w  o f  t h e m  e n j oy  a  l o n g 
p i e c e  o f  m u s i c  w i t h  a ny  s e n s e  o f  i t s  i n t e l l e c t u a l 
u n i t y.  M o s t  o f  t h e m  l ove  i t  b e c a u s e  i t  t r a n s p o r t s 
t h em  i n t o  a  re g i on  whe re  t h e  a c t u a l i t i e s  a nd  l im i - 
t a t i o n s  o f  r e a l  l i f e  h ave  c e a s e d  t o  e x i s t ,  a n d  t h ey 
a re  no  mo re  h a r a s s e d  by  t h e  d emand s  o f  du t y,  t h e 
n e ed  o f  c ohe s i on ,  a nd  t h e  ob s t a c l e s  o f  l aw.  I t  b e - 
comes  ae s the t i c  s e l f - indu lgence.  Now,  fo r  those  who 
a re  i n  c l o s e,  con s t an t ,  and  benumb ing  con t a c t  w i th 
wor ld l y  re a l i t i e s ,  t h i s  may  be,  f rom t ime  to  t ime,  a 
g r e a t  r e l i e f  a n d  b l e s s i n g .  B u t  w h e n  i t  b e c o m e s 
t h e  c o n s t a n t  a t m o s p h e re  o f  a n  o t h e r w i s e  i d l e  l i f e , 
o r  w h e n  i t s  m e r e  p a s s i ve  e n j oy m e n t  a b s o r b s  t h e 
c h i e f  t h o u g h t s  o f  p e o p l e  w h o s e  s e r i o u s  e n e r g y  i s 
c a l l e d  by  d u t y  e l s ew h e re ,  t h e n  B a c h  g i ve s  way  t o 
O f f e n b a c h ,  a n d  i t  m a y  p r ov e  we a k e n i n g  t o  t h e 
be s t  l i f e  i n  no  mean  deg ree.  I  s pe ak  o f  l i s t en ing  to 
m u s i c  o r  d r e a m i n g  a t  t h e  k e y s .  B u t  i f  t h e  i n d i -
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v i d u a l  b e c o m e  m u s i c a l l y  a c t i v e ,  c o m p o s i n g  o r 
p e r f o r m i n g ,  o f  c o u r s e  t h e  d a n g e r  i s  g r e a t l y  d e - 
c r e a s e d .  I f  i t  i s  h i s  d u t y  t o  p e r f o r m  f o r  o t h e r s , 
o r  t o  c o m p o s e  o n  h i s  ow n  a c c o u n t ,  t h e n  h e  h a s 
ac t ive  work  o f  a  more  o r  l e s s  mora l  so r t  to  do.  And 
h i s  po s i t i on  i s  t h a t  o f  a  p re a che r  who  i s  t o  a  g re a t 
e x t en t  s aved  f rom  t h e  d ange r s  o f  r e l i g i ou s  a b s o r p - 
t i o n  by  t h e  n e e d  f o r  s t u d y,  o n  t h e  o n e  h a n d ,  a n d 
the  du ty,  on  the  o the r,  o f  reduc ing  h i s  though t  and 
f e e l i n g  t o  s o m e  o u t w a r d  a n d  d e f i n i t e  s h a p e  f o r 
t h e  i n s t r u c t i o n  a n d  e d i f i c a t i o n  o f  h i s  c h a r g e .  T h e 
d a n g e r  t o  t h e  p e r s o n  o f  m u s i c a l  t a s t e  i s  t h a t  o f 
l iv ing  i n  a  d re amy,  w i l l - l e s s ,  and  un re a l  wor ld ;  and 
a s  the  bu lk  o f  mus ica l  peop le  e i ther  p l ay  or  hear  fo r 
t h e i r  ow n  e n j oy m e n t  t h e  m u s i c a l  p ro d u c t i o n s  o f 
o t h e r s  w i t h o u t  b e c o m i n g  r e a l l y  a c t i ve  t h e m s e l ve s , 
t h e  m o r a l  d a n g e r s  o f  t h e  w i d e s p re a d  mu s i c a l  t a s t e 
a re  no t  in s i gn i f i c an t .  I t  i s  l i ke  spo r t  pu r sued  in  the 
i n t e re s t  o f  t h e  s p e c t a t o r s  r a t h e r  t h a n  t h e  a t h l e t e s . 
H i g h  e t h i c a l  a u t h o r i t i e s  i n  G e r m a ny  h ave  l o o ke d 
w i t h  m u c h  d i s t r u s t  o n  t h e  e n o r m o u s  m u s i c a l 
e n t h u s i a s m  o f  t h a t  p e o p l e ,  a s  o u r  ow n  m o r a l i s t s 
v i e w  t h e  s p e c t a c u l a r  s p o r t  t h a t  t a k e s  i t s  p l a c e 
w i th  u s ;  and  they  comp l a in  tha t  i t  i nv i t e s  men ,  and 
e spec i a l l y  women ,  t o  dwe l l  t o  an  ene r va t i ng  ex t en t 
i n  a  v a g u e  w o r l d  o f  f o r m l e s s  i m p u l s e ,  l a w l e s s 
e m o t i o n ,  va c a n t  ye a r n i n g ,  a n d  i m p o s s i b l e  d r e a m s . 
Pe rhap s ,  t oo,  my  remark  abou t  the  a f f i n i t y  be tween 
t h e  w i d e  t a s t e  f o r  mu s i c  a nd  t h e  va gu e  r e l i g i o s i t y 
o f  t h e  t i m e  m ay  r e c e ive  s t i l l  g r e a t e r  c o n f i r m a t i o n 
f r o m  t h e  r e l i g i o u s  c o n d i t i o n  o f  G e r m a n y  t h a n 
even from our own.
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T h e  d a n g e r s  r i s i n g  f ro m  mu s i c  r i s e  m o s t l y  f ro m 
t h e  p o p u l a r  u s e  a n d  t r e a t m e n t  o f  i t .  B u t  b e c a u s e 
these  danger s  ex i s t  they a re  not ,  there fore,  r ad ica l  to 
i t s  n a t u r e .  T h e  e x c e s s i ve  s p i r i t u a l i t y  a n d  r e m o t e - 
n e s s  o f  i t  f r o m  t h e  wo r l d ’s  i n t e r e s t s  a n d  e f f o r t s , 
t o  b e  s u r e ,  i s  a n  i n h e r e n t  d a n g e r .  B u t  m u s i c  i s 
l i ke  r e l i g i o n  i n  t h i s ,  t h a t  i t  s u f f e r s  m o re  f ro m  i t s 
vo t a r i e s  t h a n  f ro m  i t s  q u a l i t i e s .  A  g re a t  mu s i c i a n , 
however,  l ike  Bach or  Beethoven i s  a  man who g ive s 
t o  h i s  a r t  t h e  s e r i o u s n e s s  o f  a  n o b l e  o r  a  c o l o s s a l 
n a t u re ,  a nd  make s  i t s  pu r s u i t  a  mo r a l  d i s c i p l i n e  o f 
c o n t i n u a l  s a c r i f i c e  a n d  t o i l .  T h e r e  i s  a n  a u s t e r e 
e l ement  o f  thought ,  l aw,  and  cont ro l  in  g rea t  mus ic, 
wh i ch  d r aw s  upon  t h e  g r ave s t  human  ene r g i e s  a nd 
power s .  The re  i s  a  deep  s ymphon ic  o rde r  in  a  t r u l y 
g re a t  mus i c a l  work  wh ich  make s  i t  o f  a l l  t h ing s  the 
be s t  t ype  o f  t he  in f i n i t e  o rde r  and  ine f f ab l e  f u lne s s 
o f  t h e  c o s m o s .  A n d  t h e r e  i s  a  u n i t y  o f  m e l o d i c 
idea or theme f lowing through i t  a l l  which as  f i t ly re- 
f l e c t s  the  d iv ine  movement  in  the  wor ld ,  the  th read 
o f  d iv ine  pu r po s e,  and  the  l a t en t  t endency  o r  f i n a l 
d e s t i n y  o f  h u m a n  l i f e .  T h e r e  i s  a t  o n c e  a  c o m - 
p e l l i n g  g r a s p  a n d  a  p e r va s i ve  i d e a  i n  g r e a t  mu s i c , 
wh ich  l i f t  u s ,  i f  we  s eek  someth ing  more  than  mere 
a mu s e m e n t ,  i n t o  t h e  v i s i o n  w h i c h  s e e s  a l l  t h i n g s 
a s  wo r k i n g  t o g e t h e r  f o r  g l o r y,  g o o d ,  a n d  G o d . 
Mu s i c  i s  a  un ive r s a l  s p e e ch ,  no t  on l y  i n  t h e  s e n s e 
o f  c o m i n g  h o m e  t o  a l m o s t  a l l  h e a r t s .  I n  t h a t 
sense  i t  i s  t r ue only of  s imple and homely mus ic.  But 
g re a t  mu s i c  i s  un ive r s a l  i n  a  d e epe r  s en s e  t h an  t h e 
s i m p l e ,  a s  C h r i s t i a n i t y  i t s e l f  i s .  I t s  n a t u r e  a n d 
d e s t i n y  i s  u n i v e r s a l .  I t  s w e e p s  o v e r  u s  w i t h  a
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wave  o f  e m o t i o n  w h i c h  i s  h u m a n e ,  u n ive r s a l ,  a n d 
s u b m e r s i ve  o f  o u r  ow n  p e t t y  e g o t i s m .  I t  e x i s t s  t o 
pur i f y  and  o rgan i s e  the  s e l f i sh  emot ion s ,  no t  s imp ly 
to soothe them, exci te  them, or  indulge them. I t  l i f t s 
u s  i n t o  a  wo r l d  o f  t h i ng s  wh i ch  i n c l ude s  ou r  l i t t l e 
a che s  a nd  j oy s ,  l a p s  t h em  i n  a  d iv i n e r  a i r ,  a nd  re - 
s o l ve s  t h em i n to  t h e  t i d e s  and  pu l s e s  o f  an  e t e r n a l 
l i f e.  I t  r a i s e s  u s  to  our  p l a ce,  i f  bu t  fo r  an  hour,  in 
t h e  un ive r s a l  o rd e r  o f  t h i n g s ,  a nd  make s  ou r  ye a r s 
s e e m  b u t  m o m e n t s  i n  t h e  e t e r n a l  p r o c e s s .  I t  i s 
no t  t h en  ou r  p e r s on a l  we l f a re  we  t h i nk  o f ,  o r  ou r 
p r i v a t e  e n j o y m e n t .  M u s i c ,  l i k e  S c r i p t u r e  a n d 
N a t u r e ,  i s  o f  n o  p r i v a t e  i n t e r p r e t a t i o n .  We  f e e l 
t h e n  t h a t  o u r  p a s s i o n s  a n d  a f f e c t i o n s ,  h owe ve r 
r e a l ,  a r e  bu t  r i l l s  a nd  s t r e am s  i n  a n  i n f i n i t e  wo r l d 
o f  l o v e ,  s y m p a t h y,  a n d  c o n s u m m a t i o n .  A l l  t h a t 
l im i t s  u s ,  h ampe r s  u s ,  make s  u s  l e s s  t h an  c a t ho l i c , 
i s  f o r  t h e  hou r  f o r go t t en ,  a nd  i s  a s  i f  i t  we re  no t . 
D ay  by  d ay  i n  o u r  o rd i n a r y  l i f e  we  r e j o i c e  i n  t h e 
a c q u i r e m e n t  o f  t h i s  g o o d  a n d  t h a t ;  we  h ave  h a d 
t h i s  p l e a s u r e ,  t h a t  s u c c e s s ,  t h e  h o p e  we  s e t  o u r 
m i n d  u p o n ,  o r  t h e  d i s c ove r y  we  c h a n c e d  t o  f i n d . 
B u t  t h e r e  c o m e  s e a s o n s  w h e n  w e  r e f l e c t  t h u s : 
‘ A l l  t h e s e  t h i n g s  h a v e  n ow  l o s t  t h e i r  p owe r  t o 
s a t i s f y  m e ,  w h i l e  y e t  t h e y  h a v e  l e f t  m e  w i t h  a 
d e e p e r  t h i r s t  t h a n  eve r .  T h e  m o re  I  h ave  o f  t h e s e 
good  t h i ng s ,  s ep a r a t e  and  p r iva t e ,  t h e  more  I  wan t 
o f  s o m e t h i n g  n o t  ye t  g ive n .  S i n g l e  e n j oy m e n t s  d o 
no t  f i l l  me.  I f  a l l  my  d e s i r e s  we re  me t ,  wo u l d  my 
s o u l  b e  f i l l e d ?  S h o u l d  I  b e  s a t i s f i e d ?  I t  i s  n o t 
enough  th a t  t he  t h ing s  I  g a i n  shou ld  be  my  s eve r a l
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p r i v a t e  b o o n s .  T h ey  m u s t  b r i n g  w i t h  t h e m  s o m e 
powe r  t o  f e e d  me  on  t h e  h e aven l y  s c a l e ,  a nd  r a i s e 
my  s ou l  t o  i t s  p l a c e  i n  a  g en e r a l  g ood  a nd  a  f i n a l 
p e a c e .’ We  l o o k  b a c k  o n  a  l o n g  a r r a y  o f  v i v i d 
p l e a s u r e s  a n d  v a r i e d  e n j oy m e n t s ,  a n d  we  s a y  t o 
o u r s e l v e s ,  ‘ S o  f a r  g o o d ,  b u t  h ow  f a r  h a v e  t h e y 
b ro u g h t  m e  o n  t o  t h e  l a s t  g o a l ,  a n d  m a d e  m e  t h e 
p a r t n e r  o f  a n  e t e r n a l  g a i n .’ We  f e e l  t h a t  t h e r e  i s 
a  va s t  pub l i c ,  co sm i c  f u l ne s s  o f  t h ing s ,  f rom wh i ch 
ou r  p r iva t e  p l e a su re s  come  l i ke  s p a rk s  o r  r ay s ;  and , 
b eyond  a l l  p a r t i c u l a r  g i f t s ,  we  l ong  t o  po s s e s s  t h i s 
g i f t  wh i ch  ho l d s  o f  t h e  I n f i n i t e  and  ove r f l ow ’s  t h e 
s o u l .  We  f e e l  t h a t  t h e r e  i s  o n e  t h i n g  n e e d f u l 
w h i c h  we  wo u l d  c h o o s e  w d t h  a l l  o u r  h e a r t ,  t h a t 
t h e r e  i s  o n e  p e a r l  o f  g r e a t  p r i c e  w h i c h  we  wo u l d 
sell all our little jewels to possess.

I n  t h e  r e g i o n  o f  s c i e n c e ,  f o r  i n s t a n c e ,  i t  i s  o n e 
t h i ng  t o  know an  o rd e red  va r i e t y  o f  f a c t s  o r  l aw s , 
ano the r  to  re a l i s e  the  fu lne s s  and  ha r mony  o f  c re a - 
t i on ’s  l i f e .  The  de l i gh t  i n  a  d i s cove r y  i s  one  th ing , 
c o s m i c  e m o t i o n  i s  a n o t h e r .  A  s a v a n t  m i g h t  c o n - 
c e i v a b l y  by  d i s e a s e  l o s e  s o m e  o f  h i s  m e m o r y  f o r 
f a c t s ,  o r  h i s  d e l i gh t  i n  l aw s .  Bu t  h e  i s  h appy  i f  h e 
h a s  g a i n e d  t h a t  g r e a t e r  s e n s e ,  w h i c h  n o t h i n g  c a n 
d e s t roy,  o f  Na tu re ’s  i n f i n i t e  f u l n e s s ,  g r a ndeu r,  a nd 
r e s o u r c e .  S o  i s  i t  i n  l i f e .  We  s e e k  t o  f e e l  o u r 
p r i v a t e  g a i n s  p a s s i n g  u p  i n t o  t h a t  i n f i n i t e  a n d 
c o m m o n  g o o d  f r o m  w h i c h  t h e y  c a m e ,  w h i c h  i n 
d e l i g h t i n g  e a c h  e n r i c h e s  a l l .  We  wo u l d  l i ve  f o r  a 
l i t t l e  t h e r e  a t  l e a s t ,  a n d  g r a d u a l l y  g a i n  t h e  p owe r 
o f  l i v i n g  m o r e .  N ow  t h i s  p owe r  R e l i g i o n  g i v e s
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u s  i n  t h e  s u p r e m e  a n d  p e r m a n e n t  w a y.  B u t 
m u s i c  g i v e s  i t  u s  a l s o  i n  a n o t h e r  w a y.  E v e r y 
swee t  o r  m i gh t y  no t e  me l t s  i n t o  f i n e  re l a t i on  t o  a 
g r e a t  w h o l e ,  w h i c h  p r e s e n t s  u s  w i t h  a  m i n i a t u r e , 
a n d  b i rd ’s - eye  v i ew,  a s  i t  we re ,  o f  t h e  wo r l d ;  a n d 
we  s e e  i t  a l l  wo r k i n g  t og e t h e r  i n  a  s p i r i t u a l  s y m - 
p h o n y  a n d  f o r e f e l t  h a r m o n y  o f  c o n c l u s i ve  b l i s s . 
N ay,  i t  t r a n s p o r t s  u s  f o r  t h e  t i m e .  A n d  we  e n t e r 
a s  f l e e t i ng  gue s t s  t h a t  hou s e  o f  t h e  many  man s i on s 
w h i c h  a n o t h e r  t h a n  a n  s e s t h e t i c  p owe r  e n s u re s  u s 
for the soul’s dwelling-place for all generations.

S o  I  s a y  we  h ave  i n  a  p i e c e  o f  g r e a t  mu s i c  t h e 
wo r l d ’s  o r d e r  i n  m i n i a t u r e .  Fo r  i f  we  s u r vey  t h i s 
o r d e r ,  we  d i s c ove r  t h r e e  g r e a t  e l e m e n t s  e n t e r i n g 
i n t o  i t .  We  f i n d ,  f i r s t ,  t h e  e l e m e n t  o f  l aw ;  t h e n 
we  f i n d  t h e  e l e m e n t  o f  m a t t e r  a n d  f o r c e  i n  t h e i r 
v a r i o u s  o r d e r s  a n d  f o r m s ,  t h e  t h i n g s  w h i c h  o b ey 
t h e  l aw,  a n d  s o  e x i s t  a n d  wo r k  t og e t h e r  i n  a  h a r - 
m o n i o u s  way ;  t h e n  we  f i n d ,  o n  a  h i g h e r  c o n t e m - 
p l a t i o n ,  t h e  e l e m e n t  o f  t h o u g h t ,  t h e  r e ve l a t i o n 
o r  p u r p o s e ,  w h a t  H e g e l  c a l l s  ‘ t h e  t r u t h ,’ w h i c h  i s 
embedded  i n  t h e  t o t a l i t y  o f  n a t u re  and  l i f e ,  wh i ch 
i s  evo lv ing  th rough  i t ,  and  wh i ch  i t  i s  t he  bu s ine s s 
o f  t h e  poe t ,  t h e  ph i l o s ophe r,  t h e  p rophe t ,  a nd  t h e 
s a i n t ,  e a c h  i n  h i s  way,  t o  k n ow  a n d  r e ve a l .  N ow 
in  mus i c  we  have  a l so  th ree  e l ement s  co r re spond ing 
t o  t h e s e  t h re e .  F i r s t  we  h ave  t h e  e l emen t  o f  T ime 
— l i k e  f o r m  i n  t h e  p l a s t i c  a r t s .  T h a t  a n s we r s  t o 
L a w.  I t  i s  t h e  s t e a d y,  s t e r n ,  c o m m a n d i n g  e l e - 
ment ,  which  ac t s  l i ke  rou t ine  o r  du ty  in  l i f e,  wh ich 
mus t  be  ob se r ved ,  wha t eve r  be  the  s educ t ive  na tu re 
o f  t h e  h a r mony  o r  me lody,  a nd  wh i ch  i n  i t s e l f  h a s
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l i t t l e  a r t i s t i c  power,  bu t  i s  t he  ske l e ton  o r  mechan- 
i s m  t h a t  t h e  a r t  c l o t h e s  w i t h  f l e s h .  S e c o n d l y,  we 
h ave  t h e  e l e m e n t  o f  t o n e  a n d  h a r m o ny ;  a n d  t h a t 
a n swe r s  t o  t h e  i n t e r a c t i on  o f  t h e  va r i ou s  o rde r s  o f 
th ing s ,  f o rce s ,  and  sou l s ,  the  c l e f s ,  so  to  s ay,  wh ich 
we  f i n d  i n  N a t u r e .  T h e  c o n n e c t i o n  we  h ave  h e r e 
i s  n o  m o r e  t h e  o r d e r e d  a n d  s t e m  c o n n e c t i o n  o f 
l aw,  b u t  t h e  g e n i a l  a n d  c o n g e n i a l  c o n n e c t i o n  o f 
a f f i n i t y,  o r  sp i r i tu a l  re l a t ion  be tween  tone  and  tone 
a s  b e t we e n  s o u l  a n d  s o u l .  T h e  wo r l d  o f  N a t u r e 
a n d  o f  c h a r a c t e r  i s  f u l l  o f  t h e s e  a f f i n i t i e s ,  a n d  a 
g rea t  pa r t  o f  l i f e  cons i s t s  in  s eek ing  and  d i s cover ing 
t h e m .  H e r e  l i e s  t h e  r i c h ,  d e e p  p owe r  o f  m u s i c , 
one  o f  t h e  mo s t  Ch r i s t i a n  o f  i t s  e l emen t s ,  b e c au s e 
i t  co r re spond s  mos t  w i th  the  d r awing s  o f  s ympa thy, 
b ro t h e r h o o d ,  a n d  m e m b e r s h i p  o n e  o f  a n o t h e r .  A s 
an  h i s to r i ca l  f ac t ,  mus ica l  ha r mony i s  a  deve lopment 
o f  t h e  Ch r i s t i a n  a g e  a nd  o f  t h e  Ch r i s t i a n  Chu rch , 
a n d  p a r t l y  b e c a u s e  i t  o f f e r e d  m u s i c a l  e x p r e s s i o n 
f o r  t h a t  s en s e  o f  l ov ing  a f f i n i t y  and  r i ch  co-ope r a - 
t i on  wh i ch  i s  t h e  Ch r i s t i a n  i d e a l  f o r  men ,  and  t h e 
C h r i s t i a n  r e ve l a t i o n  o f  F a t h e r  a n d  S o n  i n  G o d . 
F ina l l y,  we  have  the  e l emen t  o f  me lody,  o r  i dea ,  o r 
t h e m e ,  w h i c h  a n swe r s  t o  t h e  t h o u g h t  o r  p u r p o s e 
p e r va d i n g ,  v i v i f y i n g ,  a n d  u n i f y i n g  e x i s t e n c e ,  a s  a 
p ro c e s s  n o t  o n l y  o r g a n i c  a n d  m ov i n g ,  bu t  m ov i n g 
t o  o n e  t h e m e  a n d  o n e  g o a l .  T h e  m e l o d y  o r  i d e a , 
d eve l o p e d  i n  c o u n t l e s s  way s  t h ro u g h  a  l o n g  s y m - 
phony or  concer to,  ye t  re ta in ing i t s  fug i t ive  ident i ty, 
i s  l i k e  a  m u s i c a l  p r ov i d e n c e  wo r k i n g  i t s e l f  o u t 
t h ro u g h o u t  t h e  l i t t l e  wo r l d .  T h u s ,  a s  b e yo n d  a l l 
l aw,  a n d  b e yo n d  t h e  a f f i n i t i e s  a n d  h a r m o n i e s  o f
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th ing s ,  f o rce s ,  and  cha r ac t e r s ,  deep  in  the  s t r uc tu re 
o f  e x i s t e n c e  ye t  s h a p i n g  i t  a l l ,  we  h ave  t h e  v a s t 
d iv i n e  i d e a  o r  p i n -po s e  o f  t h e  un ive r s e ,  s o  a l s o  i n 
m u s i c ,  d i s t i n c t  f r o m  t h e  h a r d  b a s i s  o f  t i m e ,  a n d 
b e yo n d  t h e  b l e n d i n g  o f  r i c h  h a r m o n i e s ,  i n f u s e d 
in to  a l l ,  and  p re s id ing  ove r  a l l ,  we  have  the  me lody 
o r  t h e  mu s i c a l  i d e a ,  t h e  t h e o l og y  o f  i t — t h e  s a m e 
t h ro u g h o u t ,  ye t  n o t  t h e  s a m e ,  t h e  m o r e  c o n s t a n t 
the  more  i t  change s ,  in f in i t e ly  f l ex ib le,  ye t  a l l  com- 
p re h e n s ive ,  r u l i n g  a l l  w h i l e  s e e m i n g  t o  b e  p o u re d 
ou t  i n to  t he  s e r v i c e  o f  a l l  f o r  t h e  s ake  o f  a l l .  Th i s 
i s  t h e  g re a t e s t  e l emen t  i n  mu s i c  a s  a n  a r t .  I t  i s  i n 
t h i s  t h a t  t h e  powe r  o f  t h e  mu s i c a l  g en i u s  l i e s  who 
i s  o f  t h e  g r e a t  p r o p h e t i c  s t r a i n .  I t  i s  h e r e  t h a t 
h e  exh i b i t s  a t  once  h i s  emo t i on a l  a nd  h i s  i n t e l l e c - 
t u a l  p owe r ,  h i s  c o s m i c  h e a r t  a n d  u n d e r s t a n d i n g . 
B u t  t h i s  i s  n o t  t h e  e l e m e n t  i n  m u s i c  b y  w h i c h 
i t  a p p e a l s  t o  t h e  g r e a t  m a s s  eve n  o f  p e o p l e  mu s i - 
c a l l y  s e n s i t i ve .  I t  d e m a n d s  t o o  m u c h  c o n c e n t r a - 
t i o n ,  t o o  m u c h  e x a l t a t i o n ,  t o o  m u c h  e f f o r t  a n d 
s p i r i t u a l  h a b i t .  I t  s e e m s  t o o  v a s t ,  s e v e r e ,  a n d 
d i s t a n t  f o r  t h e  s y m p a t h i e s  o f  t h e  b u l k  o f  m e n . 
I f  t h i s  we r e  t h e  f u n c t i o n  o f  m u s i c  t h e y  p r i z e d , 
t h e r e  wo u l d  b e  l i t t l e  d a n g e r  o f  i t s  r e l a x i n g  t h e 
m o r a l  f i b r e ,  s a p p i n g  t h e  p o w e r  o f  t h o u g h t ,  o r 
creating a disgust with realities.

Such i s  my meaning in  s ay ing  tha t  mus ic  a t  i t s  be s t 
p re s e n t s  u s  w i t h  t h e  wo r l d  i n  sma l l .  I t  g a t h e r s  u p 
our experiences and sets them in a universal order.

Behold I dream a dream of good 
And mingle all the world with Thee.

I t  g ive s  u s  the  inne r  s en se  o f  th a t  co smic  c a tho l i c
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good ,  f rom wh i ch  a l l  t h a t  we  h ave  f e l t  t o  b e  good 
h a s  s p r ung .  I t  i s  t h e  a r t  c h a r a c t e r i s t i c  o f  ou r  s ub - 
j e c t i ve ,  i n t i m a t e ,  p s y c h o l og i c a l  a g e .  I t  c a r r i e s  u s 
t h rough  ou r  s ub t l e  a nd  v i b r an t  s e l ve s  b eyond  ou r - 
s e l v e s ;  a n d  i t  m a k e s  u s  a w a r e  o f  v a s t  r e l a t i o n s , 
i n  w h i c h  we  t a ke  o u r  r i c h  p a r t  o f  o rd e re d  p r a i s e . 
A n d  w h e n  we  d o  p ro f o u n d l y  r e a l i s e  t h i s  f e e l i n g , 
t h e r e  i s  n o t h i n g  b u t  t h e  s p e e c h l e s s n e s s  o f  m u s i c 
t h a n  c a n  e x p r e s s  i t  f o r  u s .  ‘ T h o u g h t  i s  n o t ,  i n 
e m o t i o n  i t  e x p i r e s ,’ b u t  i n  e m o t i o n  w h i c h  h o l d s 
o f  t h e  E t e r n a l .  W h e n  we  h ave  r e a c h e d  t h e  r e g i o n 
t o  wh i ch  a l l  n a t u re  r un s  up,  t h e  h e ave n  wh i c h  a l l 
ou r  l i t t l e  poo l s  o f  sou l s  do  bu t  re f l e c t  i n  sma l l ,  t he 
p r e - e s t a b l i s h e d  h a r m o ny  m i r ro r e d  i n  e a c h  m o n a d , 
t h e n  we  d o  n o t  s e e k  t o  m a ke  p i c t u re s  a n d  s i m i l i - 
t u d e s  o f  t h i s  o r  t h a t  i n  N a t u r e  o r  l i f e .  We  c a l l 
f o r  s o m e  l e s s  f e t t e r e d ,  s o m e  m o r e  p r o m p t  a n d 
s p a c i o u s ,  u t t e r a n c e  o f  o u r  e x a l t e d  s o u l  t h a n  we 
f ind  in  the  s tud ious  t r acer y  o f  for m or  the  re f l ec t ive 
a d j u s tmen t  o f  c o l ou r.  And  we  f i nd  wo rd  and  w ing 
in music.

T h i s  u n ive r s a l  p owe r  o f  mu s i c  m a ke s  i t ,  i n  s p i t e 
o f  t h e  mu s i c i a n ’s  t e n d e n c y  t o  s e l f - a b s o r p t i o n ,  t h e 
m o s t  s y m p a t h e t i c  o f  a l l  t h e  a r t s ;  a n d  we r e  s y m - 
pa thy  the  whole  o f  l i f e  i t  would  be  the  a r t  supreme. 
Noth ing  un i t e s  the  two ex t remi t i e s  o f  l i f e,  and  ca l l s 
t he  o ld  man  back  to  h i s  ch i l d ’s  ye a r s ,  l i ke  the  echo 
o f  a n  e a r l y  l e a r n t  a n d  l o n g - f o r g o t t e n  s o n g ,  f ro m 
t h e  d ay s  b e f o r e  h e  c ro s s e d  t h e  wo r l d .  N o  c row d 
o f  p e o p l e  b e f o re  a  p i c t u re  f e e l s  t h e  s a m e  wave  o f 
c o m m o n  e m o t i o n  w h i c h  s w e e p s  o v e r  a  m u s i c a l 
a u d i e n c e .  N o  o r a t i o n  c a n  s t i r  a  w h o l e  n a t i o n  l i ke
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a  s o n g  i n  w h i c h  i t s  ow n  g e n i u s  a n d  a s p i r a t i o n s 
get loud and fiery voice.

When civic renovation 
Dawns on a kingdom, and for needful haste 
Best eloquence avails not; Inspiration 
Mounts with a tune that travels like a blast.

The re  i s  a  va s t e r  powe r  i n  mu s i c ,  t oo,  t h an  i n  any 
o t h e r  a r t  o f  e n t e r i n g  s y m p a t h e t i c a l l y  i n t o  t h e 
s h a d e s  a n d  va r i e t i e s  o f  e m o t i o n ;  a n d  t h i s  s e t s  u p 
a  ve r y  c l o s e  b o n d  b e t we e n  t h e  m u s i c i a n  a n d  h i s 
v a r i e d  a u d i e n c e ,  a n d  e n a b l e s  h i m ,  a s  i t  we r e ,  t o 
pour  h i s  sou l  d i re c t l y  in to  the i r s ,  du ly  d iv id ing  the 
w o r d  o f  p o w e r  i n  f l a m e  t h a t  f l i c k e r s  o n  e v e r y 
h e a d .  A n d  i n  wo r s h i p  i t  g i ve s  a  f a c i l i t y  f o r  t h e 
common  s p i r i t u a l  e xp re s s i on  o f  unu t t e r a b l e  t h i ng s . 
The re  i s  no  doub t  t h e  g re a t  bu l k  o f  c hu rch  mu s i c 
o u g h t  t o  b e  s u c h  a s  t h e  c o n g r e g a t i o n  c a n  r e a d i l y 
j o i n .  T h e  a r t  w h i c h  b e s t  s e r ve s  r e l i g i o u s  p r a i s e 
mus t  be,  l i ke  a l l  the  a r t  wh ich  the  re l i g ion s  de l i gh t 
m o s t  t o  u s e ,  s i m p l e  a n d  m e r e l y  s y m b o l i c  i n  i t s 
n a tu re.  I  h ave  once  be fo re  re f e r red  to  the  devo t ion 
which  ga the red  abou t  r ude  Madonna s  and  c r uc i f i xe s 
i n  compa r i son  w i th  the  f e e l i ng  s t i r red  by  Raphae l ’s 
p i c t u r e s .  B u t  i t  n e e d  n o t  b e  e x c l u s i v e l y  s o .  A s 
t h e  c o n g r e g a t i o n  a r e  r e a d y  t o  l i s t e n  t o  a  s e r m o n 
f ro m  t h e  p r e a c h e r ,  t h ey  m ay  l i kew i s e  b e  p r e p a r e d 
t o  l i s t e n  t o  a  b r i e f  s e r m o n  f ro m  a  c a p a b l e  c h o i r , 
w h e n  i t  i s  a s  r e ve r e n t  a s  i t  i s  m u s i c a l .  A n d  t h e 
c h o i r  s h o u l d  f e e l  t h a t  t h ey  o c c u py  a  m i d d l e  p l a c e 
b e t we e n  p r e a c h e r  a n d  c o n g r e g a t i o n .  I f  t h e  wo rd s 
o f  t h e i r  a n them o r  c an t i c l e  a re  known  to  t h e  con-
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g r e g a t i o n ,  t h a t  s h o u l d  b e  e n o u g h .  I t  i s  n o t 
ne ce s s a r y  t h a t  t h e  cong reg a t i on  i n  t h i s  c a s e  s hou ld 
k n ow  o r  b e  a b l e  t o  j o i n  i n  t h e  mu s i c .  I t  m ay  b e 
b e t t e r  i f  t h ey  d o  n o t .  T h e  a n t h e m  i s  n o t  p a r t  o f 
t h e  wo r s h i p  i n  t h e  s a m e  s e n s e  a s  t h e  hy m n s  a r e . 
I t  s hou l d  b e  r e g a rd ed  a s  a  mu s i c a l  c ommen t a r y  o r 
e x p o s i t i o n  o n  t h e  wo rd s  c h o s e n ;  a n d  a s  t h e  c o n - 
g r e g a t i o n  l i s t e n s  t o  t h e  p r e a c h e r  s p e a k i n g  b e a u t i - 
fu l l y  fo r  th i r t y  minu te s  on  a  t ex t ,  so  they  need  no t 
g r udg e  t o  l i s t e n  f o r  t e n  t o  t h e  mu s i c a l  e xpo s i t i o n 
o f  t h e  s a m e  t e x t  b y  a  d e v o u t  c h o i r .  N o r  n e e d 
we  o b j e c t  e ve n  t o  a  s o l o  i n  t h e  a n t h e m ,  e x c e p t 
w h e n  t h e r e  i s  t h e  f r e q u e n t  d a n g e r  t h a t  t h e  a r t i s t 
t h i nk s  mo re  o f  e xh i b i t i n g  h i s  s k i l l  t h an  o f  mak i ng 
s a c r e d  w o r d s  m o r e  s a c r e d  a n d  i m p r e s s i v e .  F o r 
t h i s  r e a s o n  t h e  v u l g a r i t y  o f  n a m i n g  t h e  s i n g e r  i n 
t h e  s e r v i c e  s h o u l d  b e  s u p p r e s s e d .  H e r e  a l l  s e l f - 
e x h i b i t i o n  i s  n o i s y  i m p e r t i n e n c e .  T h e  s a m e  p r i n - 
c i p l e s  a p p l y  t o  t h e  o r g a n  v o l u n t a r y,  e s p e c i a l l y 
t h e  o p e n i n g  o n e .  I t  i s  a  c h a s t e n e d  s e r m o n e t t e . 
I t  i s  a n  i n v i t a t i o n  t o  wo r s h i p .  I t s  o b j e c t  i s  t o 
d r aw  away  o u r  s o u l s  f r o m  wo r l d l y  t h o u g h t s  a n d 
m o d u l a t e  t h e m  i n t o  t h e  s p i r i t u a l  k e y.  I f  h i g h 
mu s i c  b e  n o t  d evo t i o n ,  i t  i s  t h e  n e x t  t h i n g  t o  i t . 
I t  i s  the  s tepping-s tone of  the  soul ,  i f  not  to  heaven, 
ye t  f a r  a b ove  e a r t h .  T h e  s p i r i t  h a s  a  s h o r t e r  l e a p 
to  en te r  the  heaven  o f  t r ue  p raye r  and  ho ly  thought 
t h a n  i f  we  c a m e  s t r a i g h t  f r o m  t h e  s i g h t s  o f  o u r 
s t re e t s ,  ou r  go s s i py  t hough t s ,  and  t he  hu r r y  o f  ou r 
i n d o l e n c e .  F i r s t  a n d  l a s t ,  t h e  vo l u n t a r y  i s  p a r t  o f 
t h e  s e r v i c e ;  a n d  t h e r e  c o u l d  b e  n o  b e t t e r  i n d e x , 
w h e t h e r  o f  t a s t e  o r  o f  d evo t i o n a l  f e e l i n g ,  o n  t h e
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pa r t  o f  a  cong reg a t i on  t h an  t h a t  t h ey  s hou l d  come 
in time for the one and stay for the other.

Bu t ,  on  the  who le,  i t  i s  no t  the  ve r y  h ighe s t  k ind 
o f  m u s i c  t h a t  i s  b e s t  f i t t e d  f o r  u s e  i n  C h r i s t i a n 
w o r s h i p .  C l a s s i c a l  m u s i c ,  a p a r t  f r o m  i t s  b e i n g 
a b o v e  t h e  c o m p r e h e n s i o n  o f  t h e  g r e a t  m a s s  o f 
wo r s h i p p e r s ,  h a s  n o t  b e e n  f o u n d  a p p ro p r i a t e  b y 
t h e  f e e l i n g  a n d  p r a c t i c e  o f  t h e  C h u rc h .  A n d  w h a t 
i s  t h e  r e a s o n ?  I s  i t  n o t  t h i s ?  C l a s s i c a l  ( o r  s h a l l 
we  t ake  the  phr a s e  ‘ ab so lu t e  ’ )  mus i c  i s  o f  the  k ind 
I  de s c r i bed  l a s t  when  speak ing  o f  the  th ree  mus i c a l 
e l emen t s ,  t h e  k i nd  wh i ch  d eve l op s  t h e  t h eme  w i t h 
r i ch  va r i e t y,  ye t  t en a c i ou s  i d en t i t y,  t h rough  a  l ong 
s e r i e s  o f  m ove m e n t s  a n d  p h a s e s .  A  s y m p h o n y  i s 
t h e  d eve l opmen t  o f  a  mu s i c a l  i d e a .  I t  i s  a  k i nd  o f 
s p i r i t u a l  t r e a t i s e  o n  a  m u s i c a l  t h e m e ,  a  p i e c e  o f 
mu s i c a l  t h eo logy.  The  mu s i c a l  i n t e l l e c t  wo rk s  w i t h 
powe r.  And  t h e  e f f e c t  o f  t h e  who l e  i s  on l y  f e l t  by 
t h o s e  w h o  a r e  a b l e  t o  a p p r e c i a t e  t h e  c o m p o s e r ’s 
p e r s i s t e n t  g r a s p .  N o w  t h a t  i s  n o t  t h e  e l e m e n t 
wh i ch  i s  made  s up reme  i n  Ch r i s t i a n  f a i t h ,  a t  l e a s t 
i n  wo r s h i p.  I t  i s  t r u e  t h e  t e n d e n c y  o f  P ro t e s t a n t - 
i s m  h a s  b e e n  t h a t  way ;  a n d  we  h ave  i t s  m u s i c a l 
r e p r e s e n t a t i v e  i n  B a c h .  B u t  i n  wo r s h i p  a t  l e a s t , 
wha t  i s  uppe r mos t  i s  ano the r  k ind  o f  un i t y—not  o f 
s t r u c t u r e  a n d  t h o u g h t ,  b u t  o f  f a i t h  a n d  l ove .  I t 
i s  n o t  o n  t h e  e l e m e n t  o f  a r t i s t i c  s y m m e t r y,  i n - 
t e l l e c t u a l  g r a s p ,  a n d  o r g a n i c  c o m p l e t e n e s s  t h a t 
C h r i s t i a n  w o r s h i p  d w e l l s .  I t  i s  t h e  e l e m e n t  o f 
s ympa thy,  o f  un i t y  wh i ch  i s  no t  s o  much  s ymmet r y 
a s  h a r m o n y,  u n i t i n g  G o d  a n d  m a n  i n  l o v e ,  a n d 
j o i n i n g  i n  o n e  c h o rd  d i f f e r e n t  o rd e r s  o f  c h a r a c t e r
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a n d  e n e r g y ;  i t  i s  t h e  a f f i n i t y  a n d  c o n c o u r s e  o f 
s p i r i t s  r e c o n c i l e d  a n d  m a d e  k i n d r e d ,  a m i d  a l l 
t h e i r  v a r i e t y,  b y  a  c o m m o n  f a i t h  a n d  l ove .  T h e 
t h e m e  i s  a  u n i t y  o f  t h o u g h t ;  h a r m o ny  i s  a  u n i t y 
o f  l o v e .  T h e r e f o r e  t h e  w o r s h i p f u l  e l e m e n t  i n 
m u s i c  i s  t h e  e l e m e n t  o f  r i c h ,  d e e p ,  a n d  v a r i e d 
h a r mony,  no t  t h e  s eve re  con t ro l  o f  a  p e r va s ive  and 
deve l oped  me lody.  I t  i s  t h e  o l d  d i f f e rence  be tween 
H e b r e w  a n d  G r e e k  e m e r g i n g  a g a i n ,  f o r c i n g  t h e 
cho ice  wh ich  ha s  made  so  much  u se  in  our  wor sh ip 
o f  H e b rew  hy m n s  a n d  f o r m s — t h e  f o r m  n a m e l y  i n 
which a  sent iment  or  thought  i s  not  deve loped in  an 
o r g a n i c  w a y,  b u t  r e p e a t e d  i n  a  p a r a l l e l  w a y.  A 
g re a t  l y r i c  p o e m  d eve l o p s  t h e  p o e t i c  f e e l i n g  f ro m 
ve r s e  t o  ve r s e ;  t h e  H e b r ew  l y r i c — t h e  p s a l m — re - 
p e a t s  i t  i n  o t h e r  wo rd s  o r  i m a g e s .  N ow  i t  i s  t h e 
i t e r an t  p s a lm ,  a nd  no t  t h e  s t roph i c  ode,  t h a t  g ive s 
the  type for  wor sh ip,  and deter mines  the  r u l ing for m 
o f  c o n g re g a t i o n a l  mu s i c .  O u r  hy m n  mu s i c  r e p e a t s 
t h e  s ame  t une,  w i t h  a  f i n e  i t e r an cy,  t o  e a ch  ve r s e . 
Even  when  we  p a s s  b eyond  cong reg a t i on a l  s i ng ing , 
t he  f o r m o f  mu s i c a l  compo s i t i on  wh i ch  i s  s p e c i a l l y 
e c c l e s i a s t i c a l  i s  no t  t h e  s ymphony,  wh i ch  i s  G re ek 
or  Ar yan in  i t s  organ ic  uni ty  o f  melodic  g rowth,  but 
the  fugue,  which  i s  Hebrew in  so  f a r  a s  tha t  i t  doe s 
no t  deve lop  the  me lod i c  phr a s e,  o r  un fo ld  the  idea , 
s o  m u c h  a s  r e p e a t  i t  i n  v a r i e d  h a r m o n y,  a s  t h e 
p s a lmi s t  repea t s  h i s  i dea  in  o the r  image s  and  word s . 
T h e  s y m p h o n y  d e ve l o p s ,  t h e  f u g u e  c l i m b s .  T h e 
f u g u e  i s  a  k i n d  o f  mu s i c a l  s e r m o n ,  i n  w h i c h  t h e 
h e a r t  o f  t h e  t e x t  i s  re i t e r a t ed  a g a i n  and  a g a i n  i n  a 
n ew  a p p l i c a t i o n ,  a n d  n o t  p u r s u e d  i n t o  i t s  l og i c a l
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s i g n i f i c a n c e  a n d  p h i l o s o p h i c  c o n n e c t i o n s .  I t  i s 
‘ h a l f  a n g e l  a n d  h a l f  b i r d .’  I t  r e n e w s  t h e  s a m e 
d e e p  s a c r e d  s t r a i n .  I t  e x p r e s s e s  t h e  u n i t y  a m i d 
va r i e t y  by  a  re -p re s en t a t i on  o f  f e e l i n g ,  a nd  no t  by 
a n  u n f o l d i n g  o f  t h o u g h t .  A n d  a s  i t s  o b j e c t  i s 
mo re  t h e  a s p e c t s  t h an  t h e  evo l u t i on  o f  t h e  t h eme, 
i t  h a s  a  f r e edom more  l i ke  e x t empo r i s i n g  t h an  t h e 
s e ve r e  a n d  s t u d i e d  f o r m  o f  c l a s s i c  c o m p o s i t i o n s . 
I t  i s  no t  pa s s iona te,  no t  cha rged  wi th  the  immedia te 
e m o t i o n a l  e f f e c t s  a t  w h i c h  m o r e  s e c u l a r  m u s i c 
a i m s .  I t s  u n i t y  o f  l ove  a n d  h a r m o n y  r a t h e r  t h a n 
o f  t h o u g h t  h a s  a n  e t h i c a l  r a t h e r  t h a n  d o g m a t i c 
q u a l i t y ;  a n d  i t  i n d i c a t e s  t h e  t r u e  n a t u r e  o f  r e - 
l i g i o u s  u n i t y  a s  o n e  b a s e d  u p o n  s p i r i t u a l  c o n c o rd 
r a t h e r  t h a n  t h e o l o g i c  a c c o r d .  T h e  r e p e t i t i o n s  o f 
t h e  f u g u e ,  i t s  b u r s t s  o f  h a r m o n y  a n s w e r i n g  t o 
h a r mony  and  j ub i l a n c e  e cho i ng  d e l i g h t ,  h ave  b e en 
f e l t  t o  be  a  f i t  image  o f  the  Gospe l  wak ing  re spon- 
s i v e  p r a i s e  f r o m  n a t i o n  t o  n a t i o n  ove r  a  w h o l e 
r e d e e m e d  e a r t h ,  w h i l e  h e ave n l y  h o s t s ,  i n  c l o u d s 
o f  f a c e  a n d  w i n g ,  t a ke  u p  t h e  s t r a i n ,  a n d  c a s t  i t 
f r o m  c h o i r  t o  c h o i r  i n  a n  i n f i n i t e  H a l l e l u j a h , 
b e c a u s e  t h e  L o r d  G o d  o m n i p o t e n t  a t  l e n g t h 
reigneth.

The re  i s  a no the r  f e a t u re  by  wh i ch  mu s i c  i s  a l l i e d 
to  the  o f f i c e s  o f  Re l i g ion ,  and  tha t  i s  t he  nece s s i t y 
f o r  t h e  con s t an t  rep roduc t i on  o f  t h e  mu s i c a l  wo rk . 
E a ch  p e r f o r mance  h a s  a  re l a t i on  t o  t h e  compo s e r ’s 
w o r k  p a r a l l e l  t o  t h a t  w h i c h  m a n y  t h i n k  e x i s t s 
be tween  the  Sac r ament  o r  the  s e r mon and  the  work 
o f  Ch r i s t .  So  t h a t  re p roduce  i s  a  m i s l e a d i ng  wo rd .
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I t  t o o  e a s i l y  i s  t a k e n  a s  i f  i t  m e a n t  r e p e a t .  T h e 
o r i g i n a l  a n d  f i n i s h e d  wo r k  i s  t h e r e  o n c e  f o r  a l l . 
I t  c a n  n eve r  b e  re p e a t e d .  I t s  f i n i s h ed  a nd  t ime l e s s 
u n i ve r s a l i t y  c a n  f u n c t i o n  a f r e s h  u n d e r  t h e  c o n - 
d i t i o n s  o f  a  g i ve n  p l a c e  o r  t i m e .  A n d  l i t t l e  a s  i t 
c a n  b e  r e p r e s e n t e d  i n  i t s  f u l n e s s ,  i t  c a n  i n  s o m e 
s e n s e  b e  r e - p r e s e n t e d .  A s  i t  h a s  n o  o u t w a r d 
p e r m a n e n c e ,  i t  m u s t  b e  r e c a l l e d  i n t o  e v i d e n c e 
eve r y  t ime  i t  i s  p re s en t ed ,  by  some  l iv ing  sou l  who 
i s  p e r s o n a l l y  p r e s e n t .  T h e  c o m p o s e r  m u s t  a lway s 
h a v e  a  l i v i n g  a n d  p e r s o n a l  r e p r e s e n t a t i v e .  T h i s 
i s  due  to  the  d i rec tne s s  and in t imacy  o f  the  sp i r i tua l 
c o n t a c t  i n  m u s i c .  A s  t h e  m a t e r i a l  m e d i u m  i s 
f i n e d  away,  s o  mu c h  g re a t e r  g row s  t h e  n e e d  f o r  a 
c l o s e  a c t u a l  c o n t a c t  o f  s p i r i t  a n d  s p i r i t ,  p r e s e n c e 
a n d  p r e s e n c e .  T h e  l i v i n g  s o u l  m u s t  a c t  d i r e c t l y 
on  u s .  We  c anno t  he re  be  s poken  t o  a s  t h e  p i c t u re 
s p e a k s .  A  l i v i n g  p e r s o n  i s  n e c e s s a r y  t o  p r o d u c e 
t h e  mu s i c a l  e f f e c t — e i t h e r  t h e  c o m p o s e r ,  o r  s o m e 
o t h e r  h u m a n  b e i n g  a s  h i s  v i c a r ,  r e p r e s e n t a t i v e , 
a n d  m i n i s t e r .  A n d  s o  i t  i s  i n  r e l i g i o n .  T h e 
p r e a c h e r  o r  t h e  p r i e s t  i n t e r v e n e s .  T h e  s p o k e n 
a s  we l l  a s  t h e  s ung  wo rd  o f  God  p roduce s  i t s  mo s t 
powe r f u l  r e s u l t s  when  i t  c ome s  t h rough  t h e  l i v i n g 
s o u l  a n d  s a c r a m e n t a l  l i p s  o f  a  f e l l o w m a n .  T h e 
p r e a c h i n g  o f  t h e  B i b l e  h a s  d o n e  a s  mu c h  f o r  t h e 
Gospe l  a s  t he  re ad ing  o f  i t .  The  p re s s  c an  no  more 
s u p p l a n t  t h e  p u l p i t  ( t h o u g h  i t  m ay  c o n f i n e  i t  t o 
t h e  p ro p e r l y  r e l i g i o u s  s p h e re )  t h a n  t h e  r e a d i n g  o f 
m u s i c  c a n  s u p p l a n t  i t s  r e - p r o d u c t i o n .  W h e r e ve r 
t h e  s p i r i t u a l  s u b m e r g e s  t h e  m a t e r i a l  t o  t h e  e x t e n t 
i t  doe s  i n  mu s i c  and  re l i g i on ,  t h e  s p i r i t u a l  con t a c t
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mus t  aga in  and  aga in  be  renewed and  made  immedi- 
a t e  b y  p e r s o n a l  a g e n c y.  A n d  s o  we  f i n d  t h a t  i n 
t h o s e  c h u r c h e s  w h e r e  t h e  S a c r a m e n t  o f  t h e  wo rd 
i s  s ubmerged  by  the  S ac r amen t  o f  t he  b re ad ,  whe re 
a  h i e r a r c hy,  o r  a  p i e c e  o f  p a l p a b l e  f o o d  i s  m a d e 
p e c u l i a r l y  d i v i n e ,  a n d  a  m a t e r i a l  e l e m e n t  t h r u s t 
p owe r f u l l y  b e t we e n  s p i r i t  a n d  s p i r i t ,  t h e  f u n c t i o n 
o f  p r e a c h i n g  r e t i r e s  i n t o  t h e  b a c k g r o u n d .  T h e 
d i r e c t  c o n t a c t  o f  s p i r i t  a n d  s p i r i t  b y  t h e  Wo r d 
i s  impa i red ,  o r  i t  i s  s a t i s f i ed  by  p re a ch ing  in  mus i c 
r a t h e r  t h a n  i n  wo rd s .  I t  i s  i n  t h o s e  c h u rc h e s  t h a t 
a  mu s i c a l  s e r v i c e  h a s  b e en  c a r r i e d  t o  a  g re a t ,  a n d 
often to an unspiritual, perfection.

I t  wo u l d  b e  p o s s i b l e  t o  t r a c e  m a ny  m o re  o f  t h e 
ch i e f  Ch r i s t i a n  and  re l i g i ou s  i d e a s  i n  mu s i c  t h an  I 
h a v e  b e e n  a b l e  t o  s e t  f o r t h .  B u t  h e r e  t h e r e  i s 
s o m e  d a n g e r  o f  b e c o m i n g  f a n t a s t i c ,  a n d  I  w i l l 
t ouch  bu t  on  one  o r  two  po in t s .  And  f i r s t  I  mere l y 
a l l ude  to  wha t  I  h ave  a l re ady  named—the  su r rende r 
and  p a s s a g e  o f  t h e  ma t e r i a l  t o  t h e  s p i r i t u a l ,  a s  t h e 
s t r i n g  v i b r a t e s  i n t o  i nv i s i b i l i t y  t o  m a ke  t h e  t o n e . 
S e c o n d ,  I  p o i n t  o u t  h ow  m u s i c  s e e m s  t o  f i t  t h e 
re l i g i on  o f  t h e  Cro s s ,  a s  we  ob s e r ve  t h a t  i n  no  a r t 
h a v e  u n h a p p i n e s s  a n d  e m i n e n c e  s o  o f t e n  g o n e 
t og e t h e r .  I n  n o  o t h e r  a r t  p e r h a p s  i s  t h e  a r t i s t  s o 
s t r a i t e n e d  f o r  h i s  b a p t i s m ,  o r  s o  s e e k s  h i s  i d e a l 
s o r rowing ,  t o  be  rewa rded  on l y  by  the  j oy  he  f i nd s 
i n  h i s  a r t  a l o n e .  A n d  f u r t h e r ,  t h e re  i s  t h e  i d e a  o f 
a sp i r a t ion ,  the  s en se  o f  in f in i t e  wor ld s  no t  re a l i s ed . 
N o  a r t ,  n o t  e v e n  G o t h i c  a r c h i t e c t u r e ,  c a n  s o 
e x p r e s s  t h e  p a t h e t i c  ye a r n i n g  o f  t h e  s o u l  f o r  t h e
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u n s e e n  b e a u t y  a n d  t h e  i d e a l  g o o d .  N o  a r t  s o 
f e e l s  t h e  i n a d e q u a c y  o f  t h e  m a t e r i a l  t o  e x p re s s  o r 
s a t i s f y  t h e  l o n g i n g s  o f  t h e  s p i r i t u a l .  I n d e e d ,  t h i s 
a r t  i m p a t i e n t l y,  a s  i t  w e r e ,  t h r o w s  a w a y  t h e 
m a t e r i a l  a l t o g e t h e r ,  a n d  r e a c h e s  o u t  i n t o  h e ave n 
p o i s e d  a n d  r e s t i n g  b y  t h e  m e r e s t  t i p t o e  u p o n 
e a r t h .  I n  p a i n t i n g ,  t h e  m o re  r i c h  a n d  p e r f e c t  t h e 
a r t ,  so  much the  more  i s  the  sp i r i t  de ta ined upon i t , 
a nd  b e s ough t  t o  t a r r y  w i t h  t h e  v i s i b l e  b e au t y,  a nd 
n o t  e n t e r  h e ave n  ye t  a  l i t t l e  w h i l e .  B u t  t h a t  •  i s 
n o t  s o  w h e r e  t h e  m a t e r i a l  i s  s o  e v a n e s c e n t  a s  i n 
mu s i c .  We  a r e  p a s s e d  f o r wa rd  a l m o s t  a t  o n c e  i n t o 
t h e  s p i r i t u a l  wo r l d ,  a n d  o u r  a s p i r a t i o n  i s  n o t  d e - 
l aye d .  Th a t  c e a s e l e s s  a s p i r a t i on ,  t h en ,  j o i n e d  w i t h 
a b y s m a l  r e s t ,  w h i c h  i s  s o  p e c u l i a r  a  f e a t u r e  o f 
C h r i s t i a n i t y,  f i n d s  a n  e x p r e s s i o n  i n  m u s i c  m o r e 
perfect than in any other outward means.

Fu r t h e r,  t h e re  i s  a  f o r m  o f  t h e  i d e a  o f  re conc i l i - 
a t i on  wh i ch  a l re ady  we  found  to  p l ay  so  p rominen t 
a  p a r t  bo th  i n  Re l i g i on  and  A r t .  We  h ave  he re ,  i n 
mu s i c ,  m a t t e r  a n d  s p i r i t ,  o u t wa rd  a n d  i n wa rd ,  i n 
a l m o s t  c o m p l e t e  f u s i o n .  I n  p a i n t i n g ,  t h e  o b j e c t 
a n d  t h e  s p e c t a t o r  we r e  h e l d  a p a r t .  M a t t e r  s t o o d 
ove r  a g a i n s t  s p i r i t .  B e f o r e  p a i n t i n g  we  c o n t e m - 
p l a t e  s ome th i n g .  Bu t  i n  mu s i c  we  a re  u n i t e d  w i t h 
t h e  wo r k  i t s e l f .  I t  l i ve s  c h i e f l y  i n  t h e  l i f e  o f  o u r 
s p i r i t .  We  d o  n o t  c o n t e m p l a t e ,  we  s i m p l y  f e e l , 
f e e l  w h a t  i s  p o u r e d  i n t o  u s ,  a n d  a b s o r b s  u s .  T h e 
m a t e r i a l  b a s e  a n d  t h e  s p i r i t u a l  s t r u c t u r e  d e p e n d 
a b s o l u t e l y  o n  e a c h  o t h e r ,  a n d  a r e  i n s e p a r a b l e . 
A n d  we  h ave  a l r e a d y  s e e n  h ow  t h e  e m o t i o n a l  a n d 
t h e  i n t e l l e c t u a l  e l emen t s ,  wh i ch  i n  ou r  d ay  a re  s o
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s h a r p l y  o p p o s e d ,  a r e  i n  t h e  h i g h e s t  m u s i c  f u s e d 
a n d  r e c o n c i l e d .  L ove  a n d  l aw  a r e  i n  o n e  a c c o rd . 
A n d  m a ny  w h o  h ave  c e a s e d  t o  f i n d  p e a c e  i n  t h e 
re conc i l i a t i on  o f  Chr i s t ,  f i nd  a t  l e a s t  repo s e  i n  t he 
transfiguration of music.

Bu t  ‘ c a lm  i s  no t  a l l ,  t ho ’ c a lm  i s  we l l .’ And  wha t 
t h e  b e s t  mu s i c  doe s  no t  g ive  i s  e i t h e r  c e r t a i n t y  o r 
f i n a l i t y.  Too  soon  the  mood ,  the  v i s i on ,  d i s appea r s , 
and  f rom the  g lo r y  o f  the  mount  we  de scend  to  the 
e p i l e p t i c s  a n d  d i s p u t e s  o f  t h i s  wo r l d .  A r t  b l e s s e s 
the  sou l ,  bu t  c anno t  s ave  i t .  I t  c anno t  s e t  u s  i n  the 
hear t  o f  a  reconc i l i a t ion a s sured for  ever,  or  p lant  us 
i n  a n  e ve r l a s t i n g  r e d e m p t i o n .  I t s  p owe r  i s  e v a n - 
e s c e n t ,  a n d  c a n  r e a d i l y  c o m e  t o  s e e m  u n re a l .  N o 
wonder  tha t  mus i c  i s  no t  on ly  the  a r t  o f  pe s s imi sm, 
bu t  i t s  r e l i g i on .  No  wonde r  t h a t  p e s s im i sm ,  wh i ch 
a t  once  s e ems  t o  deepen  t he  Chr i s t i an  no t e  and  t o 
m o c k  t h e  C h r i s t i a n  f a i t h ,  h a s  l e f t  a s  i t s  g r e a t e s t 
l e g a c y  t h e  m u s i c a l  m a j e s t y  a n d  p o i g n a n c y  o f 
Wa g n e r .  F o r  t h e  c o n s o l a t i o n s  o f  a r t  a r e  b u t 
f l e e t ing  a f t e r  a l l ,  and  pe s s im i sm s ee s  bu t  a  s pu r iou s 
redempt ion  in  the  p roce s s  o f  t h ing s ,  and  no  re con- 
c i l i a t i o n  a t  a l l  a t  t h e i r  c l o s e — o n l y  a  t r a g e d y  a n d 
p a t h o s  s o  g r e a t  t h a t  i t  n e e d s ,  e ve n  t o  f e e l  t h e m 
d u l y,  t h e  v e r y  G o d  t h a t  t h e  s y s t e m  r e j e c t s .  To 
rea l i se  the  t rag ic  f ina le  to  which i t  br ings  the  wor ld , 
i t  ough t  t o  re c a l l  t o  t he  e t e r n a l  t h rone  the  God  o f 
a l l  powe r  and  l ove  whom i t  d i s c rown s  and  reduce s 
to the greatest of all the redeemed—and erased.

Tr ue  enough ,  the re  i s  a  ce r t a in  ea r ne s t  o f  redemp- 
t ion  in  mus ic,  the  up l i f t ing  and  g lo r i fy ing  o f  human 
expe r i ence,  t h e  t r an s f i gu r a t i on  o f  s o r row in  a  h a l o
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o f  m u s i c a l  b e a u t y,  a n d  a  b r i e f  s t r a i g h t e n i n g  o f 
c ro o ke d  t h i n g s ,  a s  a n  e a r n e s t  a n d  p ro m i s e  o f  t h e 
g l o r y  t h a t  i s  o n e  d a y  t o  s u b m e r g e  a l l  wo e .  T h e 
g r e a t  p ro b l e m  w h e n  u t t e r e d  i n  g r e a t  m u s i c  i s  i n 
s o m e  p a r t  a n swe r e d .  L i ke  a l l  a r t ,  m u s i c  h a s  p r e - 
e m i n e n t l y  t h e  p owe r  t o  c l o t h e  t h e  t r a g i c  f a c t s  o f 
l i f e  i n  i m a g i n a t i ve  h u e s  a n d  ro b e s  o f  h e ave n .  I t 
re d e ems  p a i n  by  s how ing  i t  t o  u s ,  e x i s t en t  i ndeed , 
ye t  a b s o r b ed ,  p re s en t ,  bu t  l o s t  i n  b e au t y  and  l ove, 
s o  t h a t  we  c a n  b e a r  t o  l o o k  u p o n  i t ,  a n d  eve n  b e 
s o o t h e d  a n d  s t r e n g t h e n e d  by  o u r  g a z e ,  i n s t e a d  o f 
i r r i t a t e d  a n d  we a ke n e d ,  a s  we  a r e  by  i t s  b a r e  a n d 
a c t u a l  c o n t a c t .  Ju s t  a s  i n  C h r i s t  we  s e e  m a n  w i t h 
h i s  s i n  a nd  woe  t r a n s f i gu red  t o  goodne s s ,  s t a nd i ng 
th rough  pa in ,  and  even  th rough  s i n ,  on  a  he i gh t  o f 
g l o r y  no t  o t h e rw i s e  t o  b e  won ,  d e i f i e d  i n  a  c ro s s , 
a nd  re s u r re c t i on ,  a nd  t h e re  d e t e r m ined  a s  t h e  Son 
o f  God  wi th  power,  so  in  Ar t  we  s ee,  f o r  a  t ime  a t 
l e a s t ,  m a n  a n d  h i s  f a t e  i n  s p i r i t u a l  a n d  p a c i f y i n g 
b e a u t y.  A r t ,  i n  t h i s  r e s p e c t ,  i s  t h e  e c h o  o f  R e - 
l i g ion  a s  the  in te r p re te r  o f  l i f e,  na tu re,  and  de s t iny. 
N ow  t h i s ,  w h i c h  i s  m o r e  o r  l e s s  a c h i e ve d  by  a l l 
a r t ,  i s  c o n s p i c u o u s l y  a c c o m p l i s h e d  b y  m u s i c .  I t 
s o o t h e s ,  t r a n s f i g u r e s ,  o p e n s  t h e  f o u n t a i n s  o f  a 
g re a t e r  d e e p,  a n d  b a t h e s  u s  i n  a  wo r l d  o f  v i c t o r y, 
wh i ch  submerge s  ou r  g r i e f s  s o  t h a t  we  s e e  t hem a s 
l ove l y  a s  r u i n e d  t owe r s  a t  t h e  b o t t o m  o f  a  c l e a r 
l ake  on  whose  bosom we g l ide.  I t  ha s ,  fo r  the  hour, 
t h e  p owe r  t h a t  f a i t h  h a s  f o r  g o o d  a n d  a l l — t o  u n - 
l o o s e ,  e m a n c i p a t e ,  a n d  r e d e e m .  W h e n  t h e  r a n - 
somed o f  the  Lord  re tur n  to  Zion,  i t  i s  wi th  s ing ing 
and great joy upon their heads.
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IX

POETRY

Much ha s  a l ready  been  s a id  about  the  reconc i l i a t ion 
in  Ar t  be tween  Mat t e r  and  Sp i r i t .  Becau se  th i s  i dea 
o f  re conc i l i a t i on ,  i n  s ome  fo r m,  i s  a s  p rominen t  i n 
t h e  ph i l o s ophy  o f  Re l i g i on  a s  i t  i s  i n  t h a t  o f  A r t . 
T h e  o b j e c t  h a s  b e e n ,  n o t  s o  m u c h  t o  t r a c e  t h e 
re l i g ious  in f luence s  o f  Ar t ,  which  i s  a  ma t te r  g iv ing 
r i s e  t o  g re a t  va r i e t y  o f  op i n i on ;  bu t  I  h ave  r a t h e r 
s t r iven  to  ex t r a c t  and  exh ib i t ,  a t  t ime s  i t  may  s eem 
a  l i t t l e  f a n c i f u l l y,  t h e  g re a t  i d e a s  f und amen t a l  a nd 
common to  both  those  g rea t  expre s s ions  o f  the  sou l . 
I  h ave  t hough t  t h a t ,  a s  t h e s e  two  s phe re s  we re  t h e 
f i ne s t  and  mos t  cha r a c t e r i s t i c  i n  the  r ange  o f  man ’s 
a c t i v i t y,  w e  m i g h t  b y  t h i s  a n a l y s i s  c o m e  u p o n 
p r i n c i p l e s  l y i n g  a t  t h e  ro o t  o f  H u m a n i t y,  w h o s e 
l a s t  s e c r e t  i s  i n  i t s  m o s t  s u b t l e ,  r a r e ,  a n d  h i d d e n 
t h i n g s .  A n d  I  h a v e  t h o u g h t ,  m o r e o v e r ,  t h a t  i t 
wou l d  b e  much  g a i n ed  i f  we  cou l d  t oge the r  s e e  i n 
e a ch  o f  t ho s e  d ep a r tmen t s  t h e  re d e emed  un i t y  a nd 
c o n s i s t e n c y  o f  t h e  h u m a n  s o u l ,  b o t h  i n  i t s e l f  a n d 
in  i t s  re l a t i on  to  God .  I  am open  to  be  to ld  by  the 
p l a i n  man  th a t  I  h ave  been  j ugg l i ng  w i th  t e r ms ,  o r 
i n  s o m e  p a r t s  h ave  s e e m e d  t o  d o  s o ,  t h a t  I  h ave 
b e en  u s i n g  t h i s  wo rd  s p i r i t  now  w i t h  re f e ren c e  t o 
t h e  h u m a n  s o u l ,  n ow  w i t h  r e f e r e n c e  t o  G o d ,  a n d
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t h a t  I  h ave  s k i p p e d  f ro m  t h e  o n e  u s e  o f  t h e  wo rd 
t o  t h e  o t h e r  i n  a  f a s h i o n  w h i c h  m i g h t  s e e m  t o 
i n d i c a t e  c o n f u s i o n  i n  my  ow n  m i n d ,  a n d  p ro d u c e 
t h e  s a m e  i n  yo u r s .  B u t  m a y  I  a s s u r e  yo u  t h e r e 
h a s  b e e n  n o  d e s i r e  t o  c o n f u s e ,  c e r t a i n l y  n o n e  t o 
j u g g l e  w i t h  t e r m s ,  o n  my  p a r t ?  To  g o  t o  t h e  ro o t 
o f  t h i s  m a t t e r  wo u l d  i n vo l v e  m o r e  t h e o l o g y  o r 
p h i l o s o p h y  t h a n  w o u l d  b e  i n  p l a c e  h e r e .  I  d o 
b e l i e ve  t h a t  t h e r e  i s  a n  e s s e n t i a l  u n i t y  b e t we e n 
w h a t  i s  s p i r i t  i n  m a n  a n d  w h a t  i s  s p i r i t  i n  G o d , 
t h a t  t h e  n a t u r e  a n d  c o n s t i t u t i o n  o f  m a n ’s  s p i r i t 
( I  a m  n o t  s p e a k i n g  o f  m a n ’s  r u i n e d  m o r a l  w i l l ) 
r e f l e c t s  t h e  c o n s t i t u t i o n  o f  t h e  d i v i n e ,  a n d  t h e 
m ove m e n t  o f  i t s  p ro c e s s ,  a n d  t h a t  t h e  g r e a t  i d e a s 
w h i c h  r u l e  i n  t h e  h u m a n  s p i r i t  a r e  e i t h e r  t h e 
re f l ec t ion  o r  the  complement  o f  s t i l l  va s t e r  sp i r i tua l 
i d e a s  r e i g n i n g  i n  t h e  D iv i n e  S p i r i t .  S p i r i t  i s  o n e , 
o u r  r a t i o n a l  p e r s o n a l  n a t u r e  i s  o n e ,  h o w e v e r 
va r i ou s  b e  i t s  c ond i t i on s  a nd  man i f e s t a t i on s ,  how- 
e ve r  r e n t  m a y  b e  o u r  h a r m o n y  o f  w i l l .  F o r  m y 
p u r p o s e  i n  t h e s e  l e c t u r e s ,  t h e r e f o r e ,  d e a l i n g  a s 
t h e y  d o  w i t h  t h e  r e l a t i o n s  b e t w e e n  s p i r i t  a n d 
ma t t e r  i n  t he  be au ty  o f  A r t ,  I  may  pe rhap s  u s e  t he 
t e r m  s p i r i t  a s  i n c l ud ing  e i t h e r  o r  bo th  o f  i t s  g re a t 
m o d e s ,  t h e  h u m a n  o r  t h e  d i v i n e .  A r t ,  i f  i t  b e  a n 
en thronement  o f  the  human sp i r i t ,  i s  a l so  a  t r iumph 
a n d  a  r eve l a t i o n  o f  t h e  d i v i n e .  T h e  e t e r n a l  va l u e 
o f  A r t  i s  i n  p ro p o r t i o n  t o  i t s  vo l u m e  o f  s p i r i t u a l 
i d e a  a n d  s i g n i f i c a n c e .  I  o u g h t  a l s o  t o  a d m i t  t h a t 
t h e  a s p e c t  o f  t h e  s ou l  wh i ch  i s  t u r ned  t owa rd s  A r t 
i s  m o r e  p a n t h e i s t i c  t h a n  t h a t  w h i c h  t u r n s  t o 
r e l i g i o n  p ro p e r — t o  e t h i c ,  t o  f a i t h ,  t o  a c t i o n ;  a n d
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tha t  i f  Ar t  were  our  re l ig ion ,  noth ing  but  panthe i sm 
wou ld  be  l e f t  u s  f o r  a  f a i t h—as  i s  t he  c a s e  w i th  a l l 
n a t u r e s  w h i c h  a r e  a e s t h e t i c  r a t h e r  t h a n  e t h i c a l 
in their tone.

Wha t  h ave  we  f ound ,  t h en ,  t o  b e  t h e  p a r t  p l ayed 
b y  t h e  v a r i o u s  a r t s  i n  r e s p e c t  o f  t h e  s o u l ?  I t 
i s  t h i s .  I n  a r c h i t e c t u r e  t h e  t e m p l e  c o n t a i n s  t h e 
g o d .  I t  i s  a  w r a p  o r  g a r m e n t ,  c o n c e a l i n g  m o r e 
t h a n  i t  r e ve a l s ,  a  m e r e  s h e l t e r  f o r  t h e  i n d we l l i n g 
s p i r i t ,  a n  i n o r g a n i c  b o d y  f o r  i t .  T h e  s t a t u e  i n 
s c u l p t u r e  s e t s  t h e  s p i r i t  f o r t h  a n d  i n c a r n a t e s  i t . 
‘ A  b o d y  h a s t  t h o u  p r e p a r e d  m e ,’  a n  o r g a n i c , 
a n d ,  i n  o n e  s e n s e ,  p e r f e c t  m a t e r i a l  f o r m .  T h e 
p i c tu re  i n  p a in t i ng  doe s  no t  s o  much  i nc a r n a t e  t he 
s p i r i t  a s  i n t e r p re t  an  i nc a r na t i on  wh i ch  ha s  a l re ady 
t a ke n  p l a c e  i n  c r e a t i o n  i n  a n  i n i m i t a b l e  way.  A r t 
c a n  n ow  b u t  r e f l e c t  a n d  i l l u m i n a t e  t h a t  a s  t h e 
A p o s t l e s  d i d  t h e  f i n i s h e d  G o s p e l ;  a n d  i n  p a i n t i n g 
i t  p o i n t s  u s  o n  t ow a r d s  d e p t h s  o f  s p i r i t u a l  l i f e 
w h i c h  i t  c a n n o t  f u l l y  i n c a r n a t e  a n d  e x p r e s s ,  b u t 
wh i ch  i t  c an  convey,  a nd  p rove  un sp e ak ab l y  t o  b e. 
The  song  in  mus ic  p rov ide s  the  sou l  wi th  a  sp i r i tua l 
veh i c l e ;  i t  g ive s ,  a s  i t  we re ,  a  f i e r y  ch a r i o t  t o  t h e 
s u n ;  a n d ,  b o r n e  i nv i s i b l e  u p o n  i nv i s i b l e  s o u n d , 
s p i r i t  p a s s e s  i n to  s p i r i t ,  h e a r t  me l t s  i n to  he a r t ,  t h e 
s o u l  o f  m a n  m e e t s  a n d  e m b r a c e s  t h e  s o u l  o f  m a n 
i n  d e l i g h t ,  a n d ,  s p e e d i n g  o n  t h e  w i n g s  o f  t h e 
a u d i b l e  Wo rd ,  t h e  s p i r i t  o f  G o d  e n t e r s  a n d  c o m - 
mune s  w i th  the  s p i r i t  o f  man .  Mus i c  i s ,  a s  i t  we re, 
t h e  r ay  o f  d iv i n e  l i gh t  wh i ch  make s  t h e  s ou l  voc a l 
as it falls on it.

B u t  w h a t  w a s  t h e  d e f e c t  o f  m u s i c  a s  a r t ?  I t
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w a s  t h i s ,  t h a t  i t  b e c a m e  t o o  s u b j e c t i v e ;  i t  g o t 
a w a y  t o o  f a r  f r o m  a  r e a l  w o r l d .  I t  b e c a m e  a l l 
i n s p i r a t i o n ,  a n d  n o  r e v e l a t i o n .  I t  g a v e  u p  t h e 
i d e a  o f  r e p r e s e n t i n g .  F o r m  b e c a m e  t o o  r a r e f i e d . 
I t  d i d  n o t  w o r k  b y  r e p r e s e n t a t i o n ,  o r  s a n c t i f y 
fo r m,  bu t  i t  a c t ed  by  sound ,  w i th  i t s  d i rec t  t r an s f e r 
o f  e m o t i o n  f ro m  s o u l  t o  s o u l .  A n d  w h a t  wa s  t h e 
d e f e c t  o f  mu s i c  a s  r e l i g i o n ?  T h i s .  T h a t  i t  t e n d e d 
to  become too  vague,  d reamy,  ego i s t ,  and  une th ica l . 
I t  r e m ove d  t h e  s o u l  t o o  f a r  f ro m  a ny  m e m o r y  o r 
t a s t e  f o r  t he  mor a l  o r  o the r  re a l i t i e s  i n  l i f e .  I t  wa s 
a l so  too  f l ee t ing  in  i t s  joy  and  uns t able  in  i t s  e f f ec t . 
Moreove r,  the  exp re s s ive  power  o f  mus i c  i s  l im i t ed . 
T h e re  a r e  p h a s e s  o f  e x p e r i e n c e  w h i c h  i t  d o e s  n o t 
vo i c e  re ad i l y,  pe rhap s  doe s  no t  a t  a l l .  Fo r  i n s t ance, 
l i ke  s o  many  i n t en s e l y  s p i r i t u a l  powe r s  o r  n a t u re s , 
i t  d o e s  n o t  s e e m  c a p a b l e  o f  e x p r e s s i n g  d e e p  r i c h 
h u m o u r .  I t  h a s  p l e n t y  o f  c o m i c  r e s o u r c e  o f  t h e 
F i g a r o  s o r t ,  b u t  i s  t h e r e  a n y t h i n g  i n  m u s i c  l i k e 
t h e  d e e p  h u m o u r  w h i c h  i s  m o s t  c h a r a c t e r i s t i c  o f 
S h a k e s p e a r e ,  o r  a n y  o f  t h e  g r a n d  i r o n y ;  w h i c h 
t h i ng s  h ave  a  re a l  c onne c t i on  w i t h  t h e  mo r a l  a t t i - 
t u d e  t o  l i f e ?  Pa i n t i n g ,  o n  t h e  c o n t r a r y,  h a s  t h e s e 
powers to a high degree.

W i t h  s u c h  d e f e c t s ,  t h e n ,  i t  c a n  h a r d l y  b e  t h a t 
mus i c,  deep  and  sub t l e  a s  i t s  power  ove r  f e e l i ng  i s , 
s h o u l d  h e a d  t h e  p ro c e s s i o n  o f  t h e  a r t s .  A r t  mu s t 
r e c ove r  w h a t  i n  m u s i c  i t  l o s t ,  w h i l e  a t  t h e  s a m e 
t i m e  i t  m u s t  r e t a i n  w h a t  i n  m u s i c  i t  g a i n e d .  I t 
mu s t  re t a i n  t h a t  s ub t l e  and  p l i an t  powe r  o f  s e a rch - 
ing  the  c ave s  o f  the  sou l ,  un lock ing  i t s  power s ,  and 
d r aw i n g  f o r t h  b e a u t y  l i k e  v i o l e t s  f r o m  i t s  s e c r e t
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n o o k s  a n d  u n t ro d d e n  s h a d e s .  B u t  i t  m u s t  r e g a i n 
t h e  powe r,  l o s t  i n  mu s i c ,  o f  ke ep i ng  c l o s e  t o  con - 
cre te  rea l i ty,  whether  in  Nature or  in  consc ience,  the 
powe r  o f  r e a l i s i n g  t o  u s  ou r  f r e edom t h rough  l i f e , 
n o t  t h ro u g h  e s c a p e  f ro m  i t .  To  b e  f r e e  o f  r e a l i t y 
i s  no t  t o  be  r i d  o f  i t .  To  be  the  wor ld ’s  f re eman  i s 
n o t  t o  r u s h  o u t  o f  t h e  wo r l d .  T h e  f r e e d o m  c o n - 
ve ye d  by  m u s i c  t e n d s  s o m e t i m e s  t o  r e s e m b l e  t h e 
f reedom of  a  s ack  o f  incense  which ,  be ing punctured 
by  a  f i ne  in s t r umen t ,  i s  d i s s i p a t ed  in to  f r ag r an t  a i r. 
T h e  t r u e  f r e e d o m  o f  A r t ,  o n  t h e  c o n t r a r y,  a s  o f 
s c i ence,  and  o f  con sc i ence,  i s  no t  an  e s c ape  mere l y, 
b u t  t h e  p o s i t i v e  l i b e r t y  o f  a n  e x u b e r a n t  p owe r 
wh i ch  b e a r s  l i g h t l y  a  l o a d  o f  t hough t  o r  re s pon s i - 
b i l i ty,  and i s  b raced  by  the  cords  which t r u s s  weaker 
flesh and cut into it.

To  s e cu re  t h i s  e nd ,  A r t  mu s t  c a l l  i n  t h e  e l emen t 
w h i c h  i n  m u s i c  i t  t h r e w  o u t .  I t  m u s t  r e c a l l  t h e 
r e p r e s e n t a t i v e  o r  f o r m a l  e l e m e n t .  B u t  i t  m u s t , 
a t  the  s ame t ime,  fo l low out  tha t  g rowth  in  sp i r i tu- 
a l i t y  w h i c h  we  h ave  s e e n  t o  m a r k  t h e  p ro c e s s i o n 
o f  t h e  a r t s .  T h a t  m e a n s  t h a t  t h e  r e p r e s e n t a t i o n 
i t s e l f  mu s t  b e  a  m e n t a l  o r  s p i r i t u a l  t h i n g .  I t  mu s t 
b e,  and  rema in ,  a  s p i r i t u a l  c re a t i on ,  no t  a  ma t e r i a l 
o n e .  We  mu s t  c a l l  b a c k  t h e  p i c t o r i a l  a r t ,  bu t  we 
mu s t  n o t  p a i n t  o n  c a nva s ,  bu t  o n  t h e  m i n d ,  w i t h 
ne i t he r  co lou r  no r  s ound ,  bu t  w i th  i d e a s .  Th i s  wa s 
t h e  t a s k  o f  p o e t r y,  i n  a  way  w h i c h  I  s h a l l  t r y  t o 
show.

L e t  m e  m e a n w h i l e ,  f o r  a  m o m e n t ,  m a ke  a  l i t t l e 
c l e a r e r  w h a t  I  h a v e  j u s t  s a i d .  Yo u  r e m e m b e r 
G re e k  a r t  h a d  t wo  c h i e f  f e a t u r e s .  I t  wa s  o u t wa rd
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and  ma t e r i a l ,  no t  i nwa rd  a nd  s p i r i t u a l  ( a s  we  now 
u n d e r s t a n d  s p i r i t u a l ) .  A n d  i t  w a s  t y p i c a l ,  n o t 
i n d i v i d u a l ;  i t  d e a l t  w i t h  t y p e s  o f  b e a u t y,  n o t 
w i t h  s h a d e s  o f  c h a r a c t e r ,  n o r  w i t h  e x p r e s s i v e 
f e a t u r e s .  B u t  w h e n  w e  c o m e  t o  C h r i s t i a n  o r 
Romant i c  a r t  we  f ind  bo th  tho se  qua l i t i e s  o f  Greek 
a r t  s u r m o u n t e d .  We  f i n d  a r t  n ow  t o  b e  i n w a r d 
a n d  s p i r i t u a l  o n  t h e  o n e  h a n d ,  a n d ,  o n  t h e  o t h e r , 
by  c o n s e q u e n c e ,  i t  i s  q u i c k  a n d  p i e r c i n g  t o  e n t e r 
w i t h  a  l ov i n g  a n d  f a i t h f u l  r e a l i s m  i n t o  s h a d e s  o f 
c h a r a c t e r ,  i n d iv i du a l  t r a i t s ,  a nd  s p e c i f i c  emo t i on s , 
i n  d e a l i n g  w i t h  e a c h  s i n g l e  o b j e c t .  A r t  e x p a n d e d 
bo th  t owa rd s  t h e  i n f i n i t e l y  g re a t  and  t he  i n f i n i t e l y 
sma l l  and  f ine.  Now we s aw tha t  the  inwardnes s  and 
s p i r i t u a l i t y  o f  A r t  wen t  on  g rowing  a s  t he  ma t e r i a l 
e l e m e n t  f i n e d  i t s e l f  away,  t i l l ,  i n  mu s i c ,  w i t h  t h e 
e r a s u r e  o f  t h e  m a t e r i a l ,  we  t e n d e d  t o  l o s e  t h e 
e l ement  o f  de f in i t e  fo r m,  and  ge t  ou t  o f  touch  wi th 
t h e  wo r l d  a n d  l i f e .  B u t  w h a t  wa s  t h i s  bu t  t o  l o s e 
t h a t  o t h e r  f e a t u re  wh i ch  d i s t i n gu i s h e s  mo de m  a r t , 
t h e  f e a t u r e  o f  i n d i v i d u a l i t y,  r e a l i s m ,  a n d  f a i t h - 
f u l n e s s .  T h e r e  w a s  i n  m u s i c ,  t o  b e  s u r e ,  g r e a t 
g row th  i n  t h e  s u b t l e  d i s t i n c t i on  o f  e mo t i o n  i n  a l l 
i t s  f o r m s  a n d  s t a g e s .  Ye t  a g a i n s t  t h i s  s u b j e c t i v e 
g a i n  h a d  t o  b e  s e t  o f f  t h e  l o s s  o f  l i k e  s e a r c h i n g 
p owe r  w i t h  t h e  o u t w a r d  h a l f  o f  e x i s t e n c e .  T h e 
pure l y  sp i r i tu a l ,  l i ke  a  c lo i s t e red  p i e t i sm,  wa s  ove r - 
f e d  a t  t h e  e x p e n s e  o f  i t s  m a t e r i a l  c o n s o r t .  T h i s 
e l e m e n t  m u s t  b e  r e s t o r e d ,  b u t  a t  t h e  s a m e  t i m e 
e x a l t e d  i n  t h e  p ro c e s s .  T h e  A r t  w h i c h  c row n s  t h e 
e d i f i c e  o f  A r t  m u s t  h ave  t h e  f i n e  s p i r i t u a l i t y  o f 
mu s i c ,  bu t  a l s o  t h e  f a i t h f u l  d r aw ing  and  co l ou r i ng
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o f  p a in t ing ,  and  bo th  on  ano the r  p l ane.  Th i s  i s  t he 
c o m b i n a t i o n  w h i c h  i s  e f f e c t e d  i n  p o e t r y,  w i t h  i t s 
r i c h  i m a g e r y  s e e n  o n l y  by  t h e  m i n d ’s  eye ,  a n d  i t s 
searching ideas realisable only by imagination.

N ow  t h i s  a d v a n c e 1  m a d e  b y  p o e t r y  u p o n  b o t h 
p a i n t i n g  a n d  m u s i c ,  i n  u s i n g  t h e  e x c e l l e n c e s  o f 
e a ch  t o  neu t r a l i s e  t h e  f au l t s  o f  t h e  o the r,  s e ems  t o 
m e  p a r a l l e l  t o  a  c h a n g e  w h i c h  s o m e t i m e s  t a k e s 
p l a c e  i n  t h e  re l i g i ou s  s phe re .  I t  i s  s a i d  s ome t ime s , 
wi th  a  vague  g randeur  which  cap t iva te s  ha l f  cu l tu re, 
t h a t  po e t r y  i s  r e l i g i on  a nd  re l i g i o n  i s  p o e t r y ;  a n d 
s o  we  h ave  a l l  t h e  r e a l i t i e s  o f  f a i t h  me l t e d  by  t h e 
s l e i g h t  a n d  p a t t e r  o f  s o m e  vo l u b l e  c o n j u r e r  i n t o 
t h e  f i n a l  f a b r i c  o f  a  v i s i o n ,  a n  a i r y,  u n s u b s t a n t i a l 
p age an t  o f  imag in a t i on .  Th i s  i s  a  l oo s e  and  v i c iou s 
u s e  o f  wo rd s .  F a i t h ,  i n d e e d ,  i s  i n c o m p l e t e  w i t h - 
ou t  imag i n a t i on ,  a nd  imag i n a t i on  i s  b a s e l e s s  w i t h - 
o u t  f a i t h .  B u t  n e i t h e r  c a n  s t a n d  f o r  t h e  o t h e r ,  o r 
d o  i t s  wo r k .  I  m ay  r e t u r n  t o  t h e  d i s t i n c t i o n  b e - 
t we e n  t h e m .  W h a t  I  t r y  t o  p o i n t  o u t  h e r e  i s  t h a t 
t he re  i s  a  mod i cum o f  t r u th  i n  wha t  t he s e  s pe ake r s 
s a y,  t h o u g h  n o t  e x a c t l y  w h a t  t h e y  i n t e n d .  W h a t 
they intend i s  to di s so lve the def ini teness  of  Rel ig ion 
i n t o  t h e  i n d e f i n i t e n e s s  o f  p o e t r y,  a n d ,  by  c a l l i n g 
Re l i g ion  poe t r y,  they  w i sh  to  redeem i t  f rom hum- 
d r u m  m o r a l i t y  o r  t y r a n n o u s  t h e o l o g y  i n t o  t h e 
f ree  change  and  l aw le s s  l i be r ty  o f  imag ina t ive  fo r m. 
B u t  f o r  t h e i r  p u r p o s e  m u s i c  wo u l d  b e  a  h a p p i e r 
i n s t a n c e  t h a n  p o e t r y.  Fo r  i t  i s  a  s a l u t a r y  f e a t u r e 
o f  r e l i g i o u s  f e e l i n g  t h a t  i t  i s  a b a n d o n i n g  t h e  e x - 
c e s s i v e  f o r m l e s s n e s s  w h i c h  i t  h a d  a s s u m e d  i n

1 I do not refer to historic but to ideal sequence.
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t h e  h a n d s  o f  i t s  m o s t  l i b e r a l  a n d  s e n t i m e n t a l 
c h a m p i o n s ;  a n d  i t  i s  s e e k i n g  t o  r e c ove r ,  i f  i t  h a s 
not  ac tua l ly  found,  an  h i s tor i c  pos i t iv i ty  which  sha l l 
no t  be  r i g id l y  fo r ma l ,  a  sh ape l ine s s  wh ich  sha l l  no t 
b e  o f  i r o n  m o u l d ,  a  s y s t e m  w h i c h  s h a l l  b e  t r u l y 
a nd  mo r a l l y  r a t i on a l ,  a nd  a  l aw  wh i ch  s h a l l  s t e a dy 
b u t  s h a l l  n o t  s t u n t  i t s  c a r e e r .  A n d  t h i s  a d v a n c e 
( a s  I  t h i n k  i t )  i s  p a r a l l e l  t o  t h e  a d va n c e  w h i c h  i s 
e f f e c t e d  by  p o e t r y  u p o n  m u s i c .  T h e  t e n d e n c y  o f 
mu s i c  t owa rd s  t h e  a b s t r a c t l y  s p i r i t u a l ,  a n d  t o  t h e 
e r a s u re  o r  n e g l e c t  o f  i n d iv i du a l  a n d  mo r a l  r e a l i t y, 
I  h ave  a l r e a d y  c o m p a re d  t o  a  c u r r e n t  t e n d e n c y  o f 
r e l i g i o u s  t h o u g h t .  I  c o m p a r e d  i t  t o  t h a t  m o n i s t i c 
t endency  wh i ch ,  eve r  s i n c e  Sp inoz a ,  and  e s p e c i a l l y 
u n d e r  s c i e n t i f i c  i n f l u e n c e s ,  h a s ,  d u r i n g  t h e  w h o l e 
o f  t h e  g r e a t  m u s i c a l  e p o c h ,  l e d  t h i n ke r s  t o  s u b - 
merge  the  mora l  ac t ion  o f  human per sona l i ty  in  one 
g r a nd  p ro c e s s  o f  homogeneou s  b e i n g ,  a nd  s o  d eny 
t o  man ,  a s  a  p e r s on a l  un i t ,  a  p e r manen t  e x i s t en c e. 
T h i s  i s  a  d e n i a l ,  o r  a t  l e a s t  a  b e g r u d g i n g ,  o f  t h a t 
d i s t i n c t  a n d  p e r s i s t e n t  i n d i v i d u a l i t y  w h i c h  i s  a s 
e s s e n t i a l  t o  l ove  a s  t o  a r t ,  a n d  w h i c h  p o e t r y  c a l l s 
b a c k  a t  o n c e  t o  A r t  a n d  t o  l o v e  i n  wo r d s  l i k e 
these:

That each who seems a separate whole 
 Should move his rounds, and, fusing all 
 The skirts of self again, should fall, 
Remerging in the general Soul,

Is faith as vague as all unsweet; 
 Eternal form shall still divide 
 Eternal form from all beside; 
And I shall know him when we meet.
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And we shall sit at endless feast, 
 Enjoying each the other’s good. 
 What vaster dream can hit the mood 
Of Love on earth?

To  s ay,  t h en ,  t h a t  re l i g i on  i s  poe t r y  wou l d  re a l l y 
b e ,  i f  we  m e a s u r e d  o u r  wo rd s ,  t o  r e - i m p o r t  i n t o 
r e l i g i o n  w i t h  s a l u t a r y  v i g o u r  t h a t  e l e m e n t  o f 
de f in i te  and e te r na l  for m which seemed in  danger  o f 
p a s s i n g  i n t o  a  g e n e r a l  b e i n g  a s  f e a t u r e l e s s  a s  t h e 
s k y,  a n d  a  c a t h o l i c  e m o t i o n  a s  f a c i l e  a s  t h e  w i n d . 
U n d og m a t i c  C h r i s t i a n i t y  i s  m e r e  mu s i c ;  i t  i s  n o t 
even poetry.

I  m a y  a l s o  r e m a r k  i n  p a s s i n g  t h a t  w e  s e e  i n 
p r a c t i c a l  a f f a i r s  t h i s  s a m e  t e n d e n c y  w h i c h  I  h ave 
d e s c r i b e d  a s  d a n g e ro u s  t o  b o t h  R e l i g i o n  a n d  A r t . 
I n  p o l i t i c s  i t  wo u l d  b e  h a rd  t o  s ay  w h i c h  s y s t e m 
c r u s h e d  o r  i g n o r e d  t h e  i n d i v i d u a l  m o r e ,  t h e  I m - 
p e r i a l i s m  o f  B i s m a rc k  o r  t h e  S o c i a l i s m  o f  L a s a l l e ; 
t h e  d e s p o t i s m  o f  t h e  C z a r ,  o r  t h e  N i h i l i s m  w h i c h 
b l ow s  i t  u p ;  t h e  M i l i t a r i s m  o f  t h e  F r e n c h  S e c o n d 
E m p i r e ,  o r  t h e  C o m mu n i s m  w h i c h  i t  e n g e n d e re d , 
and  wh i ch  t r i ed  to  repea t ,  when  i t s  t ime  c ame,  the 
lesson it had been taught by its tyrants.

A  f e w  wo r d s  a s  t o  t h e  r e a l l y  s e n s u o u s  e l e m e n t 
i n  p o e t r y,  i n  o rd e r  t o  m a ke  c l e a r  i t s  p l a c e  i n  t h e 
p ro c e s s  o f  r a r e f a c t i o n  w h i c h  I  h ave  t r i e d  t o  s h ow 
g o i n g  o n  i n  t h e  d e v e l o p m e n t  o f  t h e  a r t s .  I n 
mus i c  we  a t  l eng th  l e f t  t he  ou twa rd  hang ing  to  the 
i nwa rd  by  a  s i ng l e  s en s e,  s o  t o  s p e ak—the  s en s e  o f 
h e a r i n g .  I t  i s  t h e  s a m e  s e n s e  t h a t  we  d e p e n d  o n 
t o  a  l a r g e  m e a s u r e  i n  p o e t r y.  B o t h  a r t s  e m p l oy 
s o u n d .  B u t  m a r k  w h a t  a  d i f f e r e n t  p l a c e  t h e
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s o u n d  o c c u p i e s  i n  t h e  o n e  a n d  i n  t h e  o t h e r .  I n 
mus i c  i t  i s  a  t one,  i n  poe t r y  i t  i s  a  word .  We  mus t 
have  some sensuous  e lement  in  a l l  Ar t ,  e l s e  i t  cea se s 
t o  b e  a r t ;  b u t  t h e  o b j e c t  i n  a r t i s t i c  d eve l o p m e n t 
i s  t o  t r a n s c e n d ,  r a r e f y,  a n d  t h r o w  d o w n  t h a t 
e l e m e n t  a s  m u c h  a s  p o s s i b l e ,  c o n s i s t e n t l y  w i t h 
e x a l t i n g  i n  a  r e a l  way  t h e  i d e a l  a n d  s p i r i t u a l  e l e - 
m e n t .  T h e  c o m p e t i t i o n  a m o n g  t h e  a r t s ,  s o  t o 
s p e a k ,  i s  l i ke  a  t e a  r a c e  b e t we e n  C h i n a  c l i p p e r s . 
I t  i s  t o  c o m b i n e  t h e  m a x i mu m  o f  s p i r i t u a l  c a r g o 
w i t h  t h e  m i n i m u m  o f  m a t e r i a l  t o n n a g e .  N ow,  i n 
t h i s  re s p e c t  t h e  o the r  a r t s  a re  l e f t  b eh ind ,  a nd  t h e 
s t r u g g l e  l i e s  b e t w e e n  m u s i c  a n d  p o e t r y.  B o t h 
ves se l s ,  to  car r y  on the metaphor,  a re  bui l t  o f  sound. 
B u t  i n  m u s i c  t h e  s o u n d  i s  a n  e n d  i n  i t s e l f .  I t  i s 
e l abo r a t ed ,  embe l l i s hed ,  r a i s ed  to  the  h i ghe s t  p i t ch 
o f  a r t i s t i c  b e au t y.  I t  i s  a s  i f  t h e  s h i p  we re  made  o f 
m a h o g a n y  o r  wa l n u t ,  w i t h  e ve r y  p l a n k  p o l i s h e d 
t i l l  i t  s h o n e ,  e v e r y  s u r f a c e  c a r v e d ,  a n d  a l l  t h e 
m e t a l  bu r n i s h e d  t i l l  i t  g l e a m e d .  T h e  l i n e s  o f  t h e 
c r a f t  a r e  a s  m u c h  o r  m o r e  o f  a n  o b j e c t  t h a n  i t s 
c a r r y i n g  q u a l i t i e s .  I n  p o e t r y,  o n  t h e  c o n t r a r y, 
t h o u g h  e ve r y t h i n g  i n  t h e  ve s s e l  ( i n  t h e  e l e m e n t 
o f  s ound ,  t h a t  i s )  i s  s h i p - sh ape  and  s a i l o r l i ke,  i t  i s 
t h e  c a r r y i n g  q u a l i t y  t h a t  i s  m o s t  i n  r e g a r d ,  t h e 
p o w e r  o f  c o n v e y i n g  i d e a s  a n d  i m a g e s  i n  t h e 
m o s t  v i v i d  w a y.  T h e  s o u n d  ( a s  wo r d )  i s  m e r e l y 
a  m e a n s .  T h e  s e n s u o u s  e l e m e n t ,  i n s t e a d  o f  b e i n g 
e rec t ed  in to  a  de l i gh t fu l  end ,  i s  reduced  to  a  mean s 
a nd  t h rown  down  a s  a  b a s e .  O r  i f  i t  i s  r a i s e d  i n t o 
a  s t r u c tu re,  i t  i s  me re l y  a  s c a f f o l d ing ,  i t  i s  no t  t h e 
b u i l d i n g  i t s e l f .  To  t a k e  a n  e x a m p l e ;  i n  S h a k e -
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speare ’s  Othe l l o  i t  i s  the  charac ter  o f  the  Moor,  or  o f 
De sdemona ,  t h a t  i s  t he  poe t ’s  re a l  a r t i s t i c  c re a t i on , 
no t  the  word s  o f  the  ac to r,  a r t i s t i c  though  they  a re, 
by  w h i c h  h e  c o nvey s  t h e  c h a r a c t e r  t o  u s .  B u t  i n 
o p e r a ,  i n  Ve rd i ’s  O t e l l o,  t h e  s o u n d ,  t h e  mu s i c ,  i s 
much more v i t a l  to  our  impres s ion of  the  people  and 
t h e  eve n t s  i nvo l ve d .  I t  i s  n o t  s o l e l y  t h e  s p i r i t u a l 
fo r ms  o f  the  cha r ac te r s  tha t  l ive  wi th in  u s  and  r a i s e 
our  emot ion  to  such  a  p i t ch ;  i t  i s  a l so  the  s en suous 
s o u n d s  b y  w h i c h  t h e y  a r e  r e c i t e d  t o  u s .  S o  t h e 
poet r y  o f  the  Div ine  Comedy  l i e s  on ly  in  a  secondar y 
way  i n  t h e  a r t  o f  t h e  s t y l e .  I n d e e d ,  we  m ay  s e e 
f o r  h ow  l i t t l e  c o m p a r a t i v e l y  t h i s  l a t t e r  e l e m e n t 
may  s t a nd  i n  poe t r y  i f  we  re f l e c t  t h a t  a  poem may 
b e  e i t h e r  r e a d  o r  h e a r d ,  t a ke n  i n  by  e ye  o r  e a r , 
t h a t  i t  m ay  w i t h o u t  e n t i r e  l o s s  b e  t r a n s l a t e d  f ro m 
o n e  l a n g u a g e  t o  a n o t h e r ,  a n d  t h a t  i t  m ay  a p p e a r 
i n  ve r s e  o r  i n  p ro s e,  and  ye t  no t  b e  who l l y  r u i ned 
a s  a  p o e m .  S o m e  t h i n k ,  i n d e e d ,  t h a t  g o o d  p ro s e 
t r a n s l a t i o n s  o f  f o r e i g n  p o e m s  a r e  a f t e r  a l l  b e t t e r 
than verse.

I t  i s  t h e r e f o r e ,  p e r h a p s ,  n o t  e x t r e m e  t o  c a l l 
p o e t r y  t h e  m o s t  p e r f e c t  o f  a l l  t h e  s i n g l e  a r t s .  I t 
i n c l ude s  i n  s ome  f a s h i on  a l l  t h e  re s t .  I t  r e conc i l e s 
t h e m ,  a n d  i n  r e c o n c i l i n g  t h e m  i t  r a i s e s  t h e m  t o  a 
h i g h e r  s p h e r e .  I t  i s  m u s i c a l ,  p i c t u r e s q u e ,  s t a t u - 
e s que,  a rch i t e c t u r a l . ,  Fo r  i t  i s  me lod iou s ,  a nd  i t  i s 
r e p r e s e n t a t i v e  e i t h e r  o f  c o m p l e x  p i c t u r e s  o r  o f 
s i n g l e  f o r m s ,  a n d  i t  i s  s t r u c t u r a l ,  i t  i s  bu i l t  i n t o 
g r e a t  i n t e l l e c t u a l  a n d  a e s t h e t i c  w h o l e s .  I t  i s 
s u p e r i o r  t o  p a i n t i n g  i n  i n wa r d n e s s ,  t o  m u s i c  i n 
o u t wa r d n e s s .  I t  i s  r e p r e s e n t a t i ve ,  a n d  i t  i s  n o n -
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re p re s e n t a t i ve ,  a n d  i t  i s  b o t h  o n  t h e  h i g h e r  p l a n e 
o f  t h e  m i n d  a l o n e .  I t  i s  r e p r e s e n t a t i v e ,  b u t  i t 
i s  a l s o  i n w a r d ;  a n d  b y  c o m b i n i n g  t h e s e  t w o 
qua l i t i e s  i t  i s  a b l e  t o  go  deepe r  t h an  p a i n t i ng ,  and 
t o  r e p r e s e n t  w h a t  p a i n t i n g  c a n n o t  d o .  I t  c a n , 
b y  v i r t u e  o f  i t s  i n wa r d ,  s u b t l e ,  a n d  s y m p a t h e t i c 
q u a l i t y,  g i ve  u s  t h e  r e p r e s e n t a t i o n  o f  a  g row i n g 
a c t i o n  o r  a  d eve l o p i n g  c h a r a c t e r .  I t  c a n  p e n e t r a t e 
t h e  t e x t u r e  o f  t h e  h e a r t ,  a n d  e x p r e s s  i n  m o r e 
i n t i m a t e  p s y c h o l o g y  t h a n  a n y  a r t  t h e  d e l i c a t e 
s h a d e s  o f  i n d i v i d u a l  c h a r a c t e r  a n d  t h e  s u c c e s s i ve 
s t a g e s  o f  s p i r i t u a l  p ro c e s s .  To  t h e  d e f i n i t e n e s s  o f 
pa in t ing  i t  add s  the  mobi l i t y  and  l iqu id i ty  o f  mus i c, 
a nd  i t  t hu s  en ab l e s  u s  t o  f o l l ow  t h e  w ind i ng s  o f  a 
h e a r t  a s  i t  e i t h e r  e x p a n d s  o r  s h r i n k s ,  o r  t h e  t i d e s 
o f  a n  a c t i o n  a s  i t  wa xe s  o r  wa n e s .  P a i n t i n g  c a n 
b u t  s e i z e  a n d  i m m o r t a l i s e  a  m o m e n t ;  m u s i c  c a n 
bu t  e m b o d y  e m o t i o n ;  p o e t r y,  o n  t h e  o t h e r  h a n d , 
c a n  s e i z e  a  w h o l e  s o u l  a n d  c h a r a c t e r ,  w i t h  i t s 
mor a l  comp l ex  o f  emo t ion ,  i n t e l l e c t ,  and  w i l l ;  a nd 
i t  c an  show u s  th i s  sou l ,  no t  in  one  s t age  o r  a t  one 
momen t ,  bu t  d eve l op i n g  t h rough  many  s t a g e s ,  a nd 
r i s i n g  o r  f a l l i n g  t h r o u g h  d a y s  o r  y e a r s .  O f  a l l 
p o e t r y  t h e  mo s t  p e r f e c t  i s  d r ama t i c  po e t r y,  a n d  i t 
i s  t h i s  wh i ch  t h e  d r ama  en ab l e s  u s  t o  do.  I t  g ive s 
u s ,  n o t  o n l y  t h e  a n a t o m y  a n d  p h y s i o l o g y  o f  a 
c h a r a c t e r ,  s o  t o  s a y,  b u t  i t s  b i o l o g y.  I t  n o t  o n l y 
a n a l y s e s  a n d  p r e s e n t s ,  i t  c r e a t e s .  I t  t r a c k s  a n d 
e x h i b i t s  t h e  g row i n g  l i f e ,  a n d ,  a l o n e  o f  a l l  a r t ,  i t 
c a n ,  l i ke  G o d ,  c r e a t e  a  f e l l ow  b e i n g ,  w h o  h e n c e - 
f o r w a r d  l i v e s  w i t h  u s  a n d  s o m e t i m e s  r u l e s  u s , 
e l i c i t s  o u r  l ove ,  o u r  a d m i r a t i o n ,  o r  o u r  p i t y,  a n d
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eve n  h a s  p owe r ,  i n  n o  m e a n  d e g re e ,  t o  s h a p e  o u r 
c h a r a c t e r s  a n d  o u r  l i v e s .  M o r e  t h a n  a n y  o t h e r 
a r t  d o e s  p o e t r y  t h u s  a p p ro a c h  t h e  u n ive r s a l  r a n g e 
o f  r e l i g i o n .  T h e r e  i s  n o t h i n g  i n  h u m a n  l i f e  t h a t 
i t  m a y  n o t  h a n d l e .  I t s  i m a g i n a t i o n  r a n g e s  f r o m 
h e a ve n  t o  e a r t h ,  f r o m  e a r t h  t o  h e a ve n .  A n d  a l l 
t h e  con t en t s  o f  e a r t h  a nd  h e aven  i t  b a t h e s  i n  p re - 
t e r n a t u r a l  l i g h t .  We  a n d  o u r s  a r e  t h e n  t r a n s - 
f i g u r e d ,  a s  i f  t h e  p o t s h e rd s  o f  e a r t h  a n d  i t s  o o z y 
s tones  were  seen a t  the  bot tom of  a  c lea r  and l impid 
we l l .  I f  t r u t h  l i e s  a t  t h e  bo t t om  o f  a  we l l ,  p o e t r y 
i s  t h e  wa t e r  t h a t  c ove r s  a n d  t r a n s f i g u re s  i t ,  w h i l e 
i t  r e f r e s h e s  a n d  r e s t o r e s .  T h i s ,  o f  c o u r s e ,  i s  t h e 
funct ion of  a l l  a r t ,  but  none i s  able  to cover  so much 
w i t h  i t s  f l ow i n g  m e d i u m  a s  p o e t r y.  A r c h i t e c t u r e , 
s cu l p tu re,  p a i n t i ng ,  mu s i c ,  a l l  h ad  a  l im i t ed  c i rc l e , 
t o  wh i ch  t h e i r  ma t e r i a l  c on f i n ed  t h em ,  bu t  poe t r y 
c a s t s  i t s  s p e l l  on  a l l  men  and  t h ing s ,  on  t he  who l e 
man  and  t h e  s um  o f  t h i ng s .  I t  i s  c h a r g ed  w i t h  t h e 
m i s s i o n  o f  u n i v e r s a l  r e d e m p t i o n  i n  t h e  a r t i s t i c 
s e n s e .  I t  l o v e s  w h a t e v e r  i n t e r e s t s  t h e  h u m a n 
s o u l .  A n d  t h u s  i t  c o m e s  n e a r e r  t h a n  a n y  a r t  t o 
t h a t  s p i r i t  o f  i n f i n i t e  a n d  r e d e e m i n g  l ove  w h i c h 
is the soul of religion.

A n d  t h i s ,  t o o,  m i g h t  b e  n o t e d .  T h e  h i g h e r  t h a t 
a r t  r i se s  in  the sca le  o f  re f inement  the more compre- 
hen s ive  i t  i s ,  a s  i s  t he  c a s e  a l s o  w i th  re l i g ion s ;  and 
t h e y  a r e  t h e  t r u e  f o e s  o f  b o t h  w h o  wo u l d  m a ke 
t h e m  t h e  a p p a n a g e  o f  a  c l i q u e  o r  o f  a  s e c t ,  t h e 
p e c u l i u m  o f  a  s c h o o l  o r  a  t h e o l og y,  t h e  p r e s e r ve 
o f  s p e c i a l i s t s ,  o r  t h e  p r o p e r t y  o f  a  s e t .  L i k e 
Scr ip ture,  i t  i s  not  the  pos se s s ion  o f  a  s ing le  na t ion .
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L i ke  t h e  t r u e s t  r e l i g i on ,  a l s o,  i t  h a s  a  va s t  va r i e t y 
o f  n a t i o n a l  f o r m s ,  a n d  i t  e m b o d i e s  t h e  a s p i r a t i o n 
a n d  t h e  v i s i o n s  o f  t h e  m o s t  d i v e r s e  a n d  d i s t a n t 
a g e s .  I t  w a s  r e l i g i o n  a s  C h r i s t i a n i t y  w h i c h ,  i n 
wak i ng  mode r n  Eu rope an  n a t i on a l i t y,  awoke  a l s o  a 
n a t i o n a l  p o e t r y  a n d  l i t e r a t u r e .  A n d  a s  s o m e  h ave 
s poken  o f  a  Ch r i s t i a n i t y  a s  o l d  a s  C re a t i on ,  s o  t h e 
ve r y  c a t ho l i c i t y  o f  poe t r y  h a s  made  i t ,  t hough  t h e 
c rown of  the  a r t s ,  not  the  l a s t  to  a r i se,  but  a  g rowth 
o f  eve r y  a g e ,  e x i s t i n g  a l o n g s i d e  o f  t h e  o t h e r  a r t s , 
and  a s  i f  i t  we re  the i r  s p i r i t  and  p rov idence,  be s e t - 
t i n g  t h e m  b e f o r e  a n d  b e h i n d .  T h e  e x i s t e n c e  o f 
Homer  a t  one  end  and  o f  Shake spea re  o r  Goe the  a t 
the  o ther  end o f  the  poet i c  l ine  cause s  se r ious  d i f f i - 
c u l t i e s  t o  a ny  one  who  wou l d  t r a c e  t h e  g row th  o f 
p o e t r y  a s  t h e y  m i g h t  t h a t  o f  t h e  o t h e r  a r t s .  B u t 
a l l  t h e  s p i r i t u a l  p ro d u c t s  o f f e r  a  l i ke  d i f f i c u l t y  t o 
t h o s e  w h o  w o u l d  r i g i d l y  a p p l y  t h e  f o r m u l a  o f 
e vo l u t i o n .  S o  h e r e  a g a i n  we  h ave  a n  a n a l og y  a n d 
a n  a f f i n i t y  w i t h  R e l i g i o n ;  a n d  we  h ave  a  r e p l y, 
i f  n o t  a n  a n swe r ,  t o  t h o s e  w h o  c a n n o t  a d m i t  t h e 
c l a i m  o f  C h r i s t ’s  r eve l a t i o n  t o  b e  u n i q u e ,  a n d ,  i n 
i t s  sphere,  f ina l ,  because,  be ing  f ixed  in  the  h i s to r i c 
p a s t ,  H e  mu s t  b e  bu t  a  s t a g e  a n d  f a c t o r  i n  a  u n i - 
ve r s a l  d eve l o p m e n t  w h i c h  w i l l  o n e  d ay  l e ave  H i m 
b e h i n d .  D o e s  h i s t o r y  n o t  w a r r a n t  u s  i n  s a y i n g 
t h a t  t h e  c o nve r s e  m a y  b e  m o r e  t r u e ?  A r e  t h e r e 
n o t  r e g i o n s  o f  s p i r i t u a l  a c t i v i t y,  a n d  i n c a r n a t i o n s 
o f  s p i r i t u a l  en e r gy,  wh i ch  make  u s  f e e l  r a t h e r  t h a t 
a ny  l aw  o f  d eve l opmen t  a s  ye t  f o r mu l a t e d  i s  i t s e l f 
n o t  f i n a l .  A n d ,  i n d e e d ,  t i l l  we  h ave  a  p u r v i ew  o f 
the  who le  f i e ld  o f  t ime  fo r  our  induc t ion ,  fu tu re  a s



240 CHRIST ON PARNASSUS

we l l  a s  p a s t ,  c a n  we  eve r  c a l l  a ny  l aw  o f  d eve l op - 
m e n t  f i n a l ,  a s  a g a i n s t  t h e  r e ve l a t i o n  o f  G o d ,  t h e 
i n s p i r e d  w i t n e s s  o f  g e n i u s ,  a n d  t h e  i n t u i t i o n s  o f 
f a i t h ?  B u t  o n e  t h i n g .  W h a t e v e r  d i f f i c u l t i e s  t h e 
h i s t o r y  o f  p o e t r y  o r  o f  r e l i g i o n  m ay  p l a c e  i n  t h e 
way  o f  t h e  d eve l o p m e n t  t h e o r y  a s  f i n a l  a n d  u n i - 
ve r s a l ,  t h e r e  a r e  f e a t u r e s  i n  b o t h  w h i c h  s u g g e s t 
a n  a f f i n i t y  b e t we e n  t h e m  a n d  t h a t  t h e o r y.  A s  t h e 
reve l a t i on  o f  t he  In f i n i t e  i n  Chr i s t i an i t y  g ive s  u s  a 
bound le s s  f i e ld  and an  exhaus t l e s s  fo rce  for  deve lop- 
m e n t ,  s o  t h e  s u b t l e  f l e x i b i l i t y  o f  p o e t r y,  a n d  i t s 
powe r  t o  re p re s en t  d eve l op i ng  a c t i on  o r  ch a r a c t e r , 
m a ke  i t ,  i n  a  s p e c i a l  way,  t h e  a r t  w h i c h  s c i e n c e 
m i g h t  u s e  w h e n  s h e  wo u l d  p u t  o n  h e r  b e a u t i f u l 
g a r m e n t s  a n d  b r e a k  f o r t h  i n t o  b e l i e v i n g  j o y. 
S c i e n c e  e s p e c i a l l y,  w i t h  i t s  m o d e r n  m e t h o d s  a n d 
r e s u l t s ,  m ay  b e  t h e  c o n t r a s t ,  bu t  i s  n o t  t h e  c o n - 
t r a r y  o f  p o e t r y.  O p p o s i t e  t h e y  m ay  b e ,  b u t  t h e y 
a r e  n o t  c o n t r a d i c t o r y.  I f  t h e  h i s t o r y  o f  m a n  b e  a 
d r a m a ,  t h e  h i s t o r y  o f  t h e  U n i ve r s e  m i g h t  b e  s e t 
f o r t h  a s  a n  ‘ O d e  o f  L i f e ,’  b y  s o m e  f u t u r e  a n d 
Christian Lucretius.

O f  a l l  t h e  a r t s ,  t h e n ,  p e r h a p s  we  m ay  s a y  t h a t 
po e t r y  i s  t h e  mo s t  t r u l y  re l i g i ou s .  And  t h i s  i s  no t 
o n l y  s h ow n  by  t h e  p h i l o s o p hy  o f  e a c h ,  i t  i s  a l s o 
i n d i c a t e d  by  t h e  p a r t  w h i c h  p o e t r y  p l ay s  b o t h  i n 
ou r  re l i g i ou s  s ou rc e s  and  i n  ou r  re l i g i ou s  s e r v i c e s . 
W h a t e ve r  c o n t r ove r s y  m a y  b e  s t i r r e d  a b o u t  t h e 
p l a c e  o f  c a r v i n g ,  p a i n t i n g ,  o r  m u s i c  i n  wo r s h i p, 
o n e  t h i n g  i s  b e yo n d  c o n t rove r s y,  t h a t  t h e  B i b l e , 
and e spec ia l ly  the  Old Tes tament ,  i s  l a rge ly  poet ica l ,
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a n d  t h a t  i t  p ro c e e d e d  f ro m  a  p e o p l e  w h o s e  h a b i t s 
o f  m i n d  a n d  f o r m s  o f  s p e e c h  we r e  p o e t i c  t o  t h e 
e x c l u s i o n  o f  e ve r y  o t h e r  i m a g i n a t i ve  f o r m .  T h i s 
s e e m s  a  ve r y  h a r m l e s s  a n d  p a t e n t  s t a t e m e n t .  B u t 
t h e  h a r m  t h a t  h a s  b e e n  d o n e  t o  R e l i g i o n  b y  i t s 
n eg l e c t  i s  g re a t .  The  l i t e r a l  a nd  s c i en t i f i c  m ind  o f 
t h e  We s t  h a s  t h r u s t  i t s  d og m a t i c  c a t e g o r i e s  u p o n 
t h e  f i n e  b l o s s oms  o f  Or i en t a l  p i e t y,  a nd  t h ey  h ave 
b e e n  w i t h e r e d  by  t h e  t o u c h .  T h e y  h ave  l o s t  t h e 
f r a g r ance,  bo th  o f  Re l i g i on  and  o f  Poe t r y,  c r u shed 
b y  t h i s  u n g e n i a l  h a n d .  T h e  R o s e  o f  S h a r o n  l a y 
t r a m p l e d  a n d  s o i l e d  b e n e a t h  t h e  f e e t  o f  t h e s e 
i n t e l l e c t u a l  c r u s a d e r s  o f  t h e  We s t .  F o r  a g e s  t h i s 
de s ec r a t ion  o f  the  g a rden  o f  the  Lord  wen t  on ,  and 
t h e  Eden  o f  t h e  h e a r t  wa s  l o s t  b e c au s e  men  wou ld 
e a t  i n  i t  o f  t h e  Tre e  o f  K n ow l e d g e  r a t h e r  t h a n  o f 
t h e  Tr e e  o f  L i f e .  I t  wa s  o n l y  a t  t h e  e n d  o f  t h e 
e i g h t e e n t h  c e n t u r y  t h a t  m e n  r e a l l y  awo ke  t o  t h e 
t r e a s u r e s  a n d  b e a u t i e s  o f  H e b r e w  p o e t r y ;  a n d 
t h e  g r e a t  H e r d e r  m ay  b e  s a i d  i n  t h i s  r e s p e c t  t o 
h a ve  r e d i s c ove r e d  t h e  B i b l e ,  a s  t h e  c r i t i c s  h a ve 
d o n e  s i n c e  f ro m  a n o t h e r  s i d e .  W h e n  t h e  f r a g m e n t 
o f  a  p o e m  c h a r g e d  w i t h  E a s t e r n  h y p e r b o l e  w a s 
t a k e n  a s  a n  a c t u a l  n a r r a t i v e  o f  t h e  s u n  a n d  t h e 
m o o n  s t a n d i n g  s t i l l ;  w h e n  t h e  e x p r e s s i o n  ‘ L e t  u s 
m a ke  m a n ,’ i n  t h e  b e g i n n i n g  o f  G e n e s i s ,  wa s  u s e d 
a s  a  p roo f  o f  the  doc t r ine  o f  the  Tr in i t y ;  when  the 
E t e r n a l  S o n s h i p  o f  C h r i s t  i s  f o u n d  p r ove d  i n  a 
l y r i c  p o e m  c a l l e d  a  p s a l m ,  w h i c h  i s  r e a l l y  a n  o d e 
t o  a  J ew i s h  k i n g ;  w h e n  t h e  w h o l e  p h i l o s o p hy  o f 
t h e  A t o n e m e n t  i s  d i s c ove r e d  f u l l y  d eve l o p e d  a n d 
e m b e d d e d  i n  a  p a s s i o n a t e  p ro p h e c y  l i k e  a  f l y  i n
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a m b e r ;  w h e n  t h e  i m a g i n a t i v e  v i s i o n s  o f  D a n i e l , 
o r  Ezek i e l ,  a re  t aken  a s  a  p rog r amme o f  the  fu tu re, 
a s  h i s tor y  de l ivered in  advance,  and anna l s  by  ant ic i - 
pa t ion  o f  the  wor ld ’s  c lo se ;  when  the  mys t i c  v i s ion s 
o f  t h e  A p o c a l y p s e  a r e  t r e a t e d  a s  c o n u n d r u m s  o r 
c i phe r s ,  a nd  reduced  t o  f i gu re s  on  a  s l a t e ,  a nd  t h e 
p ro c e s s i o n  o f  s u b s e q u e n t  h i s t o r y  u n f o l d e d  by  t h e 
a pp l i c a t i on  t o  t h i s  book  o f  s ome  s y s t em  l i ke  t ho s e 
which f lour i sh a t  Monte Car lo—when such things  are 
done  wi th  books  and  wi th  a  peop le  imag ina t ive  and 
p o e t i c ,  w h a t  m u s t  b e  t h e  r e f l e x  a c t i o n  u p o n  t h e 
m i n d  t h a t  d o e s  t h e m ?  M u s t  i t  n o t  m e a n  s o m e , 
a n d  o f t e n  mu c h ,  b l u n t i n g  o f  s e n s e  f o r  t h e i r  t r u e 
t r e a s u r e s ,  a n d  t h e  r u i n  o f  t h e i r  d i v i n e s t  m e a n i n g 
a n d  wo r t h .  I f  we  w i l l  d r a g  s c i e n t i f i c  l aw s  f ro m  a 
l y r i c  p o e m ,  a n d  f u t u r e  h i s t o r y  i n  i t s  p a r t i c u l a r s 
f r o m  a  p a s s i o n a t e  w a i l ,  w h a t  c a n  we  e x p e c t  t o 
l e a ve  b e h i n d  u s  b u t  d e b r i s .  A n d  t h a t  i s  j u s t  t h e 
c o n c e p t i o n  t h a t  nu m b e r l e s s  p e o p l e  h ave  o f  t h o s e 
p a r t s  o f  t he  B ib l e  wh i ch  a  t r ue  s en s e  deems  among 
t h e  f i n e s t .  T h ey  r e a d  i t  o n  t h e  f l a t .  T h e r e  i s  n o 
beau ty  in  i t  t h a t  they  shou ld  de s i re  i t .  No,  becau se 
t h ey  h ave  f o u n d  o n l y  t h e  g r ey  d e b r i s ,  t h e  b ro ke n 
c r uc ib l e s ,  the  dead  a she s ,  the  c r u shed  f i b re  tha t  the 
scho la s t i c  chemis t  l e f t  beh ind when he  had  done ex- 
t r a c t i n g  and  bo t t l i n g  t h e  e l i x i r  o f  t ho s e  f l owe r s  o f 
i m a g i n a t i o n  a n d  f a i t h .  W h a t e ve r  t h e y  m a y  h a ve 
done  fo r  t he  New Te s t amen t ,  many  theo log i e s  h ave 
we l l - n i g h  r u i n e d  t h e  O l d .  A n d  t h e  t h e o l og i a n s  o f 
the future have their work to undo in this regard.

I t  i s  n o t  a s  i f  i n  t h e  i n s p i r a t i o n  o f  t h e s e  p o e t i c 
book s  t he re  i s  now no  reve l a t i on .  On  the  con t r a r y,
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the re  i s  t he re  a  g re a t e r  reve l a t i on  th an  eve r  f o r  u s , 
b u t  we  h a v e  m u c h  m i s t a k e n  i t .  I n s p i r a t i o n  a n d 
R eve l a t i o n  a r e  t wo  ve r y  d i f f e r e n t  t h i n g s ,  a n d  o n e 
m i s t a k e  w e  h a v e  m a d e  h a s  b e e n  t o  t r e a t  t h e m 
a s  b e i n g  c o - e x t e n s i ve ,  i f  n o t  i d e n t i c a l .  T h e  f i r s t 
m i s t a ke ,  o f  c ou r s e ,  wa s  i n  a pp l y i n g  s u c h  wo rd s  t o 
a  b o o k .  I t  i s  s a i d  t h e  B i b l e  i s  a  r e ve l a t i o n  f r o m 
G o d ,  o r  t h e  B i b l e  i s  i n s p i r e d .  T h e  s t a t e m e n t  i s 
l o o s e .  The  B i b l e  c o n t a i n s  God ’s  r eve l a t i on  ( t hough 
in  no  d i s s e c t i b l e  way ) ;  wha t  i s  t he  reve l a t i on  i s  t he 
Gospel ,  as  some put i t ,  or,  as  other s would say, Chr ist , 
o r  t h e  l i n e  o f  h i s t o r i c  r e d emp t i on .  And ,  a s  t o  I n - 
sp i r a t ion ,  i t  i s  no t ,  s t r i c t l y  speak ing ,  the  B ib l e  th a t 
was  inspired,  but  the soul s  of  the men whose wr i t ings 
f i l l  i t .  The more  we dwel l  on th i s ,  the  more  we may 
fee l  what  impor tant  consequences  f low f rom the cor- 
re c t i on .  The  ve rba l ,  l i t e r a l  i n f a l l i b i l i t y  o f  Sc r i p tu re 
g o e s  d ow n  a t  o n c e ,  f o r  e x a m p l e ,  a n d  w i t h  i t  s o 
m a n y  o f  t h e  d o u b t s ,  o r  a t t a c k s ,  i t  h a s  r o u s e d . 
B u t  we  a r e  n ow  we l l  f o r wa rd  w i t h  m o re  j u s t  a n d 
reasonable views on this matter.

T h e  s e c o n d  m i s t a k e  i s  l e s s  e a s i l y  s e t  r i g h t .  I t 
ha s  been ,  a s  I  s a id ,  to  make  Reve l a t ion  and  In sp i r a - 
t i o n  c ove r  t h e  s a m e  g ro u n d ,  a n d  t o  s u p p o s e  t h a t 
eve r y th ing  a  B ib l e  wr i t e r  s a i d  unde r  h i s  i n sp i r a t i on 
wa s  t o  be  t a ken  a s  a  reve l a t i on ,  and  p l a c ed  beyond 
q u e s t i o n .  T h e  d i f f e r e n c e  b e t we e n  t h e  t wo  i s  t h a t 
i n s p i r a t i o n  i s  s u b j e c t i ve ;  i t  i s  a  s t a t e — a n  e x a l t e d 
s t a t e  o f  t h e  s p i r i t u a l  a n d  i m a g i n a t i v e  f a c u l t i e s ; 
w h e r e a s  r e ve l a t i o n  i s  o b j e c t i ve ;  i t  i s  t h e  b u r d e n 
o r  b a s e  o f  t r u t h  and  s upe rhuman  re a l i t y  wh i ch  t h e 
i n s p i r a t i o n  h o l d s ,  a s  i t  w e r e ,  i n  s o l u t i o n .  T h e
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s a m e  m o l t e n  s t a t e  o f  i n s p i r a t i o n  h o l d s  s u s p e n d e d 
i n  i t  b o t h  g o l d  a n d  d ro s s ,  b o t h  p a s s i n g  e r ro r  a n d 
p e r m a n e n t  e t e r n a l  t r u t h ;  a n d  a  g r e a t  a m o u n t  o f 
i n s p i r a t i on  w i l l  y i e l d  s ome t ime s  on l y  a  p e rc en t a g e 
o f  r e a l  a n d  e t e r n a l  r e ve l a t i o n .  To  t a ke  t h e  B i b l e 
a s  a  who l e,  i t  i s  t h e  re co rd  o f  a  va s t  and  vo lumin- 
ou s  i n sp i r a t i on ,  wh i ch  fu s ed  up  in  i t s  he a t  a  who l e 
m a s s  o f  h u m a n  i n t e r e s t s ,  p a s s i o n s ,  b e l i e f s ,  a m - 
b i t i o n s ,  a n d  e r r o r s ;  b u t  i t  i s  n o t  i m p o s s i b l e ,  a s 
e ve r y  C h r i s t i a n  k n ow s ,  t o  e x t r a c t  f r o m  t h e  m a s s 
t h e  p u r e  g o l d  o f  t h e  h i s t o r i c ,  s u p e r h i s t o r i c ,  a n d 
e t e r n a l  r eve l a t i o n  o f  t h e  h o l y  l ove  a n d  f r e e  g r a c e 
of God in Christ Jesus our Lord.

T h e  d i f f e r e n c e  b e t we e n  I n s p i r a t i o n  a n d  R eve l a - 
t i o n  i s  l i k e  t h e  d i f f e r e n c e  b e t w e e n  m u s i c  a n d 
p o e t r y,  b e t we e n  t h e  s o u n d  a n d  t h e  wo rd .  M u s i c , 
w i t h  i t s  s t a t e  o f  e x a l t a t i o n ,  i t s  l a c k  o f  d e f i n i t e 
o r  a b i d i n g  f o r m ,  a n d  i t s  i n a b i l i t y  t o  c o n v e y 
p u r p o s e  o r  c e r t a i n t y,  i s  i n s p i r a t i o n  b y  s o u n d ; 
p o e t r y,  w i t h  i t s  r e p r e s e n t a t i o n s ,  i t s  t h o u g h t ,  i t s 
i m a g i n a t i o n ,  o r  m e n t a l  d e f i n i t e n e s s  o f  f o r m ,  a n d 
i t s  p owe r  t o  c o nvey  a  m o r a l  t e l e o l og y,  i s  r e ve l a - 
t i o n  b y  wo r d .  T h e  o n e  p l a c e s  u s  i n  a n  e x a l t e d , 
e m o t i o n a l ,  a n d  i n wa rd  s t a t e .  T h e  o t h e r  n o t  o n l y 
does  tha t ,  but  conveys  to  us  the  in te l l ig ible  in ter pre- 
t a t i o n  o f  r e a l  a n d  o u t wa rd  a c t s .  N o t  t h e i r  r e a l i t y, 
o b s e r v e ,  b u t  t h e i r  i n t e r p r e t a t i o n .  T h e  p a r a l l e l 
o n l y  g o e s  s o  f a r .  Po e t r y,  t h o u g h  r e v e l a t i o n a r y, 
i s  n o t  c h i e f l y  c o n c e r n e d  w i t h  r eve l a t i o n .  T h a t  i s , 
i t s  p r ime  ob j e c t  i s  no t  t o  a s s u re  u s  o f  t h e  ab so lu t e 
re a l i t y  o f  t ho s e  f o r ms  o f  t hough t ,  pu r po s e,  f e e l i ng , 
o r  c h a r a c t e r  w h i c h  i t  m a r s h a l s  b e f o r e  u s .  I t  i s  t o
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i m p r e s s  u s  w i t h  t h e i r  p o w e r  o r  b e a u t y.  T h e i r 
r e a l i t y  i s  p r i m e  f o r  r e ve l a t i o n  ( w h o s e  o b j e c t  i s 
c e r t a i n t y ) ,  b u t  i t  i s  s u b o rd i n a t e  f o r  p o e t r y.  I t  i s 
a n  e l e m e n t  t h a t  m u s t  b e  t h e r e .  I f  t h e y  w e r e 
ob t r u s ive l y  un re a l ,  t h e  poe t i c  e f f e c t  wou ld  be  l o s t . 
The  re a l i t y,  howeve r,  i s  no t  t he  e l emen t  uppe r mos t 
i n  o u r  c o n s c i o u s n e s s  u n d e r  p o e t i c  e n j oy m e n t  o r 
a c t iv i t y.  When  th a t  e l emen t  o f  re a l i t y  doe s  become 
uppe r mos t ,  wh i l e  the  beau ty  i s  made  s e conda r y,  we 
a r e  i n  t h e  d o m a i n  o f  R e l i g i o n .  P u re  f i c t i o n ,  p ro - 
v i d e d  i t  i s  o n l y  r e a l  i n  s u b s t a n c e  a n d  i d e a ,  c a n 
b e  p o e t i c ,  b u t  p u r e  f i c t i o n ,  h owe ve r  p r o b a b l e , 
c a n n o t  b e  i n  t h e  s t r i c t  s e n s e  r e l i g i o u s .  I t  c a n n o t 
g i v e  u s  c e r t a i n t y.  I t  i s  r e l i g i o n  w h i c h  g i v e s  u s 
a b s o l u t e  a s s u r a n c e  o f  t h e  r e a l i t y  i n  s o m e  f o r m  o f 
tho se  good  o r  beau t i fu l  v i s ion s  c a l l ed  up  by  poe t r y. 
I t  i s  f a i t h ,  a s  f a i t h  i n  f a c t ,  w h i c h  g u a r a n t e e s  t h e 
r e a l i t y  o f  t h o s e  p o e t i c  i m a g i n a t i o n s  w h i c h  we  s o 
l ove  t h a t  we  l o n g  t o  f i n d  t h e m  t r u e .  I t  i s  f a i t h 
w h i c h  f i l l s  t h e  f o r m s  a n d  i m a g e s  o f  p o e t r y  w i t h 
s u b s t a n t i a l  t r u t h ,  a n d  a n c h o r s  t h e m  by  u s  o n  t h e 
ro c k  o f  r e a l i t y,  o f  G o d .  I t  i s  r e l i g i o n  m o r e  t h a n 
poetry which teaches us to say:

All we have hoped, or dreamed, or willed, of good shall exist; 
Not its semblance but itself; no beauty, nor good, nor power 
Whose voice has gone forth, but each survives for the melodist, 
When Eternity affirms the conception of an hour. 
The high that proved too high, the heroic for earth too hard. 
The passion that left the ground to lose itself in the sky, 
Are music sent up to God by the lover and the bard; 
Enough that he heard it once, we shall hear it by and by.

So  you  s e e  how  f i t  a nd  h appy  ( howeve r  p a r t i a l )  i s
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t h a t  N e w  Te s t a m e n t  d e f i n i t i o n  o f  f a i t h  a s  t h e 
sub s t ance  o f  hope,  t he  re a l i s a t i on  o f  t he  un s een ,  a s 
g r a s p i n g  t h e  e l e m e n t  o f  r e a l i t y  i n  i m a g i n a t i o n ,  o f 
revelation in inspiration.

A n d  f i n a l l y,  w h e n  t h e  e l e m e n t  o f  r e a l i t y  i s  n o t 
o n l y  u p p e r m o s t  b u t  a l o n e ,  w h e n  t h e  e l e m e n t  o f 
e m o t i o n  o r  b e a u t y  o r  t r u s t  i s  a b s e n t ,  w e  h a v e 
p h i l o s o p hy,  we  h ave  m e t a p hy s i c .  R e l i g i o n  t h e n , 
we  m ay  s e e ,  b l e n d s  a l l  t h e  f a c u l t i e s  i n  s u p r e m e 
a c c o rd .  I t  i s  mu s i c a l  i n  t h a t  t h e  e l e m e n t  o f  p u r e 
e m o t i o n  t a ke s  a  p ro m i n e n t  p l a c e .  I t  i s  p o e t i c a l  i n 
t h a t  i t  h a s  a n  i m a g i n a t i v e  v i s i o n  o f  b e a u t e o u s 
f o r m s  a n d  i m a g e s  o f  g o o d  b e yo n d  o u r  e m o t i o n . 
I t  i s  p h i l o s o p h i c a l  i n  t h a t  i t  i s  r e a l  a n d  h a s  t h e 
p a s s i o n  f o r  r e a l i t y.  B u t  i t  i s  w h a t  i t  i s ,  i t  i s 
re l i g ion ,  in  tha t  i t  b l end s  a l l  tho se  in  an  a t t i tude  o f 
w i l l ,  wh i l e  ke ep i ng  uppe r mo s t  t h e  s en s e  o f  r e a l i t y 
and  the  a s s u r ance  o f  f a i t h ,  i n  t he  p r a c t i c a l  f o r m o f 
personal certainty and trust of a Person.

N o w  t h e  t a s k  i n  d e a l i n g  w i t h  t h e  B i b l e ,  a n d 
e s p e c i a l l y  w i t h  t h e  O l d  Te s t a m e n t  a n d  i t s  p o e t i c 
p a r t s ,  i s  t o  d i s t i n g u i s h  t h e  I n s p i r a t i o n  f r o m  t h e 
Reve l a t ion ,  the  human  f rom tha t  wh ich  i s  d iv ine  a s 
we l l ,  the  p rophe t ’s  r ac i a l  t r ad i t ion  f rom h i s  sp i r i tua l 
c r e a t i o n ,  w h a t  s t a r t s  w i t h  m a n  a n d  r e f l e c t s  h i m 
f ro m  w h a t  s t a r t s  w i t h  G o d  a n d  r e f l e c t s  H i m ,  t h e 
i m a g i n a t i o n  f r o m  t h e  f a i t h .  I n  t h e  p ro p h e t s  t h i s 
i s  e s p e c i a l l y  n e c e s s a r y.  T h e y  c l o t h e d  t h e i r  c e r - 
t a i n t y  o f  f a i t h ,  t h e i r  a b s o l u t e  b e l i e f  i n  G o d  a n d 
Hi s  f e l lowsh ip,  in  a  mora l  o rder  and in  a  f ina l  k ing- 
d o m  o f  r i g h t e o u s n e s s — t h ey  c l o t h e d  t h a t  f a i t h ,  I 
s ay,  i n  b r i l l i an t  d re ams  o f  the  na t iona l  imag ina t ion ,
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a n d  h u e s  o f  t h e i r  ow n  f r e s h  b o r r owe d  f r o m  t h e 
h e a r t .  T h e y  h a d  a  s m a l l  h o r i z o n  c o m p a r e d  w i t h 
o u r s ,  bu t  ( a n d  p a r t l y  f o r  t h a t  r e a s o n )  t h e  vo l u m e 
a n d  f o r c e  o f  t h e i r  i n s i g h t  wa s  v a s t e r  t h a n  o u r s ; 
a n d  t h e y  a r e  m e d i u m s  b y  w h i c h ,  w h e n  we  h a ve 
a l lowed for  the i r  imag ina t ion ,  we a re  made  rece iver s 
o f  a  r e a l  r e ve l a t i o n  a n d  p a r t a k e r s  o f  a n  e t e r n a l 
f a i t h .  H ow  t r u l y  t h i s  s e p a r a t i o n  o f  i m a g i n a t i o n 
f rom  f a i t h  i n  t h e  B i b l e  i s  t h e  t a s k  o f  ou r  d ay  may 
be  s e en  i n  t h e  g re a t  con t rove r s y  abou t  t h e  pe r son- 
a l i t y  o f  G o d .  Ta ke  a  p o e t i c a l  c r i t i c  l i ke  M a t t h ew 
A r n o l d .  H i s  w h o l e  c o n t e n t i o n  i n  h i s  i n f l u e n t i a l 
book s  a bou t  t h e  B i b l e  wa s  t h a t  t h e  Jew i s h  v i ew  o f 
G o d  a s  a  p e r s o n  i s  a  p r o j e c t i o n  o f  t h e  n a t i o n a l 
i m a g i n a t i o n  o n  t h e  s c r e e n  o f  t h e  i nv i s i b l e .  T h e 
D iv i n e  Pe r s o n a l i t y  wa s  r e m ove d  by  h i m  f ro m  t h e 
reg ion  o f  f a i th  o r  reve l a t ion  to  tha t  o f  imag ina t ion , 
a nd  h e l d  t o  b e  one  o f  t ho s e  human  e r ro r s  f l o a t i n g 
a s  d ro s s  i n  t h e  m o l t e n  i n s p i r a t i o n .  T h e  b e l i e f  i n 
a  m o r a l  o rd e r ,  o n  t h e  c o n t r a r y,  h e  wo u l d  s ay,  h a s 
r e a l  o u t wa r d  v a l i d i t y.  I t  i s  n o t  a  m e r e  i m a g i n a - 
t i o n .  I t  m a y  b e  c l o t h e d  i n  i m a g i n a t i v e  s h a p e , 
bu t  i t  i s  i t s e l f  t o  b e  re t a i n ed  w i t h i n  t h e  s phe re  o f 
f a i t h .  I t  i s  a  re a l  r eve l a t i on  t o  u s ,  ve r i f i a b l e ,  s u re , 
s t e a d f a s t ,  i n s up e r a b l e  by  t h e  g row th  o f  know l edg e 
o r  t h e  l a p s e  o f  y e a r s .  W h e n  o u r  e a r t h l y  h o u s e 
a n d  t a b e r n a c l e  o f  i m a g i n a t i o n  i s  d i s s o l ve d ,  t h a t 
r i g h t e o u s n e s s ,  h e  wo u l d  s ay,  r e m a i n s  a  h o u s e  n o t 
made with hands eternal as the heavens.

The  d i f f i cu l t y  o f  t he  p re s en t  d ay,  t hen ,  i n  re spec t 
o f  o u r  r e l i g i o u s  a n d  p o e t i c  d o c u m e n t s ,  i s  n o t  s o 
much  t o  g e t  r a t i on a l  p eop l e  t o  a dm i t  a  d i s t i n c t i on
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i n  S c r i p t u r e  b e t we e n  s u b s t a n c e  a n d  f o r m ,  F a i t h 
a n d  I m a g i n a t i o n ,  R e l i g i o n  a n d  P o e t r y ;  b u t  i t 
i s  t o  g e t  t h e m  t o  a g r e e  w h e r e  t o  d r aw  t h e  l i n e . 
T h e r e  i s  a  l i n e  t o  b e  d r aw n ;  t h a t  i s  a  g r e a t  s t e p 
i n  a d v a n c e .  T h e  wo r k  o f  t h e  h o u r  i s  t o  f i x  t h e 
d e l i m i t a t i o n  by  a n  i n f o r m a l  c o m m i s s i o n  o f  t h o s e 
q u a l i f i e d  b y  s t u d y,  t a s t e ,  a n d  f a i t h  t o  d e a l  w i t h 
so delicate a point.

T h e r e  i s  o n e  f e a t u r e  w h i c h  I  h a v e  n a m e d  a s 
c o m m o n  t o  b o t h  r e l i g i o n  a n d  p o e t r y,  a n d  w h i c h 
r e n d e r s  t h e i r  d i s t i n c t i o n  a  d e l i c a t e  m a t t e r .  I 
me an  t h e  f a c t  t h a t  bo t h  man i f e s t  t h em s e l ve s  i n  a n 
i n w a r d  a n d  s p i r i t u a l  p i c t u r e ,  o r  m e n t a l  i m a g e . 
T h e  c o n s p i c u o u s  f e a t u r e  o f  p o e t r y  we  f o u n d  t o 
b e  t h e  i n wa r d n e s s  o f  i t s  c o n c e p t i o n s .  I t s  v i s i o n s 
and  de s c r ip t ion s  a re  s een  on ly  w i th  the  inward  eye. 
B u t  o f  t h i s  k i n d  a l s o  a r e  t h o s e  i d e a s  o f  R e l i g i o n 
wh i ch  a re  s ome th i ng  mo re  t h an  poe t r y,  a nd  wh i ch 
a r e  o f  t h e  n a t u r e  o f  r e ve l a t i o n .  H ow  a r e  we  t o 
d i s t i n gu i s h  b e tween  ou r  i d e a s ,  a nd  p a r t  t ho s e  t h a t 
a r e  s i m p l y  o u r  ow n  f ro m  t h o s e  t h a t  h ave  a n  o b - 
j e c t i v e  wo r t h ,  a n d  a r e  r e a l l y  i n s p i r e d  b y  G o d ? 
I n t o  t h i s  q u e s t i o n  a s  r e g a r d s  o u r  p r i v a t e  l i v e s  I 
d o  n o t  h e re  e n t e r ,  bu t  i t  r e a p p e a r s  i n  c o n n e c t i o n 
w i t h  t h e  i n t e r p r e t a t i o n  o f  S c r i p t u r e .  T h e  e r ro n e - 
o u s  n o t i o n s ,  t h e  p o e t i c  i m a g e r y,  a n d  t h e  r e a l 
a b i d i n g  d iv i n e  r eve l a t i on  a re  a l l  a l i ke  i n wa rd ,  a n d 
o f  t h e  s o u l  a l o n e .  I t  wa s  n o  a u d i b l e  vo i c e ,  i t  wa s 
n o  p r i n t e d  p a g e ,  t h a t  c a m e  t o  A b r a h a m  a s  t h e 
vo i c e  o f  t h e  L o r d .  I t  wa s  a n  i n wa r d  i n s p i r a t i o n ; 
a n d  h e  ve r y  n e a r l y  c o m m i t t e d  a n  aw f u l  c r i m e  by
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h i s  i n a b i l i t y  a t  f i r s t  t o  d i s t i n gu i s h  t h e  f a l s e  i n  h i s 
i m p u l s e  f r o m  t h e  t r u e .  I t  w a s  a n  i n w a r d  a n d 
poe t i c  v i s i on  th a t  p a s s ed  be fo re  t he  s p i r i t  o f  I s a i ah 
a s  he  s aw the  c i ty  o f  the  Lord  exa l t ed  on  Zion ,  and 
t h e  n a t i o n s  f l o c k i n g  t h i t h e r  w i t h  t h e i r  h o m a g e . 
Bu t  on l y  p a r t  o f  t h a t  v i s i on  wa s  t r u e .  The  p re c i s e 
f o r m  o f  i t s  i m a g e r y,  w h i c h  I  d o  n o t  d o u b t  t h e 
p ro p h e t  h i m s e l f  b e l i eve d  wo u l d  b e  r e a l i s e d ,  n eve r 
has been and never will be actual.

T h e  v i s i o n  o f  Pa u l ,  a g a i n ,  a t  D a m a s c u s  t o  m a ny 
m ind s  wa s  no t  an  ou twa rd  and  ocu l a r  v i s i on  a t  a l l . 
No  man  cou ld  s ee  i t  bu t  h imse l f .  I t  wa s  sub j ec t ive. 
I t  was  to  h i s  own eye  tha t  the  for m of  the  Cruc i f i ed 
a pp e a re d .  I t  wa s  i n  h i s  e a r  a l on e ,  a s  i n  A b r a h a m ’s 
c a s e ,  t h a t  t h e  s t r a n g e  w o r d s  r a n g .  B u t  I  h a v e 
j u s t  a s  l i t t l e  d o u b t  t h a t  t h e  v i s i o n  wa s  r e a l ,  t h a t 
i t  w a s  n o t  a  m e r e  p r o j e c t i o n ,  a n d  n o t  a  m e r e 
h a l l u c i n a t i o n  r i s i n g  f ro m  a  m o r b i d ,  n e r vo u s  c o n - 
d i t i o n  o r  a  s u n s t ro ke .  I f  t h e s e  t h i n g s  p l a ye d  a ny 
p a r t  t h e y  w e r e  b u t  c o n c o m i t a n t s .  I  t h i n k  t h e 
r e ve l a t i o n  wa s  r e a l ,  a n d  t h a t  C h r i s t  d i d  s p e a k  t o 
Pa u l ,  w i t h  a l l ,  a n d  m o re  t h a n  a l l ,  t h e  r e a l i t y  a n d 
f o rc e  He  wou l d  h ave  h ad  i f  He  h ad  s t ood  f o r t h  i n 
t h e  s i g h t  o f  t h e  A p o s t l e ’s  c o m p a n i o n s ,  a n d  m a d e 
H i s  wo r d s  a u d i b l e  t o  t h e m  a s  we l l .  T h i s  w a s  a 
c a s e ,  no t  o f  imag i n a t i on ,  bu t  o f  r eve l a t i on .  I t  wa s 
s o m e t h i n g  m o re  t h a n  a  m e r e  p ro j e c t i o n  f ro m  t h e 
A p o s t l e ’ s  i n t e r i o r .  I t  w a s  i n w a r d ,  b u t  i t  w a s 
o b j e c t i v e  n o n e  t h e  l e s s .  A n d  i t  w a s  n o t  i m a g i - 
n a t i v e ,  i t  w a s  s p i r i t u a l  r e a l i t y  o f  t h e  k i n d  t h a t 
changes life and history.
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I  m i g h t  h ave  d i v i d e d  t h e  d i s c u s s i o n  i n t o  t h r e e 
p a r t s ,  a n d  I  m i g h t  h a v e  s p o k e n  a b o u t  ( 1 )  T h e 
r e l i g i o n  i n  a l l  p o e t r y,  ( 2 )  R e l i g i o u s  p o e t r y, 
( 3 )  E c c l e s i a s t i c a l  p o e t r y,  o r  p s a l m s ,  o r  h y m n s . 
The  h i s t o r y  o f  t h e s e  a nd  t h e  e x am in a t i on  o f  t h e i r 
r e l a t i o n s  wo u l d  b e  b o t h  i n t e r e s t i n g  a n d  f e r t i l e . 
B u t  i n  a  s i n g l e  l e c t u r e  i t  i s  b e s t  t o  d e a l  a s  f a r  a s 
p o s s i b l e  w i t h  t h e  e s s e n c e  o f  t h e  s u b j e c t .  I f  i t  i s 
a s k e d  w h e r e  t h e  C h r i s t i a n i t y  o f  p o e t r y  i s  t o  b e 
s o u g h t  f o r ,  t h e  a n swe r  m i g h t  b e  t h i s .  I t  d o e s  n o t 
l i e  i n  i t s  d i r e c t  C h r i s t i a n  e n d s ,  bu t  i n  t h e  s p i r i t 
wh i ch  pe r vade s  i t  i n  pu r su ing  i t s  own  p rope r  end s , 
and  a l so  in  the  s t r uc tu re  o f  the  a r t  a s  shown in  the 
i d e a s  p e r v a d i n g  i t .  I  h a v e  t o  y o u r  w e a r i n e s s 
po in ted  ou t  the  p l ay  o f  some  o f  the  g rea t  Chr i s t i an 
i d e a s  i n  t h e  s t r u c t u r e  o f  t h e  f a b r i c  o f  a r t .  W i t h 
t h e s e  i d e a s  a s  d o c t r i n e s,  A r t ,  a nd  e s p e c i a l l y  po e t r y, 
h a s  n o t h i n g  t o  d o .  S h e  d o e s  n o t  m a k e  a  d i r e c t 
s t u d y  o f  t h e m ,  o r  s e e k  t o  e n f o r c e  t h e m .  S h e  i s 
bu i l t  upon  the i r  f ounda t i on ,  t hey  a re  i n  he r  t i s s ue, 
bu t  s h e  doe s  no t  we a r  t h em  on  he r  f o rehe ad .  I t  i s 
t he  r u in  o f  Ar t  to  become theo log i c a l  o r  doc t r in a l , 
a s  we  s aw  i n  B y z a n t i n e  a r t ,  a n d  a s  we  s e e  i n  t h e 
p o e t i c  p o v e r t y  o f  m a n y  h y m n s .  A r t  h a s  g r e a t 
Ch r i s t i a n  i d e a s ,  a s  t h eo l ogy  h a s ;  bu t  A r t  h a s  t h em 
i n  a  l a t e n t  a n d  u n c o n s c i o u s ,  t h o u g h  f o r m a t i v e 
w a y ;  w h e r e a s  t h e o l o g y,  o r  s c i e n t i f i c  r e l i g i o n , 
b r i n g s  t h e m  t o  t h e  s u r f a c e  a n d  i s  i n t e n s e l y  c o n - 
c e r n e d  w i t h  t h e i r  h a n d l i n g ;  w h i l e  e x p e r i m e n t a l 
r e l i g i o n  a p p ro p r i a t e s  t h e m  a s  t h e  c o n t e n t  o f  t h e 
s o u l ’s  l i f e .  T h e y  p e r v a d e  A r t  l i k e  t h e  l a w s  o f 
l i f e ,  o f  w h i c h  a  h e a l t h y  b o d y  i s  u n c o n s c i o u s ,



 POETRY 251

t h o u g h  t h e r e by  i t  e x i s t s  h a p py  a n d  f r e e .  Po e t r y, 
l i ke  a l l  t r u e  a r t ,  mu s t  h ave  n o  d i r e c t  e n d  o u t s i d e 
i t s e l f ,  i . e . ,  o u t s i d e  t h e  a i m  o f  r e a l i s i n g  t o  u s  t h e 
beau t i fu l  by  inward  image s ,  and  exc i t ing  the  appro- 
p r i a t e  e m o t i o n s .  I t  i m p re s s e s ,  i t  d o e s  n o t  c o nve r t 
o r  p ro s e l y t i s e .  I f  i t  h a d  a n o t h e r  a i m ,  t h e n  t h e r e 
wo u l d  b e  t wo  s u p re m e  e n d s  b e f o r e  i t ,  a n d  o u t  o f 
t h e i r  c o l l i s i o n  wo u l d  r i s e  a  d i s c o r d  f a t a l  t o  A r t ; 
o r  i f  b o t h  e n d s  w e r e  n o t  s u p r e m e ,  A r t  w o u l d 
b e c o m e  a  m e a n s  o n l y,  a n d  n o t  a n  e n d  i n  i t s e l f . 
I t  wo u l d  b e c o m e  a  m e a n s  o f  e d i f y i n g  u s  i n  a  r e - 
l i g i o u s  way.  A n d  t h a t  f o r  A r t  wo u l d  b e  a  d e g r a - 
d a t i o n ,  a s  we  s e e  i n  t h e  c a s e  o f  a  m u l t i t u d e  o f 
re l i g i ou s  p i c t u re s  a nd  t ime s .  I f  t h e  re l i g i ou s  e f f e c t 
i s  uppe r mos t ,  Ar t  i s  deg r aded ,  and  Re l i g ion ,  in  the 
e n d ,  i s  n o t  s e r v e d .  Po e t r y,  t h e r e f o r e ,  m u s t  n o t 
a i m  a t  a  d i s t i n c t l y  a n d  d i r e c t l y  r e l i g i o u s  e f f e c t . 
I t  h a s  a  r e l i g i o u s  e l e m e n t ,  a n d  i t  h a s  a  r e l i g i o u s 
e f f e c t .  B u t  t h e s e  a r e  i n c i d e n t a l .  I n  t h e  s o - c a l l e d 
r e l i g i o u s  p o e m s  w h i c h  a r e  a l s o  g r e a t  i n  p o i n t  o f 
a r t ,  i t  i s  no t  the  re l i g ion ,  f a r  l e s s  the  theo logy  ( s ay, 
o f  t h e  Di v i n e  Com e dy  o r  Pa r a d i s e  L o s t )  wh i ch  h ave 
g iven  them r ank  and  immor t a l i t y  i n  l i t e r a tu re.  I t  i s 
t h e  imag i n a t ive ,  a nd  no t  t h e  ed i f y i n g  t re a tmen t  o f 
t h e  g r e a t  i s s u e  o f  l i f e .  T h e y  i m p r e s s  o n  u s  i n  a 
b e a u t i f u l  way  t h e  g r e a t  s p e c t a c l e  o f  t h i n g s ;  t h e y 
do  no t  f o rc e  on  u s  ou r  p e r s on a l  r e l a t i on s  w i t h  i t . 
T h e  ve r y  t h e o l og y  i s  p r e s e n t e d  a s  a n  i m a g i n a t i ve 
f a b r i c ,  a n d  n o t  i n  a  d og m a t i c  i n t e r e s t .  A n d  s u c h 
p o e m s  d o  u s  a  g r e a t  s e r v i c e ,  n o t  b y  p r e s e n t i n g 
ma t t e r  f o r  ou r  f a i t h ,  bu t  by  en ab l i n g  u s  t o  a pp re - 
c i a t e  t h e  a e s t h e t i c  g r a n d e u r  o f  t h o s e  s p e c u l a t i ve
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s y s t e m s  by  t h e  l o s s  o f  w h i c h  r e l i g i o n  i s  o f t e n  s o 
t r i v i a l  a n d  p o o r .  I n  t h e  wo r l d  o f  a r t  we  a r e  i n  a 
r e g i on  d i s t i n c t  f rom  t h e  re l i g i ou s ,  k i nd red  t hough 
t h ey  a r e ;  a n d  i n f l u e n c e s  p a s s  f ro m  t h e  o n e  t o  t h e 
o t h e r  i f  e a c h  h ave  f r e e  s c o p e  t o  b e  i t s e l f .  T h e y 
co -ope r a t e  b e s t  l i ke  c i t i z en s  i n  a  f re e  s t a t e ,  by  t he 
f r e e  i n d i v i d u a l  d e v e l o p m e n t  o f  e a c h .  T h e y  a r e 
un i t e d  i n  no  ou twa rd  h i e r a r c hy,  bu t  by  a  c ommon 
s p i r i t .  T h e y  a r e  d i s t i n c t  r e a l m s ,  s o  t o  s p e a k ,  i n 
the concert of civilisation.

A n d  i t  i s  n o t  r e l i g i o u s  e n d s  o n l y  w h o s e  d i r e c t 
pu r su i t  i s  f o rb i dden  to  poe t r y,  bu t  eve r y  o the r  end 
e x c e p t  i t s  o w n .  P o e t r y  h a s  a  p o w e r f u l  m o r a l 
inf luence,  but  i t  i s  in jured as  poetr y when i t  becomes 
a  l e s s o n  o r  a  s e r m o n .  T h e r e  a r e  p o l i t i c a l  a n d 
n a t i o n a l  p r i n c i p l e s  i n  p o e t r y,  b u t  i f  p o e t r y  a i m 
s t r a i g h t  a t  a  p o l i t i c a l  e n d ,  i t  m u s t  n o t  a s p i r e  t o 
r a n k  a s  A r t .  A n d  s o  t h e r e  i s  a m u s e m e n t ,  r e l a x a - 
t i on ,  i n  poe t r y,  bu t  i t  k i l l s  t he  a r t  i f  i t  be  made  to 
m i n i s t e r  t o  t h e s e  e n d s  i n  c h i e f .  A l l  t h o s e  o b j e c t s 
p o e t r y  c a n  h e l p,  a n d  h e l p  p e r h a p s  m o re  t h a n  t h e 
o t h e r  a r t s ,  b u t  o n l y  i n d i r e c t l y.  I t  m u s t  b e  t r u e 
t o  i t s  o w n  v o c a t i o n ,  i t s  o w n  g e n i u s .  I t  m u s t 
f i n i s h  t h e  wo r k  g i ve n  i t  t o  d o.  J u s t  s o  a  wo m a n 
m a y  n o t  u n s e x  h e r s e l f  f o r  a n y  r i g h t e o u s  c a u s e ; 
a nd  a  man  who  s e r ve s  h i s  coun t r y  mu s t  b e  t r u e  t o 
h i m s e l f ,  a n d  mu s t  s e e k  n o  e n d  f o r  t h a t  c o u n t r y ’s 
g ood  wh i ch  wou l d  do  f und amen t a l  v i o l e n c e  t o  h i s 
own  na tu re  o r  con s c i ence,  o r  c au s e  h im the  l o s s  o f 
his own self-respect.

A n d ,  t h e r e f o r e ,  we  n e e d  n o t  d e p l o r e  t h e  f a c t 
t h a t  p o e t r y  i s  s o  h u m a n i s t i c  o r  n a t u r a l i s t i c .  T h a t
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i t s e l f  i s ,  t o  a  l a r g e  e x t en t ,  a  r e s u l t  o f  t h e  humane 
and  gen i a l  s i de  o f  Chr i s t i an i t y,  t he  s i de  wh ich  g ave 
t h e  n e w  r e l i g i o n  s o  m u c h  a f f i n i t y  w i t h  G r e e k 
c u l t u r e  a n d  t h o u g h t .  B u t  f u r t h e r  t h a n  t h a t ,  t h e 
h u m a n i s m  o f  t h e  C h r i s t i a n  a g e  i s  a  ve r y  d i f f e r e n t 
t h i n g  f rom  t h e  human i sm  o f  G re e c e .  I t  h a s  d ep t h , 
t e n d e r n e s s ,  h e a r t ,  a n d  s o u l  a s  G r e e c e  h a d  n o t . 
And i t  i s  now found impos s ib l e,  in  sp i t e  o f  sp l end id 
e f f o r t s  by  g e n i u s e s  e n a m o u r e d  o f  t h e  a n t i q u e ,  t o 
m a ke  c l a s s i c  p o e t r y,  o r  i t s  m o r e  s u c c e s s f u l  i m i - 
t a t ion s ,  s a t i s f y  the  romant i c  long ing s  o f  the  moder n 
h e a r t .  M i l t o n ’ s  S a m s o n  i s  m o r e  c l a s s i c  t h a n 
G o e t h e ’s  I p h i g e n i a ,  o r  S w i n b u r n e ’s  A t a l a n t a .  T h e 
In f in i te  Love  ha s  dawned on men,  and those  hear  i t s 
mu s i c  who  c anno t  d e c i phe r  i t s  ch a r a c t e r  o r  unde r - 
s t a nd  i t s  wo rd s .  The re  i s  a no th e r  e cho  i n  ou r  e a r s 
a s  we  c l o s e  a  S h a ke s p e a r i a n  p l ay  f ro m  t h a t  w h i c h 
b e s e t s  u s  a s  we  l ay  S o p h o c l e s  d ow n .  I t  i s  n o  l e s s 
s a d ,  p e r h a p s ,  bu t  i t  i s  f a r  m o re  d e e p,  m o re  r i c h , 
m o r e  w i d e  a n d  v a r i e d  i n  i t s  c h o r d s .  M o d e r n 
t r a g e d y  h a s  a  d i f f e r e n t  r e ve r b e r a t i o n  i n  s p i r i t u a l 
s p a c e .  T h e  l i f e  w h i c h  i n  b o t h  m a y  b e  c r ow n e d 
w i th  g l oom i s  i n  key  d i f f e ren t  f o r  e a ch .  And  t he re 
i s  a  s u bdued  hope  a nd  a  c h a s t e n ed  p ro m i s e  i n  t h e 
p a t ho s  o f  t h e  mode r n  d r ama  wh i c h  i s  a b s e n t  f ro m 
t h e  u n r e l i e ve d  p i t y  a n d  b l a n k  f a t e  w h i c h  e n d e d 
r a t h e r  t h a n  r o u n d e d  l i f e  f o r  t h e  a n c i e n t  h e a r t . 
T h e  l i f e ,  w h i c h  t o  S h a ke s p e a r e  i s  ro u n d e d  w i t h  a 
s l e e p ,  i s  t o  A t t i c  t r a g e d y  c r u s h e d  b y  F a t e  o r 
s n a p p e d  b y  h o p e l e s s  d e a t h .  B e t w e e n  S o p h o c l e s 
a nd  Sh ake s p e a re  t h e re  i s  t h e  who l e  s p i r i t u a l  wo r l d 
o f  C h r i s t i a n i t y.  A n d  we  m a y,  p e r h a p s ,  s a y  t h a t
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i f  t h e  G r e e k  p o e t  wa s ,  i n  a n  a r t i s t i c  a n d  u n c o n - 
s c i o u s  s e n s e ,  t h e  p ro p h e t  o f  C h r i s t ,  t h e  E n g l i s h 
i s  o n e  o f  H i s  a p o s t l e s .  F i n a l l y,  a f t e r  a l l  I  h a v e 
s a i d ,  t h i s  m o d e s t  m a x i m  a t  l e a s t  w i l l  p r o b a b l y 
n o t  b e  c h a l l e n g e d :  ‘ A l l  t r u e  p o e t r y  h a s  s o m e - 
t h i ng  Ch r i s t i a n  i n  i t ,  a nd  a l l  t r u e  Ch r i s t i a n i t y  h a s 
something poetic.’
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X

ART, ETHIC, AND RELIGION—I

The re l i g iou s ,  o r  the  mora l ,  e l ement  in  Ar t  l i e s  l e s s 
i n  w h a t  yo u  p a i n t  t h a n  i n  h ow  yo u  p a i n t ,  l e s s  i n 
t h e  s u b j e c t  t h a n  i n  t h e  h and l i n g ,  a n d  i n  t h e  i d e a l 
h a n d l i n g  r a t h e r  t h a n  i n  t h e  d evo u t .  T h e  r e l i g i o u s 
a r t i s t  i s  n o t  t o  b e  c o n f i n e d  t o  r e l i g i o u s  s u b j e c t s , 
n o r  e ve n  t o  d i s t i n c t l y  r e l i g i o u s  i d e a s .  N o r  h ave 
we  r e l i g i o u s  a r t  s i m p l y  b e c a u s e  i t  c o m e s  f r o m  a 
d evou t  man  who  neve r  s a t  down  to  h i s  e a s e l  w i t h - 
o u t  a  p r aye r .  I t  i s  c e r t a i n  t h a t  mu c h  ve r s e  w h i c h 
n e ve r  t o u c h e s  a r t  o r  i n s p i r a t i o n  i s s u e s  f r o m  t h e 
d evo u t e s t  m e n .  N o b o d y,  o f  c o u r s e ,  p r e t e n d s  t h a t 
d e v o t i o n  i s  a  g u a r a n t e e  o f  a r t i s t i c  t e c h n i q u e . 
Bu t  j u s t  a s  l i t t l e  do e s  i t  e n s u re  a r t i s t i c  v i s i on .  To 
l o v e  C h r i s t  i s  n o t  t o  l o v e  N a t u r e .  To  s e e  i n t o 
C h r i s t  i s  n o t  t o  s e e  i n t o  b e a u t y.  S t .  Pa u l  h a d  n o 
s e n s e  o f  n a t u r a l  b e a u t y  w h a t e v e r .  F a i t h  d o e s 
k i n d l e  i m a g i n a t i o n ,  a n d  d o e s  g i ve  a  m a n  i n s i g h t . 
T h i n k  o f  t h e  i m a g i n a t i v e  i n s i g h t  i n  t h e  i d e a  o f 
t h e  C h u r c h  a n d  C h r i s t  w h i c h  m a ke s  E p h e s i a n s  a 
s p i r i t u a l  s y m p h o n y,  a  g r e a t  t h e o l o g i e  o d e .  B u t 
f a i t h  d o e s  n o t  g i v e  a  m a n  t h e  k i n d  o f  i n s i g h t 
t h a t  i s  t h e  a r t i s t ’s  g i f t  a n d  p owe r .  We  c a r e  l e s s 
f o r  t h e  s p i r i t  i n  w h i c h  a  m a n  p a i n t s  o r  c o m p o s e s 
t h a n  f o r  w h a t  h e  s e e s  a n d  h a s  t o  c o nve y.  W h a t
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he  g ive s  u s  i s  no t  d i re c t l y  wha t  he  i s ,  bu t  wha t  he 
receives.

I f  I  w e r e  t o  u s e  t h e  l a n g u a g e  o f  t h e o l o g y,  I 
should say  the s t re s s  l ay  not  in  h i s  insp i ra t ion,  but  in 
h i s  reve l a t ion .  Fee l  he  mus t ,  bu t  i t  i s  not  how much 
he  f e e l s ,  i t  i s  wha t  h e  f e e l s .  I t  i s  no t  t h e  qu an t i t y 
o f  h i s  e x c i t emen t ,  bu t  i t s  q u a l i t y,  i t s  c on t en t .  I n - 
s p i r a t i o n  i s  a  s u b j e c t i ve  t h i n g .  I t  h a s  t o  d o  w i t h 
t h e  phy s i c a l  c ond i t i on  o f  t h e  a r t i s t .  Bu t  t h e  g re a t 
o b j e c t  o f  g r e a t  a r t  i s  n o t  t o  g i ve  u s  t h e  a r t i s t ’s 
t empe r amen t ,  no r  l e t  u s  know how i t  cou l d  f l ame. 
I t  i s  t o  u s e  th a t  t empe r amen t  to  convey  some th ing . 
The  a r t i s t  g ive s  u s  no t  h im s e l f ,  bu t  h i s  own  o rd e r 
o f  t r u t h .  I f  t h e  a r t i s t ’s  a i m  i s  t o  e x p l o i t  N a t u r e 
i n  o rde r  t o  exh ib i t  h imse l f  and  d i s p l ay  h i s  i n s p i r a - 
t i o n  o r  h i s  s k i l l ,  i t  r u i n s  A r t .  I t  k i l l s  I n s p i r a - 
t i on .  I t  i s  i n  A r t  a s  i t  i s  i n  Re l i g i on .  The  a dven - 
t u r e r  i s  t h e  m a n  w h o  e x p l o i t s  A r t  o r  t h e  C h u rc h 
f o r  h i s  ow n  c a r e e r  o r  g e n i u s ;  t h e  a p o s t l e  i s  o n e 
who  s e r ve s  A r t  o r  Church  f o r  i t s  go spe l .  I t  i s  on l y 
t h e  ve r y  l owe s t  f o r m s  o f  A r t ,  l i k e  t h e  a c ro b a t ’s , 
t h a t  d e p e n d  o n  s e l f - e x h i b i t i o n .  T h e  t r u e  a r t i s t 
h a s  t h i s  much  f rom the  Ho ly  Sp i r i t—‘  He  sha l l  no t 
s p e a k  o f  h i m s e l f .’ A r t  i s  n o t  t h e r e  f o r  t h e  a r t i s t . 
I t  i s  n o t  t h e re  t o  r eve a l  h i s  t e m p e r a m e n t .  I t  i s  t o 
l e t  u s  s e e  N a t u r e  t h ro u g h  a  t e m p e r a m e n t — w h i c h 
i s  a  ve r y  d i f f e r e n t  t h i n g .  I t  i s  n o t  g o o d  f o r  A r t 
when  t h e  pub l i c  make s  mo re  o f  t h e  a c t o r  t h an  t h e 
p a r t ,  a n d  o f  t h e  a r t i s t  t h a n  o f  h i s  w o r k .  H i s 
m e s s a g e  i s  t h e  g r e a t  t h i n g .  W h a t  m a t t e r s  i s  n o t 
t h e  s e e r ,  bu t  t h e  t h i n g  s e e n .  G r e a t  a r t  i s  r e ve l a - 
t i o n .  I t  i s  o b j e c t i ve .  W h e r e a s  i n s p i r a t i o n  i s  s u b -
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j e c t i ve .  N ow,  i n  r e l i g i o n  o r  e t h i c s ,  t h e  m a i n  i n - 
t e r e s t  i s  n o t  t h e  s u b j e c t i ve  b u t  t h e  o b j e c t i ve .  I t 
i s  n o t  h ow  we  b e l i e v e  o r  o b e y,  b u t  w h a t .  T h a t 
d e t e r m i n e s  t h e  h ow.  I t  i s  n o t  h ow  we  f e e l  t h a t 
i s  o f  f i r s t  m o m e n t ,  bu t  w h a t  we  f e e l ,  w h a t  m a ke s 
t h e  f e e l i n g ,  a n d  w h e t h e r  we  f e e l  wo r t h i l y  w h a t 
we  s e e  a n d  s ay.  I t  i s  n o t  t h e  e x p e r i e n c e ,  bu t  t h e 
p owe r  w h i c h  c r e a t e s  i t  t h a t  m e a n s  m o s t  f o r  u s . 
I s  t h e  s e n t imen t  hone s t l y  p roduc ed  by  t h e  ob j e c t ? 
D o e s  i t  h o n e s t l y  c o r r e s p o n d  t o  t h e  r e a l i t y ?  I s 
t h e  f e e l i n g  wo r t h y  o f  t h e  wo r s h i p ?  T h a t  i s  t h e 
m o r a l  a n d  t h e  r e l i g i o u s  q u e s t i o n .  A n d  i f  A r t  a l s o 
i s  t o  b e  r e a l l y  g r e a t ,  i f  i t  i s  t o  b e  r e l i g i o u s  o r 
m o r a l  i n  i t s  ow n  way,  i t  mu s t  b e  s o  by  i t s  o b j e c - 
t i ve  con t en t ,  i t s  wo rd ,  i t s  r eve l a t i on ,  by  t h e  t h i n g 
s e e n ,  a n d  n o t  by  t h e  g l e a m  i n  t h e  s e e i n g  eye .  S o 
t h a t  f ro m  t h i s  p o i n t  o f  v i ew  I  j u s t  r eve r s e  w h a t  I 
b e g a n  by  s a y i n g .  T h e  r e l i g i o n  o f  A r t  l i e s  n o t  i n 
h ow  we  p a i n t ,  bu t  w h a t  we  p a i n t ,  m e a n i n g ,  h ow - 
eve r,  no t  now the  sub j ec t ,  bu t  the  me s s age,  the  in - 
t e r p r e t a t i o n  o f  i t ,  c o nveye d .  I t  l i e s  i n  t h e  a r t i s t ’s 
manner of conceiving and construing a world.

A l l  a r t  i s  s a c r a m e n t a l  i n  i t s  n a t u r e .  D o e s  n o t 
t h e  a r t i s t i c  t e m p e r a m e n t  n o t a b l y  g r av i t a t e  t o  t h e 
m o s t  s a c r a m e n t a r i a n  o f  t h e  c h u r c h e s ?  T h e  a r t i s t 
ha s  a  ce r t a in  v i s ion ,  which  he  embodie s  in  a  ce r t a in 
mate r i a l  fo r m,  wi th  the  ob jec t  o f  convey ing  to  poor 
m e  t h e  s a m e  v i s i o n  o r  t h e  s a m e  m o o d .  T h e  o u t - 
wa rd  i s  u s ed  by  h i s  i nwa rd  t o  rou s e  a  l i ke  i nwa rd - 
n e s s  i n  m e .  B u t  h i s  s a c r a m e n t a l  u s e  o f  t h e  o u t - 
wa rd  i s  m o re  t h a n  m e m o r i a l ,  m o re  t h a n  s y m b o l i c . 
He inca r na te s  h i s  v i s ion ,  he  does  not  mere ly  sugge s t
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i t .  T h e r e  i s  a  c e r t a i n  t r a n s u b s t a n t i a t i o n .  H e  d o e s 
n o t  s i m p l y  a s s o c i a t e  h i s  f e e l i n g  w i t h  t h e  m a t e r i a l , 
nor  symbo l i s e  i t ,  bu t  he  embod ie s  h i s  f ee l ing  in  the 
m a t e r i a l .  H i s  m a t e r i a l  a s s u m e s  a  f o r m  p re s c r i b e d , 
nay,  compel led ,  by  the  na ture  o f  h i s  idea .  In  Ar t  the 
work c lothes  the idea l ike a  sk in i t  produces ,  and not 
l i k e  a  g a r m e n t  i t  t h row s  o n .  H e n c e ,  i n  A r t  a l s o 
(as  in the centra l  r i te  of  the g reat  aes thet ic Church of 
Rome ) ,  t h e  s a c r amen t a l  e l emen t  a cqu i re s  a  p e r ma - 
nen t  and  e t e r n a l  va l ue  f o r  i t s e l f .  He re  t he  s ymbo l - 
i s m  o f  A r t  d i f f e r s  f r o m  t h a t  o f  a  m o r e  e t h i c a l 
r e l i g i o n .  T h e r e  t h e  m a t e r i a l  s y m b o l  i s  a s s o c i a t e d 
w i t h  t h e  i d e a  r a t h e r  t h a n  o r g a n i c a l l y  c h a n g e d  o r 
c r e a t e d  by  i t .  I t  i s  i t s  a d j u n c t ,  a n d  n o t  i t s  b o d y. 
I t  s u g g e s t s  i t ,  b u t  d o e s  n o t  e x p r e s s  i t .  A n d  t h e 
g r a c e  i s  conveyed ,  no t  by  t he  e l emen t s ,  bu t  by  t he 
a c t  o f  f a i t h  w h i c h  h a n d l e s  t h e m  i n  a  c o m mu n i o n 
o f  C h r i s t ’s  a c t .  B u t  i n  b o t h  c a s e s  t h e  m a t e r i a l  i s 
t h e re  f o r  a  pu r po s e  b eyond  i t s e l f .  I n  A r t  i t  b r i n g s 
t o g e t h e r  i n  a  h i g h  a n d  j o y f u l  w a y  t h e  a r t i s t ’ s 
g e n i u s  a n d  m y  s o u l ,  a n d  e n a b l e s  m e  i n  s o m e 
m e a s u r e  t o  h e a r  w h a t  h e  h e a r s  a n d  s e e  w h a t  h e 
s e e s .  I t  r e c o n c i l e s  m e  f o r  t h e  t i m e  t o  my  wo r l d . 
I t  m a ke s  m e  t h e  c i t i z e n  o f  a  wo r l d  u n s e e n .  T h e 
ma t e r i a l  i s  t h e re ,  no t  f o r  t h e  s a t i s f a c t i on  o f  s en s e , 
h oweve r  r e f i n e d ,  n o r  f o r  t h e  ro u s i n g  o f  m e m o r y, 
b u t  t o  b r i n g  a b o u t  s o m e  c o m m u n i o n  o f  s p i r i t 
b e t w e e n  m e  o n  t h e  o n e  h a n d  a n d  t h e  a r t i s t ’ s 
i n t e r p r e t a t i v e  g e n i u s  o n  t h e  o t h e r — n a y,  r a t h e r , 
w i t h  t h e  wo r l d ,  t h e  i d e a ,  o r  m e s s a g e  w i t h  w h i c h 
he is charged.

S o  f a r  t h e r e  i s  m u c h  i n  c o m m o n  b e t we e n  A r t
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and  Re l i g i on ,  o r  con s c i ence.  Bu t  t h e re  i s  a  d i f f e r - 
e n c e .  T h e  o n e  w i l l  n o t  d o  t h e  wo r k  o f  t h e  o t h e r 
f o r  t h e  s o u l .  A r t  m i n i s t e r s  t o  i n s i g h t  a n d  i t s  j oy, 
r e l i g i o n  t o  c o n s c i e n c e  a n d  i t s  f a i t h .  R e l i g i o n  l i e s 
nea re r  th an  Ar t  to  the  con sc i ence,  o r  to  the  Cau se, 
of what ought to be and shall be.

II

We  s ay  t he  a r t i s t  h a s  t o  s e i z e  t he  i d e a  o f  wha t  he 
r e p r e s e n t s  a n d  c o nvey  i t .  A n d  h e  i s  a l s o  i n s p i r e d 
c o n t i n u a l l y  b y  t h e  i d e a  o f  p e r f e c t i o n .  B u t  w h a t 
does that mean?

Immanen t ,  bu t  mo s t l y  bu r i e d  i n  ma t e r i a l  n a t u re , 
the re  i s  a  sp i r i tua l  someth ing  beyond the  ken  o f  the 
s e n s e s  a l o n e ;  a n d  G e n i u s  r a i s e s  i t  f ro m  t h e  g r ave 
and  re c l o t h e s  i t  w i t h  a  n ew  and  f i n e r  body,  wh i ch 
g i ve s  i t  a c c e s s  t o  u s  i n  a  way  t h a t  N a t u r e  f a i l e d 
t o  d o .  A t  t h e  g r e a t  wo r d  L a z a r u s  c o m e s  f o r t h . 
W h a t  t h e  a r t i s t  s e e s  e n t o m b e d  w i t h i n  m a t e r i a l 
n a t u r e  h e  r a i s e s  a n d  r e v e a l s  t o  u s  b y  a  N a t u r e 
a b o v e  N a t u r e — b y  h i s  g e n i u s .  T h e  a r t i s t  g i v e s 
t o  t h e  s p i r i t u a l  a  m o r e  p e r f e c t  t r a n s l a t i o n  t h a n 
Nature  d id ,  becau se  to  Nature  he  add s  tha t  supreme 
e n e r g y  o f  N a t u r e  w h i c h  i s  h u m a n  g e n i u s .  T h e 
s p i r i t u a l  s ome th i n g  b eyond  Na t u re  o r  Gen i u s ,  a nd 
u s ing  bo th ,  we  migh t  c a l l  i t s  Idea  ( i f  we  a re  c a re fu l 
t o  t h i n k  o f  a n  i d e a  a s  a  r e a l i t y  a n d  a  p owe r ,  a n d 
n o t  a s  a  d r e a m ) .  A n d  t h e  a r t i s t  i s  a lway s  t o i l i n g 
t o  p e r f e c t  by  h i s  t e c hn i qu e  Na t u re ’s  e xp re s s i on  o f 
t h a t  i d e a  a s  w e l l  a s  h i s  o w n ,  a n d  t o  c o m p l e t e 
N a t u r e  by  s o u l ,  a s  G o d  c o m p l e t e d  i t  i n  m a n .  H e 
doe s  mo re  t h an  re p re s en t  Na t u re ,  h e  i n t e r p re t s  i t ,



260 CHRIST ON PARNASSUS

and  he  doe s  no t  im i t a t e  i t  a t  a l l .  Bu t  he  doe s  more 
t h a n  e ve n  i n t e r p r e t ;  h e  c o m p l e t e s  N a t u r e .  ‘ F o r 
N a t u r e  i s  m a d e  b e t t e r  b y  n o  m e a n ,  b u t  N a t u r e 
m a ke s  t h a t  m e a n .’ H e  c e r t a i n l y  d o e s  n o t  i m p o s e 
h i m s e l f  o n  N a t u r e .  I t  i s  a  p a t h e t i c  f a l l a c y  t o  s ay 
t h a t  ‘we  re c e ive  bu t  wha t  we  g ive ,  a nd  i n  ou r  l i f e 
a l o n e  d o e s  N a t u r e  l i ve .’ I t  i s  n o t  t h e  a r t i s t ’s  ow n 
i d e a  i m p o r t e d  i n t o  N a t u r e .  T h a t  wo u l d  b e  m e r e 
f a n c y.  I t  i s  N a t u r e ’s  i d e a  u t t e r e d ,  a n d  c o m p l e t e d , 
and  coming  to  i t s e l f  th rough  the  a r t i s t .  Tha t  i s  re a l 
i m a g i n a t i o n .  A n d  s u c h  i s  i d e a l  a r t .  ‘ I f  a n  a r t i s t 
paint a l ion with genius,  his  success  i s  not in the mere 
c o py i n g  o f  t h e  c r e a t u r e ;  bu t  t h a t  c r e a t i n g  n a t u r e 
w h i c h  b ro u g h t  t h e  l i o n  f o r t h  m e e t s  t h e  c r e a t u r e 
a g a i n  w i t h  t h e  imag i n a t i on  o f  t h e  a r t i s t ,  a nd  con - 
t i nue s  i n  t he  p i c tu re  t he  s ame  work  th a t  b eg an  the 
beast.’

B u t  we  s p e a k  c o n t i nu a l l y,  n o t  o n l y  o f  t h e  i d e a s 
i n  t h e  wo r l d ,  b u t  i t s  i d e a l s .  We  m ay  g i ve  t o  t h e 
i d e a  o f  t h e  wo r l d  a  m e a n i n g  b e yo n d  i t s  u r g e n t 
c a u s e  o r  i t s  r a t i o n a l  s t r u c t u r e .  We  m ay  s e e  i n  i t 
t h e  f i n a l  s t a g e  a n d  c o n s u m m a t i o n .  We  m ay  m e a n 
n o t  o n l y  a  S a b b a t i c  i d e a  t h a t  r e p o s e s  w i t h i n 
N a t u r e  ( o r  m a n ) ,  o r  f e e l s  i t s  way  o u t  t h ro u g h  i t , 
b u t  t h e  f i n a l  i d e a  t o  w h i c h  t h e  w h o l e  c r e a t i o n 
m ove s ,  t h e  g r e a t  d i v i n e  e ve n t  N a t u r e  i s  wo r k i n g 
o u t ,  w h a t  c l o s e s  a n d  c row n s  N a t u r e  a n d  H i s t o r y, 
t h e  I d e a  i n  i t s  f i n a l  c o n s u m m a t i o n .  We  m ay  m e a n 
n o t  o n l y  t h e  i d e a  i n  t h e  wo r l d ,  b u t  t h e  i d e a l  i t 
moves to, its final destiny rather than its inner self.

Bu t  a re  t h e s e  two,  t h e  i d e a  a nd  t h e  i d e a l ,  no t  a t 
b o t t o m  t h e  s a m e ?  A h ,  t h a t  i s  j u s t  t h e  p r o b l e m .
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I t  c a n n o t  b e  t a k e n  f o r  g r a n t e d .  I t  i s  a  g r e a t 
p ro b l e m  b o t h  f o r  r e l i g i o n  a n d  f o r  p h i l o s o p hy,  t h e 
g r e a t  p ro b l e m  t h o u g h t  s e t s  t o  f a i t h ,  w h e t h e r  we 
m ay  i d e n t i f y  f i n a l i t y  a n d  c a u s a l i t y,  w h e t h e r  t h e 
Chr i s t  who i s  to  c rown a l l  i s  the  Chr i s t  who shape s 
a l l .  O r  r a t h e r ,  p e r h a p s ,  w e  p u t  i t  i n  t h e  c o n - 
v e r s e  w a y  —  t h e  C h r i s t  w h o  i s  s o  m i g h t y  i n 
h i s t o r y,  h a s  H e  t h e  t h ro n e  i n  e t e r n i t y ?  We  h ave 
ma rked  i n  t he  h i s t o r y  and  n a tu re  o f  A r t  t h e  a c t i on 
o f  c e r t a i n  p ro c e s s e s  o f  r e conc i l i a t i on ,  r e d emp t i on , 
s p i r i t u a l i s a t i on ,  a nd  s o  on .  How  do  we  know  t h a t 
the se  wi l l  converge  and c lo se  in  a  reconc i l i a t ion and 
g l o r i f i c a t i o n  o f  a l l  t h i n g s ?  H a ve  we  a n y  a c c e s s 
a l r e a d y  i n  h i s t o r y  t o  a n  a c t  w h i c h  i s  t h e  f i n a l 
r e c o n c i l i a t i o n  a n d  m a n i f e s t a t i o n  o f  t h e  w h o l e 
c r e a t i o n  r e ve a l e d  i n  a d v a n c e ?  S n a i l  we  r i s e  a n d 
s h i n e  i n  t h e  L i g h t  t h a t  i s  l o n g  a l r e a d y  c o m e ?  A re 
we  a l r e a d y  p r e s e n t e d  w i t h  t h e  g r a n d  c o n s u m m a - 
t i o n ?  D o e s  t h e  A b s o l u t e  e m e r g e  a t  a n  h i s t o r i c 
p o i n t ?  H a s  t h e  E t e r n a l  G l o r y  a l r e a d y  l i ve d  a m o n g 
u s  a n d  b e c o m e  a  p e r p e t u a l  p re s e n t  a n d  a  c o n s t a n t 
p o w e r ?  I s  t h e r e  s o m e t h i n g  a l r e a d y  i n  h i s t o r i c 
e x p e r i e n c e  f o r  w h i c h  a l l  t h i n g s  wo r k  t o g e t h e r ? 
N ow  a r e  we  s o n s  o f  G o d ;  w i l l  t h e r e  b e  a  c o n - 
c l u s ive  man i f e s t a t i on  o f  t h e  s on s  o f  God  and  t h e i r 
e t e r n a l  v i n d i c a t i o n ?  I f  w e  p u t  i t  i n  a e s t h e t i c 
t e r m s  we  a s k :  A l l ow i n g  t h a t  a n  i d e a l  b e a u t y  i s 
a t  t he  co re  o f  th ing s ,  a re  a l l  t h ing s  c e r t a in l y  work- 
i n g  t h a t  ou t  a t  l a s t ?  The  wo r l d  i s  f u l l  o f  l ove  a nd 
i t s  b e a u t y.  A r e  a l l  t h i n g s  wo r k i n g  t o g e t h e r  f o r 
g o o d  t o  l ove ,  f o r  l o v e ’s  c o n s u m m a t i o n ?  W i l l  i t 
c o m e  t o  t h e  t o p  a t  l a s t ?  I s  t h a t  w h i c h  i s  N a t u re ’s
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n o b l e s t  i n s t i n c t  a l s o  s e c u r e d  a s  i t s  s u p r e m e  g o a l ? 
A re  my  ow n  b e s t  i n s t i n c t s  c e r t a i n  t o  wo r k  o u t  t o 
my  b e s t  s e l f ,  o r  t o  s u ch  a  wo r l d  a s  I  d re am  m i gh t 
b e ?  I s  a r t i s t i c  c r e a t i o n  t o  b e  c o m p l e t e d  i n  i t s 
own  way,  a nd  a l l  A r t  t o  come  t o  i t s e l f  i n  t h e  go a l 
o f  t h e  G r e a t  C r e a t o r ’s  w o r k ?  I s  t h e  b e a u t i f u l 
t o  come  ou t  w i t h  ho l i n e s s  on  t h e  c rown  o f  a l l  t h e 
w o r l d  a t  l a s t ?  I t  o f t e n  s e e m s  d u b i o u s  e n o u g h . 
T h e re  i s  s o m e  m a l i g n ,  d e f l e c t i n g ,  d e b a s i n g  i n f l u - 
e n c e  a t  wo r k .  T h e re  i s  a n  u n t owa rd n e s s  i n  l i f e  a s 
r e g a rd s  t h e  t h i n g s  o f  t h e  s o u l ,  w h e t h e r  i n  b e a u t y, 
g o o d n e s s ,  o r  t r u t h .  T h e r e  s e e m s  a  c o n s p i r a c y 
a g a i n s t  t h e  s o u l .  A r t ,  l i ke  o t h e r  h i g h  t h i n g s ,  h a s 
t o  f i gh t  f o r  i t s  e x i s t en c e ;  a nd  t o  me re  ob s e r va t i on 
t h e  b a t t l e  s t i l l  s w a y s .  M a y  n o t  t h e  e v i l  a n d 
e a r t hy  s i d e  ye t  w i n ?  I s  t h e r e  a ny  p owe r  a t  wo r k 
t o  s e c u r e  t h a t  i t  s h a l l  n o t ,  a n d  s e c u r e  u s  i n  t h e 
certainty that it shall not?

Now,  t o  t h a t  qu e s t i on  A r t ,  w i t h  a l l  i t s  i d e a s ,  a l l 
i t s  idea l s ,  ha s  no answer.  A l l  i t s  in s igh t  cannot  make 
i t  per fec t ly  s tead i ly  sure  tha t  the  beauty  i t  now fee l s 
i t  w i l l  o n e  d ay  e n j oy  f o r  e ve r .  I t  c a n n o t  b e  s u r e 
t h a t  t h e  i d e a  l a b o u r i n g  i n  t h e  wo r l d  i s  t h e  g o a l 
awa i t i n g  t h e  wo r l d ,  t h a t  t h e  wo r l d ’s  p r i n c i p l e  i s 
t h e  wo r l d ’s  d e s t i ny.  T h a t  i s  a  c o nv i c t i o n  t h a t  c a n 
only be g iven by Revela t ion and i t s  answer,  Rel ig ion, 
by  f a i th ,  by  the  Chr i s t i an  f a i th  o f  Redempt ion ,  and 
n o t  b y  t h e  a r t i s t ’s  d r e a m .  A l l  t h i n g s  w o r k  f o r 
f i n a l  good ,  no t  t o  l ove r s  o f  b e au t y,  o r  o f  l ove,  bu t 
o f  a  s a v i n g  G o d .  T h a t  G o d  i s  t h e  r e a l i t y  o f  a l l , 
w i th  the  reve r s ion  o f  a l l .  The  key  o f  c re a t ion  i s  i t s 
r e d e m p t i o n .  I t  c a n  c o m e  t o  i t s e l f  o n l y  by  b e i n g
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r e d e e m e d .  F o r  t h e  a e s t h e t i c  m i n d ,  i n d e e d ,  i t 
might  be enough to be l ieve in  evolut ion,  i f  we could 
be sure i t  would go on and meet no s tronger degener- 
a t i ve  p owe r .  B u t  f o r  t h e  e t h i c a l  m i n d  t h a t  k n ow s 
t h e  m o r a l  wo r l d ,  evo l u t i o n  g ive s  n o  s u re  f o o t i n g . 
A n d  c o n s c i e n c e  d e m a n d s  r e d e m p t i o n  i n  a n  a c t  o f 
f a i t h .  P r e c i s e l y  h ow  f a i t h  g i v e s  t h i s  c e r t a i n t y  I 
c a n n o t  s t o p  t o  i n q u i r e  h e r e .  I t  i s  t h e  r e s u l t  o f 
pe r sona l  t r u s t  i n  an  E te r na l  Pe r son  v i c to r iou s  in  an 
e t e r n a l  a c t .  I  o n l y  p o i n t  o u t  t h a t  i t  i s  f a i t h ’s 
g i f t ,  a n d  n o t  a r t ’s .  I t  i s  t h e  f i r s t  c o n c e r n  o f  f a i t h 
t o  s e cu re  u s  i n  s u ch  a  way  t h a t  we  s h a l l  b e  s e t t l e d 
o n  t h i s  f i n a l  a n d  u n i ve r s a l  c e r t a i n t y.  B u t  s u c h  i s 
n o t  t h e  b u s i n e s s  o f  A r t .  I t  c a n  d o  m u c h  t o 
deepen  ou r  s en s e  o f  t he  s p i r i t u a l  i n  t he  wor l d ,  and 
t o  s t reng th en  a  p re s ump t i on  t h a t  t h e  s p i r i t u a l  may 
c l o s e  t h e  wo r l d ;  bu t  we  h ave  n o  r i g h t  t o  a s k  A r t 
to  t ake  the  p l ace  o f  Re l ig ion ,  and  a s sure  u s  tha t  the 
wo r l d  mu s t  a nd  s h a l l  c l o s e  s o.  A r t  i s  n o t  t h e re  t o 
g ive  u s  t h e  c e r t a i n t y  o f  f a i t h  i n  s u ch  a  ma t t e r .  A r t 
i s  ethical  in pr inciple,  but i t  i s  not ethical  in function. 
I t  i s  no t  an  e th i c a l  i n sp i r a t ion  in  the  s en se  tha t  the 
p ro p h e t  i s .  I t  c o nvey s ,  bu t  i t  d o e s  n o t  c o nv i n c e . 
I t  h a s  a n  e t h i c a l  f ounda t i on ,  bu t  i t  i s  no t  t h e re  t o 
g i ve  e t h i c a l  s e c u r i t y.  A  d r a m a ,  a n  e p i c ,  a  n ove l , 
a  p i c t u r e ,  a  s t a t u e  c a n  s e t  b e f o r e  u s  a  n ew  wo r l d 
w i t h i n  t h e  wo r l d ,  a n d  p l a n t  i t  i n  u s  i n  a  m o s t 
m e m o r a b l e  way,  a  m o s t  e x a l t e d ,  r e f r e s h i n g  way. 
I t  c a n  r e f l e c t  a n d  r e p r e s e n t  l i f e ,  i t s  p ro b l e m ,  i t s 
d r i f t ,  i t s  i n t e r i o r ,  i t s  a s p i r a t i o n s ,  a n d  i t s  g r e a t 
ve n t u r e s ,  bu t  i t  c a n n o t  g i ve  u s  a s s u r a n c e  o f  G o d 
a n d  H i s  e t e r n a l  v e n t u r e  a m o n g  m e n .  A r t ,  f o r
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i n s t a n c e ,  c a n  g i ve  u s  a  p o r t r a i t  o f  t h e  m a n  a s  we 
n eve r  s aw  h i m ,  b u t  a s  h e  d e e p l y  a n d  t r u l y  i s .  I t 
c a n  s e t  f o r t h  t h e  c o n f u s i o n s ,  t h e  c o n f l i c t s ,  t h e 
s t r ugg l e s  o f  the  sou l ,  o r  the  age,  in  a  way  so  pene- 
t r a t ing  a s  to  a r re s t  and  so lemni se  u s ,  o r  so  har moni- 
o u s  t h a t  we  f e e l  a  c e r t a i n  n o b l e  s a t i s f a c t i o n  a n d 
g r and  su r m i s e  i n  t he  s i gh t .  Haml e t  c l o s e s  i n  b l ood , 
b u t  a m i d  f l o a t i n g  h i n t s  a n d  e c h o e s  o f  a  v a s t e r 
wo r l d  t h a t  m ay  e n f o l d  a n d  s t r a i g h t e n  a l l .  A n d  i n 
do i n g  a l l  t h i s  i n  a  wo r t hy  way,  A r t  i s  r e l i g i ou s  i n 
t h e  g r e a t  s e n s e .  B u t ,  a l l  t h e  s a m e ,  A r t  i s  n o t 
p o s i t i v e  r e l i g i o n .  I t  h a s  n o t  t h e  s a m e  w o r k  a s 
po s i t ive  re l i g i on  t o  do.  The i r  i d e a s ,  t h e i r  pu r po s e, 
a r e  d i f f e r e n t .  T h e  A r t  i d e a  i s  u n i ve r s a l  h a r m o ny : 
w h i c h  n e e d  n o t  b e  a  m o r a l  i d e a ,  bu t  o n l y  a n  i n - 
t e l l e c t u a l — a  g r e a t  s u , n q e s i j .  B u t  t h e  r e l i g i o u s 
i d e a  i s  u n i ve r s a l  r e c o n c i l i a t i o n  ( o r  r e d e m p t i o n ) — 
a  g r e a t  s u , g c u s i j ;  a n d  i f  t h a t  i s  n o t  m o r a l ,  i t  i s 
n o t h i n g ,  i t  d o e s  n o t  r e a c h  t h e  b o t t o m  o f  l i f e . 
R e l i g i o n  a n d  A r t  h a ve  e a c h  a  m o r a l  e f f e c t .  B u t 
i n  t h e  o n e  c a s e  i t  i s  d i r e c t ,  l i ke  a  s e r m o n ,  i n  t h e 
o t h e r  i t  i s  i n d i r e c t ,  l i k e  a  p o e m .  T h e  a r t i s t ’ s 
b u s i n e s s  i s  t o  p r e s e n t  t h e  p r o b l e m  i n  a  w a y  s o 
n o b l e  t h a t  t h e  f o r m  o f  t h e  q u e s t i o n  i s  h a l f  t h e 
a n s we r .  B u t  t h e  o t h e r  a n d  we i g h t i e r  h a l f  i s  t h e 
p r o p h e t ’s  b u s i n e s s .  I t  i s  t h e  wo r k  o f  f a i t h ,  a n d 
not imagination.

A r t ,  i n d e e d ,  i s  d e l i ve r a n c e ,  a n d  s o  i s  R e l i g i o n . 
E a c h  m e a n s  a  r e d e m p t i o n .  B u t  o n e  i s  b y  t h e 
a e s t h e t i c  w a y,  t h e  o t h e r  i s  b y  t h e  m o r a l .  T h e 
o n e  r e l e a s e s  t h e  m o o d ,  t h e  o t h e r  t h e  p e r s o n a l i t y. 
T h e  o n e  r e l i e ve s  t h e  wo r l d ’s  c o n s t r i c t i o n  o f  t h e
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ach ing  hea r t ,  the  o the r  b reak s  the  wor ld ’s  domin ion 
over  the gui l ty  soul .  The one re f re shes ,  the other  re- 
g ene r a t e s .  The  one  c an  t a ke  t h e  p r i s oned  s ou l  a nd 
l a p  i t  i n  E l y s i u m ;  b u t  E l y s i u m  i t s e l f  i s  a  p r i s o n 
t o  t h e  s ou l  t ouched  w i th  hunge r  and  t h i r s t  f o r  t h e 
l iv ing  God ;  and  i t  need s  more  th an  Ar t  t o  make  u s 
f r e e m e n  o f  t h e  c o m m u n i o n  o f  G o d .  A r t  d e l i ve r s 
u s ,  f o r  t he  t ime  a t  l e a s t ,  f rom the  c l a she s  and  con- 
t r a d i c t i on s  o f  l i f e .  We  do  no t  s imp l y  f o r g e t  t h em ; 
f o r  A r t  i s  s u re l y  much  mo re  t h an  a n  o p i a t e .  T h ey 
s e e m ,  a s  i n  m u s i c  e s p e c i a l l y,  t o  b e  f u s e d  a n d 
h a r m o n i s e d  b e f o r e  u s ,  a n d  we  i n t o  t h e  p a r a d i s e 
t h u s  m a d e .  We  a r e  l i f t e d  a n d  p l a c e d  w h e r e  t h e y 
m e l t  i n t o  e a c h  o t h e r  i n  a  l i f e  w i t h i n  l i f e .  O u r 
d e s i r e s  a r e  t r a n s f i g u r e d  o r  s t i l l e d .  I t  i s  a  w a r m 
ba th  fo r  the  sou l  in  a  sunny  r ive r  o f  f i f e,  c l e an s ing , 
c o o l i n g ,  s o o t h i n g ,  r e s t o r i n g .  We  k n ow  n o t  o n l y 
p e a c e ,  bu t  e l a t i on .  We  come  t o  r e s t  i n  a  h e aven l y 
f u l n e s s .  B u t  c a l m  i s  n o t  a l l ,  t h o u g h  c a l m  i s  we l l . 
J o y  i s  n o t  a l l .  I t  i s  n o t  t h e  v i c t o r y  t h a t  o v e r - 
c o m e t h  t h e  wo r l d  f o r  g o o d  a n d  a l l .  T h e  r e f r e s h - 
m e n t  i s  n o t  r e g e n e r a t i o n ;  we  a r e  n o t  s e t  t o  g row 
f o r  eve r  by  t h e  r i ve r  o f  l i f e ;  i t  i s  r e l e a s e  o n l y,  i t 
i s  n o t  r e d e m p t i o n .  T h e  b l e s s e d  h o u r  d o e s  n o t 
e n d u r e .  I t  i s  v i s i t a t i o n ,  n o t  p o s s e s s i o n ,  b y  t h e 
s p i r i t .  I t  i s  n o t  l i f e  t h a t  i s  d e l i ve r e d ,  i t  i s  o n l y 
e x p e r i e n c e .  E a r t h  r e s u m e s  h e r  r e i g n .  T h e  h o u r 
p a s s e s ;  i t  t h ro b s  d ow n  w i t h  a  d y i n g  f a l l ;  a n d  we 
r e t u r n  t o  t h e  o l d  c r i s e s  a n d  d i s t r a c t i o n s .  I t  i s 
t r a n s f i g u r a t i o n ,  i t  i s  n o t  r e s u r r e c t i o n .  B u t  i n 
R e l i g i o n ,  o n  t h e  o t h e r  h a n d ,  t h e  d e l i ve r a n c e  i s  a 
l i f e  m a t t e r ,  a n  e t e r n a l  c r i s i s .  I t  a f f e c t s  t h e  s o u l
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i t s e l f ,  a n d  n o t  s i m p l y  i t s  e x p e r i e n c e .  I t  d o e s  n o t 
ha r moni se  u s  wi th in  t i l l  i t  ha s  reconc i l ed  u s  to  One 
w i t h o u t .  I t  i s  n o t  r a t i o n a l  e ve n ,  a s  i f  i t s  o b j e c t 
we re  f re e  though t ,*  i t s  ob j e c t  i s  t he  f re e  sou l .  And 
i t s  m a n n e r  i s  n o t  a s s t h e t i c ,  b u t  m o r a l .  I t  l i v e s 
on  t h e  a c t  a nd  m i r a c l e  o f  t h e  D iv i n e  I n c a r n a t i o n , 
and  no t  the  o rde r  and  p roce s s  o f  the  d iv ine  imman- 
e n c e .  F o r  i t  c o m e s  b y  t h e  g r e a t  m o r a l  a c t  o f 
h i s t o r y  a n d  t h e  u n i ve r s e — b y  C h r i s t ’s  d e a t h  a n d 
R e s u r r e c t i o n ,  a n d  o u r  c o m mu n i o n  o f  t h e s e .  A r t ’s 
d e l i v e r a n c e  i s  b u t  t h e  p r o m i s e ,  o r  a u r a ,  o f  t h i s 
Redempt ion ,  in  which  a lone  we a re  f ree  for  l i f e  and 
d e a t h ,  f o r  g o o d  a n d  a l l .  T h e r e  t h e  w i c ke d  c e a s e , 
n o t  o n l y  f r o m  t r o u b l i n g ,  b u t  f r o m  w i c k e d n e s s . 
We  l o s e  n o t  o n l y  c a r e ,  bu t  d e a t h .  A n d  o u r  wo r l d 
i s  n o t  o n l y  h a r m o n i s e d ,  bu t  i t  i s  a t o n e d  a n d  r e - 
d e e m e d  a n d  r e c o n c i l e d  f o r  e ve r .  A n d  t h i s  p e a c e 
a n d  p owe r  i s  n o t  b u t  w h i s p e r e d  i n  t h e  e a r ,  i t  i s 
seated in the soul. And its musicians know.

III

T h i s  d i f f e r e n c e  b e t we e n  t h e  i d e a  i n  A r t  a n d  t h e 
i d e a l  i n  R e l i g i o n  l e a d s  t o  t h e  s u g g e s t i o n  o f  o n e 
rea son a t  l e a s t  fo r  the  su sp ic ion  and a loo fne s s  which 
h ave  e x i s t e d  b e t we e n  R e l i g i o n  a n d  A r t .  I t  i s  n o 
u se  deny ing  tha t  in  the  New Tes t ament  Ar t  and  the 
b e a u t i f u l  h o l d  a  ve r y  s e c o n d a r y  p l a c e — a s  f a r  a t 
l e a s t  a s  t h e  p r a c t i c e  o f  t h e  N ew  Te s t a m e n t  g o e s , 
wha tever  we may s ay  o f  the  pr inc ip le  o f  the  Gospe l . 
No  doub t  ou r  Lo rd  had  a  f e e l i ng  fo r  Na tu re,  and  a 
s e n s e  o f  i t s  b e a u t y.  A n d  we  a r e  t o l d  t o  p u r s u e 
w h a t s o e v e r  t h i n g s  a r e  l o v e l y  i n  c o n d u c t .  B u t
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t h e s e  f a c t s ,  a n d  o t h e r s  s i m i l a r ,  o f t e n  a d d u c e d ,  d o 
n o t  s e t t l e  t h e  c a s e .  T h e  C h u r c h  a l s o ,  i n  m o s t  o f 
i t s  g re a t  pha se s ,  ha s  been  more  a l ive,  on  the  who le, 
t o  the  pe r i l s  o f  A r t  t h an  to  i t s  cha r m,  j u s t  a s  Je su s 
f e l t  t he  pe r i l s  o f  wea l t h  more  th an  i t s  po s s i b i l i t i e s . 
A n d  o n e  e x p l a n a t i o n  i s ,  a s  I  h ave  s a i d ,  t h a t  R e - 
l i g ion  ha s ,  above  a l l  th ing s ,  to  do  wi th  f ina l  re a l i t y, 
w h i l e  A r t  i s  f i r s t  c o n c e r n e d  w i t h  t h e  b e a u t i f u l 
a p p e a r a n c e  o f  t h i n g s ,  t h e  g l e a m  a n d  p a g e a n t r y  o f 
t h i n g s .  T h e  g re a t e r  a n d  m o re  e t h i c a l  o u r  f a i t h  i s , 
t h e  m o re  i t  f o r c e s  u s  u p o n  r e a l i t y.  T h e  c e r t a i n t y 
i t  g ive s  u s  i s  t h a t  ho l y  l ove  i s  t h e  d eepe s t  and  l a s t 
r e a l i t y  n ow  a n d  f o r  e ve r .  B u t  A r t  n o t  o n l y  d o e s 
n o t  g i ve  u s  t h i s  f o u n d a t i o n  f o r  l i f e ;  i t  i s  i n  ve r y 
many  o f  i t s  fo r ms  ca re l e s s  o f  i t ,  and  in  some aga in s t 
i t .  I t  c a n  m a k e  m e n  t o o  d e l i g h t e d  w i t h  t h e 
p re s e n t  t o  t ro u b l e  a b o u t  t h e  E t e r n a l ,  a n d  t o o  f u l l 
o f  t h e  t r a n s f i g u r e d  a p p e a r a n c e  t o  a  f e w  t o  b e 
i n t e r e s t e d  i n  t h e  g l o r i o u s  r e a l i t y  f o r  a l l .  I t  c a n 
e v e n  c a s t  i t s  g l a m o u r  a b o u t  e v i l ,  a n d  m a k e  s i n 
d o u b l y  e n g a g i n g .  I t  i s  n o t  t i l l  a  r e l i g i o n  i s  i n  a 
ve r y  s t rong  po s i t i on  th a t  i t  c an  a f f o rd  ( f o r  the  s ake 
o f  s i n fu l  men ’s  f i ck l e,  i n f l ammabl e,  and  p re sumptu- 
ou s  sou l s )  t o  ho ld  c lo s e  t e r ms  w i th  Ar t .  Fo r  a  l ong 
t ime the  sur f ace  rea l i sm o f  Ar t  makes  more  power fu l 
a p p e a l  t h a n  t h e  d e e p  r e a l i t y  o f  R e l i g i o n ;  a n d  a 
c u l t u r e d  a n d  s e n s i t i v e  s o c i e t y  m a y  b e ,  a n d  h a s 
b e en ,  i nwa rd l y  ho l l ow,  c r u e l ,  a nd  f a l s e .  The  s o l u - 
t ion  o f  l i f e ’s  cont r ad ic t ions  which  we f ind  in  Ar t  i s , 
l i ke  a l l  t e m p e r a m e n t a l  s o l u t i o n s ,  m o re  d e l i g h t f u l , 
and  co s t s  l e s s ,  t h an  tha t  wh ich  comes  by  the  Cro s s . 
A n d  d e l i g h t  i s  s o  n e a r ,  a n d  G o d  i s  s o  f a r .  A r t
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h a s  i t s  v e r y  n a t u r e  i n  t h e  m a t e r i a l i s i n g  o f  t h e 
s p i r i t u a l ,  i n  m a k i n g  s e n s i b l e  t h e  s u p e r s e n s i b l e  j 
a n d  i t  i s  s o  f a t a l l y  e a s y  t o  m a ke  t h e  m a t e r i a l  a n d 
s e n s u a l  t h e  r e i g n i n g  t o n e .  W h i l e  t h e  m ove m e n t 
i n  R e l i g i o n  o r  c o n s c i e n c e  i s  t h e  o t h e r  way ;  i t  i s 
t o  s p i r i t u a l i s e  t h e  m a t e r i a l .  M a ny  r e l i g i o n s  m a ke 
God  become  a  man ,  on l y  one  make s  a  man  become 
G o d .  To  h u m a n  n a t u r e  i t  i s  m u c h  m o r e  e a s y 
t o  f o l l ow  t h e  o n e  t h a n  t h e  o t h e r ;  a n d  t h e  s p e e c h 
o f  s e n s e  t o  t h e  s p i r i t  i s  s o  m u c h  m o r e  q u i c k l y 
understood than the word of the spirit to sense.

I t  i s  Ch r i s t i a n i t y  a l on e  t h a t  do e s  j u s t i c e  t o  bo t h 
movemen t s  i n  t he  f u l l  f a i t h  o f  t he  Inc a r n a t i on ,  t he 
m ove m e n t  f r o m  h e a ve n  t o  e a r t h  a n d  t h e  m ove - 
m e n t  f r o m  e a r t h  t o  h e ave n 1 — n o t  a s  a n  i n t e r e s t - 
i n g  d o c t r i n e ,  b u t  a s  a n  e f f e c t i v e  a n d  c r e a t i v e 
principle.

IV

T h e  a r t i s t  h a s  a  m o r a l  d i f f i c u l t y  a l l  h i s  ow n . 
‘Love  no t  the  wor ld ,’ we  a re  u rged ,  ‘ no r  the  th ing s 
o f  t h e  wo r l d .’ B u t  i f  t h e  a r t i s t  d o  n o t  l ove  t h e 
wo r l d ,  a n d  t h e  t h i n g s  a n d  s h ow s  i n  i t ,  h e  c a n  d o 
no th i ng  t o  t h e  pu r po s e .  The  man  who  pu r s u e s  t h e 
wor l d  i n  t he  way  o f  bu s i ne s s  may  d i s l i ke,  o r  s ome- 
what  desp i se,  the  people  he  ha s  to  dea l  wi th  and the 
s i t u a t i o n s  h e  h a s  t o  h a n d l e .  T h e  c i t y  m ay  b e  t o 
h im ha te fu l ,  and  he  wi l l  ge t  ou t  o f  i t  a s  soon  a s  he 
ex to r t s  f rom i t  t h e  mean s .  Bu t  h i s  l a bou r  p ro spe r s , 
h i s  b a t t l e  i s  won ,  h e  a ch i eve s  s u c c e s s ,  a nd  a t t r a c t s

1 May I refer to the last chapter of my book The Person and Place of 
Christ. Hodder and Stoughton, 1909.
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e ve n  t h e  e nv y  o f  t h o s e  h e  d e s p i s e s .  H e  c a n  u s e 
the  wor ld  fo r  h i s  pu r po se  wi thou t  lov ing  i t ,  and  he 
c a n  p ro s p e r  w i t h o u t  r e a l  a f f e c t i o n  f o r  h i s  c a l l i n g , 
t h o u g h  n o t  w i t h o u t  e a r n e s t n e s s  i n  i t .  B u t  t h e 
a r t i s t  c a n n o t  d o  t h i s .  E v e n  t h e  r e l i g i o u s  m a n 
m ay  r e a c h  s p i r i t u a l  s u c c e s s  t h ro u g h  c o m p a r a t i ve 
ind i f f e rence  to  the  wor ld ,  and  neg l ec t  o f  much  tha t 
i s  m e a n t  b y  t h e  n a t u r a l  m a n .  H e  m ay  b e c o m e  a 
g re a t  s p i r i t u a l  p owe r  w i t h o u t  mu c h  i n  t h e  way  o f 
h u m a n  o r  c o s m i c  s y m p a t h y.  I t  i s  a  y o u t h f u l 
m i s t a k e  t o  m e a s u r e  s p i r i t u a l  p o w e r  b y  g e n i a l 
s y m p a t h y.  T h e  g r e a t  s a i n t  o r  p r o p h e t  m a y  b e 
s omewha t  c o l d  o r  h a rd  o r  h a r s h  t o  h i s  wo r l d .  Bu t 
t he  a r t i s t  c anno t .  He  mus t  l ove  th a t  wor l d  o f  s how 
t h a t  h e  h a n d l e s .  H e  m u s t  l o v e  t h e  s h o w  o f  i t . 
He  mu s t  dwe l l  on  i t  b e c au s e  h e  l ove s  i t .  He  mu s t 
pore  on i t  t i l l  he  loves  i t .  Even i f  i t  i s  not  the  show 
me re l y  t h a t  h e  p a i n t s ,  bu t  t h e  t h i ng  beh ind  i t ,  t h e 
i d e a ,  t h e  s p i r i t  o f  N a t u r e ,  w h a t e ve r  yo u  c a l l  i t , 
y e t ,  u n l e s s  h e  l o v e  t h i s  m a t e r i a l  a n d  c o r p o r e a l 
s h ow,  i t  w i l l  n o t  y i e l d  i t s  s e c r e t .  T h e  c h e m i s t 
w in s  f rom Nature  h i s  s ec re t  w i th  on ly  v ig i l ance  and 
p a t i e n c e ,  bu t  t h e  a r t i s t  c a nno t  e l i c i t  h i s  e x c ep t  a s 
a  l o v e r .  T h e  c h e m i s t  q u e s t i o n s ,  b u t  t h e  a r t i s t 
woos.

A n d  s u r e l y  i t  i s  a  g r e a t  t h i n g  f o r  t h e  h e a r t  t h a t 
i t  s hou l d  b e  b e s t owed  on  any th ing  s o  va s t ,  s o  f a i r , 
s o  e n d l e s s ,  e x q u i s i t e ,  a n d  g l o r i o u s  a s  C re a t i o n  i s . 
W h a t  a  l i b e r a l  e d u c a t i o n  i t  h a s  b e e n  a n d  i s  t o 
many  a  s ou l .  How we  h ave  s u f f e red ,  how Re l i g i on 
h a s  s u f f e r e d ,  f o r  wa n t  o f  t h a t  k i n d  o f  c u l t u r e  t o - 
d ay —f rom  l a c k  o f  a n  imag i n a t i on  e du c a t e d  by  t h e
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l o v e  o f  r e a l  b e a u t y,  g r e a t n e s s ,  a n d  m a j e s t y,  a s 
Nature offers them, or man.

B u t  w h a t  a  p e r i l  i t  i s !  T h a t  a  s o u l  w i t h  a  r a r e 
p owe r  t o  l ove  s h o u l d  h ave  i t  f o r  h i s  vo c a t i o n  o f 
g e n i u s  t o  l ove  t h e  m a t e r i a l ,  t h a t  a  s o u l  e t e r n a l 
s hou l d  b e  s p e c i a l l y  equ i pped  t o  b e s t ow  h i s  p a s s i on 
u p o n  a  wo r l d  o f  s e n s e  w h i c h  i s  a s  f u g i t i ve  a s  t h e 
t i n t s  o f  a  s u n s e t ;  t h a t  h e  c a n  h o p e  t o  d o  n o t h i n g 
i n  h i s  a r t  u n l e s s  h e  t h u s  l ove  m i g h t i l y  s o m e t h i n g 
wh ich  ha s  no  mora l  qua l i t y,  wh i ch  c anno t  l ove  h im 
b a c k ,  o r ,  i f  i t  l ove ,  l ove s  n o t  i n  a  m o r a l  way,  bu t 
i n  a  r o m a n t i c  o r  e v e n  a  s e n s u a l  w a y ;  t h a t  t h e 
a r t i s t ’s  ma r r i a g e  w i t h  Na tu re  s hou l d  b e  a  roman t i c 
m a r r i a g e  o n l y,  a n d  n o t  a n  e t h i c a l  o n e ,  w i t h  t h e 
c o n s c i e n c e  a l l  o n  h i s  s i d e  a n d  t h e  b e a u t y  a l l  o n 
h e r s ;  t h a t  t h e  b o n d  s h o u l d  b e  bu t  i n  t h e  f e e l i n g 
o f  the  p re s en t  w i thou t  the  f i x i t y  o f  a  su re  p romi s e ; 
t h a t  i t  s hou l d  b e  a t  t h e  me rc y  o f  t h e  f e e l i n g ,  a n d 
n o t  s e c u r e d  by  c o n s c i e n c e ;  t h a t  h i s  m o o d  s h o u l d 
become  h i s  l aw,  and  h i s  g en iu s  h i s  cha r t e r  f o r  any- 
t h i n g ;  a n d  t h a t  t h i s  b r i d e  s h o u l d  b e  b u t  t h e 
c r e a t u r e  o f  s e n s e  t h a t  N a t u r e  i s  t o  a l l  e x c e p t  t h e 
t r i u m p h a n t  g e n i u s e s  w h o  c a n  f o r c e  t h e i r  way  t o 
h e r  d e ep,  re l u c t an t  s ou l ,  a s  Pa r s i f a l  d i d  t o  Kund r y 
—al l  th i s  makes  for  the  ar t i s t  a  mora l  per i l  which no 
other  profes s ion shares  (except ,  perhaps ,  the preacher 
who s inks  to  lov ing Chr i s t  for  the  s ake  o f  men more 
t h a n  m e n  f o r  t h e  s a ke  o f  C h r i s t ) .  W h a t  wo n d e r , 
i f  f o r  o n e  t o  w h o m  N a t u re  i s  a  w i f e  a n d  a  h o m e, 
t h e r e  a r e  m a n y  t o  w h o m  s h e  i s  a  h a r e m .  W h a t 
w o n d e r  i f  f o r  o n e  w h o s e  w o r k s  a r e  h i s  h o n e s t 
ch i ld ren ,  the re  a re  many  who l e ave  bu t  ba s t a rd s  and
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no t  son s .  Or,  on  the  o the r  h and ,  wha t  wonde r  th a t 
f o r m  s h o u l d  o f t e n  b e  d i vo r c e d  f r o m  f o u n d a t i o n , 
t h a t  t h e  d i v i n e  i n s e p a r a b l e s  o f  s o u l  a n d  s e n s e 
s h o u l d  b e  p a r t e d ,  t h a t  e xe c u t i o n  s h o u l d  t a ke  t h e 
p l a c e  o f  i n s p i r a t i o n ,  t h a t  d e v e l o p m e n t  s h o u l d 
b e c o m e  d e c a d e n c e ,  t h a t  A r t  s h o u l d  c o m e  n o t  t o 
c a r e  w h a t  i t  s ay s  i f  i t  s ay  i t  we l l ,  a n d  s o  s i n k s  t o 
t h e  t r i v i a l ,  t h e  b a n a l ,  o r  t h e  b e a s t ;  t h a t  i t  s h o u l d 
d r o p  f r o m  r e ve l a t i o n  t o  t i t i l l a t i o n ;  t h a t  A r t  f o r 
Ar t ’s  s ake  shou ld  de s cend  to  mean  on l y  Ar t  f o r  t he 
a r t i s t ’s  s a ke ,  a n d  t h e  C h u r c h  o f  t h e  b e a u t i f u l  b e 
s a c r i f i c e d  t o  i t s  p r i e s t s ;  t h a t  t h e  p a i n t e r  s h o u l d 
f o r g e t  i n  h i s  g e n i u s  t h a t  h e  i s  a  m a n ,  a n d  s o  l o s e 
his own soul.

I t  i s  r e q u i r e d  t h a t  a  m a n  b e  f a i t h f u l  t o  h i s 
vo c a t i o n ;  b u t  i t  i s  n e ve r  r e q u i r e d  t h a t  h e  s a c r i - 
f i c e  h i s  con s c i ence  t o  i t .  To  do  t h a t  i s  t o  s a c r i f i c e 
h i s  m a n h o o d  t o  h i s  g e n i u s  o r  t o  h i s  p r o f e s s i o n , 
wh i ch  i s  i n compa t i b l e  w i th  an  e th i c a l  re l i g ion ,  and 
c e r t a i n l y  w i t h  t h e  f a i t h  o f  C h r i s t .  To  l i v e  t o 
f a i t h  i s  t o  l i ve  t o  c on s c i e n c e  a nd  mo r a l  manhood . 
I t  i s  t o  t h e s e  t h a t  C h r i s t  m a ke s  H i s  a p p e a l .  I t  i s 
t o  t h e s e  H e  b r i n g s  H i s  h e l p.  A n d  H e  h e l p s  t h e s e 
d i r e c t l y.  W h a t eve r  H e  d o e s  f o r  a  m a n ’s  g e n i u s  i s 
d o n e  t h ro u g h  t h e  c o n s c i e n c e ,  w h i c h  i s  s o  m u c h 
m o r e  t h a n  g e n i u s .  A  m a n  h a s  a  vo c a t i o n ,  b u t  h e 
i s  a  s o u l .  I n  C h r i s t  a l o n e  s o u l  a n d  vo c a t i o n  we re 
p e r f e c t l y  o n e .  A n d  i t  i s  by  h i s  s o u l ’s  q u a l i t y,  i . e . 
by  h i s  r e l i g i o n ,  t h a t  a  m a n  mu s t  f u l f i l  h i s  t r u e s t 
vo c a t i o n  t o  A r t .  A l l  mu s t  h ave  a  c o n s c i e n c e ,  bu t 
a l l  n eed  no t  pu r sue  Ar t  o r  f o s t e r  i t .  A r t  i s  no t  l i f e 
—it  en la rge s  and enr iches  l i f e  in  a  sp i r i tua l  way,  but



272 CHRIST ON PARNASSUS

i t  i s  n o t  l i f e .  B u t  f a i t h  i s  l i f e — ‘ a  m a n ’s  f a i t h  i s 
h i s  a l l ,’ s ay s  L u t h e r — i t  i s  a  n e e d  f o r  a l l ,  a n d  f o r 
artists as much as any, and more than many.

V

T h e  a r t i s t  i s  i n  m o r e  d a n g e r  t h a n  m o s t  f r o m  a 
noble  fo r m o f  i do l a t r y,  the  wor sh ip  o f  the  beau t i fu l 
c r e a t u r e .  H e  m u s t  w o r s h i p  a n d  l o v e .  H i s  r e l a - 
t ion to  Nature  i s ,  i f  not  whol ly  ye t  l a rge ly,  tempera- 
m e n t a l .  H e  c a n n o t  b e  a s  i n d i f f e r e n t  a s  m a ny  a r e 
t o  t h e  wo r l d  h e  h a n d l e s .  A s  a  p a i n t e r  h e  i s  m o re 
t h a n  t h e  wo r l d  h e  p a i n t s ,  o r  i t s  i d e a s .  C h r i s t  i s 
o u r  s u p r e m e  a u t h o r i t y  o n  s p i r i t u a l  v a l u e s ,  a n d 
n o t h i n g  i n  C h r i s t ’s  v i ew  i s  c o m p a r a b l e  w i t h  t h e 
s o u l .  S o  i f  t h e  a r t i s t  l ove  a n d  wo r s h i p  N a t u re ,  h e 
i s  i n  d ange r  o f  s p end i ng  h im s e l f  on  wha t  i s  b e l ow 
h i m s e l f .  T h a t  i s ,  h e  b e c o m e s  u n r e a l .  A n d  h ow, 
t h e n ,  i s  h i s  a r t  t o  e s c a p e  b e c o m i n g  u n re a l  a l s o  a t 
last?

T h e  r e a l  wo r l d  i s  n o t  w h a t  N a t u r e  g i v e s ,  b u t 
w h a t  c o n s c i e n c e  g i ve s .  A  m a n  i s  a  r e a l  m a n ,  n o t 
a s  h e  l i ve s  w i t h  N a t u r e ,  bu t  a s  h e  l i ve s  w i t h  h i s 
consc i ence,  l ive s  cen t r a l l y  wi th  h i s  consc i ence  ( I  do 
not  mean a t  ever y  hour,  which  might  ea s i l y  come to 
m e a n  p r i g g e r y ) .  B u t  i n  N a t u r e  t h e r e  i s  n o  c o n - 
s c i e n c e .  A  l i v i n g  c o n s c i e n c e ,  t h e r e f o r e ,  wo r s h i p - 
p i n g  N a t u re  c o n f ro n t s  s o m e t h i n g  l owe r  t h a n  h i m - 
s e l f  i n  d i g n i t y  a n d  r e a l i t y.  H e  l ove s  a n d  p u r s u e s 
w i t h  e n e r g y  s o m e t h i n g  w i t h o u t  m o r a l  u r g e n c y  o r 
eve n  i d e a l .  I f  h e  s p e n d  h i m s e l f  w h o l l y  o n  t h i s  h e 
i s  lo s ing  h i s  sou l ,  in  the  e th ica l  s en se  o f  the  phra se. 
He  may  b e  f u l l  o f  s ou l ,  a s  t h e  s ay i n g  i s ,  bu t  h e  i s
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be s towing  h i s  mora l  s e l f  upon  someth ing  no t  mora l , 
o r  n o t  ye t  m o r a l ;  a n d  s u r e l y  t h a t  i s  t h row i n g  h i s 
s o u l ’s  r e a l i t y  a w a y.  H ow  m u c h  o f  t h e  u n r e a l i t y 
i n  A r t  a r i s e s  f r o m  t h i s  s o u r c e !  T h e  a r t i s t  l o s e s 
t h e  s en s e  o f  t h e  re a l  by  h i s  e r ro r  i n  b e s t ow ing  h i s 
who l e  mora l  s e l f  on  some th ing  mora l l y  un re a l .  The 
c o n s c i e n c e  w h i c h  m a ke s  a  t r u e  m a n  c r ave s  a lway s 
to  f ind  a  l ike  consc ience  behind what  he  loves  mos t . 
And  i f  h e  do  no t  f i n d  i t ,  h e  n eve r  c o me s  f u l l y  t o 
h i m s e l f .  H e  l o s e s  h i m s e l f ,  t h o u g h  h e  g a i n  t h e 
who l e  wo r l d  o f  b e au t y.  A r t ,  i n  h im  o r  h i s  s c hoo l , 
b e c o m e s  p e r f e c t  a n d  s o u l l e s s ,  f i n i s h e d  a n d  i n a d e - 
q u a t e ,  e n t i r e l y  c o r r e c t  a n d  v e r y  u n r e a l .  M a n y 
a n  a r t i s t  mu s t  s ay  t o  h i m s e l f ,  ‘ I  h ave  b e e n  p a i n t - 
ing  but  p ic ture s ,  and  I  f ee l  I  wa s  made  fo r  rea l i t i e s .’ 
When  a  man  f e e l s  l i ke  t h a t ,  i t  i s  a  con f e s s i on  t h a t 
t h e  r e a l i t y  o f  h i s  ow n  s o u l  h a s  a s  ye t  m i s s e d  t h e 
g r e a t  r e a l i t y  o u t s i d e  h i m  a n d  awa i t i n g  h i m .  H ow 
s h a l l  h e  f i n d  i t ?  W h e r e  d o e s  t h e  m o r a l  s o u l  a n d 
s e l f  f i n d  t h e  m o r a l  r e a l i t y  f o r  w h i c h  i t  c r a v e s ? 
Where  can i t  f ind  i t  but  in  God,  and God’s  supreme, 
e t e r n a l ,  mo r a l  a c t i on .  A  p e r s on  c an  on l y  r e s t  i n  a 
p e r s on ,  a  s ou l  i n  a  s ou l .  Na tu re  and  s ou l  a re  a l i ke 
u n re a l  t i l l  t h ey  a r e  s e t t l e d  on  t h a t  ro c k .  A n d  t h a t 
rock i s  prac t ica l ly  Chr i s t ,  for  exper ience i t  i s  Chr i s t . 
T h e  m o r a l  G o d ,  t h e  r e a l  G o d ,  t h e  s u r e  G o d ,  t h e 
E t e r n a l  God  i s  w i t h  u s  on l y  i n  Ch r i s t—the  Ch r i s t 
o f  my  e x p e r i e n c e  a n d  o f  m a n ’s .  T h e  c e r t a i n t y  o f 
God ,  the  re a l i t y  o f  H im,  the  love  in  Him,  the  ho ly 
b e a u t y  i n  H i m ,  c o m m u n i o n  w i t h  H i m ,  a r e  o u r s 
o n l y  i n  t h e  p e r s o n  o f  C h r i s t .  I t  i s  n o t  a t  l a s t  a 
c a s e  o f  e i t h e r  t o u c h i n g  G o d  o r  b e i n g  t o u c h e d  by
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H i m ,  bu t  o f  l i v i n g  a n d  h a b i t u a l  c o m mu n i o n  w i t h 
H im ,  no t  o f  H i s  p re s en c e ,  bu t  H i s  f e l l ow sh i p.  Fo r 
a  s ou l  t o  l ove  t he  be au t y  and  g l o r y  o f  Na tu re,  and 
ye t  t o  f i n d  n o t h i n g  t o  l ove ,  t r u s t ,  a n d  e n j oy  f o r 
eve r  b e h i n d  i t ,  i s  s u r e l y  a  f a t a l  i d o l a t r y.  I t  l e ave s 
t h e  imag in a t i on  w i th  an  ob j e c t  o f  p a s s i on ,  bu t  no t 
the  con sc i ence.  Ye t  the  pa s s ion  o f  con sc i ence  i s  the 
g re a t e s t  we  c an  f e e l .  And  even  Na tu re  de s e r ve s  t he 
a r t i s t ’s  g r e a t e s t .  S h e  i s  s o  g r e a t  t h a t  we  c a n n o t 
cont inue  to  do her  ju s t i ce  i f  we a re  incapable  o f  the 
g r e a t e s t  p a s s i o n .  We  mu s t  wo r s h i p  a  m o r a l  p owe r 
above  and  w i th in  he r.  Spe ak ing  l e s s  o f  i nd iv i dua l s , 
t h a n  o f  s c h o o l s  o r  t e n d e n c i e s ,  we  a r e  n o t  f a i r  o r 
adequa t e  to  g re a t  Na tu re  he r s e l f  i f  we  come  to  he r 
w i t l e s s  o f  t h e  mor a l  p a s s i on  b eh ind  he r  wh i ch  s e t s 
m a n  a b ove  h e r ;  i f  we  d o  n o t  r e a l i s e  t h a t  m o r a l i t y 
i s  t h e  n a t u r e  o f  t h i n g s .  A r t  d i e s  i f  i t  b e  s e ve r e d 
f r o m  t h i s  m o r a l  p a s s i o n  i n  a n y  c o m m u n i t y.  A n d 
t h e  c e n t r e ,  s o u r c e ,  a n d  s u p r e m e  o b j e c t  o f  m o r a l 
p a s s i o n  i s  C h r i s t ;  w h o m  w e  l o v e ,  n o t  s i m p l y 
b e c a u s e  o f  H i s  m o r a l  b e a u t y,  b u t  b e c a u s e  o f  H i s 
m o r a l  v i c t o r y  f o r  u s ,  f o r  o u r  f o r g ive n e s s ,  a n d  t h e 
r e l e a s e  o f  t h e  wo r l d ’s  c o n s c i e n c e  f r o m  g u i l t  a n d 
doom.

VI

T h e  p e r i l  I  h a v e  n a m e d  i s  a g g r a v a t e d  b y  t wo 
o t h e r  p e c u l i a r i t i e s .  T h e  a r t i s t  i n  h i s  wo r k  l i ve s  a 
s e l f - s u f f i c i ng  l i f e .  H i s  wo rk  i s  a  j oy  and  an  end  i n 
i t s e l f .  H e  i s  t h u s  c a s t  i n t o  s y m p a t hy  c h i e f l y  w i t h 
o t h e r  a r t i s t s .  N o t  o n l y  i s  h e  t e m p t e d  t o  t a ke  h i s 
f e e l i n g  f o r  h i s  a l l ,  h i s  impu l s e  f o r  h i s  ch a r t e r,  a nd
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h i s  g en iu s  f o r  h i s  j u s t i f i c a t i on ,  bu t  he  i s  i n  d ange r 
o f  rega rd ing  no  publ i c  op in ion  but  tha t  o f  comrade s 
w i t h  t h e  s a m e  i n s u l a t e d  h a b i t  o f  m i n d .  H e  l i ve s 
f o r  a n  a r t i s t  wo r l d ,  w h i c h  m ay  s i n k  t o  a  c o t e r i e . 
H e  t o o  e a s i l y  f a l l s  a  v i c t i m  t o  a  m o r a l i t y  m e r e l y 
p ro f e s s i o n a l ,  t o  t h e  c l e r i c a l i s m  o f  h i s  k i n d .  H e  i s 
t emp t ed  t o  d e s p i s e  t h e  e t h i c  o f  t h e  Ph i l i s t i n e s ,  o r 
o n l y  t o  e x p l o i t  i t  i n  h i s  p a t ro n s  a n d  bu ye r s .  H i s 
bu s i n e s s  i s  t o  e x p e r i e n c e  a  f e e l i n g  q u i t e  d i f f e r e n t 
f r o m  o t h e r  m e n  i n  p r e s e n c e  o f  t h e  s a m e  t h i n g s ; 
a nd  h e  i s  a p t  t o  f a l l  i n t o  a  c l a s s  wh i ch  i s  a p a r t  i n 
i t s  p r i n c i p l e s  a s  w e l l  a s  i t s  p e r c e p t i o n s .  H e  i s 
t emp t ed  t o  d iv i d e  mank ind  i n to  two  o rde r s ,  a r t i s t s 
a n d  n o t  a r t i s t s ,  t h e  c h o i c e  a n d  t h e  c o m m o n ,  t h e 
B r a h m a n s  o f  t a s t e  a n d  t h e  P a r i a h s  o f  h u m d r u m , 
t h e  a e s t h e t i c  m a n d a r i n s  a n d  t h e  e t h i c  m o b ,  t h e 
f r e e m e n  o f  i m p u l s e  a n d  t h e  s l ave s  o f  c o nve n t i o n , 
t h o s e  t o  w h o m  mu c h  i s  g i ve n  a n d  t h o s e  o f  w h o m 
no th ing  c an  be  expec t ed ,  the  pee r age  o f  gen iu s  and 
t h e  p l e b s  o f  d u t y.  H e  c o m e s  t o  b e l i e v e ,  a s  a 
F r e n c h m a n  o f  t h e  k i n d  s a i d ,  t h a t  ‘ S o c i e t y  t o  i t s 
r o o t s  i s  b u t  a  t i s s u e  o f  s i c ke n i n g  h u m b u g .’ ‘ T h e 
c r o w d  i s  a l w a y s  h a t e f u l ! ’  T h i s  a r i s t o c r a c y  o f 
t a s t e  h a s  n o  i d e a  h ow  g r e a t  i t s  i g n o r a n c e  i s ,  n o r 
how  co a r s e  i t s  h e a r t l e s s n e s s .  I t  l o s e s  t h e  powe r  o f 
a p p r e c i a t i n g  t h e  g r e a t n e s s  o f  i t s  c o n t e m p o r a r i e s , 
o f  ow n i n g  t h e  va l u e  o f  S o c i e t y,  o f  e x p re s s i n g  t h e 
na t ion  i t  be long s  to,  o r  o f  unde r s t and ing  the  in t e l - 
l e c t u a l  m ove m e n t s  t h a t  m a ke  a n d  m a r k  t h e  a g e . 
I t  b e c o m e s  m o r e  s h o p py  t h a n  t h e  s h o p ke e p e r s  i t 
d i s d a i n s ,  a n d  m o r e  n a r row  t h a n  t h e  b o u r g e o i s i e . 
A n d  i t  l o s e s  b o t h  t h e  s y m p a t hy  a n d  t h e  c o n t r o l
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wh i ch  the  he a l t hy  and  w i s e  man  f i nd s  i n  t he  soc i a l 
o r d e r  a n d  t h e  p u b l i c  h e a r t .  T h e r e  c a n  b e  n o t e d 
s o m e t i m e s ,  a l o n g s i d e  o f  t h e  m o s t  c u l t u r e d  t a s t e , 
a n  e t h i c a l  a n a e s t h e s i a  wh i ch  t a ke s  a  g ro s s  f o r m  i n 
s u c h  a  c h a r a c t e r  a s  B e n v e n u t o  C e l l i n i ,  a n d  a n 
eng a g i n g  f o r m  i n  a g e s  o f  mo re  g ene r a l  r e f i n emen t 
a n d  d e c e n c y  l i ke  o u r  ow n .  I  c a n n o t  bu t  t h i n k  i t 
b e t r ay s  s ome  mor a l  ob tu s ene s s ,  s ome  l a ck  o f  mor a l 
s e l f - know l edge,  when  t h e re  i s  p l a c ed  on  t h e  g r ave 
of a fine and popular artist the words:

A little hope that when we die 
We reap our sowing, and so good-bye.

The  re t ro s p e c t  g ive s  h im  bu t  a  l i t t l e  hope,  a nd  h e 
k n ow s  h i m s e l f  s o  p o o r l y  t h a t  h e  c a n  f i n d  w h a t 
h o p e  h e  h a s  i n  t h i n k i n g  h e  m ay  b e  t r e a t e d  w i t h 
s t r i c t  j u s t i c e ,  a nd  w i l l  r e a p  a s  h e  h a s  s own .  ‘God , 
be  merc i fu l  to  me a  s inner ’ goes  down to  h i s  na r row 
house far more justified than that.

S o c i e t y  c a n n o t  f l o u r i s h  u p o n  a  m o r a l i t y  o f  t a s t e 
— t h e  e t h i c  o f  t h e  a g r e e a b l e — a s  s o  m u c h  o f  t h e 
m o r a l i t y  o f  c u r r e n t  s o c i e t y  i s .  I t  i s  e t h i c a l l y 
d o n n i s h  a t  b e s t ,  a n d  s e l f i s h  a t  wo r s t .  I t  m ay  h ave 
a  p l e a s a n t  m o d e s t y,  b u t  n o t  h u m i l i t y.  I t  i s  s e t 
u p o n  s e l f - r e a l i s a t i o n ,  a n d  a l l  t h e  p u n i s h m e n t  i t 
u n d e r g o e s  i s  n o  m o r e  t h a n  a n y  o t h e r  p h a s e  o f 
c u l t u re  wh i ch  goe s  t o  comp l e t e  t h e  py r am id  o f  i t s 
own  ex i s t ence.  No  humi l i a t i on  b r ing s  re a l  humi l i t y 
( c p.  O s c a r  Wi l d e ’s  D e  P r o f u n d i s ) .  I t  i s  a l l  bu t  t h e 
e x p l o i t a t i o n  o f  a  f r e s h  e x p e r i e n c e  f o r  t h e  s e l f - 
p e r f e c t i n g  w i t h  w h i c h  h e  i s  e n g ro s s e d .  A f f l i c t i o n 
i s  j u s t  a n o t h e r  r e g i o n  o f  c u l t u r e ,  a n d  m o r a l



 ART, ETHIC, AND RELIGION 277

d i s c i p l i ne  i s  bu t  t he  cu l tu re  o f  ano the r  t a s t e  i n  the 
p u r s u i t  o f  s y m m e t r y  o f  c h a r a c t e r .  ‘ I  l i v e d  o n 
h o n ey c o m b.  I  h a d  t o  p a s s  o n .  T h e  o t h e r  h a l f  o f 
t h e  g a r d e n  h a d  i t s  s e c r e t s  f o r  m e  a l s o .  To  h a ve 
c o n t i n u e d  t h e  s a m e  l i f e  wo u l d  h ave  b e e n  w ro n g 
b e c a u s e  i t  w o u l d  h a v e  b e e n  l i m i t i n g .’ T h e  o n e  t h i n g 
h e  h o p e s  n o t  t o  f e e l  i s  s h a m e  a n d  i t s  n a r row i n g 
effect.

Now,  i t  i s  t r u e  t h a t  a  man ’s  t a s t e  w i l l  s ome t ime s 
b e  m o r e  m o d e s t  a n d  p u r e  t h a n  h i s  h e a r t .  H i s 
i m p u l s e  m ay  d e b a s e  h i m  w h e r e  h i s  t a s t e  p ro t e s t s 
a n d  r e vo l t s .  B u t  t h e  we a k n e s s  o f  t h e  p o s i t i o n  i s 
t h a t  t a s t e  c a n  do  s o  l i t t l e  b eyond  revo l t i n g  i n  t h e 
m a j o r i t y  o f  c a s e s .  I t  c a n n o t  c o p e  w i t h  i m p u l s e 
i n  t h e  m a t t e r  o f  f o r c e .  Ta s t e  h a s  n o t  t h e  p owe r 
t h e  h e a r t  h a s .  H u m a n  n a t u r e  c a n  b e  m o u l d e d  by 
g o o d  t a s t e ,  b u t  n e ve r  m a s t e r e d .  I t  c a n  b e  r e g u - 
l a t e d ,  bu t  n o t  c a p t u re d ,  a n d  i t  c a n  b e c o m e  d e c o - 
r o u s ,  b u t  n o t  l oy a l .  G o o d  t a s t e  i s  b e t t e r  t h a n  a 
b a d  c o a r s e  h e a r t ,  bu t  a  g o o d  h e a r t  i s  b e t t e r  t h a n 
g o o d  t a s t e ,  a n d  m o r e  e f f e c t u a l .  T h e  m o r a l i t y  o f 
t a s t e  g rows  t h i n ,  powe r l e s s ,  a nd  ho l l ow,  a  t h i ng  o f 
good  f o r m ,  w i t hou t  d ep th ,  f e e l i n g ,  o r  s i n c e r i t y.  I t 
p r i z e s  f i n e  f e e l i ng  more  t h an  deep  o r  t r u e  f e e l i ng . 
I t  i s  t h e  s l ave  o f  c h a r m  a n d  t h e  f o e  o f  p owe r .  I t 
d e b a s e s  t h e  a r t i s t  b e c a u s e  i t  h a s  n o  we l c o m e  f o r 
t h e  p rophe t .  I t  i s  a l l  ve r y  we l l  s o  l ong  a s  i n c l i n a - 
t i o n  a n d  d u t y  c o i n c i d e ;  b u t  w h e n  t h e y  d o  n o t , 
t a s t e  e i t h e r  s o p h i s t i c a t e s  u s  o r  i s  s i l e n c e d .  I f 
t he re  be  any  mean ing  i n  the  ph r a s e  ‘ noncon fo r mi s t 
c on s c i e n c e ,’ i t  i s  t h i s— i t  i s  t h e  a s s e r t i on  o f  mo r a l 
power against moral taste.
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The re  i s  a  s p e c i a l  a c t i on  o f  mo r a l i t y  i n  A r t ,  bu t 
t he re  i s  no  s pec i a l  mor a l i t y  f o r  t h e  a r t i s t .  He  mus t 
l i ve  by  t h e  s a m e  g e n e r a l  c o n s c i e n c e  a s  g u i d e s  a l l 
m a n k i n d .  C o n d u c t  i s  f o r  h i m ,  i f  i t  i s  f o r  o t h e r s , 
t h r e e  p a r t s  o f  l i f e .  I n  b e c o m i n g  a r t i s t s  we  d o  n o t 
c e a s e  t o  b e  m e n .  W h e n  we  a r e  o u t  o f  i m m e d i a t e 
re l a t ion  to  Ar t ,  a s  in  f ami ly,  publ i c,  o r  Church  l i f e, 
we  a r e  s t i l l  m e n .  A n d  a f t e r  t h e  a r t i s t i c  p owe r  i s 
s pen t ,  i t  i s  a s  men ,  and  no t  a s  a r t i s t s ,  t h a t  we  mus t 
d i e .  O u r  a r t  o n l y  i n t e r p r e t s  t h e  H u m a n i t y  w e 
s h a r e ;  a n d  t h e  s o u l  o f  t h i s  H u m a n i t y,  w h i c h  we 
mus t  t r u l y  sha re  to  f a i th fu l l y  i n t e r p re t ,  i s  a  mor t a l , 
m o r a l  s o u l .  I t  i s  by  t h e  c o n s c i e n c e  t h a t  we  s t a n d 
or fall before eternal and holy things.

A e s t h e t i c  r e f i n e m e n t  g i ve s  n o  d i s p e n s a t i o n  f ro m 
the obl iga t ions  o f  the  genera l  and human consc ience. 
Ta s t e  i s  n o t  t h e  m o r a l  s t a n d a rd .  T h e re  a r e  p e o p l e 
w h o,  i f  t h e y  a r e  g e n e r o u s ,  t h i n k  t h e y  n e e d  n o t 
t r o u b l e  t o  b e  j u s t ;  a n d  i n  e x t r a v a g a n t  g e n i a l i t y 
t h ey  l o s e  t h e  p e cun i a r y  c on s c i e n c e .  And  t h e re  a re 
men who wi l l  sh r ink  f rom no c r ue l ty  o r  inhumani ty 
f o r  a  me re  s en s e  o f  f an t a s t i c  honour ;  and  they  w i l l 
n o t  o n l y  t a ke  a  l i f e  b u t  d e s o l a t e  a  w h o l e  f a m i l y 
i n  a  d u e l .  S o  a l s o  t h e r e  a r e  t h o s e  w h o  f o r g i ve  a 
l i e,  bu t  no t  an  inde l i c acy,  who ca re  fo r  honour,  bu t 
n o t  r i g h t ,  w h o  l i v e  e a s i l y  i n  a n  a t m o s p h e r e  o f 
hypocr i sy  so  long  a s  i t  i s  good for m,  and  who th ink 
tha t  v ice  i s  not  v ice  so  long  a s  i t  lo se s  i t s  g ro s sne s s . 
B u t  t h e  m e r e  r e f i n e m e n t  o f  a n  i m p u l s e  d o e s  n o t 
g ive  i t  a  c l a i m  t o  r u l e  t h e  c o n s c i e n c e ,  o r  t o  b e  a 
c o n s c i e n c e .  D e l i c a t e  i n c l i n a t i o n  i s  n o t  d u t y.  A 
generous  pa s s ion can lead  to  the  sur render  o f  v i r tue.
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T h e  s e n t i m e n t a l  m o r a l i s t  s p e a k s  i n  t h i s  w i s e : 
‘What  a re  mora l  s c r up le s  in  the  f ace  o f  my magnan- 
i m i t y,  o f  my  f r i e n d s ’ s u f f e r i n g ?  M ay  I  n o t  s a c r i - 
f i c e  my  v i r t u e  t o  s ave  my  f r i e nd ?  Am I  no t  r e a l l y 
t h i nk i ng  e go i s t i c a l l y  o f  my s e l f  a nd  my  pun i s hmen t 
w h e n  I  p l e a d  my  c o n s c i e n c e  a g a i n s t  s o m e  i m p u l s e 
t h a t  s e e m s  n o b l e  a n d  f i n e ?  W h a t  i s  b o u r g e o i s 
cha r a c t e r  t h a t  i t  s hou ld  impede  d iv ine  a r t ,  o r  wha t 
i s  t he  mora l i t y  o f  B rown,  Jone s ,  and  Rob in son  tha t 
i t  s h o u l d  i n t e r f e r e  w i t h  t h e  p u r s u i t  o f  h i g h ,  n ew 
knowledge? ’

To all which Goethe himself has the answer:

Youth, remember! In the throbbing. 
In the flush, of sense and soul, 
That the muse is but a comrade, 
And her place is not control.

A r t  i s  no t  l i f e ,  bu t  an  i n t e r p re t a t i on  o f  l i f e .  And 
a s  a n  i n t e r p r e t e r  s h e  i s  n o t  l i f e ’s  g u i d e ,  bu t  l i f e ’s 
d i s t i n g u i s h e d  f r i e n d .  T h e  g u i d e  o f  l i f e  s p e a k s  t o 
f i f e ’s  c o n s c i e n c e .  A n d  n o n e  c a n  s p e a k  t h e  l a s t 
wo rd  t o  f i f e ’s  c o n s c i e n c e  bu t  H e  w h o  t a ke s  away 
i t s  s i n .  T h e  ro o t  o f  m o r a l i t y  i s  n o t  t h e  a r t  w h i c h 
a p p e a l s  t o  s o m e ,  bu t  t h e  R e d e m p t i o n  w h i c h  e m - 
braces all.

VII

The  s e cond  p e cu l i a r i t y  wh i ch  a dd s  t o  t h e  a r t i s t ’s 
p e r i l  i s  t h i s .  W h e n  t h e  c o m m o n  m a n  y i e l d s  t o 
impu l s e,  he  y i e l d s  t o  the  ove r ma s t e r ing  v io l ence  o f 
i t .  H e  d o e s  n o t  t r y  t o  p e r s u a d e  h i m s e l f  h e  h a s 
d o n e  r i g h t  t o  y i e l d .  H e  t r e a t s  h i s  i m p u l s e  a s 
ove rwhe lm ing  h im ,  bu t  no t  a s  e n t i t l e d  t o  r u l e  h im .
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So  when  t he  f i t  i s  ove r  h e  knows  and  own s  he  h a s 
done  wrong .  He  adm i t s  t h e  c l a im  and  r i gh t  o f  t h e 
l a w.  H e  c a n  r e p e n t  a n d  c o n f e s s .  T h e r e  i s  h o p e 
f o r  h i m .  B u t  t h e  m a n  o f  c u l t u r e  i s  a p t  t o  b e  t o o 
r e f i n e d  a n d  s u b t l e  f o r  t h i s .  H e  w i l l  d e ny  t h a t  h e 
h a s  d o n e  w ro n g .  O r  i f  h e  t a ke s  h i s  p u n i s h m e n t , 
h e  c an  b e g i n  w i t h  a  c l e a n  b i l l .  ‘ I f  on e  i s  a s h amed 
o f  h a v i n g  b e e n  p u n i s h e d  o n e  m i g h t  j u s t  a s  we l l 
n eve r  h ave  b e en  pun i s h ed  a t  a l l ,’ s a i d  O s c a r  Wi l d e 
w i t h  a  m o r a l  l e v i t y  a n d  d u l n e s s  i n t r a c t a b l e  t o  a n 
a w f u l  j u d g m e n t .  H e  s o p h i s t i c a t e s  h i m s e l f .  A n d 
by  h i s  w i t s  a n d  t a s t e s  h e  t a m p e r s  w i t h  t h e  m o r a l 
s t a n d a rd .  H e  t r i e s  t o  p rove  t o  h i m s e l f  a n d  o t h e r s 
t h a t  h e  h a d  a  c e r t a i n  r i g h t  t o  g ive  way.  E i t h e r  h e 
d e c l a re s  t h a t  t h e  l aw  f o r  t h e  ma s s  o f  p eop l e  i s  no t 
a  l aw  f o r  e l e c t  g e n i u s e s ;  h e  c l a i m s  t h a t  w h a t  i s 
f o r b i d d e n  t o  N a t u r e ’s  s e r f s  i s  a l l owe d  t o  N a t u r e ’s 
l o v e r s ;  h e  p e r v e r t s  A u g u s t i n e  a n d  s a y s ,  ‘ L o v e , 
a n d  d o  a s  yo u  w i l l .’ O r  e l s e  h e  t r i e s  t o  m a ke  t h e 
l aw  c a r r y  a  re f i n ed  mean ing  wh i ch  j u s t i f i e s  t he  s i n 
b y  r e m o v i n g  t h e  p r o h i b i t i o n .  H i s  s u b t l e t y,  h i s 
s e n s i b i l i t y,  g i ve s  h i m  a  f a t a l  a c u t e n e s s  i n  e x p l a i n - 
i n g  a w a y  t h e  c o n s c i e n c e  i n  t h e  i n t e r e s t  o f  h i s 
ow n  p l e a s u r e ,  f r e e d o m ,  a n d  s y m m e t r i c a l  d eve l o p - 
ment.

B u t  n o  m a n  d o e s  j u s t i c e  t o  b e a u t y  t i l l  h e  f e e l 
t h e  m o r a l  b e a u t y  o f  r e s i s t i n g  b e a u t y — u p o n  d u e 
occ a s i on .  The re  i s  s ome th ing  i ncomp le t e  i n  a r t i s t i c 
t a s t e  u n t i l  i t  s e e ,  w i t h  s o  g re a t  a n  a r t i s t  a s  P l a t o, 
t h e  be au t y  o f  Pu r i t an i sm .  Th i s  i s  a  f o r m  o f  b e au t y 
t h a t  bo rde r s  on  t h e  s ub l ime,  o r  p a s s e s  i n t o  i t .  Bu t 
the  apprec i a t ion  o f  i t  i s  ha rd  and  r a re  a t  the  p re sen t
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d ay,  when  t h e  s en s e  o f  t h e  s ub l ime  h a s  b e en  ove r - 
w h e l m e d  b y  t h e  a m a t e u r ’s  t a s t e  f o r  t h e  p r e t t y, 
by  t h e  l i t e r a r y  h ab i t  o f  po s e ,  o r  by  t h e  n ew sp ape r 
t a s t e  f o r  t he  b i g .  The  a r t i s t  i s  i n  more  d ange r  th an 
some  o the r  p ro f e s s ion s  o f  l o s ing  t a s t e  fo r  the  mora l 
he ro i sms  wh i ch  t r an s c end  Ar t  o r  Sen t imen t .  Ye t ,  i f 
t h e  a r t i s t  d i s c a rd  s u ch  t h i ng s .  A r t  doe s  no t ;  a nd  i t 
c a n  f i n d  s c o p e  f o r  i t s  g e n i u s  eve n  i n  a p p re c i a t i n g 
t h e m ,  d i s i n t e r r i n g  f ro m  t h e i r  c o m m o n p l a c e  t h e i r 
m o r a l  va l u e ,  a n d  b l e s s i n g  t h e m  a s  t h ey  c u r s e  i t .  I 
am a f r a i d  the  a r t i s t  i s  some t ime s  more  in t e re s t ed  in 
t ho s e  who  a re  be low Ar t  t h rough  vu l g a r i t y  t h an  i n 
tho s e  who  a re  beyond  Ar t  t h rough  mora l  g re a tne s s , 
g r a n d e u r .  A n d  h e  c a l l s  h i s  t a s t e  r e a l i s m .  T h e r e 
i s  no t  much  be au ty  i n  me re  i n s en s i b i l i t y  t o  be au ty, 
b u t  t h e r e  m ay  b e  ve r y  m u c h  i n  i t s  r e n u n c i a t i o n . 
T h e r e  m ay  b e  m o re  b e a u t y,  m o re  m a t t e r  f o r  A r t , 
m o r e  r e v e r e n c e  f o r  A r t ,  i n  t h e  c l e r g y m a n  w h o 
re fu se s  to  touch  h i s  v io l in  fo r  yea r s ,  becau se  he  was 
b e c o m i n g  i t s  v i c t i m ,  t h a n  i n  t h o s e  g ro u p s  o f  a r t 
s tudent s ,  dea r  to  Mi i rger  and  the  Vie  Bohfeme,  who 
m a ke  a  t a s t e  f o r  A r t  t h e  c ove r  f o r  v i c e  a n d  t h e 
m i n i s t e r  o f  l u b r i c i t y,  w h o  wa s t e  i n  g a y  i d l e n e s s 
you th ’s  mo s t  p l a s t i c  t ime,  a nd  s ow  t h e  s e ed s  o f  a l l 
s l a c k n e s s ,  p h y s i c a l ,  m e n t a l ,  a n d  m o r a l .  I t  i s 
b e a u t i f u l  e n o u g h  f o r  a r t i s t i c  t r e a t m e n t  t o  s e e  a l l 
A r t  s a c r i f i c e d  u p o n  s o u n d  g r o u n d s  t o  t h e  s u p r e m e 
a n d  h a r d e s t  a r t  o f  l i v i n g .  A n d  t h e  t r u e  a r t i s t 
s h o u l d  b e  c a p a b l e  o f  a n swe r i n g  t o  s u c h  a  h e ro i c 
pur su i t  o f  the  idea l .  He  i s  bo r n e  i f  he  f ee l  no  cha r m 
i n  a n  a c t  l i ke  t h a t ,  i f  h e  s e e  t h e r e  n o  t h e m e  f o r 
some form of art.
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VIII

I t  wo u l d  b e  u n g r a c i o u s  t o  d we l l  o n  A r t ’s  m o r a l 
p e r i l s .  I t  h a s  m o r a l  p r i n c i p l e s  o f  i t s  ow n ,  a n d  a 
m o r a l  m i s s i o n ,  h o w e v e r  i n d i r e c t .  I t  i s  s o m e - 
t i m e s  a s ke d ,  D o e s  A r t  e x i s t  f o r  t h e  a r t i s t  c h i e f l y 
or  fo r  the  publ i c—meaning  by  the  publ i c,  o f  cour se, 
t h e  s y m p a t h e t i c  p u b l i c ?  A n d  i t  i s  o f t e n  a n swe r e d 
wi th  some  impa t i ence  o f  the  a r t i s t i c  l a i t y,  th a t  i t  i s 
the re  fo r  the  c l e rgy  o f  Ar t ,  fo r  the  a r t i s t  o r  fo r  the 
v i r t u o s o .  T h i s  i s  a  t e n d e n c y  w h i c h  i s  n o t  c o n - 
f i n e d  t o  A r t ,  bu t  i t  e x t e n d s  t o  r e l i g i o n  a n d  m a ny 
o t h e r  i n t e re s t s .  Wi t h  t h e  g row ing  s p e c i a l i s a t i on  o f 
l i f e  t h e  p o s i t i o n  c l a i m e d  f o r  t h e  e x p e r t  b e c o m e s 
m o r e  a n d  m o r e  e x a c t i n g .  A n d  i n  t h e  i n t e r e s t  o f 
H u m a n i t y  a n d  o f  t h e  s o u l  t h e  c l a i m  m u s t  o f t e n 
b e  r e f u s e d .  T h e  c l e r g y  i s  n o t  t h e  C h u r c h .  M e r e 
p r o f e s s i o n a l i s m  d e b a s e s  a n y  p r o f e s s i o n .  A n d  a n 
a r t  t h a t  e x i s t e d  f o r  t h e  a r t i s t s  a l o n e ,  o r  i n  c h i e f , 
wou l d  s oon  s u f f e r ,  a nd  come  t o  a  pove r t y  o f  s ym- 
p a t h i e s  a n d  a  b a n k r u p t c y  o f  i d e a s .  B u t  t h e r e  i s  a 
po i n t  o f  v i ew  f rom  wh i ch  i t  c a n  b e  s a i d  t h a t  i n  a 
special sense Art is for the artists.

I  m e a n  m o re  t h a n  t h e  a r t i s t ’s  n a t u r a l  a n d  l a u d - 
a b l e  d e s i r e  f o r  p r a i s e  f ro m  h i s  p e e r s .  I  m e a n  t h i s . 
T h e r e  m u s t  a l w a y s  b e  a  g r e a t  m o r a l  d i f f e r e n c e 
be tween  tho se  who a re  a c t ive  in  Ar t  and  tho se  who 
a re  p a s s i ve .  We  f i n d  i t  s o  i n  t h e  i n f e r i o r  f o r m s  o f 
r e c r e a t i o n .  T h e  m o r a l  e f f e c t  o f  s p o r t  u p o n  t h e 
c rowd s  who  a re  me re l y  s p e c t a t o r s  i s  ve r y  d i f f e ren t 
f r o m  i t s  a c t i o n  u p o n  t h o s e  w h o  p r o v i d e  t h e 
s p e c t a c l e .  T h e  m o s t  d e b a s i n g  e f f e c t  o f  a n y  k i n d
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o f  s po r t  i s  t h a t  wh i ch  i t  h a s  upon  the  l a z y  ma s s  o f 
h a b i t u a l  o n l o o ke r s .  T h e  p l aye r s  h ave  t h e  i m m e n s e 
m o r a l  a d v a n t a g e  o f  p u t t i n g  t h e i r  e n e r g y  i n t o  i t . 
The i r  w i l l  i s  c once r ned .  They  a re  no t  on l y  a c t ive , 
b u t  t h e y  u n d e r g o  a  d i s c i p l i n e  o f  t h e i r  a c t i v i t y. 
T h e y  s u b m i t  t o  t r a i n i n g .  T h e y  e n d u r e  h a r d s h i p . 
They  l e a r n  to  ac t  toge the r,  to  emula te,  to  command 
t h e i r  t e m p e r ,  a n d  t o  k e e p  t h e  b o d y  u n d e r .  T h e 
s p e c t a t o r s ,  o n  t h e  o t h e r  h and ,  a r e  i n  pu r s u i t  o n l y 
o f  t h e i r  ow n  p l e a s u r e  o r  e x c i t e m e n t .  T h e y  a r e 
p l u t o c r a t s  t o  t h e  e x t e n t  o f  t h e  g a t e - m o n e y,  a n d 
t h e y  e n j oy  o n l y  w h a t  m o n e y  c a n  b u y.  T h e y  a r e 
s e l f i s h ,  a n d  t h ey  h ave  n o  c o r p o r a t e  f e e l i n g .  T h ey 
a re  a  c rowd  and  no t  a  body.  The  ma s s e s  o f  p eop l e 
w h o  a t t e n d  f o o t b a l l  m a t c h e s  o r  r a c e s  a r e  t h e  r e a l 
s e a t  o f  t h e  m i s c h i e f  t h a t  s p o r t  d o e s .  N ow,  mu t a t i s 
mu t and i s,  t he  s ame  i s  t r ue  o f  A r t ,  whe re  the  h i ghe r 
f a c u l t i e s  p l a y.  T h e  c row d s  t h a t  p a s s  t h ro u g h  t h e 
rooms  o f  the  Academy rega rd  the  a r t i s t  much  a s  the 
f o o t b a l l  c row d s  r e g a r d  t h e  p l aye r s .  T h e  a u d i e n c e 
a t  a  c o n c e r t ,  t o o ,  i s  p a s s i v e .  I t  h a b i t u a l l y  s u r - 
r e nde r s  i t s e l f  t o  me re  re c i p i e n c y.  The  j udgmen t  i s 
mos t l y  lu l l ed ;  fo r  c r i t i c i sm i s  ap t  to  k i l l  en joyment , 
and  i f  i t  come  a t  a l l ,  i t  comes  a f t e r.  The  a r t  publ i c 
consent s  to  the i l lu s ion which i s  so  g rea t  and f ine an 
e lement  in  Ar t .  I t  ag rees  to  make i t s  judgment  bl ind. 
I t  l i ke s  o r  d i s l i ke s  w i t h o u t  a s k i n g  w hy.  I t s  w i l l  i s 
i n  a b eyance.  I t  a b andon s  i t s e l f  t o  a  p l e a s u re  wh i ch 
i t  p ay s  f o r  by  l i t t l e  o r  n o  e f f o r t .  T h e re  i s ,  t h e re - 
f o r e ,  n o  c o r r e c t i v e  t o  t h e  m o r a l  p e r i l s  o f  m e r e 
p a s s i v i t y,  m e r e  r e c i p i e n c y.  A n d  i f  t h e y  h a d  n o - 
t h i n g  i n  l i f e  t o  d o  bu t  s u r r e n d e r  t h e m s e l ve s  f ro m



284 CHRIST ON PARNASSUS

t i m e  t o  t i m e  t o  s u c h  p l e a s u r e ,  h oweve r  e l e va t e d , 
t h e  re su l t  cou l d  on l y  b e  mor a l  d egene r a t i on—a s  i n 
m a n y  a r t i s t i c  c o m m u n i t i e s  i t  h a s  b e e n .  A n d  t h e 
a r t i s t  a l s o,  un l e s s  h e  h a s  s ome  o t h e r  s t a nd a rd  t h an 
t h e  t a s t e  o f  h ab i t u a l  d i l e t t a n t i s t s ,  i s  s u re  t o  s u f f e r . 
Bu t  h e  h a s  a lway s  a  s a f e gu a rd  i n  t h e  f a c t  t h a t  i t  i s 
h i s  p r o f e s s i o n .  H e  h a s  t o  wo r k  a t  i t .  H e  h a s  t o 
p u t  h i s  w i l l  i n t o  h i s  a c h i e ve m e n t .  H e  h a s  t o  g o 
t h r o u g h  a  c o n t i n u a l  t r a i n i n g .  A n d  h e  h a s  t o 
discipline his life accordingly.

Be s i d e s ,  i f  t h e re  we re  no th i ng  e l s e ,  t h e re  i s  t h i s . 
A r t  c a l l s  f o r  s e l e c t i o n  a n d  c h o i c e .  T h e  t r u e  a r t i s t 
d o e s  no t  t a ke  t h e  f i r s t  t h i n g  t h a t  o f f e r s ,  a n d  p ro - 
c e e d  t o  i m i t a t e  i t  i n  p a i n t .  H e  i s  n o t  t h e  v i c t i m 
o f  t h e  f i r s t  e x p e r i e n c e  h e  m e e t s ,  n o r  t h e  s e c o n d , 
n o r  t h e  t h i r d .  F ro m  t h e  m a ny  e x p e r i e n c e s  o f  h i s 
mind  he  s e i ze s  on  one  o r  o the r  g roup  in  pa r t i cu l a r. 
W hy  h e  i s  s o  a r r e s t e d ,  h e  c o u l d  n o t  a l w ay s  s a y 
h im s e l f .  The re  i s  t h e  re g i on  whe re  t h e  my s t e r i ou s 
b r e a t h  o f  i n s p i r a t i o n  p l ay s .  B u t  b e i n g  a r r e s t e d  by 
h i s  ob j e c t  he  i s  de t a ined  on  i t .  He  de t a in s  h imse l f , 
h e  s e l e c t s ;  h e  c o n c e n t r a t e s  o n  i t  o u t  o f  a l l  t h e 
s t r e a m  o f  e x p e r i e n c e s  t h a t  f l ow  i n  o n  h i m  f ro m  a 
f l a s hy,  f l e e t i ng  wo r l d .  Th i s  concen t r a t i on  i s  a n  a c t 
o f  w i l l  a n d  o f  j u d g m e n t .  I t  i s  a  m o r a l  a c t  a n d 
o f t e n  a  s u s t a i n e d  a c t .  I t  g r o w s  a s  i t  g o e s .  I t 
b e come s  p ro l onged  and  a s s i duou s  t o i l .  He  wre s t l e s 
w i t h  a  t a s k .  H e  c o m p e l s  h i m s e l f  t o  t h e  c o n f l i c t . 
H e  l e a r n s  t o  d re a d  t h e  d a bb l e r ’s  h a b i t  o f  wo r k i n g 
o n l y  w h e n  t h e  f i t  i s  o n  h i m .  H e  w i l l  a lway s  l a y 
t h e  t i n d e r  s o  t h a t  h e  may  n eve r  l o s e  t h e  s p a r k .  I t 
i s  m o r a l  e f f o r t .  I t  i s ’ w i l l  a n d  c o n s c i e n c e .  T h e
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r e a l  d i f f e r e n c e  b e t we e n  t h e  a r t i s t  a n d  t h e  d i l e t - 
tantist is just this of toil.

The crime I ascribe to each frustrate ghost 
Is the unlit lamp and the ungirt loin.

I t  i s  a  m o r a l  d i f f e r e n c e .  A n d  t h e  a r t i s t ’s  s u c c e s s 
i s  a  m o r a l  v i c t o r y.  T h i s  a r t  m a ke s  a  m a n  o f  h i m 
a s  we l l  a s  a n  a r t i s t .  H e  h a s  a n  a r t i s t i c  c o n s c i e n c e 
which  i t  i s  pa r t  o f  h i s  mora l  du ty  to  cher i sh  aga in s t 
his weaker self and his clamorous public.

IX

I f  t h e  a r t i s t  g ive  way  t o  popu l a r i t y,  h e  i s  s imp l y 
a c c e p t i n g  t h e  s t a n d a rd  o f  t h o s e  w h o  a r e  m o re  o r 
l e s s  d emor a l i s e d  by  b e i ng  p e r pe tu a l  re c i p i en t s ,  no t 
t o  s a y  p a u p e r s .  H e  s a c r i f i c e s  e ve r y t h i n g  t o  m e e t 
t h e  d emand s  o f  b ene f i c i a r i e s ,  o f  p eop l e  who  s a c r i - 
f i ce  no th ing ,  who do  not  work  fo r  the i r  en joyment , 
b u t  w h o  l i ve  o n  t h o s e  w h o  d o.  H i s  a r t  b e c o m e s 
t h e  v i c t i m  o f  i t s  l a i t y,  a s  s u r e l y  a s  a t  t h e  o t h e r 
e x t r e m e  i t  b e c o m e s  t h e  v i c t i m  o f  i t s  c l e r g y.  I n 
t h i s  s e n s e ,  t h e r e f o r e ,  t h e  a r t i s t  mu s t  f e e l  t h a t  h i s 
a r t  e x i s t s  i n  a  s p e c i a l  way  f o r  h im .  He  h a s  a  s t a ke 
i n  i t  wh i ch  h i s  pub l i c  h a s  no t .  H i s  w i l l ,  h i s  man - 
h o o d ,  i s  i n  i t ,  a s  i t  i s  n o t  w i t h  h i s  p u b l i c .  H e 
b e n d s  t o  i t  e ve r y  o t h e r  e n e r g y,  a n d  h e  b ro a d e n s 
i t  b y  a  w i d e  g e n e r a l  c u l t u r e .  H i s  a t t i t u d e  t o  h i s 
a r t  c a n n o t  b e  t h a t  o f  a  m e r e  r e c i p i e n t .  H e  m u s t 
s p e n d  h i m s e l f  o n  i t .  H e  l ove s  i t  s o  mu c h  b e c a u s e 
h e  m a ke s  s a c r i f i c e s  f o r  i t .  H e  m ay  e ve n  h ave  t o 
w r e s t l e  w i t h  i t .  F o r  t h i s  r e a s o n  w e  h a v e  g r e a t 
a r t i s t s  wa r n i n g  t h e i r  s c h o l a r s  t o  b ewa re  o f  g i v i n g



286 CHRIST ON PARNASSUS

themse lve s  up  to  a r t i s t i c  d reaming  or  ex tempor i s ing . 
They  mu s t  w r i t e ,  c ompo s e ,  t a ke  a  s e r i ou s  s ub j e c t , 
a n d  c o m p e l  i t  i n t o  a r t i s t i c  f o r m .  I f  t h e y  o n l y 
ex t empor i s e,  t hey  become  a  mere  aud i ence  o f  t he i r 
own .  They  g l i d e  down  a  s t r e am ,  t h ey  bu t  y i e l d  t o 
impre s s ion s ,  and  to  impre s s ion s  f rom the i r  own sub- 
j e c t i v i t y  wh i ch  may  bu t  c odd l e  t h e i r  own  e go i s m . 
T h ey  a r e  a r t i s t i c ,  bu t  t h ey  a r e  n o t  a r t i s t s .  To  b e 
a r t i s t s  t h e y  m u s t  c a l l  t h e i r  w i l l  i n t o  p l a y.  T h e y 
m u s t  u s e  a  s e l e c t i v e ,  c r e a t i v e  j u d g m e n t .  T h e y 
m u s t  b e  m a k e r s ,  a n d  n o t  d r e a m e r s .  A n d  t h e y 
m u s t  h a v e  i n  v i e w  a  s t a n d a r d  t h e  p u b l i c  h a s 
n o t .  ‘ W h e n  y o u  p l a y , ’  s a i d  S c h u m a n n ,  ‘ d o 
n o t  t r o u b l e  w h o  i s  l i s t e n i n g .  Ye t  a l w a y s  p l a y 
a s  i f  a  m a s t e r  we r e  l i s t e n i n g .’ I t  i s  g r e a t  a d v i c e . 
And  i t  i s  t r u e s t  o f  a l l  a pp l i ed  t o  t h e  mo s t  d i f f i cu l t 
art of life.

The  a r t i s t ,  l i ke  t h e  p re a che r,  mu s t  b ewa re  o f  t h e 
p u b l i c .  H i s  a r t  i s  i n  p e r i l  i f  h e  l i ve  o n  i t s  f avo u r 
j u s t  a s  m u c h  a s  i f  h e  d e s p i s e  i t .  Po p u l a r i t y  i s  a 
s t imu l an t ,  no t  a  f ood .  I t  i s  t h e  l owe s t  a r t  ( i f  i t  b e 
a r t  a t  a l l )  w h i c h  i s  m e r e  d i s p l ay,  s e l f - e x h i b i t i o n , 
p o s t u r i n g .  I f  a  m a n  i s  i n  e a r n e s t  a t  a l l  h i s  p u b l i c 
wi l l  r u in  h im i f  i t  can ,  and i f  he  a l low i t .  They only 
want  interes t  or  amusement where he spends  hi s  soul . 
W h a t  f o r  h i m  i s  c r e a t i o n  i s  f o r  t h e m  bu t  r e c r e a - 
t i on .  Wha t  f o r  h im  i s  a r t  f o r  t hem i s  s po r t ,  j u s t  a s 
t h e  bu rd e n  a n d  p a s s i o n  a n d  j u d g m e n t  o f  a  g i f t e d 
p ro p h e t  m ay  b e  t r e a t e d  by  t h e  f l o c k i n g  p u b l i c  a s 
m e r e  e n t e r t a i n m e n t  ( c p .  E z e k .  x x x i i i .  3 0 ) .  H i s 
wo r k s  a r e  t h e i r  p l a y.  A n d  t h e r e  i s  a l way s  m o r a l 
d a n g e r  i n  p u t t i n g  o n e ’s  s o u l  i n t o  w h a t  i s  b u t
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a m u s e m e n t .  I  d o  n o t  f o r  a  m o m e n t  s a y  t h a t  a 
pub l i c  amu s e r  f o l l ow s  a n  immor a l  vo c a t i on ,  bu t  i t 
i s  n o n - m o r a l ,  a n d  a s  a  l i f e - wo r k  i t  s e e m s  h a r d l y 
in  i t se l f  to  contr ibute  to  e th ica l  g rowth and sp i r i tua l 
d i gn i t y,  un l e s s  s p e c i a l  mo r a l  p re c au t i on s  a re  t a ken , 
o r  s p e c i a l  s p i r i t u a l  g r a c e  s ough t .  A r t  i s  f o r  s ome - 
t h i n g  e l s e  t h a n  t o  f i l l  a n d  p l e a s e  t h e  p a s s i n g 
m o m e n t .  T h a t  i s  b u t  s p o r t  o r  p l a y ;  w h i c h  p r o - 
d u c e s  n o t h i n g .  B u t  a r t  i s  a  p r o d u c e r .  I t  l e a v e s 
r e a l  wo r k s  b e h i n d  i t ,  a n d  i t  h a n d l e s  e t e r n i t y  i n 
s o m e  f a s h i o n .  I t  h a s  t h e  i n s t i n c t  o f  t h e  i m m o r t a l 
a n d  t h e  S p i r i t  o f  t h e  E t e r n a l .  T h e re  i s  s o m e t h i n g 
w h i c h  o u t l i ve s  t h e  d e l i g h t  o f  e a c h  e x h i b i t i o n  o r 
p e r f o r m a n c e ,  a n d  i s  e x h a u s t l e s s  f o r  m a n y  s u c h . 
The  th ing  mos t  va luab l e  fo r  the  a r t i s t  i s  the  h idden 
l a b o u r ,  t h e  m o r a l  v i c t o r y,  t h e  s p i r i t u a l  c o n q u e s t 
a nd  s a t i s f a c t i on  wh i ch  a re  i nvo l ved  i n  t h e  ma s t e r y 
f i r s t  o f  h i s  i d e a s ,  t h e n  o f  h i s  t e c h n i q u e .  B u t  t h i s 
i s  no t  wha t  t h e  pub l i c  c a re s  f o r,  t hough  i t  i s  wha t 
tells on Humanity at last.

T h e  a r t i s t  t h e n  b e c o m e s  a  m a s t e r  o f  h i s  a r t 
qu i t e  a s  much  by  c e r t a i n  mo r a l  qu a l i t i e s  a s  by  h i s 
t e chn i c a l  o r  h i s  a e s t h e t i c .  And  t he  s p r i ng  o f  mor a l 
s t r e n g t h  a nd  s t ay i n g  powe r  i s  Re l i g i o n .  I f  t h a t  b e 
no t  so  f o r  eve r y  i nd iv idua l ,  i t  i s  s o  f o r  h i s t o r y  and 
for  the  r ace.  And i f  Re l ig ion be  t aken in  ea r ne s t ,  in 
a s  mu c h  e a r n e s t  a s  a  g e n i u s  t a ke s  h i s  a r t ,  i t  mu s t 
be  someth ing  e l s e  than  pan the i s t i c  re l i g io s i ty,  which 
d i s c o u r a g e s  p e r s o n a l i t y  a n d  m o r a l  e f f o r t .  I t  mu s t 
b e  t h e  p e r s o n a l  r e l i g i o n  o f  J e s u s  C h r i s t .  I t  m u s t 
b e  p e r s o n a l  f a i t h  i n  H i m .  We  m ay  s i t  ve r y  l o o s e 
t o  m a n y  v i e w s  o n c e  c a l l e d  e s s e n t i a l .  We  m a y
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e ve n  b e  s o m e w h a t  i n d i f f e r e n t  t o  a  c h u r c h .  A n d 
we  m a y  b e  f r e e  i n  o u r  t r e a t m e n t  o f  t h e  B i b l e . 
B u t  t h e  p e r s o n a l  r u l e  o v e r  u s  o f  C h r i s t ,  o u r 
p e r s ona l  commi t t a l  o f  ou r  s ou l  t o  H im w i th  a l l  i t s 
p owe r s ,  a n d  o u r  p e r s o n a l  c o m m u n i o n  w i t h  H i m , 
i s  t h e  c o n d i t i o n  o f  a  m o r a l  m a n h o o d  a s  f i n e  a s 
g e n i u s  o r  t a s t e .  I t  w i l l  b e  t h e  c row n  o f  g e n i u s  i n 
t h e  s o c i a l  f u t u r e .  To  s ave  a  m a n  f ro m  t h e  p u b l i c 
a n d  m a ke  h i m  a  b l e s s i n g  t o  t h e  p u b l i c ,  t h a t  p ro - 
b l em  o f  g en iu s  i n  a  d emoc r a cy—fo r  t h i s  t h e  s e c re t 
i s  s t i l l  w i t h  Ch r i s t  a bove  a l l  o t h e r  i n f l u en c e s  t h a t 
a c t  o n  m e n .  B u t  i n  s o  s ay i n g ,  i t  s h o u l d  b e  c l e a r 
t h a t  t h e  Ch r i s t  me re l y  h i s t o r i c  a nd  humane  i s  no t 
e q u a l  t o  t h e  p e r e n n i a l  c o n t r o l  o f  a n  i n t e r e s t  s o 
g r e a t  a n d  u n u s u a l  a s  A r t ’s  t r e a t m e n t  o f  N a t u r e ’s 
t e x t .  I t  i s  a  p o w e r  t h a t  c a n  b e  e x e r c i s e d  b y  a 
dogma t i c ,  un ive r s a l  a nd  f i n a l  Ch r i s t  on l y,  whe th e r 
we accept the precise form of the dogma from the past 
o r  re con s t r u c t  i t  t o  ou r  mo re  mode r n  t hough t  and 
e x p e r i e n c e .  N o t h i n g  l e s s  t h a n  a  d og m a t i c  C h r i s t 
i s  a d equ a t e  t o  t h e  s p i r i t u a l  c on t ro l  o f  t h e  g re a t e s t 
aspects and interests of mankind in every age.

X

I f  a  m a n  r e a l l y  b e l i e v e  i n  G o d  t h r o u g h  J e s u s 
C h r i s t ,  a n d  h a ve  m a d e  t o  C h r i s t  t h e  f i n a l  s e l f - 
commi t t a l ,  h i s  a r t  i s  no t  t h e  on ly  t h i ng  i n to  wh i ch 
h e  w i l l  p u t  h i s  f a i t h .  H e  w i l l  p u t  i t  a l s o  i n t o 
t h e  u s e  t o  w h i c h  h e  t u r n s  h i s  a r t .  I f  a r t  we re  r e - 
l i g i on ,  t h en  t h e  a r t i s t  c ou l d  on l y  b e  a  pu r i s t .  H i s 
p r i n c i p l e s  o f  c o n d u c t  wo u l d  b e  l o f t i l y  a e s t h e t i c . 
H e  wo u l d  d e ve l o p  a  f a s t i d i o u s n e s s  w h i c h  wo u l d
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u n f i t  h i m  f o r  m a ny  o f  t h e  d u t i e s  o f  l i f e .  Fo r  t h e 
t endency  o f  a r t  a lone,  a r t  a s  a  re l i g ion ,  i s  to  ha l low 
l i f e  b y  r e t i r i n g  f r o m  i t  r a t h e r  t h a n  s h a r i n g  i t . 
He would  fee l  he  was  deba s ing  h i s  a r t  i f  he  pm-sued 
a ny  b u t  t h e  h i g h e s t  r e a c h e s  o f  i t .  I f  h e  c a m e  t o 
e a r n  a n  i n come  f rom  i t  h e  m i gh t  b e  u n e a s y.  I f  h e 
m a r r i e d  h e  m i g h t  f e e l  h i s  g e n i u s  wa s  s t u n t e d ,  a s 
R o m n e y  d i d .  I f  h e  u s e d  i t  t o  s u p p o r t  h i s  w i f e 
a n d  f a m i l y  h e  m i g h t  f e e l  i t  wa s  s a c r i l e g e .  I f  h e 
p ro d u c e d  c o r r e c t  a n d  b e a u t i f u l  d r aw i n g s  f o r  a n y 
o f  t h e  a d ve r t i s i n g ,  d e c o r a t i ve ,  o r  m e c h a n i c a l  p u r - 
po s e s  o f  l i f e  h e  m i gh t  f e e l  i t  wa s  p ro f a n i t y.  The s e 
a r e  e x a m p l e s  o f  t h e  e x t r a v a g a n t  p u r i s m  o f  t h e 
d evo t e e s  o f  a r t  f o r  a r t ’s  s a ke,  t o  whom a r t  i s  t h e i r 
on ly  re l i g ion .  Need  I  po in t  ou t  how i t  na r rows  l i f e, 
h ow  i t  s t u n t s  t h e  s o u l ,  h ow  i t  b r e e d s  a  B y z a n t i n e 
a n d  m o n k i s h  t y p e  o f  l i f e ,  a n d  a  k i n d  o f  m o r a l i t y 
e i t h e r  t im i d  a nd  c l o i s t e r e d ,  o r  h e c t i c  a n d  d e f i a n t . 
I f  a r t  w e r e  e n c o u r a g e d  t o  p r e s c r i b e  m o r a l s ,  i t 
wou ld  be  s e t  t o  do  wha t  i t  wa s  neve r  mean t  t o  do, 
a n d  d o e s  b a d l y.  B u t  r e l i g i o n  d o e s  p re s c r i b e  t h e m . 
M o r a l s  mu s t  ro o t  i n  r e l i g i o n .  S o  t h a t  i f  a r t  we r e 
r e l i g i o n ,  a r t  i d e a l s  wo u l d  b e  o u r  o n l y  m o r a l i t y. 
B u t  i f  a r t  b e  n o t  r e l i g i o n ,  t h e n  we  mu s t  s e e k  t h e 
r e l i g i o n ,  e ve n  o f  a r t  i t s e l f ,  e l s ew h e r e .  I f  we  a r e 
t o  h ave  gu i d ance  f o r  a r t ,  f a i t h  i n  Ch r i s t  mu s t  g ive 
i t  a t  l a s t .  A  c h u r c h  c a n n o t .  A n d  i t  c a n n o t  g u i d e 
i t s e l f .  I t  c a n n o t  b e  i t s  ow n  r e l i g i o n .  I t  c a n n o t 
t a ke  t h e  p l a c e  o f  r e l i g i o n .  F a n t a s y  i s  o n e  t h i n g , 
a n d  f a i t h  i s  a n o t h e r ;  a n d  i t  i s  f a i t h  t h a t  g u i d e s 
l i f e ;  a n d  i t  g u i d e s  a r t  a s  a  p a r t  o f  l i f e .  B u t  i t 
g u i d e s  much  b e s i d e s .  I t  g u i d e s  t h e  u s e  we  pu t  a r t
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to.  And  i t  j u s t i f i e s ,  and  even  d i gn i f i e s ,  u s  i n  u s i ng 
our  a r t  ( so  long  a s  i t  i s  good a r t  o f  i t s  k ind)  fo r  the 
p u r p o s e s  o f  a  l i v i n g ,  o r  t o  m e e t  h e a l t h y  p u b l i c 
n eed .  We  may  no t  u s e  i t  f o r  v i c e ,  and  we  may  no t 
u s e  i t  t o  m e e t  e v e r y  p u b l i c  d e m a n d .  B u t  e v e n 
p l a c a r d  a r t  n e e d  n o t  b e  v u l g a r .  We  a r e  n o t 
ob l i g ed  t o  con f i n e  a r t  on l y  t o  c l a s s i c  p roduc t i on s , 
o r  h i g h  a r t  a l o n e .  P u r i t y  i s  n o t  p u r i s m .  We  m ay 
s e r ve  pub l i c  n e ed ,  and  ou r  own  hone s t  n e c e s s i t i e s , 
so  long  a s  we do not  a l low our  dr udger y  to  smother 
o u r  a s p i r a t i o n ,  o u r  h o n e s t y,  a n d  o u r  l ove  o f  f i n e r 
t h i n g s .  A n d  i s  t h e re  a ny t h i n g  w h i c h  ke e p s  a s p i r a - 
t i o n ,  s y m p a t h y,  a n d  e v e n  t a s t e ,  s o  c l e a r  o f  t h e 
d r u d g e r y  e n t a i l e d  o n  u s  by  s o m e  o f  l i f e ’s  o f f i c e s 
and  du t i e s  a s  t he  f a i t h  o f  Chr i s t ’s  s a l va t i on  and  the 
l ove  a n d  s e r v i c e  o f  H i s  m o r a l  b e a u t y  a n d  e ve r - 
present perfection?

Bu t  I  c on f e s s ,  i f  I  we re  a n  a r t i s t  a nd  h ad  t o  l i ve 
by  my  p i c t u re s ,  I  t h i n k  I  s h o u l d  f i n d  i t  a  s e r i o u s 
mor a l  p rob l em how to  keep  an  Ar t  con s c i ence,  and 
ye t  p a i n t  s u ch  p i c t u re s  a s  t h e  pub l i c  t o -d ay  wou l d 
b u y.  I f  A r t  i s  t o  b e  r a i s e d ,  i t  i s  t h e  p u b l i c  t h a t 
m u s t  b e  r a i s e d .  A n d  t h a t  A r t  c a n n o t  d o .  I t  i s 
not  an  evange l i s t ,  or  a  prophet ,  or  a  mora l  re for mer. 
I t  c a n n o t  s t a r t  a  m o r a l  r e g e n e r a t i o n  i n  a  p e o p l e 
d e b a s e d  b y  m o n e y  a n d  u p l i f t e d  b y  f a i t h .  I t  i s 
a  re l i g i ou s  re fo r ma t ion  th a t  c an  a l one  do  the  th ing 
t h a t  A r t  m o s t  n e e d s  t o  h a v e  d o n e .  T h e  b e s t 
ser vice Rel ig ion could do Ar t  would be to regenerate 
t h e  p u b l i c  t h a t  c o u n t s  w i t h  s o m e  wo r t h y  m o r a l 
p a s s i o n ,  d e l i ve r  i t  f r o m  c u r r e n t  m o r a l  v u l g a r i t y, 
and  qu icken i t  wi th  some g rea t  sp i r i tua l  en thus i a sm.
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I f  Rel ig ion could only compel  even i t s  own publ ic  to 
t a ke  i t  m o r e  s e r i o u s l y !  W i t h  p o p u l a r  r e l i g i o n  s o 
l i t t l e  o f  a n  e t h i c a l  t e a c h e r ,  a n d  p u b l i c  e d u c a t i o n 
s o  s u s p e c t e d  a s  t h e  ave r a g e  m a n  s u s p e c t s  i t ,  i t  i s 
n o t  t h e  a r t i s t s  t h a t  a r e  m o s t  t o  b l a m e  f o r  t h e 
s t a t e  o f  a r t .  I t  i s  t h e  p u b l i c ,  a n d  t h e  r e l i g i o n 
o f f e r e d  t o  t h e  p u b l i c  b y  m a n y  r e p r e s e n t a t i v e 
a u t h o r i t i e s  o f  t h a t  r e l i g i o n  i n  a l l  t h e  C h u r c h e s . 
N o n e  a r e  s o  i n t e r e s t e d  i n  t h e  r e v i va l  a n d  r e f o r m 
o f  Re l i g i on  a s  t h e  a r t i s t s ,  i f  t h ey  wou ld  bu t  cu l t i - 
va t e  a s  much  m ind  a s  t o  mea su re  t he  a ge  and  the i r 
deep spiritual implication in it.

The root  o f  the  t r iv i a l i ty  in  so  much contemporar y 
a r t  i s  i n  t he  pub l i c  f r ame  o f  m ind ,  more  even  th an 
in  the  a r t i s t s  themse lve s ,  when  we  go  deep  enough . 
T h e  e f f e c t  o f  a n  a r t i s t ’s  p e r s o n a l  r e l i g i o n  o n  h i s 
o w n  a r t  w o r k  m a y  b e  v e r y  i n d i r e c t  a n d  s m a l l . 
B a d  m e n  h a v e  b e e n  c o n s u m m a t e  a r t i s t s .  A n d  a 
s a i n t l y  m a n  m i g h t  p ro d u c e  a r t  o f  t h e  m o s t  b a n a l 
k i nd ,  j u s t  a s  h e  m i gh t  h ave  t h e  p r a c t i c a l  j udgmen t 
o f  a  h en .  Bu t  t h e  e f f e c t  o f  a n  a g e ’s  r e l i g i o n ,  o r  a 
n a t i on ’s ,  on  a r t  i s  a lway s  g re a t .  The s e  l a r g e  mo r a l 
fo rce s  need  more  than  the  a re a  o f  an  ind iv idua l  l i f e 
t o  r a n g e  i n  a n d  wo r k  o u t  t h e i r  r e s u l t s .  T h ey  d o 
n o t  c o m e  h o m e  e x c e p t  o n  l a r g e  p l a n e s  a n d  l o n g 
p e r i o d s .  A  g r e a t  g e n i u s  e x p r e s s e s  m u c h  m o r e 
t h a n  h i s  ow n  p e r s o n a l i t y.  H e  i s  t h e  i n d e x ,  t h e 
h i e ro p h a n t ,  o f  a n  a g e ,  a  p e o p l e ,  t h e  p u b l i c  s o u l . 
Tur ne r ’s  pe r sona l  h ab i t s  h ad  no  d i re c t  e f f e c t  on  h i s 
a r t .  H e  d i d  n o t  u t t e r  h i s  o w n  s o u l ,  b u t  a  f a r 
l a r g e r  s o m e t h i n g ,  w h i c h  t h e  v i c e  o f  o n e  l i f e t i m e 
c o u l d  n o t  r e a c h .  I f  t h i s  l a r g e r  s o m e t h i n g  b e
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w ro n g  o r  i m p i o u s ,  i t  m u s t  t e l l  o n  a r t  a n d  a r t i s t 
b o t h .  T h e  a r t i s t  m ay  n o t  p a i n t  b e t t e r  b e c a u s e  h e 
p r ay s ;  b u t  i f  p r aye r  v a n i s h e d  a r t  wo u l d  c e r t a i n l y 
b e  m a t e r i a l i s e d  a n d  t r i v i a l i s e d  i n  t h e  g e n e r a l 
m o r a l  d e c a y.  A n  a r t i s t  p r a y s ,  w h e n  h e  d o e s 
p r a y,  n o t  a s  a n  a r t i s t ,  b u t  a s  a  m a n .  T h e  e f f e c t 
on  h i s  a r t  i s  t h e  e f f e c t ,  no t  o f  h i s  p r ay i n g ,  bu t  o f 
t h e  m o r a l  m a n h o o d  t h a t  m u s t  p r a y.  I t  i s  p r a ye r 
t h a t  g i ve s  m a n h o o d  i t s  h i g h e s t  m o r a l  c o u r a g e  by 
t e a c h i n g  i t  n o t  t o  b e  s hy  o f  t h e  A l m i g h t y  Powe r , 
bu t  t o  t r u s t  i t ,  l ove  i t ,  a n d  c o nve r s e  w i t h  i t .  O f 
cour se  i f  th i s  mora l  manhood have  no  e f f ec t  on  a r t , 
t h e r e  i s  a n  e n d  o f  t h e  m a t t e r .  B u t  i f  i t  h ave ,  o n 
t h e  w h o l e ,  a n d  o n  t h e  l a r g e r  s c a l e ,  t h e n  i t  m u s t 
make  a  good  dea l  o f  d i f f e rence  whe the r  a r t  i s  p l i ed 
by  men  o f  f a i t h  o r  no t ,  whe the r  t he  mor a l  t one  o f 
a r t i s t i c  c i rc l e s  i s  one  o f  f a i t h  o r  no t ,  whe the r  f a i t h 
in  any th ing  sp i r i tua l  be  the  no te  o f  the  communi ty. 
I t  m ay  b e  l o n g  b e f o r e  i t  a f f e c t  t h e i r  e xe c u t i o n , 
t h e i r  c r a f t s m a n s h i p ;  bu t  i t  c a n n o t  b e  l o n g  b e f o r e 
i t  a f f e c t  t h e i r  i n s i g h t ,  t h e i r  i d e a s ,  t h e  s p i r i t u a l 
q u a l i t y  o f  t h e i r  a r t .  A n d  i n a s m u c h  a s  t h e  a r t i s t 
i s  ve r y  s e n s i t i ve  t o  t h e  f o r m  a n d  p r e s s u r e  o f  h i s 
t ime,  i f  h e  i nhab i t  a  f a i t h l e s s ,  and  n a tu r a l i s t i c ,  and 
m a m m o n i s t i c  a g e  h e  c a n n o t  b u t  b e t r ay  i t s  i n f l u - 
e n c e ,  u n l e s s  h e  i s  u p l i f t e d  by  a  m i g h t i e r  p owe r — 
we re  i t  o n l y  by  h i s  s u s c e p t i b i l i t y  t o  t h e  ove r s o u l 
or spirit of the world.

I  do  no t  s ay  t h a t  t o  p a i n t  we l l  a  man  mu s t 4  t a ke 
an  ac t ive  in te re s t  in  God’ ( a s  I  have  seen i t  s t r ange ly 
p u t ) .  B u t  i f  t h e  p u b l i c  m i n d ,  e s p e c i a l l y  i n  i t s 
h i ghe r  f o r m s ,  do  no t  do  wha t  t h a t  odd  ph r a s e  im-
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p l i e s ,  i f  i t s  We l t a n s c h a u u n g  d o  n o t  e n t h ro n e  G o d , 
t h e n  A r t ,  a s  o n e  o f  t h e  f i n e s t  a n d  m o s t  s e n s i t i ve 
o f  h u m a n  e n e r g i e s ,  m u s t  q u i c k l y  f e e l  a n d  s h ow 
wha t  t h e  pub l i c  m ind  come s  t o  w i t hou t  t h e  mo r a l 
courage of trusting God.

XI

Le t  u s  the re fo re  no t  a sk ,  ‘How i s  re l i g ion  to  he lp 
m y  a r t ? ’ T h a t  i s  a e s t h e t i c  e g o i s m .  L e t  u s  a s k , 
‘ H ow  i s  m y  a r t  t o  h e l p  m y  r e l i g i o n ? ’ A n d  l e s t 
re l ig ion become egoi s t  a l so,  le t  us  f rame the ques t ion 
t h u s ,  H ow  i s  A r t  t o  s e r ve  t h e  K i n g d o m  o f  G o d ? 
Man’s  ch ie f  end i s  not  to  be  an  a r t i s t ,  but  to  g lor i fy 
G o d  a n d  e n j oy  H i m .  A r t  i s  n o t  l i f e ,  a n d  f a i t h  i s . 
A r t  d o e s  n o t  p re s c r i b e  a  m o r a l i t y,  a n d  f a i t h  d o e s . 
Chr i s t  d id  no t  come  a s  a  sub j e c t  f o r  Ar t ,  bu t  a s  an 
ob j e c t  o f  f a i t h  and  a  g ive r  o f  l i f e .  The  a r t i s t  need s 
Chr i s t  in  the  s ame sense  a s  ever y  o ther  man,  though 
n o t  p e r h a p s  i n  t h e  s a m e  f o r m .  T h e  p a r t i c u l a r 
f o r m  o f  Ch r i s t ’s  m in i s t r a t i on  t o  u s  va r i e s  w i t h  ou r 
vo c a t i on .  I t  i s  i n  ou r  vo c a t i on  a nd  n o t  o u t s i d e  o f 
i t  t h a t  we  a r e  t o  s e r ve  H i m  f i r s t  o f  a l l .  T h e r e  i s 
no  pu r s u i t  i n  l i f e  i n  wh i ch  we  a re  no t  t emp t ed  t o 
eva d e  C h r i s t .  A n d  a r t  h a s  i t s  ow n  f o r m  o f  d o i n g 
w i t h o u t  H i m .  I t  i s  d i f f i c u l t  i n  bu s i n e s s  t o  ke e p  a 
con s c i en c e.  I t  i s  ve r y  h a rd  t o  b e  a  m in i s t e r  o f  t h e 
G o s p e l  a n d  i d e a l l y  r e l i g i o u s .  I t  i s  n o t  e a s y  i n  t h e 
p u r s u i t  o f  s c i e n c e  t o  ke e p  t h e  C h r i s t i a n  h u m i l i t y. 
I f  the  tempta t ion o f  s c ience  i s  p r ide,  and o f  re l ig ion 
i s  u n r e a l i t y,  t h a t  o f  A r t  i s  s e n s e  o r  s o u l l e s s n e s s , 
l u x u r y  o r  t r i v i a l i t y.  I t  h a s  i t s  ow n  f o r m  o f  s e l f - 
s u f f i c i e n c y.  I t  i s  a p t  t o  b e l i e v e  t h a t  C h r i s t ’ s
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G o s p e l  h a s  n o t h i n g  t o  d o  w i t h  c u l t u r e ,  s a l v a t i o n 
w i t h  b e a u t y,  o r  m o r a l  s t r i n g e n c y  w i t h  a e s t h e t i c 
g e n i u s .  Yo u  f i n d  m e n  s a y i n g  t h e  s a m e  t h i n g  i n 
p o l i t i c s ,  s c i e n c e ,  o r  bu s i n e s s :  t h a t  t h e  b e s t  t h i n g 
Re l i g ion  c an  do  i s  t o  ge t  ou t  o f  t he  way  when  the 
re a l  con f l i c t  b eg in s ,  o r  re a l  bu s i ne s s  i s  t o  be  done. 
Th a t  me an s ,  o f  c ou r s e ,  t h a t  t h e  re l i g i on  o f  Ch r i s t 
be long s  to  our  spa re  t ime,  our  l e s s  s t renuous  hour s , 
o u r  o r n a t e  s e n t i m e n t s ;  t h a t  i t  i s  s e c t i o n a l ,  t h a t  i t 
d o e s  n o t  d e a l  w i t h  t h e  w h o l e  m a n ,  t h a t  t h e  e n - 
g ro s s i ng  p a s s i on  o f  t he  man  o f  gen iu s  i s  ou t  o f  any 
r e l a t i o n  t o  t h e  s a m e  m a n ’s  p a s s i o n a t e  f a i t h .  B u t 
t h a t  s u r e l y  c a n n o t  b e ,  i f  h e  h a v e  s u c h  a  f a i t h . 
T h e re  i s  a  t o t a l i t y  a b o u t  m e n  o f  r e a l  g e n i u s .  A n d 
n o t h i n g  t h a t  s o  e n g ro s s e s  a  m a n ’s  n o b l e s t  p a r t  a s 
A r t  doe s  c an  be  shu t  o f f  wa t e r - t i gh t  f rom h i s  wor - 
s h i p.  H i s  i m a g i n a t i o n  a n d  h i s  c o n s c i e n c e  c a n n o t 
wo r s h i p  d i f f e r e n t  g o d s  w i t h o u t  s u p p r e s s i n g  o n e 
f a c u l t y.  We  c a n n o t  s e r v e  G o d  a n d  N a t u r e  w i t h 
equal devotion.

T h e  o n l y  w o r s h i p p i n g  c o n s c i e n c e  i s  n o t  t h e 
a r t i s t ’s ,  b u t  t h e  m a n ’s .  T h e r e  i s ,  i n d e e d ,  s u c h  a 
t h ing  a s  t he  a r t i s t i c  con s c i ence,  bu t  t h a t  i s  no t  t he 
s a m e  t h i n g  a s  t h e  a r t i s t ’s  c o n s c i e n c e .  T h e  key  o f 
t h e  wo r l d  i n  wh i ch  we  h ave  t o  do  ou r  du t y  i s  no t 
t h e  a r t i s t i c  c on s c i en c e ,  bu t  t h e  human .  The  mo r a l 
wor ld  i s  t he  wor ld  o f  a l l  o f  u s ,  t he  a e s the t i c  i s  t he 
wo r l d  o f  bu t  a  f ew.  E ve r y  s c h e m e  o f  l i f e  o r  f o r m 
o f  re l i g ion  ba s ed  on  an  a e s the t i c  v i ew o f  the  wor ld 
h a s  b r o k e n  d ow n .  T h e  l a s t  r e a l i t y  i s  a n  e t h i c a l 
o n e .  We  c o m e  t o  t h a t  w h e n  a l l  o u r  a e s t h e t i c 
no t i on s  o f  l i f e  h ave  f a i l e d  u s .  Th e  mo r a l  u n ive r s e
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i s  no t  t he re  f o r  A r t ,  bu t  A r t  i s  t he re  f o r  t he  mor a l 
u n i ve r s e .  A n d  t h e  h e a r t  o f  t h e  m o r a l  u n i ve r s e  i s 
G o d ;  a n d  i t s  b a n e  i s  s i n ;  a n d  t h e  r e ve l a t i o n  a n d 
p owe r  o f  G o d  i s  Je s u s  C h r i s t  o n  H i s  C ro s s  f o r  i t s 
moral restoration.

T h e  a r t i s t  i s  n o t  a  g r e a t  a n d  f i n e  N a t u re  p owe r, 
b u t  a n  e n e r g y  o f  t h e  p owe r  t h a t  m a d e  N a t u r e . 
F o r g i v e  m e  f o r  r e p e a t i n g  a  v a l u a b l e  q u o t a t i o n . 
‘ I f  a n  a r t i s t ,’  s a y s  B a a d e r ,  ‘ p a i n t  a  l i o n  w i t h 
g e n i u s ,  h i s  s u c c e s s  i s  n o t  i n  m e r e l y  c o py i n g  t h e 
c r e a t u r e .  B u t  t h a t  c r e a t i n g  n a t u r e  w h i c h  b ro u g h t 
t h e  l i o n  f o r t h  m e e t s  t h e  c r e a t u r e  a g a i n  i n  t h e 
i m a g i n a t i o n  o f  t h e  a r t i s t ,  a n d  c o n t i n u e s  i n  t h e 
p i c t u r e  t h e  w o r k  w h i c h  b e g a n  t h e  b e a s t .’  T h e 
a r t i s t  wo r k s  b y  i n s p i r a t i o n .  T h e r e f o r e  h e  wo r k s 
f o r  t h e  I n s p i r e r .  A n d  h i s  a r t  i s  t h e r e  t o  s e r ve  h i s 
r e l i g i o n  m o r e  t h a n  h i s  r e l i g i o n  t o  s e r ve  h i s  a r t . 
We  do  no t  a s k ,  t h e re f o re ,  wh a t  a r t  w i l l  g a i n  f rom 
f a i t h ,  bu t  h ow  i t  c a n  s e r ve  i t ,  a n d  b e  a  p i e c e  o f 
worship.

O f  a l l  p ro d u c e r s  t h e  a r t i s t  g i ve s  u s  t h e  h i g h e s t 
i de a  o f  God ’s  c re a t ive  work .  The re  i s  no th ing  more 
an a l ogou s  t o  God ’s  p roduc t i on  o f  men  t h an  Shake - 
speare’s production of his characters and his world.

B u t  we  a r e  f a l l e n  o n  a n  a g e  o f  e vo l u t i o n  a n d 
n o t  c r e a t i o n ,  o f  e xe c u t i o n  a n d  n o t  i n s p i r a t i o n ,  o f 
m e c h a n i c s  n o t  i d e a s ,  o f  o r g a n i s a t i o n  n o t  o r i g i n a - 
t i o n .  T h e r e f o r e  t h e  o r i g i n a l i t y  o f  t h e  a r t i s t  a n d 
h i s  way  o f  wo rk ing  i s  unde r  n eg l e c t .  I s  i t  e a s y  f o r 
an  a g e  t o  b e l i eve  h e a r t i l y  i n  God  t h e  C re a t o r  i f  i t 
h a ve  l i t t l e  u n d e r s t a n d i n g  o f  c r e a t i v e  a c t i v i t y  i n 
men of genius?
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B u t  i t  i s  t h e  m a n  o f  g e n i u s  h i m s e l f  w h o  m o s t 
f e e l s  h ow  i n a d e q u a t e  h i s  c r e a t i o n s  a r e .  H e  h a s 
bu t  momen t s  i n  wh i ch  h e  re j o i c e s  i n  h i s  wo rk .  I n 
t h e  c o n c e p t i o n  t h e r e  i s  j o y,  i n  t h e  p r o d u c t i o n 
t h e r e  i s  l a b o u r  a n d  s o r r ow.  H e  c a n n o t  g e t  i n t o 
l i ne,  co lou r,  sh adow,  and  tone  the  g l e am,  the  g low, 
t h a t  h e  h a s  i n  h i s  i m a g i n a t i o n .  ‘ Wo u l d  t h a t  I 
c ou l d  make  i t  g row  i n  my  h and s  a s  i t  g rew  i n  my 
s o u l ! ’ A n d  s o  h i s  s k i l l  t o i l s  a f t e r  h i s  i n s p i r a t i o n 
i n  va i n ,  a n d  h e  c a n  bu t  p ro p h e s y  i n  p a r t  w h a t  h e 
s e e s  a s  a  w h o l e .  A n d  h e r e  i t  i s  t h a t  t h e  a e s t h e t i c 
e x p e r i e n c e  c o n c u r s  s o  d e e p l y  w i t h  t h e  e t h i c a l 
e xp e r i e n c e .  ‘The  good  t h a t  I  wou l d  I  do  no t ,  bu t 
the evil that I would not, that I do.’

W h a t  i s  l e f t  u s  bu t  t o  c a s t  o u r  p i c t u r e s  a n d  o u r 
l i v e s  b o t h  u p o n  t h e  m e r c i f u l  a n d  s y m p a t h e t i c 
c o n s t r u c t i o n  o f  t h e  p e r f e c t  a n d  f a i t h f u l  C r e a t o r , 
Who  b r i n g s  t o  b e a r  on  t h em  an  imag i n a t i on  mo re 
m i g h t y  a n d  t e n d e r  t h a n  m a n ’s ,  a n d  W h o  c a n  r e a d 
ou t  o f  ou r  de f ec t s  a l l  ou r  mos t  s p l end id  in t en t ion s , 
and  ou t  o f  our  f a i lu re s  a l l  we  a sp i red  to  be,  Who i s 
our  comfor t  in  a l l  we  a re  not ,  and  our  Sav iour  f rom 
a l l  we  s h o u l d  n o t  b e .  ‘ L i f e ,’ s a y s  o n e ,  ‘ i s  a  p e r - 
p e t u a l  s e c o n d  b e s t .’ D o e s  t h e  a r t i s t  f e e l  o t h e r w i s e 
with art?

Yet still a perfect God is He, 
And He is wholly ours.

We are  comple te  on ly  in  Him.  In  the  g rea t  organ ic 
s e r i e s  i t  n eed s  t he  workman  to  comp l e t e  t he  work , 
a n d  G o d  t o  c o m p l e t e  b o t h .  O n l y  i n  H i m  d o  w i l l 
a n d  w o r k  e n t i r e l y  b l e n d ,  a n d  e x e c u t i o n  f u l l y
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r e p r e s e n t  p u r p o s e .  H e  i s  w h a t  we  bu t  t o i l  t o  b e . 
H e  i s  w h a t  H i s  wo r l d  b u t  s l ow l y  a n d  h a r d l y  b e - 
c o m e s .  We  c a n  n e v e r  b e c o m e  w h a t  H e  m e a n s , 
bu t  by  f a i t h  i n  wha t  He  i s ,  a nd  wha t  He  h a s  done 
t o  m a k e  u s  s o .  F a i t h  i s  l i f e ’ s  c r e a t i v e  p o w e r . 
W h e n  we  f i n d  o u r  t r u e  p l a c e  i n  H i s  c r e a t i o n ,  we 
b e c o m e  c r e a t o r s  a l s o  i n  o u r  s u b o r d i n a t e  w a y. 
A n d  we  f i n d  o u r  p l a c e  by  f a i t h ,  a n d  f a i t h  i s  t h e 
most creative power given to man.

THE END
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